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PREFACE 


THE SERIES of seven exhibirions. the catalogues of which form the imtcrial 
for this book, all deal with various aspects of an, past and present, in New 
Englanti. and are designed to show the part which this region has played and 
continues to play in the visual arts. From dw historical, ptdtdcal and cultural 
points of view. New England has always beat ntorc of a unit than any otltcr 
geographic region of the country. A person perusing these pages cannot 
fail CO be impressed by certain underlying qualities wl^h give this nutcrial 
a common d^ininator. Whether it be those objects which have been com¬ 
missioned. or those which artiiti have created indcpaidendy. or whether it 
be the works of art with which the New Englander has surrounded himself, 
refinement and good taste are manifested throtigbouL In the case every 
cxlubition except one, the works of art contained herein have been created 
citlter by native New England artists or in a few instances by craftsmen work¬ 
ing within is boundari^ In the exhibition at the Museum of Fine Atb. the 
works of art. although created for the most part abroad, arc housed without 
exception in the private homes of New England. Many of the objects in¬ 
cluded in these pages have never been exhibited publicly before, and many 
more have never been published or reproduced. To studaits of the arts, this 
volume should prove of great value, not oiUy for the intrinsic merio of the 
works discussed herein, but also as a record of the crcaovc efforts and the in¬ 
herent discrimination of tlw dozens of New England. 


C C. CuNJONCRAM, Setretary 
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FOREWORD 


D uring che yean between the Declaration of Indcpcndeticc and the 
end of the iiinetccnth cenniry, the energy of New England was ap¬ 
plied to the solution of fundamental pcdidcal, social, and economic problems. 
In spite of this, there were active a number of artists: painters, engravers, and 
sculptors whoae but sincere wodc has been too often disparaged. 

Th^ subjects were simple and their attitude towards the world was condi¬ 
tioned by the circutnstanecs of their ex i s t en ce, by the spirit of the society in 
which they lived. It is not our purpose to attempt to bring to light unknown 
or uniecognixed masters. Wc Ulieve, however, that the worb of art we are 
presenting have a quality evident to any dispassionate observer. They have 
been chosen as represenudve of the art of New England, and as illustrating its 
dcvclopmatt independently of foreign influences in so &r as thb is possible. 
Wc have been at pains to select artists who seemed to us to embody the spirit 
of New England; and since the pceoccupadons of daily life were largely of 
a material nature, wc have confined our choice to narradve art, in other words 
genre. 

Viewed in this light wc feel that the material in this exhibition jusdfics it¬ 
self without needing any apol<^ and represents a cootribudou to the art of 
America which should not be overlooked in an esdnute of our aesthetic 
heritage. 

Tub Museum Class 
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INTRODUCTION 


. I niK a voice for far wperber chetnei for poea and for art. 

To etcalt tbe present and the real. 

To teach the average nun the glory of hit daily walk and trade; .. " 
Walt Wkituan, Smif cj ihe ExpositiMt 

I 

O F ALL the artisde caccgonct, genre happens to be the most diAoilt to 
dehne: for it is not only an iconographic type but also an atdttsdc. 
One artist may search always for the ordinary and another may 
6nd the ordinary in cvcryihii^. Genre, thcttforc, may be not only what a 
man sees but how he tees iL 

The difhculcy of definition due to this dualism is increased by the char¬ 
acter of the word itself. The fact that it is of foreign origin is only a minor 
annoyance; the real difhculcy is that it meant nothing. Literally, genre means 
1»W; and by a curious evolution it came aficr nuny yean of usage to stand 
for a specific kind of art. Therefore, it designates but docs not define the type 
itself. Having made this discovery, wc promptly set about correcting the 
situation. We sought a common English word easily understandable and at 
the same tinM descriptive. It was soon fbuiKl that such terms as cfdiridry, 
jirosak, h«mety were immediately suspect since they deny the general notion 
of art as poetic. No sooner does one say pnsaU Art than a doubt arises as to 
its significance and quality. The suggestion of nerralive or story Hnuts the 
field to the literary aspects of genre and does not cover the auny other facets 
of its nature. Wc might have invented a word, but this would have created 
an even more complicated situation; for chough the term genre may be mis- 
tmderstood often enough, a new term would require yean of popularisa¬ 
tion. Willy<4iiUy we were left with a word which is meaningless to some, 
misunderstood by others, aitd basically pointless. 

Having accepted the word genre to d^gnatc the type, wc must rrow de¬ 
fine its nature. Genre art depicts the ordinary activity of ordinary people. It 
is the art which finds its source of impiration atvd its subject matter in the 
everyday life of the people. It is a contemporary picture of contemporary 
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life. It is ncichcf historical, religious, nor symbolic. As we have already sated, 
genre may be regarded as an attitude as well as a type, for some ardscs may 
sec the otdinary arsd the contemporary in the historic, the rebgious, or die 
symbolic. This attitude is part of chat ideology which makes the type possible 
and arises from the same basic forces. Our interest, however, it at present 
confuted to the type itsdf; and out selecdon of objects for the exhibidon has 
been dicated by the limiting foctor of subject matter and not by that of artis* 
dc vision. We have attempted to present ibe life of the people of New Eng¬ 
land through more chan a century. 

Although there is a certain atdtudc which may be described as a genre 
atdtude, once the type itself has been developed, cacl) ardst may have a dif¬ 
ferent atdtude toward genre. Because genre is fundamentally a comment 
iiptm daily life, there may be as many approaches to genre as there arc ways 
of looking at life. Some artists arc reporten and sec the human scene more or 
less objeedvely, recording the exienul material condidons of some definite 
sccdon of society. Vermeer paints the sheltered complacency of the Dutch 
bourgeoisie; Manet, the pleasures of the upper class Parisian: snd Winslow 
Homer, the joys of a New England childhood. These mat may be called 
natunlists. Brueghel, Brouwer, or Daumier are more interested in the life 
of humble peopk, and cither through pity, anger, or humor they imply 
or express a definite social commenL These are the realists. Then there arc the 
moralists who like Greuac or Hovcndcu find in certain human aedvities the 
lessons for a virtuous life. Others like Hogarth, Toulouse-Lautrec, or Blythe 
find die acdvidcs of their follow men fiu fiom god-like and aiiriae the foibles 
of humanity. Odicrs do not consider foibles so intensely or bitterly but see 
in them only the humor or exuberant joy of life. Among these are Jan Steen 
and D. C. Johnston. Then there is the cavalcade which ^ora the banner of 
PoUyanna and dissolves appropriately into joy or bathos at the mete sight of 
human aedvity. They uuy be called the sendmentahsts, since they cater to 
that caste whkh finds in the little incidents of life a nostalgic pleasure. Among 
such ardsts arc to be listed the saccharine French Boilly, the American J. G. 
Brown, and the more homely and honest John Rogers. Some genre ardsts 
are idealists, seeing in the ordinary the symbol of some great human truth; 
among these sonK like Rembrandt, Daumier, Millet, and Meunicr tatse the 
type to a truly poetic level and others like Brangwyn sink to empty pompos¬ 
ity. But this type, which exalts genre to a symbolic level, as well as the im- 
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pttsaonistic which strips ic almost completely of any human meaning, 
eventitally denies the character of genre art It thus becomes clear that genre 
ait must be regarded not as a way of seeing but as a special artistic form 
which, like portraiture or religious an or landscape, may be seen in many 
diderent ways. 

The history of genre art is a story of enundpaoon. It has served as the 
visible evidence of a powerful cultural force which has striven to express 
itself, which has been submerged time and again, and yet has recurred insist' 
cntly if not regularly. But in the entite history of Western art prior to d»c 
Renaissance, gcrue played a role of subservience, occurring only in the less 
important realms and among the lesser activities and personages depocted. 
Even after its emancipation as a rceog^iized ait form it was forced to wage 
a long war for autonomy. Until its recognition by the French Academy it 
remained unworthy of a pbee upon the summit of Parnassus. 

The Egypriani, because of certain religious formulas, covered the walk of 
their tombs with scenes fiom everyday life. During the Hellenistic period, 
which often many curious analogies to our own rime, there was an unusual 
growth of genre feeling. In Tanagta figurines women are shown dandng or 
playing knucklebones. From literary sources we know the existence of a 
genre art centering in AlexaiKiria. The Market Woman in sculpture and the 
Street Musicuiu of Dioscourides of Samos in mosaic arc examples of this 
tendency. Tlie Roman dvilization, dependent as it was upon the Hellenistic, 
fbund genre e^tcdally congenial to its taste; even its mo« pretentious excur¬ 
sions in the glorification of imperialism contain genre scene*. In the Early 
Christian and Romanesque periods the spiritual as well as liturgical elemcro 
of Christianity left no room for an art which dealt with thii world. Aftw me 
shift from tltc monastery to the dty with its rising bourgeoisie, Gothic art 
presents a decided infiltration of genre elements. Most of these are either rf 
symbolic significance, like the dlusttations of the labor* of the montltt by the 
Boudeaut Master, or purely marginal inventions, like the ioUcry of GoAic 
manuscripts. During Ae thirteenth and fourteenth centuries the rigid oed^ 
siasdcal system of art broke down, and with Giotto there occurred a marked 
reorientation toward the Biblical story as an account of human expert^ 
rather than as a storehouse of symbolic and metaphysical reference. Thts 
period, which saw the first signs of a great movement among the masses el 
people - a movement which finally destroyed the feudal system and greatly 
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extended the bounds of the economic world and of human biowlcdge 
also witnessed the early stages of the emanetpadoD of geme. Few with rise 
Renaissance, both in the North and in Italy, the aggressive approach toward 
the material world and the beginnings of an objeedve realism laid the foun- 
dadons for the development of genre art. 

The Van Eycks and their foUowen in the Netherlands and Gendle Bel> 
lini and Carpaccio in Venice were conceiving religious subjecu within a 
contemporary cnvirMunent. During the sixteenth century the great seculari- 
zadonofartiCspcdally in Venice, resulted in the emergence of the new genre 
form with Giorgione and Titian. However, it was not until Caravaggio that 
gerue came finally into its own. In spite of a certain romande flavor, Caravag¬ 
gio found his subject matter in else life of contemporary Italy. The history of 
genre art as an autonomous type dates back to this great master, and it is not 
at all strange that both the Dutch and Spanish S^ook borrow from him not 
only style but lulgect matter. Up to this point in the development of genre 
its history is sporadic, emerging as it did only at isolated intervak when it 
was congenial to taste and in certain aspects which were accepuble. Not is 
this development one of cortsistent accretion, finally ending in complete 
freedom. The uidmate emancipation of genre b due rather to a change in 
sodal condidons. The consolidadon of the bourgeoisie as an economic atsd 
polidcal power created certain cultural needs which tramformed the endre 
realm of an. The demand was now not for a religious but for a secular, per¬ 
sonal, and decorative an. As a result there was a development of those fimns 
of an which we have come to associate with the bourgeoide — the pcnonal- 
iaed portrait, sdll-Ufr, landscape, and genre. Each one of these forms, previ¬ 
ously a serf in the service of a more lor^y type, became free and autonomous. 

It was in Holland, with its protestant and democratic sociecy, its urban 
culture, and its concentration of both wealth and leisure, that these new types 
first culnunatcd. And it was Holland which produced the greatest school of 
genre painten. Its culture, which was neither catholic nor aristocratic, found 
its source of expression in the common life of the people and painted thu 
life with a richness never since equaled. Beginmng with the Tenebrosi, 
Honthorst, Terbrugghen, and Baburen the dynasty continued dirough the 
great humanity and padios of Rembrandt and fbllowen like Fabridus to the 
circle of Little Masters, Tcrborch, Vermeer, Metsu, and Dc Hooch who 
painted the restrained and leisurely life of the Dutch bourgeoisie, and to van 
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Ostacie uui Jan Sceen who painted the mote cxiibcraiit and eattby mannen of 
the lower claues. In Flaodcn, because of the domination of the Catholic 
Churcli and the Spanish nobility, with an economic lyttem stilt largely 
feudal and agricultural, genre ait was confined almost completely to the life 
of the peasants. Brouwer, Cracsheck, and Teniers in his earlier work, deriv¬ 
ing from the traditions of Brueghel and dependent upon the Dutch, created 
a more vigorous picture, ribald, huntorous, and full of sheer animal spirits 
in which the narrative played a larger role. The consummate genius with 
which the Dutch and Flemish painters observed and recorded the life of their 
time had a profound cfiect on all subsequent developments of genre art. 

II 

Perhaps the visitor to out cxhibidoit will be surprised that the examples 
shown, but for a few esccepcions, fall within the nineteenth century. Such a 
condition is not intention^ Our plan was to stop sonsewbere before the 
contemporary scettc, which is expanding with so much promise and which 
we regret not being able to present because of UmitatioDS of space. However, 
we had no intention of limiting the history of its beginnings. We have at¬ 
tempted to trace the art of genre in New Englaisd to its sources. That we are 
limited to the nineteendt century results simply from the fret that an iisdig- 
aious genre art did not exist to any appreciable extent in New England 
before that time. 

In our previous analysb of the necessary conditions for the emergence of a 
genic art, there is mud) diac one might question in die light of the AnKrican 
development Except for the slave-owning feudal system in the South, the 
early stages of American society and culture were largely bourgeois and 
democratic — excellent beginnings, certainly, for genre. But a genre art was 
not immediately forthcoming, and in order to support our previous hypothe¬ 
sis, let us investigate the conditions in America which militated against ia 
development during the Colonial period, and the conditions which finally 
created a genre tradition as fine as any in the history of our culture. 

During the Colonial period the devdopnicnt of art in America was de- 
termitKd by several conditions which considerably restricted its growth. The 
first of these was the stringency of the Colonial economy. Wc do itot mean 
to paint a picture of black poverty, for the lot of the lower classes was as bad 
if not worse in Europe; but it is also true that the suuggling Colonial com- 
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munitic* aid not compare in wealth with those of Europe, lacking as they 
did a flnidy entrenched and moneyed aristooacy. It was only tutural. there¬ 
fore that the production of art should be for below that of the ndter and 
mote sable mother countries. Art was limited dAcr to the producti<m of 
such practical things as household objects, in which an element of aesiheoc 
iudgeroent might enter, or to the painting of portraits whose perpetuate 

value was the nearcM approach of the Colonial mind to the realm of 

crude products of that period, although they have a disowt charm for us. 
influenced as we are by the cult of the primitive, arc, itcvcrtfaclets, provmcul. 
Our Colonial art has been called primitiTe. but it is priminve only m its 
crudenm and lacks all the fondamental characteristics of a truly pnmmve 
art. Primitive peoples have created great arts in the foce of material conditions 
far more difficult than those which faced out Colonial forbears. But it must 
be remembered that to primitive man art is an integral part of bfc: his son^ 
his dances, hb plastic arts, and his religion arc bound up with his productive 
activicy. and IS be lives he creates. The Colonist, on the other hand, as a prod¬ 
uct of a highly dvilised and cultured society, considered an as a luxury; liis 
artistic expression was therefore limited by the level of his productsve capac¬ 
ity. He created only after he had won subsistence from his environment. 
When he did create, the result was a provincial debasement of a highly de¬ 
veloped and sopliisticated European culture. Since the Colonials were too 
busy fighdng for a foothold in a new and savage land, just as the Americans 
of the nineteenth century woe too busy exploiting that land, they could girc 
Uttle thought to such a luxury as an; and aU their cxcuniow into tliat 
were of a practical nature. In spite of diis constrained economy they produced 
a fine architecture, a charming folk art, and a genius like Copley. 

Two other fretora limited production in a peculiar manner and yet served 
CO prepare the way for geme. The first was the decentralised character of the 
country during the Colonial period, as a result of which a national and liis- 
torical an was impossible. In the second place the Puritan nature of most of 
the Colo nies precluded any extensive development of rdigious ait. It was in 
such soil that genre was to grow, and although the poverty of the land 
cramped every form of art, dK decentralised and secular character of the en¬ 
vironment was peculiarly suited to the flowering of genre. 

Genre art, as we have sated, tesB upon the generative force of bourgeois 
taste; and after die beginning of the nineteenth century the evidence of that 
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force began co make itself apparent. Genre began its growth within die nar¬ 
row confines of Colonial art and labored under the nme restnetions as land¬ 


scape painting which was also considered impractical. It may be said that 
genre entered American art throu^ die back door. One should perhaps say. 
two back doon: through the fulfillment of certain practical needs and 
through the fringes of other art forms. 

The first cvidettces of a genre art occur in such lowly and inartistic things 
as trade cards, dreus posters, and household goods. When merchants wanted 
to advertoc their wares or their services, they described themselves to their 
customers; and in describing themselves they created a genre art. They or¬ 
dered trade cards upon whi^ the performance of their various services was 
cmblaaoned. They had wooden figures carved and signs painted to attract 
and inform the passerby. Bank notes, certificates, awards of merit, even 
diplomas were engraved with scenes from the everyday achvitics of Ameri¬ 
can life. Circus posters were an unusually rich source of genre. In the decora¬ 
tion of «rrn«ih the houscholdcT expressed an interest in the life about him. 
Young girls learning the genteel art of embroidery produced genre scenes, 
although their fancy led them to a^y the designs of the more graceful life 
of their European cousins. Upon his weather vane for the countryside to sec, 
the farmer placed a cow, a pig, a sulky race, or a man bowling. The interest 
in recognizable American scenes was so great that city views and important 
buildings were reproduced in prints and on chinaware. Book illustration was 
also one of the earliest sources of genre, and Paul Revere in the illustration of. 


a hymn book engraved a group of people singing. 

While the genre theme served a decorative or practical purpose in chat 
area of production existing on the boundaries of art, the fine arts proper were 
slowly giving way to genre before the persistence of bourgeois taste for the 
homely. Portraiture, which up to the opening of the nineteenth century was 
sail the only type of painting either acceptable or potable to American cul¬ 
ture. soon began to show signs of a genre mfiltration. The sdlHy hieratic and 
coldly formal Colonial portraio exhibit the beginnings of a transformation in 
an incteased informality, an establishment of a recognizable setting, and an 
interest in physical and psychological activity. As life became lest diflicult. 
as wealth and leisure increased, and as artistic competcrscc developed, the 
portrait assumed a much more varied and natural character. During this 
period family groups became animated and active in indnutc occupation. 
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Rcmbraodi Pole rendered his sinen in some daily aerivity. just as Ncagle 
pointed the blacksmith Pat Lyon at his forge and. in so formal a work as a 
Slate portrait. John Francis pictured the isewly elected Governor of Pennsyh 
vania holding a plow. This may have been a political gesture, but it was a 
gesture in which Governor Winthrop, for instance, eould not and did not 
dream indulging. 

With the loosening of rigidity and the extension of cultural boundaries the 
landscape as well as the genre picture won a place in American an. And 
within Ac framework of landscape painting the inclusion of figures and 
groups of figures prepared the way for a genre art. figures which were at 
first included to indicate scale or to suggeK human habitation soon achieved 
a more important place. In the paintings by such men at Durrie or Salmon, 
although human activity is rubordinated to the larger sweep of the landscape 
Of seascape, h becomes none the less a record of daily life wiA intrinsic in¬ 
terest beyond the restrictions of the natural scenery. 

A growing narioital and historical consdmisness created a demand for his¬ 
torical scenes, battle pictures, and views of citict, which was fulfilled by the 
disseminatioa of prints. After the inooduction of the less expensive process 
of liAography in the 1840'$ this production increased tremendously. The 
print assumed a joumalisric character and its popularity had an unparalleled 
development, fulfilling Aat function which in modem life is taken by the 
newspaper, the radio, and die motion picture. It is natural that historical 
scenes, dty views, news events were expressed in genre terms, with this 
difference, that they depicted not only everyday life but some specific event 
either in rime or space. The interest which sustained one sustained the oAcr. 

It has already b^ mentioned that Ac religious picture had little place in 
American life; when it Ad occur, it lacked completely the strong traAtioa 
of European art and was almost entirely conceived as a genre representation. 
Hicks' PeateMt Kingdom u curiously like a farmyard idyll 

But ooc serious obstacle to Ac esablishmcnt of a genre art in America 
was lack of patronage. AlAough a demand for the type existed and alAough 
it fulfilled a fundamental prcdilecrion of American taste, it could not find con- 
sistetit economic support. Practical forms of art had always had a measure 
of patronage and wiA Ac growing luxury of American life landscape 
had a dc^*"’*** decorative value in the home, but the genre picture bad not as 
yet found a market. Collccrions in the European sense were non-existent. 
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The only poesibilicy open to the genre picture wu cheap distribudon to satisfy 
a demand which was trenxendous and yet incapable of sttstaining the source 
of supply. The obvious answer to this problem was the print — at first the 
engraving, then the lithograph — which could fulfill (lie need and at the 
same dme divide the cost. As a result, most of the genre painongs of the nine- 
tcenth century were produced, not for sale, but for reproduction; and the 
work of such men as Krimmcl, D. C. Johnston, Bingham, Blythe, Mount, 
Eastman Johnson, and Homer was known throi^h this medium. Their 
patron was not the collector but the general public, which had no contact 
with die original oli^ect. Wc have proof of this great public demand in the 
growth, during the forties and fifiies, of the An Union and the Cosmopoli¬ 
tan Magazine, which ofiered to their members engraved reproductions of 
paintings with die possibility of winning an original in a lottery. At one 
period the meniber^p of the An Union approached 19.000. Even cursory 
inspccrioii of the list of rides will demonstrate the popularity of genre pic¬ 
tures. Although Mount and Bingham have been rccendy rediscovered 
through their paintings, they were at me time truly household figures 
through the medium of the print. 

During the first half of the century, afier the bc^nning of the Jacksonian 
Era, the American cultural scene underwent a period of democrarizarion. 
Tlie era of geographic expansion, the opening of the fncuiticr, the increasing 
narioiialism. the pliysical as well as the social mobility of a grovring nation 
gave birth to new social and cultural forces which tended to break down the 
solidifying oli^tchy of the Eastern seaboard. Although culture and wealth 
still resided after this rime in such Eastern dries as Bosmn, New York, and 
Philadelpliia, the cultural spirit of the country was ditocted toward the 
frontier. In literature as in ait there was a tuni toward lowly and natural 
aspects of human lifts and toward the national features of our country. Biyanc 
and Longfellow wrote of pcc^lc and scenes they blew rather dian of clas¬ 
sical heroes and mytholo^cal lands. The development in these early yean 
tended to isolate the American continent and produce a Klf-ccntcred cul¬ 
ture. At this rime American genre art exhibited a character more national and 
homogcncotis than during any of its subsequent periods. 

Sonic of the painters of this period came from abroad, already fully 
trained; othen derived their styles from foreign models; but whatever diese 
European infiucnces were, they soon fused into the glimmerings of a nanonal 
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Style. Krimmel brought with him the style of the German painters. Salmon 
came as a 6 nishcd artist, painting in the manner of the E^lisK scascapists 
Scott and Brooking, who bad developed in the tradition of such Dutch 
painters as van de Capelle and van de Weldc. He and Fttz Hugh Lane 
pointed a period in our naval history comprable to tliat of Holland in the 
scvcntcentlt and Englaitd in the eighteenth centurya period of aggressive 
harxl-hcadcdness, of daring adventure, of pride in accompUshment, before 
the era of pomp and circuimtance, of world-wide and almost superhunun 
power, before the era of Turner and tlsc bombast of imperialism. D. C 
Johnston knew the work of Cruikshank as Mount must have known that 
of Wilkie. In gaseral, the English genre tradition of Hogarth, Morland, 
Wilkie. Rowlandson, and Cruikshank played an important role in the de- 
vdopment of American genre. Krimmel copied Wilkie's BiimI fiJJltr, and 
Mount was compared with pride to the same painter. On the ocher hand 
Blythe developed a Daumier flavor without any accountable European 
influence; Bingham was untouched by foreign sources until his style was 
formed; and Iimian had painted the Pfg before he went to Europe in 

1845- 

Toward the middle of the century and especially after the Civil War this 
isolation broke down. The Em period of self-centered national expression 
was over and the new country began to look beyond its bouisdaries. Like all 
youth, it was a little ashamed of its callowness and envious of the sophistica¬ 
tion of maturity. It coveted the culture, the luxury, and the tradinoiu of tbe 
older world artd it set out to get what it wanted. Students and artists tunted 
coward Europe for guidance and inspiration. Men with recently acquired 
fortunes were soon accunuiladng the outward trappings of a cultivated 
society. During the second half of tbe century the American collector raided 
the art markets abroad, an activity whid) wu unfortunate not so much be¬ 
cause it neglected American art as bceause it brought to America for a time 
the less worthy examples of European arc. But this new consciousness of the 
great European traditions had a profound riTcct upon tlic an of America. 

From Germany first came this new major wave of European influence. It 
is a curious fiict that the great majority of American artists during the latter 
pan of the century developed in the German schools of Ditsscldorf and 
Munich. This may have been due to the &ct chat the metindom chough 
pedestrian technique of the Dinscldorf School made popular in America by 

(u) 
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Leucae. whojc painting of Waskington Creamg the Dehiu^me was for many 
yean the acme of American taste, found a ready response among American 
genre painters. Perhaps it U not cnrifcly fiur to blame die popularity of the 
Diisscldorf Seboed upon the low ebb of American taste, because during the 
latter half of the nineteenth century all of Europe was plagued by this un¬ 
inspired and sentimental school of naturalists. At the Columbian Exposition 
in 1893 most of the pictures were of the genre type, and it is practically im¬ 
possible to dbtingutsh among the painten of various nations. They were all 
stamped with the nurk of unimaginarive and mediocre competence. Of the 
entire School of the American Diisieldorfians only Eastman Johnson re¬ 
turned to paint the American scene with any sense of nadvc feeling. Many of 
the American painters, as a matter of 6ct, found American life so philistine 
that they remained abroad to paint the pieturesqueness of the European 
peasantry or the last uuidious vestiges of a long dead classicism. A smug 
Victorianism hid from the artist the vitality of an expanding industrialism. 
The bison and the Indian l»vc been saved for posterity, but the great lunnoil 
ajid adventure of those years is preserved only in the meager journalistic 
fragments of cheap prints. 

Long before public taste changed the arttu was turning to a less prosaic 
artistic expression. William Morris Hunt brought back from Prance a vogue 
for Millet and the Baibtzon painters Daubigny, Dias, and Corot. Later on, 
die effect of the Munich School upon Chw, Duveneck. Henri, and even 
Sargent created a shift in interest from subject nutter to technique. Great 
emphasis was placed upon the manner of painting rather than on what was 
painted. Bravura brush work mus a sign of artisde excellence. It was only 
one step from Munich to Impressionism, and with Impressionism genre an 
fell into disfrvor. That great leveter, sunlight, treated everything equally, 
and art, denying its subjective capacities, turned toward the objective render¬ 
ing of light. Landscape, still-life, and studio or costume pictures became tbe 
favored themes since they lent themselves so well to tbe new artistic vision. 

It is not true, however, that all of the latter half of the nineteenth century 
was dominated by European tradition; for some artists retained a conscious¬ 
ness of American life and continued in the footsteps of the earlier genre 
painters. Winslow Homer painted with hooesty and unwavering tnudey 
the life of America — New England sdiool children, Gloucester fishermen, 
the Civil War, the Adirondadu, and Maine. The artists working for Currier 
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atui Ives — Palmer, Dunie. and Tait — were largely five from European 
influaice; and John Rogers' groups created a genre sculpture without parallel 
either here or abroad. Although Thomas EjJcins studied in France, he saw 
the American scene with a largeness and an objectivity which we like to 
think of as typically American. No matter bow dose these nun were to the 
heart of the nation, they were only on the outskirts of the ardstic stream. 
Currier and Ives and John Rogen appealed to the popular taste, and Homer 
and were largely neglected. The day belonged to the poedc landscape 
and the slick paint brush. 

At the beginning of the twentieth century, however, the genre type saw a 
resurgence, and it is unfortunate chat our limited space forbids even a cursory 
study of this dcvelopnunc. The foundations of a new approach to genre were 
laid by the "Ash Can" School — Luks, Sloan. Myen. Whereas previously 
Homer, Johnson, Bakins, and the rest bad painted the more pleasant aedvi- 
ties of the nadve scene, this school discovere d the city slums, the squalor of 
dry lifr, and the excitement of city crowds and painted this life with an eye 
for its pkturesquenen and an ear for its humor. 

Afrer the Armory Show in 1913 the genre stream was again diverted and 
a period of Parisun mflucruc set in. Not until afrer the great crisis in 1929 
did it fight free to the leading position it bolds today in American art. The 
depression jarred the artist into a rcalizatkm of the great social aud economic 
foirces of modem life. The result was an art whose preoccupadon wit!) social 
ideas rwantped its aesthetic underpinnings. It spoke perhaps haldn^y hut tvith 
great intensity of the misery of poverty and the rutidessness of power, of 
hopelessness and revolt. Unlike the “Ash Can" School it avoided the pic¬ 
turesque and gave no place to humor. It was accused of being radical, dc- 
nouD^ as propagandist, and derided as incompetent. But out of dm tur¬ 
moil was bom what appears to be a truly nadonal style. 

UI 

Although it might seem that Neiv EtiglmJ Gtftrt Art presents a logical 
division within the field of American art, the truth it that the cat^ory is 
arbitrary. The geographical restriedon stems from our desire to remain within 
the scope of the exhibidons which are being assembled by New England 
muscurm this summer. 

One cannot deny the regional segmentation of the United States according 
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to economic, tocul, and. in certain caws, cultunl areas. Climate, induwry, 
population, and tradition all pUy a pan in the development of mdigenout 
regional life: but the distinctioDs between the South, the Middle West, the 
Eastern Seaboard, and to on have not been carried over until recently into 
the field of art. 

In previous centuries when the production of art prctcribcd a period of 
rigid discipline and training, when the craft clement was sail strong, and 
when communication was still in a primitive tutc, artbric dUferciKes accord¬ 
ing to geograjducal and political boundaries were apt to be more disrinct. 
Difierrin parts of a country could develop independent styles. For instance, 
variations are to be noted between the Languedoc and dw Burgundian 
Schools of Romanesque sculpture, between die Florentine and Sienese tre¬ 
cento painters, or between dw fifteenth century German schools of Swabia 
and Fraikconia. But the closer wc approach the modem era, the less important 
these differences become, until today even national boundaries mean very 
little. 

Aside from the nature of the modem artistic set-up, there were still odwr 
conditioiu which tended to obstruct the growth of regional styles in America. 
Except in architecture and the minor arts there was never a strong indigetKyus 
tradition. Instead of a gradual st^'lisdc evolution from generation to gerwra- 
Qon, dte Atnerican scene was pciiodkatly transformed by recurring waves of 
European influence. Artists from all sections of the country studied in the 
ome European ichoob. If one adds to this the mobility of tlw American 
populadon, it becomes increasiugly clear why regional styles found difficulty 
in talcing root. Winslow Homer, although bom in New England, worked 
also in New York and in the South. Eastman Johnson had a long apprcntiec- 
sliip abroad in Dusscldorf and The Hague, retuniiug to paint in New York. 
Kentucky, Wisconsin, and finally New Engbnd. Simibrly. John Rogen ar>d 
Albert P. Ryder, both New Englanders, csublisbcd studios in New York; 
but such transpositions had little effect on the style of cIk artiit aisd usually 
meant only a change in sul^cct nutter. Another factor which makes regional 
distinctions difficult is the impossibility of drawing slurp lines of demarca¬ 
tion. What, for instance, a the csscndal difference between the New Engbnd 
area and the adjacent re^ons of New York and Long Isbndi Certainly 
Mount, who painted in L«ig Island, depicted a life which was in iw way dif¬ 
ferent from that of its New England origins. Tait ofNew York and Birch of 

(17) 
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Phikddphia knew and described the New England scene with as much in¬ 
sight as her nadve artists, ficcause of these facts we cannot truthfully speak 
of a regional New En^ind style, nor can we make precise ddimitadotu ac¬ 
cording to arbitrary geograjdtical schemes. 

What, then, is New England art! b there a fundamental and constant 
spirit which may be identified with New Englandt b there, in fact, such a 
thing as national spiiiii One cannot, of course, deny the existence of continu¬ 
ous ctiltural traditions which tend to determine to some extent the artisdc 
cxpicssioa of a people over many generadons. But just as it is true that the 
eighteenth century Italian ardst was unlike hu fifteenth century Florentine 
ancestor, so the earlier nineteenth century New England ardsts like Rogen 
or D. C. Johnston expressed an atdtude outside the ken td*such later men as 
Tarbell or Hasiam. Whereas in European art tradidon serves to obscure the 
constant change in spirit fitom one period to axsocher, the lack of such tra¬ 
dition in America exaggerates these sharp variadotu. if there » no consistent 
New England style or tndidon, nor an immutable New Ei^land spirit, 
what, then, u the significance of a designation like New EtiglanJ Cenret 
What do the objecta in tlus exhibidon have in common! The answer u that 
they are all, whatever their style or atdtude, records of everyday New Eng¬ 
land life. Thu life may have many things in common with the rest of America 
and it may have changed with tune, but through more than two centuries 
it has retained a flavor peculiarly is own. The term Yankee calls to mind a 
recognizable type best illustrated in our exhibition by the statue of Cy Prime 
(no. 65) by Randol^ Rhodes—a type which b at the ume dine a symbol of 
a way of life. We have attempted to show both the personality and the life 
in all itt rich variety, in its chai^ and its constancy, in its seriousness and 
humor, in io work and play, fiom the period of its commercial prosperity 
to the dme of its moribund gendlity. &om the adventures of the sea to the 
homely incidencs of the farm. One vrill find the calm picturesqueness of the 
New EngUnd landscape and the angry surge of the ocean. One will also find 
the spr^hdy wit of a D. C Johnston, or a deep arid unearthly mysddsm to 
echo the spirits of Hawthorne and Emily Dicldnson in the paintings of 
Alben Ryder. 

The characteristks of New England life wbich its artists have most pet- 
dstendy pictured arc the qualities of a pleasant and homely existence. There 
can be no doubt that life was at times di&ult. Work on the whaling fleets, on 
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the rock-mfcstcd farms, in the Northern lumber camps or the mill towns was 
arduous. Yet in all die annals of New England genre there are few records 
of the more fundamental activities which occupied American communities. 
One may come away with the impression thu life in New England was 
limited to such pastimes as berry picking, political gossip, or sleighing. 
Nowhere during the nineteenth century, either in New Eti gland art. or 
American art for that matter, does one find the bruul truth of a Goya or a 
Daumier. 

New England in its hey^y during the first part of the century presented 
a picture of great activity with its growing factory towns and prospering 
farms. Cities like Boston were alive with industrial and commercial energy. 
Yankee clippen ranged the seas of the world, outrunning all rivals and bring¬ 
ing to Boston the trade of the Orient. New Bedford was the center of a 
large whaling industry, as Gloucester was of fishing, and every New England 
farm boy dreamed of the sea as the great adventure. Robert Salmon and 
Fitz Hugh Lane painted ships and the sea for merchants and traders, captur¬ 
ing the bustle of busy harbon and something of the pride which these men 
felt at the sight of full sails before the wind and of ibcir satisfaction at seeing 
boats riding calmly at anchor. The same longing for adventure which was 
fed on Mohy Dick and Tu>a Years h^t the Mast found further gratification 
in the popular whaling prints which graphically told a tale of the excitement 
and danger of the hunt in such Cir-away seas as the Pacific. The whalers must 
have been the New England ecpuvalent of the Argonauts, and tlic print a 
new story of the search for the Golden Fleece. 

Rural life centering around the already long-established towns was the 
other fiwe of the New England scene, and if not quite so glamorous it was 
perhaps more important. Here the severity and the frugality of the Puritan 
nature lived on as a sort of CMUciencc, restraining that other more prodigal 
spirit of adventure. As time went on die center of lutiona] activity moved 
toward the West and further down the Atlantic seaboard to New York and 
Philadelphia. Sail and wood turned into steam and metal, and the heart of 
New England shipping and commerce withered away. The rural town was 
left to carry the spirit of an older glory, and although New England con¬ 
tinued to dmm of a Renaissance, it had become a backwater of American hfc. 
Such waters may not be as turbulent as the rushing main current, but they 
are nosse the less deep and ccitainly clearer. New En^and artists turned 
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inrrpaangly (rom adventufc to the sheltcrod life of the country. So vita] a 
spirit as Winslow Homer searched in ocher spheres for his stories of actitni, 
in the Gvtl War, in Bermuda, the Adirondacks, and Canada, and even as ^ 
as Tynemouth, England. His native home renuined for him always the scene 
of childhood joys and pleasant country excursions. Only late in life, on the 
coast of Maine, did his spirit End an echo in the impersonal rage of the sea. 
Thot^ there nuy not have been much adventure in rural life, its varied 
occupations attr a ct e d the interest of many artists. During his last fruitful 
years at Nantucket, Eastman Johnson painted scenes of com husking and 
berry pickit^. Mount, who had an uncanny eye for r^ional customs, de¬ 
picted such activities as ringing and sbughtering the pig and spearing eds. 
As early as the latter half of the century the features of rural life had assumed 
a sendntental nostalgia for artbt and puUic. Painters like T. W. Wood, A. C. 
Howlajid, and G. H. Story found their sub^ nutter in the farms and the 
small towns of New England. Wood painted the inhabitants of Montpelier, 
old friends like the miller Henry Horn (no. 35). When he wanted to preach 
a moral of American democracy in Amcriam Citizms (no. 36) he used hb 
Vermont ne^hbon as symbols of equality, echoing the lines of Oliver 
Wcrtdell Holmes; 

“ The freeman caiting with unpwchaicd hand 
The voce that shakes the turreo of dse land’* 

Story saw the country store with its post*ofiicc as the center of rural social 
aisd political activity. Many typical and humble scenes were pcrpcuutcd with 
humor and photographic accuracy in the small plaster groups of John Rogers. 
If this life in its artude expression lacks great vitality, it has on the other 
hattd that quality of intimate human activity which we find among the 
Dutch Little Masters. 

Ardsts from all parts of the country were drawn to the beauty of 
the New England landscape, and it still remains a haven for those who 
seek the picturesque. From Philadelphia Birch came regularly to paint the 
calm winter scene with its quaint houses, white, inow^ovcied hills, and 
trees ctebed against a grey sky. Dutric did many landscapes for Currier and 
Ives depicting the pleasant acdvidcs of a New England winter, nuple sugar¬ 
ing, fishing throi^h the ice, and the exhilaration of sleighing. The Bruc^bcl- 
like c<^r patterm ci( the icc-skadng print helped to make it a great favorite. 
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One is bound to picture the white winters of New England as overflowing 
with joyful activity and good cheer. One thinks of burning logs and happy 
songs, and of a ChristnusKard existence. 

Toward the end of the century there was an exodus of many artisa from 
New England to more congenial surroundings. Such iacton as a cestraiuit^ 
Ihiritanism and an ingrown conservatism combined with the more lucrative 
market and the artistic activity of New York led artists like Rogers. Sargent, 
Wood, and Hassam to emigrate. The arose at that time nc^ed a more 
liberal aonosphere, for it was a period of new and revolutionary ideas in art. 
Henceforth New England armde life was an echo of the more active centers. 
New York and Philadelphia, or a continuation of the artistic traditions of 
the nineteenth century. Sargent, Paxton. TarbcU, and Benson were left to 
paint the graceful life of Boston sodety. Tarbcll and Paxton, who continued 
to follow the thread of a genre tradition, found in the inaiUKrcd sodal 
graces of a sheltered life reminiscences of a more ordered world, and even 
their style with its interest in a soft diffused light and a ftxK rendering of 
materials recalls that older painter of graceful leisure, Vcmsccr. Their art is 
a cry from the comparative realism of the earlier men. Gone is the odor 
of pine needles, of salt spray, and the mustbess of the country store; in its 
place is the delicate aroma of cut flowen arranged in bowls of sparkling glass. 

With Childe Hassam and Maurice Prendergast we approach die cs^’cndcth 
century and Impressionism, which by its interest in sunlight had already 
transformed European painting. It brought with it an ol^ctivity which, 
on the one hand, directed the artist to the world around him and, on die 
other, constrained him from recreating it with any deep human emotion. 
Childe Hassam in his early period can see the interest in a city street, in 
crovrds, movement, glistening wet pavements, and looming silhouettes of 
buildings. In Prendergast, however, all human activity is lost in a pattern 
of scintillating light. And so Impressionism, even while turning directly 
toward natuK, marks a pause in the genre tradition. As fot the ftuute of 
genre in New England, that lies in the hands of its artists and its public. 

M. W. B. 
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Paintings 

THOMAS BIRCH 

I 779 -** 5 » 

Bom in Loiuion. C«mc (O (he Uniccci State* in 1793 and began painting 
pomaits in Philadelphia. In 1807 he vbited the Cape of Debware where he 
painted znaiine view*; be also depicted naval battles during the War of 
1812. In addition to marines he painted snow scenes for which he was 
nowoed. Paintings of both types were exhibited regularly at the Boston 
Athenaeum from 1827 on. Aldiougli Birch lived in Philadelphia until hb 
death , be visited New England, was weU 4 uiown there, and his paintings 
show the same love of sea and countryside apparent in the production of 
strictly New England artists. 

I SLEIGH IN THE SNOW 

A wintry landscape with a house and bam in the middle distance to the 
right. On a road which extends &om the lower left diagonally into the 
distanre is a two-horse sleigh with three women and three men. Signed: 
r. Bird), ttii. 

Oil on canvas, ao x 30. 

Whether this is really a New England scene or not, the subjea represented 
was a familiar one in New England life. The sleigh ride was not only a 
means of transportatioit, but a form of diversion on pleasant winter days, 
just as tlie hay ride was a favorite pastime on summer evenings. 

LENT Anonymously. 


E. BURRILL 

Dates unknoNvn 

2 THE HIRED GIRL 

Woman in blue sacque, white apron, and red skirt stands preparing apples 
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OB a duck-foot ubk. On tabk and below it are fruit and utomlj. Signed 
lower Icfr: £. Bumll. 

Oil on canvas. I4| x loj. 

Found near Winchester, Mass, litde it known of this painting, but the 
objects the New England scene: stone crock, wooden sugar ferkin, 

Staffordshire bowl, apples and pumpkin for pic, braided rug. Curiously 
reminiscent of Chardin. 

LEKT »Y Mrs. Alton B. Jackson, Wellesley Hilb, Mass. 

CAROLINE S. DELANO 

Dates unknown 

j INNOCENT REVENGE 

In front of a large curtain a girl in the center kneels and ticklet a slccpmg 
boy. Another girl protests. At the left a view of a river and brick houses. 
Up«i the checkered floor in the fot^round a sleeping cat and dog. Let¬ 
tered at bottom: InMetiU Revtnge, Drmt'w coJPainitj hy CaroliiteS. Drlmw, 
Windsor ftnudt Aademy. 

Watcroolor on paper, aa^ x 15. 

Piinced by a youi^ girl presumably at Windsor, Vermont, in the first dec¬ 
ades of the nineteenth century. The evident struggle with perspective is 
characteristic of folk paintutgs. An amateur expressiMi of genre art similar 
to that found in samplers. 

LDnr RY Mr. Ardiur A. Shurcliff, Boston. 


GEORGE H. DURRIE 

1820-1863 

Bom in New Haven where be spent the greater pan of his life except for a 
few months in Mwimouth Cotmty, New Jersey, At the age of niitctccn he 
b^an to study portraiture under Jocelyn, a loal painter. Two years later, 
in 1841, heopcricd his own studio in New Haven, beginning with portrai- 
cure but soon turning to the genre landscapes which were the source of his 
popularity. He u ben known for his New En^aisd winter scenes. Many of 
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his paintings were reproduced by Currkr and Ives, and his prints enjoyed 
wide circubrion. 

4 FARMYARD. WINTER 

A fannyard in winter. To the right a house with a horsc^rawn sleigh in 
front. A man and child on the porch greeting the people in the sleigh. In 
the bam a man tending a horse. Cows in the yard. Signed ou well: C. H. 
Dirme 

Oil on canvas. 2$ x }6. 

EXH.: Exhibidon of American Genre, Whitney Museum. New York. 
March-April, 1935, no. 37. 

The accurate rendering of such lively detaib as the pigeons, cows, chickens, 
and barking dog realb Flenush and Dutch painting. The Brcughcl-hke 
suggestion of winter atmosphere u matched by the implied warmth of an 
American country Thanksgivmg. A similar subject reproduced from a 
Durrie painting became one of the most popular New England prints. 

LENT RY New York Puldic library. 

AUGUSTE EDOUART 

17B8-186X 

Bom in France. Took refuge in London m 1815, where he b^ncucdiig 
silhouettes. In 1839 he came to America, met with immediate success and 
tenuuned here undl 1849. Kept duplicates of hbsilhoueacs in scrap books. 
Some of these were brought to light in GiKmsey and sold in 1915, starting 
a renewed vogue. 

BiBL.: Arthur S. Vemay, QiuUfiu ^ ExhihUion on EJouort’t Anttriun 
SnhMutles, Oct. 37-Nov. 15, 1913. E. Neville Jacksoti. 7 lic 

History of SiUioutttes, London, 1911, pp. ^9-72. 

S THE FAMILY OF ABBOTT LAWRENCE 
In the Lawrence library, young Abbott stands between hb parents. Two 
older sons in the center. To tbe right, the youngest daughter sings, accom¬ 
panied on the harp by bet sister. Sigtsed: Aug. Edouanfeat, 1842. 

Black paper silhouette and sepia. I9| x 31}. 
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UT.: E. S. Bolton, tVax Portraits miJ SilhoueUes, Boston, 1915, p. 66 (repr.). 

A fsmily portrait with genre elements introduced as in the Moses Sweet 
&nuly portrait (see no. }i). OTspedal interest in this iliuttrioos £uniiy are 
James (fburdi &om left), overseer of Harvard College 1866-75, >nd KatH> 
atine Bigelow (sixth ftom left), mother of President Emeheus Lowell and 
the late Amy Lowell. The English painting over the mantelpiece and many 
of the objects in the room arc still in the possession of the ftunily. 

LINT SY Mrs. A. Lawrence Rotch, Boston. 


JEREMIAH P. HARDY 

l800-t888 

Bom in Pelham, N. H. Soon moved to Hampden, Me. Studied at D. L. 
Brown's Academy. Boston (Brown was a pupil of Morland), and in New 
York under S. F. B. Morse, inventor and painter. Knew Washington 
Album and Gilbert Stuart. Returned to Bangor and became a successful 
portrait painter. 

6 THE FISHER BOY 

A boy, warmly dressed, stands 00 a foggy beach holding fish and rope. 
Man and dory dimly seen in background. Signed: J. P. Hardy, ’76. 

OU.26}X3li. 

COLL.: Miss Annie Eliza Hardy. 

A first sketch of a picture which was abo owned by the Bangor PuUic 
library and lott in the fire of 1911. This sketch was given to replace the 
destroyed paiadng. The fisher boy is William Hutchinson who deUvered 
milk in Bangor. 

LENT >y Bangor Public Library, Bangor, Maine. 

MARY ANN HARDY 

1809-1887 

Sister of Jeremiah P. Hardy who taught her to paint Became a miniatur¬ 
ist of distinction. 



NEW ENGLAND GENRE 


7 THE GOSSIPS 

Two wotnen: one ia green bonnet and red ibawl; the ocher, wearing blue 
bonnet and apron, it knitting. 

Oil 7j X 7. 

Painted about 1840. 

LENT BY Miss Charlotte W. Hardy, Brewer, Maine. 


CHILDE HASSAM 

185^1906 

Bom is Dorchester. Mass. Received hb fine instruction at the Boston Art 
Scho^ While pursuing his studies he made drawings for wood engravings 
and illustrated a few books and articles for children’s magazinci. Opened a 
studio in Boston in 1877. Went to Paris in 188ti and studied with Boulanger 
and Lefebvre, after which be returned to New York. His work feom ^ 
period shows the influence of Bonington and the Impressionist painten 
even though some of his paintings done before the Paris sojourn had some> 
thing of a plestMir feeling. Later be experimented with the broken color 
technique in the manner of his French conten^oraries. His work soon re> 
caved popular recK^nition, and in 1906 he was made a member of the 
National Academy of Design. Won many prizes and medals in exfaibt- 
dons both here and abroad. 

BtBi.: Carl Zigrosser, ChiUe Haoam, New York, {916. Nathaniel Pousette- 
Dare, Childe Hassam, New York, 1920, The Index of Titentierii Cenairy 
ArtUu, lU, no. i (OcL 1935), pp. 169-183; no. tt-ia, p. i. Adeline Adams, 
Childe Hassam, New York, 1938. CWe/e^ of e Rarotpeetioe Exhibition of 
the Life IVorh of Childe Hasstan, Albright Art Gallery, Buffelo Fuse 
Arts Academy, March-Aprii, 1929. 

8 COLUMBUS AVENUE, RAINY DAY 
A wet street. In the immediate foreground a cab driving away feom the 
^ectator. Men and wonten 00 the sidewalks holding umbrellas. More 
cabs and a horse-cat in background. Buildings to the Icfe. Signed and dated: 
Childe Hamm, iSd}. 



WILLIAM HAYES FOGG AST MUSEUM 


CXl on canvas. 17 x ai. 

oou.: Charlotte £. W. BuHington, Worcester. 

EXH.: Boston Art Cub, 1866. Worcester Art Museum. Exhibition of Con¬ 
temporary American Paintings Owned in Worcester County, April 5- 
May 10,1914. 

UT.: JVefi'S Bulletin <mi Cnirnddr, Worcester Art Museum, I, i. Catalogue 
ejE:AihitioneJConiemporatj American Paintings Owtiti in Woraaet CoHnfy, 
Worcester Art Museum, April 5-May 10, 1914, no. aa (repr.). Bulletin, 
Worcester Art Museum, V, no. a Quly 1914). p- 6 (repr.). 

Ac the time this was painted Hassam was living on Columbus Avenue, 
Boston. The reflections on the wet pavement and the miscy aspect of the 
buildings show his iaiprcsstonist tendency even before he went abroad. 

LtNT »y Worcester An Museum, Worcester, Mass. 


WINSLOW HOMER 

x8}6-l9to 

Bom in Boston, Mass. Received his first training with a Boston lithog¬ 
rapher, Buflbrd. Went to New York in 1859 where he attended night 
school at the National Academy of Ocsigtt and took a few lessons vrith the 
French artist, Frederick Rondel. Hrst worked as a frcc-bncc illustraCOT. 
Many of his early oils and watcrcolors represented scenes of New England 
and especially of the White MousiUins. In i8dt Harpa’t fVetlely sent liim 
CO Virginia u ardst-corrcspondcnc in the Peninsular Campaign to record 
cansp life in the Qvil War. Visited Paris in >867 but shows no visible 
Frasch influence. Continued his Lllusoracwns for Harper's IVeekly, Every 
SahirJay, and Ap^etoa's Magazine until 1875. A vbit to Tynemouth cm the 
English coast in 1881 was a Cuming point in his career, for it fbeuaed his 
interest on die life of the sea. left New York in 1884 and settled at Prout's 
Neck, a few miles south of Portland on the Maine coast. Painted marine 
scenes and the life of the native fishermen, made winter crips to Florida, 
Nassau, aitd Bermuda, and in summer visited Quebec and the Adirondacks. 
Homer's most brilliant watcrcolors were inspired by these travels. His 
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woric, mostly geiuv, is diisdngui^wd by »i\ objective outlook wiilKwt 
tcndnicntality. 

Bnu: William Howe Downes, The Life mJ IVorlts of H'irti/cii' Homer, 
Boston, 1911. Kenyon Cox, Winslow Homer, New York. 1914. Nathaniel 
Pousette-Dart, Homer, New York, jpaj. Theodore Bolton, 

“The Art of Winslow Honicr — An Estimate." The Fine Arts, XVIII, 
no. 3 (Feb. 1933). p. 23 IT; no. s (April 193a), p. t6 C Iiulex of TwetUleA 
Cefitury Artists, I, no. a (Nov. 1933). Chrmieie of the Musatm for the Arts 
of Detoraiion of Cooper Union, 1 . no. a (April 1936). pp. 32-63. 

9 MOUNTAIN WAGON 

An open wagon with six people. An unfiiiishcd painting. On the rcvenc of 
the panel is a drawing of a mountain landscape with a house in the middle 
distance. Signed and dated: Winslow HnNier 186-. 

Oil on wood panel. 11} x 13{. 

Coll.: Charles Savage Homer. 

Such an open wagon was, in the sixties and seventies, as common a mode 
of traiuportation m the country as the fiiniliar station wagon is today. 
Especially was it used in the White Mountains where Homer o(^ spent 
his summers. Another picture. While Monutain Wogoii, w-as exhibited in 
the National Academy in 1(70. 

LENT BY Cooper Union Museum for the Aits of Decoration, New York. 

10 NEW ENGLAND COUNTRY SCHOOL 

Interior of a schoolroom. The teacher stands in the center of the room bo- 
hind her desk; to her r^hc, seated on bciKhcs, are three boys reading; on 
the oclier side, three girls. The rest of the benches arc cmpt>'. Signed on 
bench at right: Himnct 1S72. 

Oil on canvas. la^ x 17{. 

Coll.: Thomas B. Clarke, New York. United States Printing at)d Litho> 
graphic Co., New York. Newfaousc Gallery of St. Louis and Nev,’ York. 

EXH.: Exposition UHioerselle, Paris, 187S. Museum of Modem Art, 1930. 
Whitney Museum of American Art, New York, 1933. Detroit Institute of 
Arts, 1933. Wadsworth Athenaeum, Hartford, 1935. Carnegie Institute, 
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Pittsburgh. 1936. PhiUticlphii Museum of Art, 1936. Smith CoUegc Ait 
Museum, Northampton, 1936. Dutmouth CoUege, Hanover, N. H. 1936. 
Columbus Galkry of Pine Arts. Columbus, Ohio, 1937. 

ui.: W. H. Dowites, of. rir., pp. Kenyon Cox, op. at. pp. 13-34 

(repr.). Catolopu of SiMh Loan EoAthiiion, Homer, Ryder, and Eddeim, Mu¬ 
seum of Modm Art, no. 3 (repr.). 

This picture captures soiiscthing of the drowsy atmosphere of the country 
tcfaoolhouse with the sunlight streaming in. It recalls huniliar scenes from 
Hdtry Shute’s Rot/ Diary 0/ 0 Reel Boy. Homer painted another version 
which is now in the James W. Fodjurgh Collection. 

LENT BY Addison Gallery of American Art. Phillips Academy, Andover. 
Mass. 

U THE BERRY PICKERS 

Girls and boys axe picking bluebcnics in a rocky field; view of sea in far 
distance. Signed lower right: Homer July 1873. 

WaterceJor on paper. 9} x I3|. 

COLL.: Mrs. Lawson Valentine. 

EXH.: Metropolitan Museum, Loan Exhibition, Feb. 6-Mar. 19. 1911. 
Brooklyn Museum, Oct. 15-N0V.7,1915. Whitney Museum of American 
Art, Winslow Homer Centenary Exhibition, 1936-37. 

UT.: Cox. op. at., p. 24 (repr.). Caulague ojLoan Exhibition, MetropoHcan 
Museum, Feb. 6-Mar. 19, 1911, pp. 27-18. Downes, op. dt., p. 74. Ameri- 
cait Magazine of An, VII, no. 2 (Dee 1913), p. 70 (repr.). 

According to Downes, this picture was probably painted on Teis-Pound 
Island, near G lou c ester. A wood engraving of tl^ tame subject appeared 
in Harper's Weekly, Jxiiy it, 1874. 

IBKT BY Mr. Harold T. Pulafer, East Harpswcll, Maine. 

12 BOYS AND KITTEN 

Three boys in 2 garden arc pbying with a kitten, while die mother cat 
looks OR. Signed lower right: Homer, above. Koine-. 

Watercolor on white paper. 9J x 13. 
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COLL.: Willjain Macbeth. 

EXH.: Wuulow Homer Exhibition, New England Museum Assodadon. 
SepL is»j6-Fcb. 1937. 

UT.: Bwiiefift of tiu Wonattr Art Museum, II, no. 1 (April 1911), pp. 18-19 
(repr.). Catalogue of Paintuigs and Draioit^s, Worcester Art Museum, 1921, 

p. 183. Downes, op. tit., opp. p. 266 (repr.). Catalogue of Wmslow Hofiter 
Eichibition, New England Museums Asodadon, Sepc 1936-Fcb. 1937, 
p. 10 (repr.). The Arts, VI, no. 4 (Oct. 1914). P- *93 («?*■)• 

Painted about lii$ in the open technique of Homer's later watcredors. 
Another artist might have emphasized the anecdote of children Ibndling 
a kitten while die mother cat looks on apprehensively. Homer is more 
conceroed with the broad panem of light and shadow. 

LENT BY Worcester Art Museum. Worcester, Mass. 


ALFRED CORNELIUS HOWLAND 

1838-1909 

Boni in Walpole, N. H. Studied in Boston and in New York wlierc he 
was an acquaintance of Winslow Homer. Studied (or two )'cart in Dussd- 
dorf under A. Flamm. and in Paris for osie year under Emik Lasnbinec. 
Later settled in New York, ^>cnt summers in Williamstown, Mass. His 
early paintings were largely landscapes, but he soon became an important 
genre painter. From i8d6 on be exhibited paintings at die Boston Athe¬ 
naeum. 

BiBl.: Catalogue of Oil PaiiiliHgt by the late Alfred Comeliia Howlaud, N.A., 
publidicd by the American Art Galleries, New York, 1910. 

13 FRIENDLY NHGHBORS 

Under the shelter of a lean-to sit two old men talking. A young man leans 
against one of the posts. On the table neat the figures arc a jug and two 
glasses, and one of the men holds a diird gla». A flock of geese, some pump¬ 
kins, tattered dothes on a line, coats, shoes, buckets, and bottles. Signed: 
A. C. Houdaiid. 

Oil on canvas, x aa|. 
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EXH.: Atnerimi Art Galleries, Exhibition of the Oil Paintings by the late 
Alfred Cornelius Howland, 1910. 

UT.: CMlegue of Oil Pmtttmgs by AlfifJ ConteliM Hoii 4 atiJ, New York, 
1910 (repr.). 

The complcxiry of this painting and the carefiil handling of detail, evai 
the expressions on the faces and the characteristic gestures, show DQsseldorf 
influence. 

t£NT BY NadonaJ Collection of Hne Are, Sinithsoni»t Institution, Waslw 
ington, D. C. 

WILLIAM MORRIS HUNT 

1834-1879 

Oom in Bratdeboro, Vennont. Moved to New Havai in 1833 and re> 
cctved drawing instruction &om GambadcUa. Entered Harvard in 1840. 
Three years later went to France and Rome. Worked in Rome in the studio 
of the sculptor, Henry Kirk Brown. Studied in Diisseldorf under Leuoe 
and Lessing, and later in Paris under Couture. His interest in the garre 
painting of Millet led to two yean residence in Barbizon. Had a studio in 
Montmartre from 1830 to 185$. In 1853 he returned to the United States 
and settled in Newport. Rhode Island. Lived in Boston from 1862 until 
his death. More important as a teacher than as an artist, he was the fint to 
allow women students tn his classes. Among his most famous pupils was 
Jolui La Farge. He influenced die taste of Boston ainl Newport coward an 
apprcciatkxi of Millet and the Barbizon School. 

BiBL.; H. C. Angel], Records of WilUmt htorris Hsud, Boston, 1881. Helen 
M. Knowlton, An Uft of William Morris Hunt, Boston, 1899. Martha A. S. 
Shannon. BosToh Days of Williaiu Morris Hutti, Boston, 1923. Mastm of 
Art, IX. p. 319 £ 

14 THE BALL PLAYERS 

Three men playing ball in a field bordered by trees and houses. The two 
men in the foreground, one holding a bat, face the diird in die middle 
distance. 

Oil on canvas. 16 x 24. 
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COLU: Mn. John Gardner, Boston. 

Exh.: Studio Exhibition of the Works of William Morris Hunt, Boston, 
January t, t88o. Inaugural Exhibition of the Toledo Museum of Art, 
1912. Exhibition of American Genre Painting, Whitney Museum, March 
26-April 29, 1935, na 56. Exhibition of American Genre Painting, Car¬ 
negie Institute, February, 1936. 

LIT.: Bulletin of the Detroit Museum of Ait, IV, no. 2 (April 1910), p. 15 
(repr.). Catalogue of Paintings, Detroit Institute of Arts, 1930, no. 319 
(repr.). A Guide re the CelleeriiNU, Detroit insdnitc of Arts, 1927, p. 71. 
Catalogtie of the Inaugural Exhibition of the ToleJo Musenm tf Art, 1912, 
opp. p. t8 (repr.). 

Painted in Magnolia, near Gloucester, Massachusetts, in 1887. The game 
being played is "One Old Cat" and was no doubt a popular pastime 
among the men at the summer resort. 

LENT BY Detroit Institute of Arts. 

IS THE BATHERS 

A youthful nude figure, seen from the back, balanced on the shoulders of 
another boy who stands chest-deep in the river. 

Oil on canvas. 38 x 23. 

COIL.: Louisa D. Hunt 

BXN. : American Art Exhibition, Berlin and Munich, tpio. On loan at The 
Metropolitan Museum, New York, 1910-1914,19*6-1936. William Mor¬ 
ris Hunt Memorial GallcT>'. Museum of Fine Arts, Boston. 1914-1926. 

UT.: BulUtiit, Metropolitan Museum, New York, XXXI, im>. to (Oct. 
1936), pp. 211-212. 

Hunt, so the story goes, saw some boys bathing in the Charles River, hur¬ 
ried back to his Park Square studio and made an oil sketch of the scene 
which be sold to Charles Fairchild widt the proviso that he be allowed to 
use it for a larger picture, done the following year, 1878. The sketch is ik>w 
in the Worcester Art Museum. The larger painting appeared in 1880 sale at 
Hunt’s studio and must have been bought by the family. It was acquired in 
1936 by the Metropolitan Museum. By Hunt's own admission the anatomy 
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it incoctm. but it wat chicay the pose whidi appealed to him. Oiw won- 
den whether this daring sutgea in 187S may not have drawn the criticitm 
of a society eminently cotudoui of the dictates of propriety. 
ujNT »Y The Metropolitan Museum of Ait. New York. 


EASTMAN JOHNSON 

l8a4'i90<S 

Bom in Lovell, Me. In 1840 « work in Duflbrd’s lithography shop in Bos¬ 
ton where Winslow Homer was to work later. Went to Augusta, Me., 
where he made portraits of members of the Maine state legtslaturc. In 1845 
was working as a portrait painter in Washington, D. C. Sailed for Europe 
in 1849 and enrolled in the Academy of Dusseldorf under Leuae. From 
185: to 1855 he worked at The Hague and was olFcrcd the opportunity to 
become court painter to William IB. la 1856 he was in Paris in the atelier 
of Couture, but returned w» America later in the same year. Immediately 
after his arrival he turned to genre painting of native subjects. Travelled in 
Kentucky where he painted scenes of plantation life and also went to Wis¬ 
consin. In the scvcnrics he Uved at Nantucket. Although his portraits arc 
an important part of his production, his originality » best showji in his 
paintings of everyday life. He was able to free himself from the episodic 
tendenda of the Dusseldorf School, arsd to give a certain feeling of at¬ 
mosphere CO his art. 

M»t.; Hannunn. “Eastnun Johnson, American Genre Painter,” 

IntenutioHol Studio, XXXIV (1908). pp. 106-111. BulUrin of the Detroit 
Inaiaite of Arts, XVIB. no. 1 (Oct. X 93 »). PP- *- 4 - 

16 KNITTING FOR THE SOLDIERS 
Scene in a kitchen with brick oven, cupboards, and utensils. A small girl, 
knitting a man’s sock, leans against oven. 

Oil on panel. 9 x la. 

This painting of 1861 shows a child knitting for the soldiers of the Ovil 
War which had just begun. The quiet scntiinent and atmosphere are in 
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contrast to the turmoil of the cinic. The trcaoncQC of the subject reveals 
the influence of Dutch art upon Joluuon's worL 
UNT »t New York Public library. 

17 COHN HUSKING BEE 

A Urge cornfield with a group of men and women husking. On the out¬ 
skirts are duckens picking for scattered grain. Comstacks in background 
and farmhouse on right with table set up in front. Two men carry loads 
toward the house. Signed: E. Jokiwn, iSyt. 

Oil cm canvas. 31} x 30. 

COLL.: Mrs. Bertha Honors Palmer, Chicago. 

BXH.: Exp«uti<m Utiimjeffr. Paris. 1S78. Potter Palmer Expodncai, Art 
Institute, Chicago, ipio, no. ay. 

UT.: A Cii/dr to the Peimiitgt, Art Institute, Chicago, ipsj, p. 87 (tepr-)- 
Represents an important social event of die farm year along with quilting 
and threshing bees. The tradition that a finder of a red car of com may loss 
his nearest neighbor is given attention In die right center of the pauiting. 
The spirit of this scene is evoked by the following Hnes from Whitdet s 
poem. The Huiltm: 

“There wrought the busy harvesters; and many a creaking wain 
Bore slowly to the long barn-floor its load of husk and grain; 

Till broad and red, as when be ro«. the tun sank down, at last. 

And like a merry guest’s farewell, the day in brighmess passed.” 
Johnson approaches the Uter developments of Impressionism in Ids broad 
loose brush strdccs. A replica exists in d>c Metropolitan Museum, New 
York. 

LENT EY The Art Insdtuic of Chicago. 

18 CRANBERRY PICKERS 

In the foreground a group of figures picking berries from the 
One woman looks back toward others loading baskets on a wagon. The 
hills beyond the bog frU away » the left. Signed: EJ. 

Oil on canvas. 19} x 30. 
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Coo.: Mrs. Eastman Johnsou. Ehrich Galleries by purchase 1908. Frederick 
Fradcr. New York. 

fXH.; Eastman Johnson Exhibidoo, Frederick Frader Gallery, New York. 
Oct.-E>ec., J 9 J 7 . 

Painted in 1876 at Nantucket where cranberry growing b an important 
agricultural rndusuy. Johnson called thb and others in a similar Iook 
technique "finished sketches. 
ip<ifr by Norman Hirschl Gallery, New York. 

DAVID CLAYPOOLE JOHNSTON 

1799-1865 

Bom in Philadelphia where he was apprenticed to Francb Kearney in 1815. 
He set up hb own business in 1819 and produced caricatures of local celeb- 
rides, which, judging by the outcry they raised, must have found their 
mark, for poblblwrs and print sellers refused to touch them. He ^ 
turned his attention to the st^. became an actor in i8ai in Speed rite 
and went to Boston with the company of the Walnut Street 
Theater, Philadelphia. He remained in Boston and once mote took up 
aigraving and lithography, bsuing in 1830 an annual, entitled Straps, con¬ 
taining small caricatures. He exhibited genre paintings at the Boston 
Athenaeum until hb death- Hb gift for satirical illustration earned him the 
appellation of The American Cruikshank. 

ML.: C. S. Brigham, Ufi o/DaviJ aaypock Jahnsicu. nu. in the author's 
posscstion. 

19 MIUTIA MUSTER 

A line of volunteers in foreground. To the right, the reviewing officer widi 
a group of smaU boys behind him. R006 and steeples in background. 
Comic inddeno throughout. Signed lower right: D CJ. 

Watetcoloc on cardboard. io)b x 15. 

A book publbhed in 1814 mentions a play, Militia Musttr Fett. as having 
been produced by a Mr. Mathews, theatrical producer and actor (see no. 
56). who was in the United Swtes i 8 aa-» 3 - A painting called Militia 
h 4 usttr was exhibited by Johnston in the Boston Athenaeum in 1829- This 
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watcrcolor may have been a study for that painting. Both a drawing and 
a print of the same lubjca exist in the Aiiiericais Antiquarian Soaety. 

UNT BY American Antiquarian Society, Woreetter, Mass. 

FITZ HUGH LANE 

1804-1865 

Boro in Gloucester. Mass. No training as a painter. Begats work in i8ja in 
Pendleton’s lithography shop. Worked with Scott. 16 Tretnont Tem¬ 
ple, from 1840-1847 and then moved back toGloocestcr where he was 
working in 1854. His paintings were regularly exhibited at the Boston 
Athenaeum. 

«ft r David Leveau Babson. Hufory <»f Glotiteatr, i860. L N. 

Phelps Stokes and Daniel C. Haskell. AtHcrirmt HWwfr J Priftfr. Esrly Plow 
ojAmeriun Cifies, New York, 1931. 

20 CHEBACCO BOAT 

A two masted boat close-reefed in a choppy sea. Land to tlK left. 

To the right a vessel. 

CML ca 18 xao. 

Painted off the coast of Maine, this represeno a type of craft oiled a 
“chebaao boat,” which takes its name from the Chcbacco parish near 
Mass., fiuned for shipbuilding sbee 1690. The figure in oilskins may 
have been Lane himself who had a half interest at one dmc in such a beat. 
The ship in the distance is The Genrra/ Cafes on which Lane had sailed as 
a member of the crew. 

LENT BY Mr. Pierr^ont E. Johnson, Newport, R. I. 

WILLIAM SIDNEY MOUNT 

1807-1868 

Born in Setauket. Long Island, whem be lived aU hh lift except for oc¬ 
casional Kays in New York. Began as a sign painter. In 1829 entered the 
National Academy. Hiough he did some portraits, he soon spccW«d 
in genre lubjcco and rigged up a portable studio in a wagon. craveUmg 
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about Long blind and painmig local scenes. He nude designs for Goupil 
in Paris and also for Currier and Ives. Exhibited frequently at the Boston 
Athenaeum and sold both prino and paintings through the American Art 
Union. The genre scenes may have been influenced by aigraviugs after 
Wilkie, which were imported at this time. Mount u significant as one of 
the earliest to record American rural life. 

MM-: Edward P. Buffet, Port Jeffifsoti Turns, Long bland, 192*. 

21 THE PAINTER'S TRIUMPH 

Painter's studio. An arrist holding a palette and a man with a whip stand 
before an easd admirii^ the picture which a hidden from the spectator. 
Sigited lower left: IVm. S. Moiutt, tSji. 

Oil on canvas. 19) x 23). 

■XH.; Panama Pacific bjtemational Exhibitioo, 19*5- Exhibition of Ameri¬ 
can Genre, Whitney Museum, March 26-April 29 . *935. no- 79- Exhibi¬ 
tion of American Genre Painting, Carnegie Institute, Feb. 1936. 
ux.; Catalogue 4 e luxe of the DeptirtMeut cfFino Afts, Panama Pacific Expo¬ 
sition, n, opp. p. 364 («pr )- Eugen Ncuhaus, Hisfe^ anJ Idealt ^ 
Anieritm Aft, Stanford University, Cal., 1931, opp. p. I 37 (*ept )- 
The figure of the painter is said to be a self-portrait. His pose is nMve testi¬ 
mony to the which hc and lus model ftlc for the finished 

painting. 

UNT BY The Pennsylvania Academy of the Fine Acts, Philadelphia. 

22 RINGING THE PIG 

A fanner, astride a pig ded to a post, closes a ring inserted in the pig's 
nose. Nearby a small boy puts his fiitgcrs in his ears to shut out the squeals. 
In the background a firm hand driva other pigt into a pen. To the left a 
and in the distance the farmhouse. Dated: tSii. 

Oil 21^ X 29 ^. 

Cou.: Jonathan Sturges. 

Mount executed several paintings of Long bland farmyard scenes such as 
Batgomingfor s Horse and Raffiing « Goose. A pencil sketch for SlaMgktrutg 
Wg b in the collection of Moses Hale Douglass. 

IBKT BY Mis. Henry C. Stupes, New York. 
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MAURICE PRENDERGAST 

1859-1924 

Bom in St. John, Newfouiulland, Moved to Boston vrben two yean old. 
Was apptentieed to a paiittct of show caftb. In 1886 went to Paris and 
studied for tlirce yean under Julicn. After lui return to Boston, he illus¬ 
trated boob and painted posters. Spent the year 189* in Italy. In 1914 he 
moved to New York where be remained until hb death. 

BiBL.: Margaret Bfcuning. PrCTidnjwsr, New York, 1931. Whitney 

Museum of American Art. (American Artists Series). Duncan Phaiipi, 
“Maurice Prendergast,” The Arts, V, no. 3 (March I924)< P- 
PrettJergasU, Catalogue of the Retro^cctivc Exhibition of the Work of 
Maurice and Charles Pretidcrgait, Addison Gallery of Anwrican Art, An¬ 
dover, Mass.. 1938. 

a3 MARBLEHEAD. 1913 

A village street with groups of peopk, and a horse and wagoir. In the dis¬ 
tance at the right the harbor and a schooner. 

WatcTColor and pastel 11} x 18. 

ntM.: Rcaospeerive Exhibition of the Work of Maurice and Charles 
Prende^t, Addison Gallery of American Art, Andover. Mass., 1938. 
no. 48. 

Although painted in the late period, thb watercolor of Marblehead ^ws 
Prendergast working in a manner closer to the New England ttadmoii 
than hu usual technique which approaches pointiUbiu. 

UNT lY Mr. Charles Prendergast, Westport, Conn. 

ALBERT PINKHAM RYDER 

i847-»P>7 

Bom in New Bedford. Mass. Went from grammar school to the studio of 
the local painter, Shcmian, and copied engravings of old nuiccn. Inspired 
by maritime and rural New England. Moved to New York m 1867 to 
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ttudy with Marshal and later at the National Academy of Dcnani- Mostly 
idf-aught. After a trip to EngUnd, took a studio on 15th St.> Ness- York, 
where he lived for twenty-ftre years. Although lie was friendly with 
promiDcnt painten and exhibited at the National Academy and the Society 
of American Artitts, he remained unknown to the gctrcral public until the 
posthumous exhibitioti at the Metropolitan Museum. Siitce then his dis¬ 
tinctive style has won him wide popularity. 

MIL.: Frederic Furchild Sherman. Albert Pinkham RyJer, New York, ipao. 
Frederic Ncwlin Price, RyJer, I$ 47 -I 9 i 7 , A Study of AfpreoalioH, New 
York, 1933. Index ef Tttvnlietk Criiftiry Artitts, College An Association, I, 
00. j, pp. 6S-71; tw. 13 , p. i; II, no. 13 , p. iii; III, no. 11, p. i 3 . 

34 THE BLACKSMITH’S SHOP 

A smith is shoeing a white horse. The fo^ glows through the witsdows 
at the left. Nearby the driver leans against a wheel of his can. At the right, 
two trees. Signed at bottom left: Ayder. 

Oil. 11} X 15. 

wH • Ferargil Galleries, New York. 

UT.: Price, op. (it., pi. i 3 (repr.). 

Date unknown but believed to be an early work. The genre subject is 
lost in thick impasto, blarred fonns, and romantic light 

LiKT BY Ferargil Galleries, New York. 

3 j THE HAYCART 

A bone is straining to puli a heavy two-wbceled haycan over a rough field 
as the &tmcr whips h^ on. Both are silhouetted against a twilight sky. 
Signed bottom right: Ryder. 

Oil 10 X 14. 

HXH.: Ferargtl Galleries, New York. Little Galleries, Philadelphia. 

UT.: Pria, op. fit, pi. 58 (tepr.). 

Again the genre subject is romanticized by ja^cd contour aisd sharp con¬ 
trast of light and dark. 

LKMI BY Mr. Frands Biddle, Germantown, Pa. 
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ROBERT SALMON 

Active 1800-1840 

Don) in Scotland. Early work done in Liverpool, Greenwich, and North 
Shields. Arrived in Boston from Liverpool in 1818. First dated picture. 
1800, shows him as an experienced painter of marines and Kasidc scvtxs 
in England. Tlmugh Salmon speaks of copying the work of Turner and 
Ibbctson, his style was, in (act, doser to Scott and Brooking. Until 184^ 
after which date nothing more is known o( him, Salmon was well paid in 
Boston for nsaritime and river views and slitps’ portraits. His journal lists 
more than five hundred such sccitcs in the neighborhood of Boston. He 
worked in oil and tempera both on eommissaon and for auction, appear¬ 
ing in cxliibidoiu at the Boston Athenaeum, The American Gallery of 
Fine Arts, and the Chester Harding Gallery. 

uu.: Catalogue of Roiert Salmons Pirfnres, iSiS-iS40, Boston Library 
Treasure Room. OU-Time New BiglanJ, XXVIII, no. j (Jan. tpj*). PP- 
91-ioa. 

26 SHIP AGROUND 

Ship with broken spars and tom sails rests on sand at low tide surtoiindcd 
by men c.\amining il)c damage. Rocks, beach, and shallowfs in foreground. 
Rocky cliff behind. Signed on back: no. $$?> P'**'*^*^ ^ Saltuou, 

iSiS. 

Oil on panel iO| x 14}. 

COLL.: Miss £. S. T. Holland. 

This picture is one of the first that Salmon painted after Ills arrival in 
America from Uvcrpool. “l day. 15 by 10. S3.25. » Alexander the 

painter.” is Salmon's own record of it in tlic eaalogue of hb paintings. 

LENT >Y Museum of Fine Arcs, Boston. 

S7 SHIP COMING IN. GOVERNOR'S ISLAND 

Small two-masted boat in foreground. Goventor'i Island fills left horizon. 
Numerous smaller craft. An American bark heeling sUghdy as it sails into 
the harbor. Signed on back: R. Snimou, Bosioti, Sepletnher 14. itji- 

(45) 



WJLUAM HAYES POGC AilT MUSEUM 


Oil on panel. x6 x 24). 

UT.: CMtIcgue of kohen Salmeti’t Piawtt, i 82 S~iS 49 . Boston Library 
Treasure Room, no. 744 . OW-7«w Nety BigtaiJ, XXVUU, no. j (Jan. 
mi), p. 97 (repr.). 

Both setting and boats are painted with more realism than Salmons con> 
ccmporarics would have atutned. Described by the painter in his journal, 
“no. 764. 7 day. 24 X 16. View of Boston Harbor. Ship Coming in. Sold 
at auction, Boston, 1833, no. 38.“ 

LENT BY Mr. Henry L. Shattuck, Boston. 


RICHARD MORRELL STAIGG 

1817-1681 

Bom in Leeds, England. In 1830 he began working in an architect’s office 
while attending in the cvenuigs the drawing classes of the Leeds Mechanics' 
Institute. Learned the rudiments of paintuig horn an itinerant pcwirait 
painter. In 1831 he came to the United States and settled in Newport. R. L 
the next year. He made his living as a painter of miniatures, alffiougb he 
produced some landscapes and genre scenes at welL Travelled to Boston, 
Baltimore, and Washington on commissions to paint portrait miniatures. 
In die fifties and sixties his works were frequently exhibited at the Boston 
Athciucuni. Made two trips to Europe, in 1867 and 1872. After his dra th 
a memotial exhibidon of his works was held at the Boston An Club. 

am.: Catalogue of the SpetitJ Exhibition of the IVorhs of Richard MomV 
Staigg, December tSSi. Boston Art Club. 

28 LEARNING TO SLIDE 

A child in fur-crimmed hood, jacket, mittens, carryuig a book and «l»<I<ng 
on the ice. The figures of other children are dimly seen through the mio 
Signed: JL M. S. 

Oil on canvas. 8x5. 

UT.: Catalogue of the Paintings in the New York Public Libror/, New York, 
*929. p. 3** no- S. J30. 
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Although the delicacy of the handling and the small scale of this painting 
show it to be the work of a miniature painter, the genre interest has not 
been overlooked. 

UNT BY New Yorit Public Library. 

GEORGE HENRY STORY 

X«35~I933 

Bom in New Haven, Conn. When fiiuen years of age, began to study 
under Professor Bail. Later spent two yean under Charles Htne, a portrait 
painter. Aiier a year in Europe he went to Portland, Maine, where he 
painted local scenes. From 1859 to t86l be was in Washington, D. C, do¬ 
ing portraits. After a year in Cuba, he lived permanently in New York, 
where he was Curator of Paintings in the Metropohtan Museum of Ait 
from 1889 to 1906. 

29 TWENTY THOUSAND MAJORITY 
In the post office comer of a country store stand a group of men and boys 
crowding around a man reading a newspaper. Signed lower left: C. H. 
Storjr. 

Oil on canvas. 29} x 30 . 

Coll.: George S. Payne. 

This is a story in paint. Characters, local color, and descriptive details 
are the elements of the artist's ^osc. A newspaper, its wrappings still 
scattered 00 the floor, commands the attention of the villagers who stand 
in a dose drclc around the storekeeper who holds it The nuyority of 
twenty thousand is echoed in the smiling approval of all but one &ce, 
that of a losing candidate or perhaps a losing backer. His costume, call 
hat. and tail coat iidatc him by contrast to the natives in simple clothes. 
The scene is a village store with its signs asid post office, still the local center 
of New England country politics. 

Lint by The George Walter Vincent Smith Art GalJer}’, Springfield, Mask 
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GILBERT STUART 

1755-1S28 

Bom in Nonh Kingston, RJiodc Island, in 1755, where he lived until 
he moved to Newport at the age of fourteen. He studied there with Cosmo 
Alexander and accompanied him to Edinburgh in 177a where he painted 
icveral portraits. From 1775 to 1780 he studied under Benjamin West 
in Londtm, and was elected a member of the Royal Academy in 178$. 
A vtBt to Ehiblin in 1787 was followed by his return to the United 
in iTjtt in the hope, subsequently fulfilled, of being commissioDed to 
paint a portrait of Washington. After spending nine years in Philadelphia 
he came to Boston in 180$ where he lived undl lits death in i8a8. 

MRu: G. C Mason, The Life aid WorUt of Gilbert Stuart. New York. 
1875. Lawrence Park, Gilbert Stuart, An IHrufra/ed Deteriptiue Litt of /ii'r 
Works, 4 voli. New York, ipad. W. T. Whitdey, Gilbert Stuart, Cam¬ 
bridge, Mass., ipja. 

30 HAYING SCENE, OLD STONE MILL 
Tlircc men pitching hay into an ox can. Back of the field a round storse 
mill In die distance Newport and at right dK rigging of ships mooted 
in the harbor. 

Oil on panel. i$]xai{. 

coLt.: Crawftsrd Carter ADcn, Newport, R. L 

LTT.: Lawrence Phelps Tower, The Old Slone Mill by Gilbert Stuart. 
unpublished ms. 

The men pitching hay are the Mumfords, whom Gilbert Stuart probably 
knew in Newport. The scene is near the Mumford house which sdll 
stands in Newport; and this painting seems to have fitted above the mandc- 
picce. Gilbert Stuart's house was at the right near the moored ship. The 
upper part of the stone mill was blown off by the British during their 
occupation, 1776-1775). That the picture was made before this time is 
evident from comparison with R. M. Staigg’s Old Slone Mill, painted in 
1835. in which the mill is vistbly shorter. This has been identified as a Gil¬ 
bert Stuart by Mrs. John Elliott and has been accepted by Albert Rosenthal. 

LBcr BY Mr. Lawrence Phelps Tower, New York. 
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MOSES SWETT 

Active >829-1837 

Also cilled Sweet Was working in Boston in 1829. Probably moved to 
New York in the same year. Went to Washington in 1837. Known 
chiefly as an engraver and lidK^rapher, havii^ worked for William 
S. Pendleton in Boston. He also was associated widi G. Endicott working 
for J. N. Toy and W. R. Lucas in New York. May have been connected 
with Naihaiiicl Currier. 

31 FAMILY GROUP 

In garden, woman holding child, two children at her feet with gardeitcr 
leaning on hoc at right. At left, dog standing on hind legs. Wooded 
background. Inscribed on back: Miuts Stntt BosMi ttJj. 

Oil on panel. >8x22. 

COLL.: Carrie Tuft Aldcn. Gertrude W, Simmons. 

A portrait group with genre cleniaits introduced: the gardener, the boy’s 
slingshot, the d^ on his hind legs. The costumes arc Anscrican of the 
period 1810-1820. 

LENT BY Mn. Alton B. Jackson. Wellesley Hills, Mass. 

EDMUND CHARLES TARBELL 

184^2-1938 

Bom in West Groton, Mass. Studied at the English High School and 
then became an apprentice in the Forbes Litbe^raph Company in Boston. 
Attended the Scht^ of Drawing and Painting of the Museum of Fine 
Arts. Here he became acquainn^ with Frank W. Benson. In l^aris be 
studied under Boulanger and Lefebvre, but this period seems to have had 
bale influciKC on lus style. Instructor, 1889-1913, at the School of the 
Museum of fine Arts. Known for his portraits of prominent New Eng- 
landen and for his inecrion. 

B»L.: Kenyon Cox, "An in America: The Recent Work of Edmund C 
Tarbcll," BitrliHgion Mfigdzitie. XIV. no. 70 (J»"- W)- PP- aj 4 - 2 «>- 
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Joho £. D. Trask, “About TirbeU,“ Ameriem Magazmt ef An, DC, 
DO. 6 (April 1918), pp. 217-218. Art hkws, XXXVII, Nov. 26, 1938. 
p. 16. Cattdogue of Exfa^tion ef Paintings, Drautings, and Prinutf Frank W. 
Btnsm and Edmund C. TarMi, Museum ofFine Arts, Bottom, 1938. 

32 CUU. READING 

A liigh cdiingcd interior. On left side a young girt seated in chair reading. 
On cable to right a vase, teapot, and shawl light screams through the t^l 
windows in tight badeground. Signed lower right: TarheU. 

Oil on canvas. 32^ x 28|. 

BXH.: Royal Academy, Berlin, 1910. Pennsylvania Academy of Fine Arts, 
1911. Tarbell Exhibition, New York, 1912. Tarbell ExbiUtion. Copley 
Hall, Boston, 1912. Panama Pacific Exposition, San Francisoo, 191$. 
Knoedler Galleries, New York, 1918. Carnegie Institute, Pittsburgh, 1922. 

UT.: American Ma^zine ef Art, IX, no. 6 (April 1918). Catalogue of Paint¬ 
ings, Museum of Fine Arts, Boston, 1921, do. 902. 

Interior of a Boston home. Sitter a firiend of the artist. Lighting and ar« 
rangement recall Vermeer. 

tSKT »T Museum of Fine Arts, Boston. 

ABBOTT HENDERSON THAYER 

1849-1921 

Bom in Boston. Spent his boyhood in Keene, N. H. Moved to Brook¬ 
lyn and began his study of painting at the National Academy of Design 
at the age of si xt e en . Wished to become an animal painter and so went 
to Paris in 1873 to study at the Ecole des Beaux Arcs under Cidrdinc. Soon 
after his return to the United States he changed to the painting of figure 
compositions, although he occasionally pamced winter scenes of Mount 
Monadnock. 

■at.: Catalogue of an Exhiktion ef Panting hy Akiott K Thayer, Carnegie 
Insdtuce, Pittsbu^h, 1919. Ctfisfc;^ ef the Memorial Exhiktion ef the 
HVk ef Abhott Henderson Thayer, Metropolitan Museum of Art, New 
York, 1912. Nathanial Pousette-Dart, Abhott H. Thayer, New York, 1923. 
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3 j WINTER 

A hilly winter Iindscapc. Bire trees in foreground. A woman and boy 
pulling a skd loaded widi firewood. Signed lower lefi: A. Thayer, 1S90. 

Oil on canvas. loj x i8(. 

Genre scenes such as this are comparatively rare in Thayer’s work. The 
landscape, however, may be connected with the winter view's of Mount 
Monadnock. 

lENT >Y Estate of Francis P. Garvan, New Haven, Conn. 

CHARLES HENRY TURNER 

Active 1887 

Lived on Beacon Street in Boston. 

34 CAPE COD SUNDAY 

Old man with spectacles in blue smock, seated at table reading Bible. 
In background a glass vase and a bookcase. Signed lower kft: Charta 
H. Turner iWtf. 

Oil on canvas. 11 x a8|. 

COU.: Beach Estate, Lawrence, Massachusetts. 

BXH.: Boston Art Club, 1887. London Exhibition. 1887. 

A similar sul^ect appeared as a print but it » not known if this painting 
served as a model 

tiNT »Y Mr. Alton B. Jackson. Wellesley Hills. Mass. 

THOMAS WATERMAN WOOD 

1823-1903 

Bom in Montpelier, VermonL Studied with die portrait painter Chester 
Harding in Boston. Painted portraits in Canada, Washington, and Balti- 
morc. Visited Europe in 1838. On his return he did portraits in Nashville 
and Louisville. In 1866 be settled permanently in New York. Became 
President of the National Academy of Design in 1891. In addidoo to 
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porcraia, Wood did figure paintings based on scenes and characters 
observed during annua] vista to Vermont 

BiBU: Cttaiegut of the Pietura m the Art Colkry in MontptUer, The Themas 
W. Wood CoUeetiou, Montpelier, 1913. 

3$ THE MUXER 

(nside a mill a man wearing spectacles stands reading a Vermont news¬ 
paper and weighing fiour in his outstretched hand. At his feet a cat. Nearby 
is an open bin from which a partly filled sack is hanging. Signed lower 
idt: T. W. Wood tS8$. 

Oil on canvas. 24 x 18. 

The subject has been identified as the Montpelier miller, Henry Horn. 
The name £. W. Bailey and Company on the bag refers to a large grain 
concern with offices in Montpelier and Cliicago. This type of genre paint¬ 
ing, because of the ^ecific person and place represented, is doscly rdated 
to portraiture. 

Lfihrr BY Wood Art Gallery, Montpelier, Vermont, through the courtesy 
of Mr. George C. Bailey. 

36 AMERICAN CITIZENS 

Four men, three-quarters length, stand before a wall on which arc a sign 
‘*To the Polk," and an election poster. All hold halloa. Four distinct 
types, from left to right: a Jew, an Irishman, a German, and a Negro. 
Signed lower left: T. W. Wood, 1867. 

Watercolor. t8 x 3d. 

BXK.: American Water Color Society, i 8 d 7 < Exhibition of Anurican 
Genre. Whitney Museum of American Art, March ad-April 29, 1935, 
no. tod. 

ur.: Catalogue of the Tkonw W. Wood CoOeoioa, Montpelter, Vermont, 
no. 39 (tepr.). 

This was one of Wood’s earliest paintings and the fint of his watercolois 
m be exhibited at the American Water Color Society. The nun on the 
extreme left is probably Wilbur F. Braham who bved in Montpelier. 
The great interest in politio and in democracy is illustrated here. 

LENT BY Wood Art Gallery. Montpelier. Vermont 
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Drawings 

WINSLOW HOMER 

37a THE ARTIST IN THE COUNTRY 
Two artists seated under sunshades in a mountain landscape. 

Pend] drawing on paper. 5] x 8}. 
coil.: Charles Savage Homer. 

LIT.: Chroniele of ihe AfMjnm for the Arts of Dceoratitnt, Cooper Union, I, 
no. a (April 1936), p. 59, no. 7. 

This sketch is a preliminary study for The Artist hi the Coirntry published 
in Applelons Journal, June 19, 1869, p. 353. £xam|de of the growing 
public interest in artists, later to develop into “art colonics” at Gloucester. 
Provincctown, aud dsewherc. 

LENT BY Cooper Union Museum for the Arts of Decoration, New York. 
37b SNAP THE WHIP 

A group of barelbot boys rutuiing to “snap die whip.” To the left, one has 
fallen down. Drawing appears to be slightly cut down. 

Black and white crayon on green paper. 9) x i6|. 

EXN.: Philadelphia Museum of Art, 193d. Whitney Museum. Dre.-Jan., 
1936-37. Carnegie Institute, Jan.-Marcli, 1937. 

LTT.: Catalogue of the Wituiotu Homer Exhibitiofi, Carnegie Institute, 1937 - 
Catalogue of the fViniioio Homer Catleiwy Exhibition, Whitney Museum. 
1936-1937. Chrouiele (f the Museum for the Arts of Detoration, Cooper Union, 
1 , no. a (April 1936), p. 61, no. la. 

A study for the painting of die same name, dated 187a, and now in the 
Butler Art Institute, Youngstown, Ohio. In the painting the group is 
increased and set in a landscape with hills, schotdhouse, and other children 
in distance. An engraving of the same subject was published in Harper s 
IVeekly, September ao, 1873. 

LENT SY Cooper Union Museum for the Arts of DccMadon, New York. 
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37C BANKS nSHERMEN OR THE HERRING NET 
Two fishennen io a dory hauling in a heavy nee of herring. In the back* 
ground, to light and Idt, two itshing vessels. 

nlaflc at>d white crayon and Chinese white on grey-green paper. i6| 

X20|. 

OOU.: Charlo W. Could. 

IXH.: Philaddphia Museum, May, 193d. Winslow Homer Centenary 
Exhibition, \(hiicney Mwcum, Dec. 15. 1936-Jan. 15, 1937. Carnegie 
Institute, Jan. aE-Mar. 7.1937> 

ur.: ChretikJe cf tht Musnm for the Am of Decoreiioa, Cooper Unioo. 
I, no. a {April i 9 }«). pp- 55 . 5 ®. no-(«pr-)- 
A sketch for the oil painting in the Martin A. Ryerson Collection, Chicago, 
(bnnerly in the coliccrion of Charles W. Gould. In the painting, the 
vessel on the right is omitted. This is represenurivc of Homer’s broad 

marine scenes, after bis visit to Tynemouth. 

UNT BY Cooper Union Museum for the Arts of Decoratioti, New Yotk. 

EASTMAN JOHNSON 

38. BERRY PICKERS ON NANTUCKET 
A man in a straw hat wid) his hands in his pockets stands between baskets 
and empty barrels. Behind him a line of workers extends into the distance. 
On the r^ht, a boy, a vraman, and the sketched hgurc of a nun. 
Watercolor and pcndl on brown paper. x 19^. 

COU.: Mn. Eastnun Johnson. Albert RotenthaL 

This b probaNy a study for one of Johnson's paintings of cranberry 
pickers on Nantucket Island. 

LENT BY Addison Gallery of American Art, Phillips Academy, Andover, 
Mass. 

WILUAM SIDNEY MOUNT 

39a THE VIOLINIST 

Within a room a young bare^ieaded man b playing a violin. Beside him 
a man in hat and doak, hb hand on the knob ofa halfK>pcn door through 
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which a small girl enters^ heading a pitcher. At the left sits a man nith bis 
head and hands resting on a cane. A dog at hit feet. 

Pen and ink. 4} x 7). 

This drawing, while not a preparatory study, resemUes Mount's paint* 
ing. The Power of Musk. 

LENT BY Dr. and Mrs. Hemunn Warner Williams, New York, 
jpb WOMAN AND BOY 

At the right before a fireplace a wonun sits holding an open book on licr 
lap. She l^ks at a boy who stands u the left with his back to her. He b 
barefoot and has hn left hand in hb trousers* pocket. 

Pen and ink and watercolor. ca 4 x 7. 

LINT BY Dr. and Mrs. Hermann Warner Williaiiu, New York. 

39c WINDING UP 

A young woman, standii^ at the left, u rolling up a ball of yam fioin a 
sk^ which tt held over the outstretched hands of a young man seated in 
a chair. Signed in pencil at the right: Wm. S. Mt. 

Pen and ink. ca 3 x 4. 

LENT BY Dr. and Mrs. Hermann Warner Williams, New York. 


Prints 

JAMES AKIN 

X773-rM 

Bom in Charleston. South Carolina. Moved to Newbotyport, Mass., in 
1804, where he worked for Edmund M. Blunt, the editor of the Ncurbor)*- 
poff Hfritltf and publisher of the AinerietBt Coojt Pilot. In 1808 Akin moved 
to Philadelphia where be lived until hb death. Hb production, consisting 
of engravings and lithographs, included political cartoons, patent designs, 
and caricatures. 
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40 INFURIATED DESPONDENCY 
Aa angry man bnnduhing a tkillet. 

Engraving on copper. 8| x 7|. 

UT.; J. J. Currier. Hiitorj of Navlmryporl, 1909, II, J 7 i -373 («pr-)« 
William Murrell, Hufory ^ Amerkm Craphie Hutiwr, New York, 1933, 
pp. 3I-S3 (repr.), Suuficr, II, p. j, no. la. 

Engraved about 1803. In the course a quarrel Blunt threw a skillet at 
Akin who, a few days later, printed and published a caricature of tlw well- 
known editor. In order to bring down further ridicule upon Blunt, he sent 
a copy of this print to Engl^, where the design was tramfcrrtd to 
crodtery. (See na 86.) 

LENT BY American Antiquarian Society, Worcester, Mass. 

JOHN WARNER BARBER 

1798> i 883 

Bom at Windsor, Conn. Apprenticed to Abner Reid, bank-note engraver 
of East Windsor. In 1813 Barber opened an ofiice in New Haven, where 
be was active at an engraver, author, editor, publisher, and draughtsman. 
Amoi^ his publications and illustrated books arc Easy Latent in Rtadmg, 
History and ^oiqats of Htio Haotit, HiilOfy of Nco Ett^lanJ, aitd BtWr Look’ 
Clots. 

41 THE DRUNKARD'S PROGRESS 

In four panels is illustrated "the direct road to poverty, wret che d nes s, and 
ruin.*' Above each scene a subtitle and an appropriate text from the Bible, 
while bdow are listed vices. (1) On the extreme left a man stands at an 
^cn cupboard draining “The Morning Dram.’' Near the open door sis 
hL wife holding a baby. Two small children at the right. (2) Witliin die 
“Grog Shop" arc six men in various stages of intoxication. The grog 
mercl^t pours out drink at the bar on die right. On the wall hangs a tail 
coat “left in pawn." (3) In the houx of “The Confirmed Drunkard” the 
mother sits weeping before a fireplace where two children are warming 
themselves. The husband on the fi^r brandishes the firetongs. Beside him 
arc teen a boetk and a writ from the sherifi*. (4) “The Concluding Scene" 
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shows the mother and children driven to die altnshouie in a wagon. On 
the lell, dicir house with an auction sign. Signed: Designed and publidied 
by J. W. Btfriff, New Hapen, Con. Sept, i $i6. 

Engraving on copper. 9| x 13. 

This series reveals a characteristic tendency in a period of camp nKcdngs 
and temperance sodedcs. It aho shows the moralizing function of this type 
of print which was pardoilarly popular with such men as Barber wlio 
"devoted his energy not so much to accontplisluncnt in engraving as to 
preaching the Gospel by means of pictures." Similar prints were issued by 
the Buffords and Pendletons, outstanding lithographen of Boston. 

LENT BY American Antiquariaii Society, Worcester, Mass. 

J. W. BUFFORD 

Active 1835-1871 

Began as an apprentice under W. S. Pendleton, and was active as one of 
the most prolific publishers in New York from 1835 to i840andtnBosiou 
from 1841 to 1871. He issued many important litbc^raphs views of New 
York and Boston, Civil War scenes, and whaling prims. His most dis¬ 
tinguished apprentice was Winslow Homer (1855 to 1857). 

42 JAMAICA POND, WEST ROXBURY. MASS. 

Several people skating. To the left is a man seated on a sled fastening hb 
skate. Near him a dog and a boy who has fallen doMiD. On the extreme 
right, another man sitting on die ice adjusts hb skates. Lithographed and 
published by J. H. Br^ord, jtj Waskingten Ss. Boston. 

Lithograph, colored. 19] x 27. 

Thu print may be identified with die one mentioned by Harry T. Peten 
(p. 120) as “ 'Jamaica Pond, 1858,’ a good skating print" 

LINT BY State Street Trust Company, Boston. 

CURRIER AND IVES 

Nathaniel Currier was bewn in 1813. After serving as apprentice to die 
Pendleton Brodiers of Boston, who played a conridcrable part in popularity 
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ing lidiography, be set up ut iDdepcndcnc business at No. I Wall Street, 
New York. In 18jO he took as associate J. M. Ives, and tlius was founded a 
partnenbip which publisbcd an enormous number of prints until the end 
of the nineteenth century. Their appeal was due tvot only to their cheap¬ 
ness but to their artistic exccUence and the vivid manner in which th^ 
represented topical matters of general interest In those days they took the 
pliCT of photographs and newsreels and found an increasing demand on 
the part of the public. The prints vary in quality; at their best they provide 
an unrivalled picture of the American scene in a spirit typical of the times. 
Currier died in 1888 and Ives carried on the business until his death in 1895. 

Bill.: W. A. Weaver, Lilhegraphs of Nathmitl Currier end Currier and Iva, 
New York, 19*5. Harry T. Peters, Mr. Currier md Mr. Ives, Printmakers W 
tkeAmerieon Pe^e. avok.. New York, 19 * 9 - 31 - Ruisd Crouse, Mr. Car¬ 
rier W Mr. Ives, New York, 19JO. 

43 AUTUMN IN NEW ENGLAND, CIDER MAKING 

A cart with two oxen and a white hotse stands under an oak tree before an 
open shed. The driver to the left. At his feet a pile of apples. Boy seated on 
barrel watches a nun in the ilied working the oder press. To the left a 
woman in ftooc of a house draws water ftom a well In a £eld to the 
right a man loads a cart Church steeple in background. Painud by C. B. 
Dunie.Jno. SdiuUer, Del. Currier & Ives, LM.. N. Y. 

Lithograph, colored. 14} x 25^ 

UT.: Peters, Mr. CMTier aiitdMr. Ives, L pp- It?-**®; U, p. 277, no. 2325. 
American Art Association, Anderson Gallery, Sales Catalcgue, Collection oj 
FttderiA WtUingUm Ayer, New York, 1930, no. alt. Weaver, op. cii., p. jo. 

Harry T. Peters {Mr. Currier aud Mr. Iva, p. II8) says of this print, “A«- 
tniNR m Netv England, Cider Making. i 88 d, might be called a counter¬ 
part, equally valuabk foe the tame reason, Tail’s Maple Sugarii^" (see 
no. 45). 

UNT BY Mr. Geoege C. Beak, Boston. 

44 HUSKING 

Within a bam are eight people and a dog. In the ft>r^Tound stands a man 
with a basket of com on his shoulder. At the left an old man in a tall hat 
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braids a immbcr of cart while a little girl looks on. To the riglic a young 
man and woman absoibcd in conversation. PaitueJ kf Eattnum J^u»m <-> 
On stone by C. 5 evrriii. Lilh. Currier atJ Ives, New Yoiit. 

Litbograpli, colored. 2l x 37}. 

UT.: Peters, p. 238. Petert. Mr. Currier and Mr. Ives, I, pp. 119 and J79; 
11 , pp. 124 a^ 178, DO. 2392, pi. 143 {tepr.). Weaver, op. tit., p. 81. Art 
Digest, XII. April 15.1938. Catalogue of an Exhibitiofi at the Neiv York Pub- 
lie Liivtfry, New York, 1931, pi. l (repr.). American Art Associacion, 
Anderson Gallery, Sales Catalogue, Colleaion of Frederitk Wellutgtoti Ayer, 
New York, 1930, no. 23d, p. 37 (repr.). Atneriean Magazine of Art, XXVIII, 
no. 7 0 «ly > 933 ). P- 378 (repr.). 

Copyright 1861. A barely IcgiWc phrase scrawled on the wood to the 
right, ‘The Union Forever," lends a political touch to this larm scene. TlJC 
s^tness of dK color and the easy transition from light to dark b perhaps 
due to the fact that thb print was made after an oil painting iiutcad of the 
usual wash or pen and ink drawing. The paintiiig dated 1860, u now in the 
Museum of Fine Arts, Syracuse, New York. 

LENT >Y Mr. Charles £. Coctuig, 13 oiston. 

45 AMERICAN FOREST SCENE: MAPLE SUGARING 
A group of people around a log lean-to in the woods. In the center three 
figures seated on a log coveted with a bear-skin. Behind them a man leans 
on a long bar from the end of which hangs a cauldron boUing over a fire. 
At right a team of oxen and a man pouring sap from a bucket into a 
wooden cask. To the left two small b^ make ma^c sugar candy. Uth. 
by N. Ciffrirr, N. Y. Signed on log: A. F. Tail, N. Y. i9s3. 

Lithograph, colored. i8| x 26}. 

UT.: Peters, Mr. Currier and Mr, Ives, I, p. 108; II, pp. 124, 184, no. 2312, 
pi. 151 (repr.). Jane Co^wr Bland, Cumer and Ives, New York, I 93 >. 
2312. Weaver, op. eit., pp. 18, 28. American Art Association. Anderson 
Gallery, Saks Calalogite, ColUtrion of Mrs. Rita Mkhaelton. New York, 
1930, no. 137. opp. p. 30 (repr.), and CoHeetion ,f Frederick IVeltingm Ayer, 
New York. 1930, no. 205. p. 33 (f«pf-)- S- Newnun, Best Fifiy Currier 
and Ives Prints, New York. 1933 . no- » (repr )- 

(59) 



WILUAM HAYES FOCC ART MUSEUM 

Althot^h Weaver says tlus was “the last print copyrighted by N. Cur> 
tier (1857)/' it is marked Copyr^ht iti6. It was taken from a paindtig by 
Artliur F. Tait who, according to Peters, b “our greatest sporting artbi 
to the present tune.” Such a maple sugaring was an annual event in New 
Hampshire and Vermont to which both old and young looked forward as 
a winter oudng. Nor has the artisc forgotten the picnic basket and little 
brown jug. Thu print b notable in that it b the only Currier and Ives 
showing tbb event. 

LENT BY Mr. Charles E. Costing, fiostem. 

46 KISS M£ QUICK 

A young man b kissing a young woman who pushes the straw hats 
down over the eyes of two litde girls. Uth. and P»h. hy Currier and Ives, 
ijl Nassau St., N. Y, 
lithogra^, colored. 11} x 8}. 

UT.: Russel Crouse, op. rit., pp. 7j-«i (repr.). Peters, Mr. Currier and Mr. 
/ivr. New York. ipa 9 > 3 i.I,p- tSS> pl- AndU.p. 389. no. 2674. 

Blatid, 9 p. at., p. 145, no. 3674a. 

Thb represents a type of Currier and Ives which was popular for its senti* 
ment and delicate humor. 

UKT BY Mr. Charles £. Cottii^ Boston. 

NATHANIEL DEARBORN 

1786-1853 

fiom in Boston. Pupil of Abel Bowen who was probably the first wood 
engraver in Bostou. Deatbom advertised in 1814 as “engraver on wood. 
School St., Boston.” Publisher of Baaan Notians in 1848. Along with 
other printers of the time, he desi^sed trade cards and bookplates. Died in 
South Reading, Mass. 

47 SDC TRADES 

(a) Vendors of Dolls and Fruit 

Two women in bats and cloaks stand &cing each other. One carries a tny 
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fijlcd widi dolls and holds one doU in her hand. The other o&n a basket 
of fruit. 

Engraving on wood, ca 4 x 3}. 

(b) Milk Vendor 

Woman with a yoke stands before two round nsilk cans. A boy assd a girl 
approadi from the left. The girl offers the wonun a coin. 

Engraving on wood, ca 3 x 3]. 

(c) Chimney Sweeps 

A funily of sweeps, man, woman, and barefoot boy, with their toob. 
Signed: N.D. 

Engraving on wood, ca 3J x a}. 

(d) Cobblen 

In the shop two cobblers are working. One pulls uut the thread of a slsoe 
which he holds between his knees, and the other nails on a sole. 

Engraving on wood, ca 3) x 4. 

(c) Toy Vendors 

Man and woman fadng each ocher. Woman holds out four flags and a 
sword. Man offers a round shallow basket with toy animals. A similar im¬ 
pression b on the reverse. 

Engiaving on wood. 03x4. 

(f) Basket Makers 

Two men seated ftcing each other making baskets. One is fiiuslung a large 
basket which stands on the floor before him, and the second u beginning 
another. 

Engraving on wood, ca 3 x 5. 

These prints of iSii are significant as marking the transition front the 
technique of the woodcut to that of wood engraving which was to be the 
more popular nwans of expression. Thu is c^ccially true in the CMkrt, 
which still has the characteristic graphic st)'lc of the woodcut. These are 
apparently {Mxmf prints of designs which were intended for some magaane 
or newspaper. 

LDfT BY Worcester Art Museum, Worccncf, Mass. 
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JOHN HILL 

1770-1850 

Boni in Lon<ion. Worked « an aquadntcr fix English publisher until he 
came to New York in 1816. Went soon afterwards to Philadelphia where 
he was active up to 1824. when he returned to New York. Though issuing 
srruU aquatmts, he U paidculaHy famous for his larger plates, as the Hudson 
Rjw published in 1838 by Henry I. Megary of New York, and 

Tlie Lmdsatpe Alhmn (iSiji, 1830) of aquatmts of American scenery after 
paintings by Joshua Shaw. 

48 A SHOAL OF SPERM WHALE 

Four whaling ships off the coast of Hawaii which is seen at left. In fore¬ 
ground. a boat with six men attacking a sperm whale, the harpooner 
about to make the strike. In the middle ground, at right, two boats over¬ 
hauling a breaching whale. At left, another whale on its back bites the 
fouled harpoon line of an atucldz^ boat. Beyond, a crew being taken for 
a '‘Nantucket sleigh ride.” In the distance two whales sounding, a diird 
at the right being towed by two boats to a ship. Signed: Pointed by T. Bisch 
e/PhiU.J^m a Skelth by C. B. Hulsart. Eniraved. printed, md tolored by 
J.HilL 

Aquatint, colored. 16} x 33). 

trr.: Drepperd, p. lOl. G. F. Dow. Whale Skips md Whaling, Salem. 1935. 
p. 183, no. 176 (repr.). 

ComeUus D. Hulsart was on board the Enterprise, one of the four ships seen 
here when he made the sketch for the painting which this aquatint repro¬ 
duces. In the nineteenth century the whaling industry was one of the fore¬ 
most New England activities. Thus, althou^ the action of these two pmm 
occurs in the Pacific Ocean, they foil easily within the scope of New Eng¬ 
land lift. 

iSHt »Y Mr. Valentine Hollingsworth, Boston. 

49 CAPTURING A SPERM WHALE 

A sperm whale which has breached into fidl sight in the foreground and 
has just stove in a boat with his flukes is attacked by a second boat. On the 
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tight U A ship, “cuttiog in” uid "trying out.” In the distuicc is a third 
whaler. PaittleJ hy ]V" Pogtjhm « deetA by C. B. Htilsert. EngraMd printed 
and puhhshed by J. Hill. 

Aquadnc, colored. 19 x 24^. 

UT.: G. F. Dow, ep. dl., p. 197. no. 83 (repr.). Fartmte, VI, no. 4 {Oct 
I 9 }»). P- 56 ("T' )- 

Copyright 1835. Cornelius B. Huisart at one time a whaler with the Roeeb 
fleet of New Bedford, furnished the sketch on which William Page, well- 
known New York artist based hb painting, which, in tom. was translated 
into aquatint by J. Hill. The making of this print and of A Shoal of Sperm 
Whale was financed by Messrs. N. and W. W. Billings, New London 
merchants and owners ofdie Snpmor, on board which Huisart lost an arm. 
It is interesting that Huisart received the proceeds &om the sale of these 
prints. 

LENT BY Mr. Valentine Hollingsworth, Boston. 


WINSLOW HOMER 

JO THE NOON RECESS 

A little boy akmc in a schoolroom except for the teacher looking out 
the window at children playing. Signed: W. H. 

Wood engraving. ^ 

UT.: Harper’s WeeUy.JvM 28, 1873 . P- S49 (repr.). 

The following poem appeared when the print was published: 

*Yes, hide your little lear-ttaincd &cg 
Behind diu well-thumbed book, ray boy. 

Your troubled thoagfaa an all intent 
Upon tbe gansc your tmtes enjoy. 

While you this recess hour raust spend 
On study bcndi, without a firknd. 

‘‘Ah, weary one, whose brain b fUled 
With tiresome sounds dw live-long day. 
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E’en DOW yoor bean doth half mchne 
To let (he captive out to pUy, 

For yonder mneoae waits fiar yea: 

Shall love or duty End yoo miet" 

Lsrr >Y Wilham Hayca Fogg Ait Miucum, Cambridge, Mass. 

51 SHIP BUILDING. GLOUCESTER HARBOR 
Right foreground two boys playing with sailboat models. Three otfaett 
finuhtng a picnic lunch. In background a Urge tailing vessel under con* 
ttructioti. Signed lower right; WH, 

Engraving on wood. 9) x 14. 

UT.: HaiperV fVeeU/, October :r, 1*73, p. 900 (repr.). 

The engravii^ appeared in Harper’s Weekly with the following comment: 
‘The picture speaks for itself and is interesting not cnly as a work of art 
but as a suggestion of the renewed cntcipiisc and activity which are be¬ 
ginning to manifest themselves in American shipyards. All along our im- 
mente line of coast may be seen indications which awaken the hope that 
America will toon resume her fbnncr supremacy in the building of ships.” 
This statement expresses the nostalgic hope fer a revival of the New £t^ 
land ship building industry whicli, by 1873, was fast disappearing. 

UNT BY William Hayes Fogg Art Museum, Cambridge, Mass. 

5a SEA-SIDE SKETCHES: A CLAM BAKE 
Boys on a beacharouisd a fire. Two more boys carrying a bucket of claim. 
Another with firewood in distance. Background of calm sea dotted with 
sailboats. Signed lower right: W. Hmer; lower left: R. E. Detma Sc. 
Wood engraving. x 14. 

ur.: Harper’s Weekly, August 13, 1873. p. 740 (repr.). 

This engraving it feom a watctci^or original exliibitcd at the American 
Watercolor Society in 1875. 

UNT BY William Hayes Fogg Art Museum, Cambridge, Mass. 

53 CLASS DAY AT HARVARD UNIVERSITY 
A number of students dancing in serpentine around a decorated tree in the 
yard to the accompaniment of music and under the bewildered gaze of 
spectators. Beneath dse tree an assortment of tall luo. 
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lithograph. 9| x 5|. 

UT.: «a«»rw/,July 3, i8j8. p. i (rcpr.). 

Tlie summary trcaonmt brings out tltc movement of the figures and the 
spirit of the occasion. This dancing on the green occurred after the literary 
exercises of the day. The function evoked the following comment in Bal¬ 
lous Pittorial: "An esprit du corps always commands respect, whether 
exhibited in a regiment of soldiers or a class of students, and nowhere is it 
stronger than among the undergraduates of a college." 

LENT BY Museum of Fine Arts, Boston. 


D. C. JOHNSTON 

54 A STUNNER 

A drunken man on a street comer leans against a post which is sunnounted 
by a mottar, the sign of the drugstore at the right He looks at dv shadow 
of the mortar whid) he Has mistaken for that of hit own hat A few pas> 
teis-by on the street DesigntJ, e/Wird, and ptihiishtd h/ D. C.JoHuslon, 460 
WaAington Street, Boston. 

Etching, colored. idJh x 12. 

A painting by D. C Johnston, The Dnntliasd't Return, was exhibited at the 
Boston Athenaeum in 1848. The artist evidently was attracted by this type 
of subject. This print b in humorous rather than moraUstic vein. The print 
b accompanied by the following poem: 

A Stuknsi 

In the suns btillunt light a poor tight loafer stood, 

A shoddi^ bad hat hb bead graced: 

He lean'd ’gainst a poet upon which made of wood, 

A dn^gtso huge nsorrar was placed. 

The mortar in shadow appear’d on the wall. 

In form like a hat of the swell mode and style, 

Beneath was the shadow of trunk kgs, and all, 

Pertaining to a loafer except hb bad tik. 
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His die was eclipsed by tbc emblem of drags 
Presenting a bell crown to hb agbt: 

Amaz’d gaz'd the losfiv, then eaedaim'd, by the bugs! 

My bat b a Kunner if dm sbadder’s ri^ 

UNT BY American Andquariao Society, Worcester, Mass. 

55 LEE'S SALOON, *53 WASHINGTON STREET 

Well-dressed men and women seated at round tablet drinking beer. Wait¬ 
ers carrying trays of glasses. Musicians on balcony at end of room. At leit, 
a young man greeting two approaching figures. Signed; D. C. Joimsion del, 
TTuyer & Co. Litk., Bosuti. 

Lithc^raph. 8 x io|. 

Perhaps an advertisemau foe a saloon. Dieting the pleasures of mild 
drinking in good company, tbit print is an amusing contrast to the stein 
Dsorahzing of Dnmkmd's Progress (tee no. 41). 

UNT BY Worcester Art Museum, Worcester, Mass. 

56 MR. MATHEWS: AT HOME IN THE DILIGENCE 

In front of a coach, five men and one woman. All the figura arc idesukal 
in features. Beneath are the names of the people represented. Signed: 
SkeltM (fhm memory), fiijrovrd end piMUhed by D. C. Johnston. 

Engraving, colored. io| x la. 

Ur.: Brandcr Matthews and Lawrence Hutton, Aaors and Aotessts, New 
Yodc, (s886). n, no. 8, parts 1 and a (tepr.). 

Charles Mathews, comedian and impresario, came to the United States 
from London in iSaa-aj and again in 1835. La Diligerut was a scene in the 
act A Trip to PaAs from one of the performances of Afr. MoAietos at Home in 
which the Er^tbh actor played each of the rdles in turn. Johnston un¬ 
doubtedly taw this in Boston. Thete are other prints in whids he has 
represented well known acton and actresses from dramatic produedons. 

ISTT BY American Andquaiian Society. Worcester, Mass. 
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KELLOGG AND COMSTOCK 

Kellogg amj Comstock. Hartford, an important firm of lithographen 
(iS4$Ht853) who did much to popularize prints. They publislied the 
largest number of lithographs except for Currier and Ives whom they pre¬ 
ceded by a year. They appear, however, to have accorded even less recog¬ 
nition to the artists on whose talents they drew, and their prino arc less 
frequently signed than those of other publishers. 

BlBL.: ProcceJings of the AmerKoii AMi^ierim Society, vol. yi (April ipaa). 

p. 68. 

57 CAMP MEETING 

Men and women between rows of tents. Above one tent, a pennant read¬ 
ing Bethel. Left comer, Kellogg nrtd Coimtock, ijo Fulton St., N. Y. mJ ijS 
Main St., Hurr^rd, Cerm. Riglit comer, D. Needham, t2 Exehange St., 
Buffalo. 

Lithograph, colored. 9) x i4|. 

UT.; Peten, p. 247. 

Camp meetings originated with Kentucky hlethodists in 1799. These re¬ 
ligious gatherings in the open air ofren lasted several days during which 
tinte the participants lived in tents. Such meetings wvre frequently held in 
nineteenth century New England, on Cape Cod and cIscwIkcc. The Bethel 
on the pennant is the biblical word sgnifying House of Cod. 

LENT BY Mr. Lewis N. Wiggins, Northampton, Mass. 

FITZ HUGH LANE 

58 THE NATIONAL LANCERS ON BOSTON COMMON 
Company of lancers riding across Boston Common and being reviewed 
by a group of mounted olfreers. State House in middle background, spire 
of Park Street Church at right. Lower left: C. HablMird del.', lower right, 
Moore's Lithography, Boston-, center, on stone by F. H. Loik. 

Lithograph, colored. X5f^ x 2l|. 

UT.: Peters, pp. 361 and 388. 1 . N. Phelps Stokes and Daniel C. Haskdl, 
Amerkan Historical Prints, etc.. New York, 1932, p. 138, pL 64 (repr.). Mary 
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FarwcU Ayer, Early Days oh Boston Common, Boston, 1910. opp. p. 
(repr.). 

Dated 1837. Print nude from Hubbard’s original painting the banner 
presented to the National Lanoen by the Governor of Masuebusetss, 
Aug. 30, 1837- Dedicated to the corporatioa. The National Laiscm, a 
volunteer military organizadon formed in 1836 with the motto, "liberty. 
Union, and the Laws," was used to suppress riots and restore order, and 
served annually as the Governor’s escort to Harvard Commcncemenc. 
LtKT BY Mr. Herbert Lawton. Boston. 


LOUIS PRANG AND COMPANY 

A firm aedvt in the publication of views and scenes of historical interest 
in the middle of the nineteenth century. Located at 34 Merchants Row, 
Boston, fiom 1838 to iSdo, and at 139 Washington Street fiom 1861 to 
181S4. Publishers, among ocher prints, of View ^ the Slone Fleet and Fort^ 
by Winslow Honxr in the series Campaign Skeuhes, In later years 
Prang took up chromolithography. 

S 9 OLD WAREHOUSE — DOCK SQUARE, BOSTON 
On a street comer the old warehouse with the dgn of Charles J. Lovqoy. 
Beyond this other buildings with merchants’ signs. In the street two horse- 
drawn vehicles and several people. Other figures moving about on the 
sidewalks. Sigrwd: L. Prang 6c Co. Uth. 34 Merthants Row, Bestott. 

emoted Itdiograph. 14} x ii\. 

UT.: Peters, p. 327. The Month at Coodipeeir t, February, 1936, pp. 190-192 
(repr.). 

The biulding represented here, whose resanblance to a type of headgear 
common in the eightcentli century caused it to be known as the Old 
Cocked Hat, was closely associated from 1680 to :86o with the commerce 
of Boston, it was known for many years as the Old Feather Store, and was 
illustrated in most of the guidebook to Boston of the middle of the nine¬ 
teenth century. At the time it was built it was actually situated on the 
waterfiont. 

UKT BY State Street Trust Company, Boston. 
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WILLIAM SHARP 

Active liji-jtis 

His most impomut work wu in the field of color lithognpby with whkh 
he may have experimenu^d in Londoit as early as 1833. He is recorded as a 
talented dtai^htsman and craftsman *'who led dte way into new fields.” 

do SHARP’S DRAWING ACADEMY 
Three barefoot children: on either tide a seated girl drawing, in the center 
a boy declaiming from an open book. In tight foreground, beneath paper, 
palette, aiKl point brushes: Ship’s Drawing AcaJetny, 17 Tmmtl Raw 
Bastw. To the left, above a basket of flowcn, an inscripdon on masonry: 
Publi^tt^ for iht proprietor by -Boiton 1840. 

Lithograph. 9) x la). 

The classical character of these American putfi b appropriate for an ad¬ 
vertisement of an art academy. Such schools were common at chb tintc; 
another in Boston was conducted by David L. Brown in l8aS on Court 
Street. William Sharp was estaUished at 17 Tremont Row in 1840 and 
for that year only. The omisaon of the publisher’s name shows that thu 
print b probably a proof. 

LENT BY Worcester Art Museum, Worcester, Mass. 


TRADE CARDS 

dia TRADE CARD FOR ANDREW BARCLAY, BOOKBINDER 
A bookbinding shop lined with books. Man sands to right of able work¬ 
ing on leather. Printed advertisement on panel below. Scrollwork frame 
with A. B. at cop. 

Copper citgravuig. 4} x 4 l- 

ur.: OU-Time Nav EaglattJ, XXVI, no. 4 (April 193d), p. 118 (repr.). 

Thb print, attributed to Thomas Jedinston and dated lydj-iTdy, b prob¬ 
ably one of the earliest American trade cards. Johnston was bom in Boston 
in 1708 and lived there until hb death in iTd?. He was also a map engraver 
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aod a painter of hcraldie devices as is suggested by the treatment of this 
trade card. 

torr »Y American Antiquarian Society, Worcester, Mass. 

6ib TRADE CARDS FOR CHARLES D. BOSS. CRACKER MANU- 
FACTimER. NEW LONDON. CONNECTICUT 
Two cards. In the 6rst. a group of picnickers on a beach watching sailing 
vessels; to the right in the distance. Bgures on horseback. The teomd shows 
a wintCT scene with houses in the disonce and children playing. An ox 
team in foreground pulls a sleigh piled with logs; a small boy on top of 
load, a man in front. 

Engraving on metal. 3 ^ x 4 ^* 

The technique of these prints suggests the engravings of the American 
Banknote Company, "nie winter scene has parallels with the paintingi of 
Geo^ Durrie and the farm scenes published by Currier and Ives. These 
were probably printed about iSdo. 

Lurr BY American Antiquarian Society, Worcester, Mass. 

file TRADE CARD FOR UVI L. CUSHING, CARVER 
Above, the stem of a ship decorated widi garlands, cupids, and portrait 
medallions. Below, the stem of a ship seen from the side and, on the ri^t, 
a man carving a hgiirehcad bust of a man. Signed: Enjresvd anJ Printtd by 
N. Dearhem, ic SMt Sattt. 

Wood engraving. 4{ x 

Only knonm trade card of this industry at the dme it was flourishing in the 
middle of dw eighteenth century. This type of carving was the leading 
forot of sculpture in early America and therefore was important u pro¬ 
viding training in the art of carving. The usual figurehead was a bust of a 
man or woman. 

UNT »y American Andquarian Society. Worcester, Mass. 

fiid TRADE CARD FOR MADAME WALSH. MILLINER, BOSTON 
In a store a saleswonun and a customer accompanied by two litde gills. 
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On a tabic to tbe left, three haa on hamands and a duster of feaebcia. An 
advertising panel within the frame of the table. 

Wood engraving. a| x }^. 

LENT ay American Antiquarian Society, Worcester, Mass. 

6ie TRADE CARD FOR O. F. WOODFORD, DEALER IN TOYS 
AND FANCY ARTICLES 

Children outdoors ^ying with toys and acoompanied by a man and 
woman. Frame of flowers and clusten of toys. AdvertBement printed 
above and bdow. 

Engraving on metaL ^ 3 H* 

UNT BY American Antiquarian Society, Worcester, Mass. 

POSTER 

6a CIRCUS HANDBILL, WORCESTER, MASSACHUSETTS 
A printed handbill listing tbe performers and annoursdng the date and 
place of a dreus, decorated at tbe top with two scenes. To il)C left a per¬ 
former is shown darscing on a right rope with his feet in baskets and chauis 
on his hands. In the other are three women tight rope walkers, one of 
them balandng on a bar which rests on die shoulders of the other two. 
Woodcut. 17| X 10^. 

ur.: R. W. G. Vail, Ratidom Notts on tht AmeritM Circus, Worcester, 1934, 
pp. 46-48 (rc|w.). 

Dated August tj, t8l8. Tight rope acrobats had joined the circus by 1809 
and from that rime were a regular feature. Tbe first woman perfixmer on 
the wire in Boston was Mrs. Westayer in i8lj. Tbe sutgecis represented 
combine a certain primitive character with a feeling for the grotesque ride 
of the dreus. 

LENT BY American Antiquarian Society, Worcester, Mass. 
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Sculpture 

AMELIA PEABODY 

1890- 

Bom MarWeheid, Ma«.. now living in Boston. Ha* exhibited in several 
American cities. 

Biw • Ameriem Ait Amuul XXII (1925) Washington. D. C. Cattm- 
porary Ameriun Sotipttut, New York, 1929. 

6 j THE END OF AN ERA 

Otw-hocse cab. the driver seated in front with bowed head and folded arm*. 
Marble. Length 19. 

EXB.: Boston Society of Sculptors, ipa?- 

The epiuphic dtlc commenB significantly on this familiar nineteenth cen¬ 
tury vehicle, DOW obsolete. An incercstiog comparison may be made with 
Haaam’* rendering of the same subject in Cchimbus Atftmte, Bouoh 
(see no. 8). 

LENT SY Museum of Fine Arts. Boston. 


BELA LYON PRATT 

1167-1917 

Bom in Norwich. Conn. Entered the Yale School of Fine Am at age of 
and in 1887 attended the Art Students Le^c. New York. Studied 
under Saint-Gaud^ William Chaie. and odscra, and in 1890 under Chapu 
and Falguiire in Pari*. Led his class in the Ecolc dcs Beaux Am. Returned 
in 189a and was appointed instructor in modeling at Boston Museum of 
Fine Arcs, vdiich poet he held until his death. 

MIL.: R. Post, A Hittory cf Europaai md Ameriem SeulpMt, 

Cambridge. Mass.. 1921, IL pp. 249-2 jo. Lotado Taft, Ameriem SeulpOae, 
New York, 1930, pp. 491-496. 
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64 THE COUNTRY BOY 

Barefoot boy with straw hat, open shirt, and roUed-up troutas carries 
paiJ, book, and slate. 

Plaster. Height ca la. 

Executed in 1912 as the first sketch for a monument commissioned by 
Ivers W. Adams in mettsory of his own boyhood and erec te d in Ash- 
bumham. Mass., October ayih, 1913. Like the End of mt Era (see no. 63) 
this modem rendering of an old ^shioned thense is an echo of nineteenth 
century genre and recalls the homely quality of the Rogers groups. 

LENT BY Mrs. fiela Lyon Pratt, Newtonville, Mass. 

ROWLAND RHODES 

Active ca 1895 

An Englishman employed as a designer for the Duigin stiver fwtory, Con¬ 
cord, New Hampshire. 

65 CY PRIME CARRYING WOOD 

Middle-aged man with spectacles dressed for winter with cap and fur scarf 
and carrying bundle of firewood. Signed; R. Rhodes, sadpt., iSfS- 

Bronze. Height 21. 

Cy Prime was a character in a play The OM Homeaead. Here the model was 
Will Cressy, a native of Concord, who was a well known stage personality. 
He played opposite his wife in the Denman Thompson Company of 71 ie 
OM Homtst^. 

Lent by New Hamphirc Historical Society. Concord. N. H. 


JOHN ROGERS 

i829-i9Ck4 

John Rogen, America’s first genre sculptor of great popularity, was bom 
in Salem. Massachusetts. His knack for modeling rcmahicd a hobby until 
be went abroad in i838-39tostudy the work of Europeans and suyed foe 
a short time in Rome working in die studio of Spence, an English sculptor. 
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Buc there arc &w traces in his work of any European influence. After die 
exhibition of a clay sketch, a genre group called TV Chester Playm 

received with great admiration at Chicago in i8j9, Rogers soon learned to 
reproduce his ^ys in plaster and sell them in the published series of which 
eighty appeared between 1859 and 1891. Besides these groups, some of 
which were east in bronae, Rogers produced portrait busts, allegoncal mar¬ 
bles, and two large monumental pieces, the seated Lincoln at Manchester. 
New Hampshire, and an equestrian statue of General John F. Reynolds at 
Philadelphia. Though he worked mainly in a New York studio, Rogers 
like Homer remembered best the scenes and types of his New England 
background. In 1904 he died at New Caiuan. Connecticut. 

aiBL.: Dorothy C. Barck. “John Rogers, American Sculptor,” OU-Thw 
Ntw XlII, no. j (Jan. 19JJ). Chandler R. Post, History of Bao~ 

pemi and Amtriton Stulpture, Cambridge, Mass., 1921. II, pp. 230-231. 
Mr. and Mn. Chetwood Smith, Kogtrs Cro*fft, Boston, 1934. 

66 CHECKERS UP AT THE FARM 
A latching farm lad points out his move to a standing woman holding a 
little ^y. Across the board sits an eldcriy man in gentleman’s dress. 

Plaster cast. Height 20. 

EXM.: Museum of the City of New York, 193d. 

UT.: Smith, of. dt^ pp. 49 - 5 *. 82, 109-xii («pr-)- Oli-Tifjie Neii' Btg- 
W, Xin, no. 3 (Jan. 1933), p. lOl (repr.). 

This is the last of four siinilar subjcca: one, CVtVrs, a clay sketch, sold 
for $75 at the Cosmopolitan Bazaar, Chicago, in 1839: a second sketch, 
now in the Society for the Preservation of New England Andquidcs in 
Boston and too fr^jlc to be exhibited here, is one of his bctt pieces of 
work. Thu was made m a present to his mother and is the only day sketch 
now known to exist. A third. CVdwr Players, modeled after the Chic^ 
sketch, was published in i860. The sucoen of the subject was instrumental 
in convincing Rogers to do it ^ain, and CVdcerr up at the Pam was 
brought out in 1877 and became one of the most popular of the groups. 
Approximately 6vc thousand vrere sold. Id coropl^y human and genre 
appeal and is New England flavor are Just as apparent today, for it is a 
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fine cxiiniple of Roger's ability to elevate the particular to die general. 
The farm lad's boots, the hoc be holds, dx overturned basket on vdiich 
he sia, and the barrel supporting the checkerboard are all incidents of one 
pardeular scene; so abo arc the fan his older opponent holds, the child's 
foot about to kick a piece on the board, even dx cat ptaying beneath the 
stool: bur the people thcmxlvcs are types, not individuals, permanent ex* 
amples of the quiet sendtncntality R(^rs gave to all his pieces. 

LENT BY Sodety for the Preservation of New England Andquides, Boston. 

67 THE PEDDLER AT THE FAIR 

Seated on his horse and looking down at the coaxing wiA: and grumUing 
husband, the peddler oilers them wares out of his pack. Signed; Jidiii Rcijf* 
ert, 187$. 

Plaster cast. Height 20. 

BXH.: Museum of dx Gey of New York, ipjd. 

UT.: Smith, op. at., p. S8, no. 53. OM-Time New* Biglaud, XIU, no. 3 (Jan. 

mi). ?■ (fppf)- 

The peddler, once a fkmiliar sight at all New England country fairs, donii* 
nates the little scene and synibolixes with his expression the amusement we 
feel at seeiiig a husband obviously protesting against his wife’s desire for 
the trinkets which hang from the peddler’s hat and fill his box. The horse 
is strikingly rcalisdc and ia modeling gives authority to dx story diat 
Rogers, known also for his anatomical studies of horses, used to have them 
kd into his studio to pox for him. 

UNT BY Society for dx Prexrvaooo of New England Antiquities. Boston. 

68 A MATTER OF OPINION 

Seated between two doctors, the padent submits her wrist to one for pulse* 
taking while die other strikes an angr)* and somewhat disheveled pose. 
Signed: John Rogm, Nexo York, 1884. 

Plaster cast. Height 21. 

EXH.; Museum of the Gty of New York, 1936. 

ITT.: Smith, op. di., p. 90, no. 57. Old-Time Nety Bigkmd. XIIL no. 3 ((an. 

1933). ?• m (repr.). 
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Of all the groups exhibited, this one i* the most clearly anecdotal. Details 
of pose, expression, dress, and fumitute add to the iinpfeasioii of story¬ 
telling. and its character is definitely humoroos. The expressions of the two 
men are keys to the whole story. One is the essence of affiibility, the other 
is stiff with impatient anger. Between them the lady sits secretly aware of 
the storm above her head. The anger of the doctor whose opinion has not 
found fiivor a described by the overturned vase on the oble, his umbrella 
thrust into the lady’s lap. his coat buttoned awry, and his foot on his own 
hat. It is the old, old story of the pampered lady, the latest fevorite, and the 
family praedtiosser who secs that there is nothing more serious Ac matter 
with hit patient than boredom. Ptinuture and costume* give an accurate 
impression of the Victorian scene. 

LENT BY Society foT the Preservation of New England Anriquitie*, Boston. 


ANONYMOUS 

69 THE NAVIGATOR 

figure of man taking a sight wiA sextant. Dressed in blue coat wiA brass 
buttons, ted waistcoat, grey trousers, beaver hat 

Polychrome wood. Height ca 24. 

tn.: Cetalo^e e/tfce Mex ef Amaicm Design ExhibUion, Fogg Art Museum, 
January ay-February to, 1937. Zephaniah W. Pease, A Visii to the Museum 
e/ The OW Dertmouih HistM Sodety. New Bedford, 1932, p. 24 (repr.). 

This figure hung over d)e door of Ac Aop of James Falcs, nautical instru¬ 
ment maker, located at the comer of Elm and Water Streets, New Bed¬ 
ford, from 1830 until about 1870. At this time similar carved wooden 
figure* vrcfc commonly used as Aop signs: a Chinaman for tea, a nun in 
striped trousers foe Ac barber, Ac familiar Indian for tobacco, and in 00c 
instance a ragged litdc man in iron maiuclcs <br a Rhode Island jail and 
now in the Rhode Island Historical Society at Providence. America’s rc^ 
maridme supremacy followed the publication of Nathamcl BowAtch s 
New Amerkan PraoUal Navigator, published in l Boa, a book which was to 
improve our navipdon so enormously at to make American sailing the 

(76) 



NEW ENGLAND GENRE 


best io the world for nearly half a century and which is still a standard 
reference. 

UKT BY Old Dartmouth Historical Society and Whaling Museum, New 
Bedford. Mass. 


WEATHERVANES 

70 MAN DRIVING A PIG 

A bearded man, ht^ing a sock in one band, is drivii^ a pig. The base is 
in the shape of a butcher’s knife. 

Painted wood and wire. 17) x 31]. 

Dated about 1(35. Belonged to Captain David West, who owned a slaugh¬ 
terhouse on Oxford Street, Oxford Village, Fairhaven, Maas. 

LENT BY Old Dartnioudi Historical Society and Wlsaliitg Museum, New 
Bedford, Mass. 

71 BOWUNG 

A man in a unall hat aims his ball at four pins on the shorter arm of the 
vane. 

Wrought iron, gilded, traces of blue paint. 1$) x a?!- 

Removed a year ago from a small building behind a house in Boscawen, 
N. H., built in iSod and owned by rdadves of Daniel Webster. The 
weathervane was made probably about the time the small building was 
erected, ca 1S40. 

LENT BY Mr. Rudolph P. Pauly, Boston. 

7a HORSE AND SULKY 
Man in a sulky driving a race hone. 

Sheet copper, lead, and iron wire; traces of brown paint. a3 x 38. 

EXH.: Jimior League, New York, April 7, l<) 34 * I^troit Institute of Art, 
October, 193}. Downtown Gallery, Index of Design Sculpture, October, 
1937. Philadelphia Art Alliance, Januar>'. 1937 - I>eovcr Art Museum, 
April, 1937. Museum of Modem Art, February, 193 ®* Vassar College, 
March, 1938. 
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UT.'. Tie Detnji/ News, October 16. I935 («F-)- Afmieai Design 

(rept.). 

Currier and Ivts prina of well known race horses were much used by the 
makers of weathervancs. This was, no doubt, made after a print of one of 
the faTOiites of the turf, probably the famous £fk<TB Alleti in the latter part 
of the nineteenth century. It is the largest known representation of this 
sul^ect in a wcathervane. 

UNT 3Y American Folk Art Gallery, New York- 


Decorative Arts 

NEEDLEWORK 

The earliest samplers were utilitarian, serving to record decorative inoti&, 
hence the name ssnupler. In America, by the end of the oghtcenth century, 
dsey had aetjuired a fmhness of color and oiiginahty of design not found 
in Pn gikh examples. Some were copied from European models but others 
cleariy reflected the American taste for representing contemporary life. 
Embroidered on linen with silk or wool thread in cross-stitch, they were 
usually rectangular in shape with average dimensions of 15 x Ti. 

The mourning piece is another type of handwork done by the New Eng¬ 
land colonists, a domestic version of the Greek grave stele. As the name 
implies, it showed persons moumiisg at a tomb under a weeping willow. 
The figures often represented the fruiiily of the deceased, but were some¬ 
times allegorical. They were embtoidcred with silk or wool in varying 
sdeebes on painted or printed cards which indicated the design. 

7J CHANDLER (») WEDDING PROCESSION 
A wedding pcoccsrion, with a church in background, aisd a coach with 
hotso at ^ right. Dated, above the church door: 1756. 

Pedc Point. 3l|x 15. 

Tise pageantry of thtt wedding recalls life in the days of the English Coloaies 

in America and is, for this reason, in conirait to the ptedominandy 
publican character of most of the other examples in the exhibidon. The 
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panel was purchased by Nathaiitcl Paine from the sale of the effects of his 
mocber-iii-law, Mrs. Gardner Chandler, in 1765. It was worked either by 
Hannah or Mary Chandler. 

LENT BY American Antiquarian Sodety, Worcester, Mass. 

74 COLLEGE HILL, PROVIDENCE 
University Hall, Brown University. In the center, the old State House and 
various figures. On a vase of flowers below, inscTipdon: Cjnuku Butt is 
my name imd mih my tuedU I ifrmijlir the srnie. Alphabet, dates, and name 
above. Ac cop. Let Virttie he a Guide to Thee. Signed: Cynthie Butt, Provi- 
dettee, Mmeh 8, S786. 

Sadn; cross and tent sdeebes and eyelets. 1$} x I3|. 

LENT ST Museum of Art, Rhode Island School of Design, Providence, R. 1 . 

73 MOURNING PIECE 

Tluee figures mourning under a weeping willow in a ce m et e ry. Cohasset 
harbor in the background. Tombstone dated «. 1779 and inscribed: 

Thb hveiy Irird 
Bifimiiiig to expmd 
Wet toon tttiuflMTied 
To 4 heppier Imti. 

Water color on silk, sadn sdtehing and French knots. Oval, 15 x to|. 
This it die grave of the in&nt Catherine Nichols. It is not known whether 
the three figures represent her sisten Grace, Lydia, and Sally, or the allc-' 
gorical figures. Faith, Hope, and Charity. TIk ships in the harbor were 
probably owned by the family. One of die flgurcs holds an anchor, sym> 
botic of Hope and of the family interests. This mourning piece has remained 
in the &inily sisKe its origin. 

LENT BY Mr. Sargent Colbcr, Boston. 

CHINA AND GLASS 

The Colonists established potteries in PennsyK*ania, Connecticut, and Ver- 
monL Their productions were crude and simply decorated, and the better 
quality of table-ware was imported from England. As early as 1790 the 
Pnglidi ware carried designs ^ American scenes after local sketch^ 
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The earliest printed pottery for the American market was nude in Liver¬ 
pool toward the end of the eighteenth century. It was usually in the form 
of ctcanwolored pitchers, jugs, and bowb, decorated with black transfer 
prints. Ships and maritinK emblems, fraternal devices, and cartoons re¬ 
lating to affairs in America were particularly popular in Liverpool ware. 
From America designs were often sent to the potters by individuals who 
wanted a special order made. 

Staffordshire was d»c most important source of printed ware. Early in the 
nineteenth century the designs were in blue, other colors being used later. 
Most of the Staffordshire potters arc represented in das exhibitton. The 
engrav er s employed by the potters did little more than copy sketches or 
paintings of American artisa A popular form of cardienware produced 
by the Staffordshire potters for the American market was children’s mugs. 
They were usually decorated with Benjamin Franklin’s nuxiim and 
proverbs which children were expected to memorize. The mo« 
popular views were of cities, collies, and historical mOTumcnti; and 
genre elements were generally introduced. Modes of tran^ortation arc 
irequendy found on Staffordshire and also on cup-plates, the most com¬ 
mon form of pressed glass produced at Sandwich and Cambridge, Massa¬ 
chusetts. The eaihcst glass made in New England is from Connecticut, 
about 1785, and iivciudes many of the dark whiskey flasks. 


WILLIAM ADAMS 

Before 1829 

Operated a pottery independendy at Stoke-oo-Ttent undl riiout 1829, 
when be cook his sons into partnership. Most of his dark blue designs of 
American seeiKS were produced at Stoke. 

76 MITCHELL AND FREEMAN’S CHINA AND GLASS WARE¬ 
HOUSE, BOSTON 

Eiesign indistinct. Warehouse shown widi ships in the distance. Stevedores 
in the foreground carry bales and boxes into the building. Signed: AJanu 
IVtnmUtJ Stt^onUkire. 

Staffordsliirc plate printed in dark blue. Diameter 9. 
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UT.: Barber, p. 87 (repr.). Caradt), pp. 3J-36 (repr.). Earle, p. 340. 
Halsey, p. 114 (repr.). 

The scene depicted here b siiiiilar to many found in early prints showing 
the commer^ activity of Boston. The warehouse stood on Chatham 
Street near the wharf from 1S28 to 183a. 

LENT BY Mr. aitd Mrs. Bertram K. Little. Brookline, Mass. 


WILLIAM ADAMS AND SONS 

After 1829 

About 183s. William Adams & Sons established a pottery at Tunstall. 
They abandoned the old dark blue designs and used the red, black, and 
brown found on Staffordshbe of this period. 

77 VIEW NEAR CONWAY. NEW HAMPSHIRE 
Delicate decorative pattern, with wide floral borders in a pale color. Two 
figures arc seen walking toward a log calw. with mountains in the dit> 
tanoc. Sigited: AJam. 

Stafifordshlrc plate printed in red. DianKter 9. 

UT.: Barber, p. 89 (repr.). Cantehl, p. xii (repr.). Earle, p. 165. Aitliipia, 
XXX, no. 3 ^ov. i 9 J 6 ). P- («pfO- 

The work of thb period (about 1835), typical of bter Staffordshire and 
eff Adams & Sorts, b often printed with elaborate landscape views instead 
of isolated buildings. The sources of these scenes for both the Jackson and 
Adams potteries were often the paintings of John Cole, landscape artbt 
who lived m Botton and New York. He spent some time in the White 
Mountains, at that time a wilderness with only a few log hues like the one 
seen here. Cole’s view of New Hampshire was widely reproduced in 
gcc^phy and history boob of the day as wdl as on Staffordshire. 

LENT BY Mr. and Mrs. Benram K. Little, BrookHiie, Mass. 
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I. AND I. JACKSON 

Before 1843 

The firm of J. and J. Jackson worked at Burslem previous to 1843 and 
produced many scene* of Bottom Philadelphia, and New York. Like the 
later worb of the Adams, their plate* arc printed in a variety of ci^ors, 
have wide floral borders and fluted edges, and often show varied scenes of 
landscapes and figures in activity. 

BUL.: Sophronia Snow. “Delineators of the Adams-Jackson American 
Views.” Antitpta, XXX, no. $ (Nov. 1936). pp. ai4-a»9; XXXI, no. 1 
Qan. 1937). PP- a«-3o- 

78 FORT CONANICLIT. RHODE ISLAND 

Fort on bluff in background. Men in a boat, fishing. Signed: jedtsws 
Wanemiei. 

Staffordshire plate printed in violet. Diameter 7. 

COU.: Edward B. Aldrich, Providence. 

LTT.: Barber, p. 97. BuUttin «J Rhode /s/owd School 0^ Desf r. XXIV, no. 
1. p. 7 (repr.). 

This scene, lib most of the Jackson landscapes, was probably designed 
by Tliomas Cole about 1845. 

tan BY Museum of Art, Rhode Island School of Design, Providence, R. I. 

JOHN AND WILLIAM RIDGWAY 

Active i8I4''I830 

This firm was one of the most important nunufiicnircT* of Staffordshire 
for tb American market and issued a scric* of dark bloc designs called 
The Bontfirr (/Awerira. many of which were scenes of Boston. In 1830 
tb partnership was dissolved, and William Ridgway devoted hb atten¬ 
tion almost eotirdy to tb American market. 

79 BEAUTIES OF AMERICA: OCTAGON CHURCH. BOSTON 
Tb pattern is printed in a clear dark bloc, with tb characteristic Ridgway 
rose ind leaf medallion border. In Ae background a church framed by 
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trees. People riding in a carriage in the foreground. Signed: J & IV 
RJDGIVAY. 

Staffordshire soup-plate printed in dark blue. Diameter 9’. 
cou.: Edward B. Aldrich, Providence. 

UT.: Barber, p. 58 (repr.). CameU, p. 34 («pr.)- P- JJ 7 - Halsey, 
p. aai (repr.). Bulletin ttf Rhode IslmJ Sehoel Design, XXIV, no. l, p. 8. 
The old New South Church, called the Octagon Church because of its 
shape, provided a popular design reproduced about 1820 on all sorts of 
Stafibrdshire table-ware. The building was designed by Buliinch and 
stood at Summer and Bedford Streets from 1814 to 1868. The rcsidoKC of 
Nathaniel Goddard, an old Boston merchant, is seen to the right of it. 
LENT BY Museum of Art, Rhode Island School of Design, Providence, 
R. I. 

JOHN ROGERS AND SON 

Active 1815-1852 

Numeroiu American designs in a superior quality of tablc-warc were 
produced at Burslcm under the firm name of J. Rogers & Son. The best 
known of these are three different views of the Boston Sate Home. 

80 STATE HOUSE, BOSTON 

Characteristic Staffordshire pitcher, with a straight rim and squat, bulging 
bowl. Boston State House and surrounding buildings framed by trees. 
Cows grazing on Common in foreground, and boy pusliing a plow or 
wheelbarrow. 

Staffordshire pitcher printed in dark bloc. Height 6J. 

UT.: Barber, p. 94. Cainchl, p. ad (repr.). Earle, p. 33* (repf-)- Hahcy. 
p. 212 (repr.). N. Hudson Moore, OW Chiwtf Book. New York, 1903. p. 
69 (repr.). Bulletin of Rhode Isldiid School of Deagii, XXV, no. 4, p. 69. Old 
China, II, no. ii, p, aai. Gregor NormaiiJJVilcox, ''Suffordshire ^^cvvs 
of the Boston Sate House," Antiques, XX, no. 6 (Dee. 193'). PP- 
(repr.); XXIX. no. 3 (March 193d). P *09 (repr.). 

This pitcher demonstrates the use of a Staffordshire pattern extremely 
popular on all sorts of able-ware. The same scene b fomid on pitchers of 
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nwiy Mies in combmaQon with various scene* and decorative moiifi on 
the other side. While numcroo* view* of the Sate Houic were made by 
other fimt*. this i* the most interesting because of the genre see^ in the 
forecrotmd. To the right is the mansion of John Hancock, on whose land 
the ww State House was built in 179 }- Hancock's cow* contiimed to hnd 
pasture on the Common until i8jO when complaint* of bovine assaultt 
became so frequent that cow* were excluded. 

usT »Y Society for the Preservation of New England Antiquitic*, Boston. 


RALPH STEVENSON AND WILLIAMS 

AboutiSzo 

Perhaps the most artistic and best drawn designs of AmcrKan subjects 
were produced by a manufacturer designated by the letters R. S. or 

R,S &W. It has wually been assumed that these initials stand for the firm 

of R. Stevenson and Williams. The pottery made by this firm posse^ 
a simple and realatic border partem of oak leaves and acorn*. They did 
many sceno of Boston and Harvard. 

8i HARVARD COLLEGE 

Printed in dark-Wue, with oak leaf border. Holworthy. Stoughton. Holli*. 
and Harvard Hall*, with the steeple of Christ Church behind trees on the 
right; figures walking in the foreground. 

Salfordshire »oup*plate printed in dark blue. Diameter la 
>XH.: Harvard Tercentenary Exhibition, 193*. 

Lrt.: Barber, p. 83. EarW. p. 34 * (tcF-)- P- Arthur 

R Mcrrit, "Staffordshire View* of American Universiries. Anlufues. 

XXlV,no.4.pW7(f«P*-)- 

of American univerritie* were particularly popular with the Staf¬ 
fordshire potter*, and fifteen views of Harvard alone, most of them by 
R. S W arc to be found. Perhaps the best of these, exhibited here on a 
«uplplaii. was copied together with other Harvard view* from a paint- 
ine imuie by Alvin Fisher in l8ai. Hi* work, which still hang* m Um- 
vessity Hall. U »o dosely dupUated on the pottery that there is reason to 
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believe he nude skctehc* for the engravings and sent them to SufFottbhire 
himself. 

LENT BY Mr. and Mrs. Bertram K. Little, Brookline, Mass. 

JOSEPH STUBBS 

Active 1790-1829 

A prominent potter at Burslcm. who manufactured extensively for the 
American market. His charaacristic border design b a combination of 
scrolls and flowers divided into sections by eagles. Sontc of his pattctiis 
are known to be taken from contemporary prints. 

8a NAHANT HOTEL 

Hotel at Nihant with rocks and fishermen in the foreground. 

Stafibrdshire plate printed in dark blue. DiaiiKter 9 - 

UT.: Barber, p. 73 - Camehl. p. 39 (fcpr-)- P- 53 * Halsey, 

p. 130 (repr.). Moore, «p. eit., fig. 36 (repr.). Anlitpus, XXIX, na 3 
(March 1936). P- *47 («pf )- 

The view of Nahant was popular on Staflbrdshirc, here unusually clear 
for aji early plate printed in dark bloc. It depicts the gay aspect of New 
England li& enjoy^ at Nahant after iSao, when the hotel was built and 
people began to rcaliac the advantages of the spot as a sumnscr resort. 
An excellent place for fishing and slioodng, as shown on the plate. In the 
distance the steamer "Eagle,” which made daily trips to Boston. A prim 
in Snow's Hittivy e/Bottm (1825) provided Stubbs with this scene. Robert 
Salmon painted a similar view of Nahant in 1840 (Shattuck Odlcction). 

LENT BY Sociec)' fof the fteservation of New England Antiquities, Boston. 

ANONYMOUS 

83 "KEEP THY SHOP AND THY SHOP WILL KEEP THEE" 
Cylindrical mug with small handle. A clear Wack design decorates the 
entire surface. The nuxim » printed on eitlwr side of a barber shop scene. 

Staffordshire child’s mug prinred in black. Height 2|. 


WILUAM HAYES K>CG ART MUSEUM 

UT.: Barber, p. 144. Cunchl. p. 166 (repr.). Margaret H. JewcU. “A Cd- 
lection of Mugv” Otf-TiW N«n> XXV. 00. a. p. 6S (repr.). 

The maxuii reids: “Keep ehy Shop and diy Shop will keep ihcc. If you 
would have your buoneas done, go; if not, send. At the sides: Being 
lessons for youth on Industry, Teraperanoc. Frugality, etc. The way to 
Wealth, or Dr. Franklin’s Poor Richard Illustrated.” 

LINT 8Y Society for the Preservation of New England Antiquities, Boston. 

*4 "IF YOU WOULD KNOW THE VALUE OF MONEY, TRY TO 
BORROW SOME" 

Cylindrical mug, light brown with a heavy crackle, printed in dark brown. 
Motto above and on the sides, with a family scene. 

Staffordshire child’s mug printed in brown. Height a|. 

UT.: Barber, p. 144. Camehl, p. 166. Old-Ttmt Nri»> BigtimJ, XXV, no. a, 
p. 70 (repr.). 

The maxim reads: "If you would know die value of money, try to borrow 
some. When the well is dry, they know the worth of water.” Two boys, 
smartly dressed and ready to go out, look hopefully at their father who 
sits in a chair by the window, with hit hands kept firmly in his pockets. 

UNT »Y Society for the Preservation of New England Antiqmties, Boston. 

85 SAVINGS BANK 

Mug with scene of a Savings Bank and figures. 

Stafibrdshire child's mug printed in green. Haght a). 

UT.: CamehL p. 166. 

Though there u no motto printed on this mug, it is related to those with 
the FrankUn nuxinit. A moral it told by the miseraUe old man walking 
past the Bank in contrast to the prosperous figures on the steps. 

ifirr BY Society for the Preservation of New England Andquides, Boston. 

86 INFURIATED DESPONDENCY, A DROLL SCENE IN NEW¬ 

BURY PORT 

Cream-colored earthenware pitcher. On the front, a black transfer print 
of a man throwing a tkillcc; on the back, a polidcal cartoon. 
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Liverpool pitcher printed in black. Height ^\. 

EXH.: China Students' Club Exhibit, BoitcM) Public Librar>', March 193?. 
LIT.: Nina Fletcher Litde. *Thc Cartoons of James Akin upon Liverpool 
Ware," OU-Time Nt\i‘ EnflattA, XXVIU, no. 3, p. 105 (Kpr-)- 

Tins was made from the cartoon of Edmund Blunt throwing a skilict, 
issued by James Akin (see ik>. 40) after their quarrel in 1805, and taken to 
England to be printed on Liverpool pitchers and bedroom ware. These 
were salt over to America and sold in large numbers in Newburyport. 
Blunt was so infuriated by this insult that he bought up and broke as 
many pieces as possible; hence their rarity. 

LENT lY Mr. and Mrs. Bertram K. Little, Brookhne, Mass. 

87 NEW BEDFORD 

A New Bedford street with buildings on one side, children playing, and 
groups of men and women. To the Icit, a team of oxen drawing a load of 
hay. Whaling scenes on border. Above, commemorative plaques with 
the name of the city; below, inscripdon: New Bedford Pijiy Years Age. 
Original Pmnting by U'illiani A. tVatl in tSjj. Dated rped. 

Plate of DuEjdo pottery printed in blue. Diameter lOj. 

Tliis type of modem Buffalo ware is derived from Stafibrdshirc, for which 
William A. Wall made many designs. 

LENT Bt Society for the Preservation of New Engbnd Andquitks, Boston. 

88 SUCCESS TO THE RAILROAD 

Pint flask with relief design of horse-drawn wagon «i rails. 

Molded green glass. Height 6|. 

LIT.: Moore, OM Class, p. 304 (tepr.). Van Rensselaer, Eir/y AmerkoN Bat¬ 
iks ffltd fltifllfj, Peterboro, N. H., ipzfi. Harry HaU Whiw. ‘‘Keene, New 
Hampshire,” Autiguet (June 1917) 

The various mcam of transportation in New England were favorite sub¬ 
jects on both china and glass. This flask was made at the Keene Class Works 
in New Hampshire. Variants were produced at several glass faaorics in 
New England and New York. They date from the 1830's, when such rail- 
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roads as the Boston & Lowell and the Boston & Worcester were fin* be¬ 
ing contanpUted. before steam power was used. 
lETT »Y Wells Historical Muscuiri, Soulhbridge, Mass. 

89 SANDWICH GLASS SALT 

Shallow bowl with pattern of children and animals, and border of grapes 
in relief- 

pressed glass, colorless. Height }, diameter oj. 
coil.: Mrs. H. Martin Brown, Providence. 

Though Sandwich glass is closely associated with New England, it is 
unusual to find a scene of everyday life depicted. Mott of the designs are 
commemorative, wid» a single sWp, monument, or portrait. By 1827, 
Sandwich glass was produced in considerable quanddes. 
torr »Y Museum of Art. Rliode Island School of Design. Providence, R. 1 . 

90 TOBACCO GROWING (SNUFFBOX) 

A man widi a hoc and a woman with a watering pot near a tobacco plant. 
Implements for its culdvadon appear above. Outlines iiscised and figures 
paiiued in brown and orange. DacediE^f. 

Horn, painted. Length 3, width a. height }. 

Thb snuffbox was made in New England and depicts tobacco growing, 
pcrhipi in Connecticut. Such boxes are often decorated with the romantic 
foreign scenes found on china, but a picture of American life is unusual. 

lEHT iY Mr. and Mrs. Bertram K. Little, Brookline, Mass. 

9 t NEGRO PREACHER fTRAY) 

A Negro preacher in a pulpit before a New England congr^rion. 
Papkr-machf, painted in oiL 21 x 27. 

COLL.: Miss Lucy T. Aldrich, Providence. 

This tray, made in Boston, is believed to have been painted between 1800 
and 1S20. 

LEjiT BY Museum of Art, Rhode Island School of Design, Providence, R-I. 
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FOREWORD 


T he Gallery of Fine Arts at Yale Univenit)* has undertaken an cxliibidon 
of “Masterpieces of New England Sihreruniths” as the share of the 
University Gallery in the various special exhibitions being held throughout 
New England in eoimecdon with the New York World’s Fair of 1919 . 

The period covered by the pieces exhibited extends from 1650 to 1800. 
An exhibition of New England silver is appropriate atsd indicated for Yale 
Universty in view of the wealth of inatcrial already in the Mabel Brady 
Garvan CoUcctioas. Not only are we fortunate in being able to include 
representative pieces of our own, but we have been doubly fortuiate in 
the generous cooperation that tnany coUeeton and friends have shonn in 
sending to the Yale Gallery for exhibition this summer examples of their out¬ 
standing possessions. It is, therefore, not only hning and proper, but a pleas¬ 
ure CO ex p res s deep appreciation to the various owners of silver who have so 
generously scut these precious pieces to be eared for by Yale and thus made 
available for the exhibition. In this way a comprehensive survey of the best 
work of the New England silvenmitbs has become possible of realization. 

OiK camtot conclude this short foreword without special mention of the 
signal service rendered by Professor John Marshall Phillips in assembling and 
arranging the collection and in preparing the comprehensive catalogue. 

Eveutt VicruR Meeks, Direrter 
CAIURY os THU HNB ARTS 
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INTRODUCTION 


CMsmiih’s iMrk it tmuU to Itut, mil iiuJe mth the i*um't wholf hrart onJ soul in 
it, .. . Yon must not brook it up, nor melt it my mere; there is no eeotmtiy in ihot; 
you eoiiU not eotily uvire intellett more grieroutJy. l^aiure may melt her ^oU’ 
smith’s tivrk at every sunset if she ehootet, and beat it out huo ehated bars tffain nr 
every sunrise, but you must not. The uvy to have a truly noble terviee of plate, it 
to keep adding toil, not melting it. At every marrii^e, and at every birth, get a neio 
piere of silver if you will, but with noble workmanship on it, date for all lime and 
piu it among your treasures; that is one tf tlte thief things whkh gold ivas made for, 
and tnade ineonupiMe for. 

RufKiN — The Politkal &OHOiHy of Art 

T HH impcmhabk splendor of these two hundred and pieces 
which have escaped the melting pot, many of which arc cxhibiKd 
here for the fint tune, would have pleased Riolun, for tlicy have been 
selected for d)cir felicity of design and admirable skill of execution. 
Drawn largely from the extensive Mabel Brady Garvan Collection, 
augmented by the loan of some eighty-five important pieces from 
churches of Connecticut, Massachusetts and New Hampshire, as well 
as front museums and private individuals, the exhibition is arranged to 
show in these masterpieces, the handiwork of fifty selected craftsmen, 
the development the New England style in the precious nictab &om 
1650 to 1800. 

Of all the arts, that of the silversmith appealed most to the thrifty 
Puritan, not firom the aesthetic aspect but from chat of ccononty. Plate 
offered the solution to a secure way of keeping the coins obtained in 
trade, thus affording the shrewd Yankee the opportunity "to have his 
cake and eat it too." This economically created demand for plate to¬ 
gether with the then operating apprenticeship system has given us 
America’s first fuU-flcdg^ artistry, at a time when architecture, paint¬ 
ing and sculpture were but rude in dicir execution. 

The natural artistic center of seventeenth and eighteenth century 
New England was Boston. The higli esteem in which the silversmidi’s 
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craft was held there, in the early days, is best gauged from the Duty 
of Jaspar Dankers who. on a visit there in 1680, writes: "When we 
were there, four minister’s sons were learning the silvenmith's trade." 
When Dankers journeyed to Roxbury to see John Eliot, the apostle to 
the Indians, he had to go alone, for although. "Our landlord^ had prom¬ 
ised to take us; but was not able to do so, in consequence of his having 
too much business.” One notices in the exhibition that the craftsmen 
of Boston supphed not only the needs of the faniUics and churches of 
the Massachusetts Bay Colony with thde creations but also enjoyed a 
large clientele in the neighboring provinces. The elegant beaken pre¬ 
sented to the North ^urch at Portsmouth in 1705. and lent by 
that church, were nude by Jeremiah Dummet. Some hfteen yean 
later die pretentious Portsmouth home of die Hon. Daniel and Sarah 
Warner was illuminated by the lighting set, lent by Hermann F. 
Clarke, made by John Burt, an ancestor of the President of the United 
States, The Rhode Island Colony was partial to Coney judging by the 
handsome tankards made for Newpon {Eg. aS) and Providence 
worthies in the early eighteenth century and lent by William W. Dun- 
nell, Jr., and Mr. and Mrs. Walter M. Jeffords. The church collcctiom 
at Farmington, Milford and New Haven arc rife with the works of 
Dummer, Coney, Cowdl, DixwcU and Winslow. And when the 
wealthy merchant Richard Lord of Hartford wished to secure his coin 
by converting it into the striking tankard, lent by his descendant Miss 
Alice W. Stillman, John Coney of Boston executed the commission. 
Later in 1745, when the students of Yale College wished to present 
their beloved President Clapp with the fine silver teapot, lent by Gct^c 
M. Grinnell, Jacob Hurd of Boston nude it Nor was the fame of the 
Boston silversmith limited to the New England territory. Washington 
Irving in his Knukerbocturs Hisury of New ybrie has commented upon 
the tenadey of the early inhabitants in clinging to the Old World styles. 
HetKC it is not surprising to frnd Robert Livingston, the first Lord of the 
Manor, ordering the imposing monteith (fig. ao). then of the latest 
vogue in London, from the versatile Coney and which is lent by his 
descendant, Mn. Henry Parish. This is the only piece in the Exhibition 
nude for a client hving outside of die New England colonies. 

■ Jwpu Danken lotted at die home of the alTcnmidt, William Rouw (<£ fig. a.}). 
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The DEVEiorxtEHT or Style 

The Sevatteenth Cetttury: The rigorous life of colonix»don. as well as 
ihc simplicity of style affected by Cromwell in England, is reflected in 
the simple lines of the early pbtc of the seventeenth century, whether 
it be the flaring-lipped beaker, the capacious caudle cup with its gener¬ 
ous curved bowl, or the impressive cider tankard. One is struck by the 
preponderance of objects for liquid consumption and Dankers assures 
us that "Drinking and fighting occur there not less than elsewhere." 
Many of these scctilar pieces later found their way into the church and 
have happily been preserved in this manner. Of the plate made for the 
church, the standing cupu by Boston’s earliest silvenmithing parmcr- 
ship, John Hull and Robert Sanderson, one lent by the First Church, 
Boston, and the other (hg. lo) in the Garvan Collection, arc interest¬ 
ing in their stem simpltdcy. Among the outstanding domestic pieces 
arc the covered caudic cup (flg. 6) of 1679 with its simplicity of fonn 
relieved by the finely cast and beaded caryatid handles and the sutely 
pair of candlesticks (fig. 8) made as early as 1686 and possibly earlier 
by Jeremiah Dummer m the fomt of an engaged shaft of clustered 
columns, banded togcdicr in the Gothic fashion and resting on a wide¬ 
spread base, one lent by a descendant of the original owners, the other 
a pare of the Garvan CoUectioa. In the pbte made towards the end of the 
century one senses a feeling of gaycty and mirth in the bddly modelled 
amorini, roses and pinks decorating the surface of the two large caudic 
cups by Coney, one (fig. 9) the inspiration for Oliver Wendell Holmes’s 
dclightfiJ poem, "On Lending a Punch Bowl” and lent by Edward 
Jackson Holmes, the other by Harvard Univciricy. In the same spirit 
is the beautifully engraved plate by Coney (fig. 7) lent by the Museum 
of Fine Arts, Boston, from the Pickman Collecd^. 

The William and Mary Period, ijoo-tyis: The early eighteenth cen¬ 
tury ushers in the golden age of American silversmithing, reflecting the 
ostentatious London styles on a somewhat smaller scale. In form one 
finds the delightful counterpoise of plain and richly ornamented sur¬ 
faces, the curving line oftentimes accentuated by gadrooned or fluted 
ornament. What a contrast the standing cup made in 1701 by Dutn- 
mcr (fig. xi) lent by the First Parish ^ur^ of Dorchester offers to 
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chat of 1674 (fig. 10) in the Garvan Collection! The unkard cover b 
ornamented either with binds of vertical gadrooning as on that by 
Coney, lent by Mr. and Mrs. Walter M. Jeffords, or spirally gadrooned 
as on the one by Duinincr, lent by Mr. and Mrs. Edmund $. Gardner. 
The introduction of luxuries, such as chocolate, offered new fonm as 
illustrated in the dignified chocolate pot by Winslow (fig. 17) from the 
Estate of Praneb P. Garvan. The ancient ceremony of sitting above or 
below the sale b vividly recalled by the two standing salts, enriched by 
gadrooning, one by Dummer lent by the Museum of Fine Arts, Boston, 
from the Tyler Collection, the other (fig. 16) by Allen & Edwards, 
lent by Sarah Hayward Draper. Certainly Coney’s whole heart and 
soul went into the fasliioning of die magnificent two 4 iandlcd covered 
cup (fig. 14) which was nu^ for presentation to Harvard College ui 
1701, and Winslow must have been imbued with the same spirit in 
making his version (fig. 15) for an ancestor of James Russell LowclL 
An interesting document of the social life in Boston in the early eight- 
cemh century b die highly omaniaitcd monccith (fig. 21) made for 
the prosperous merchant, John Colman, and decorated with ebbo- 
rately chased leaves above a fluted bowl with finely chiseled aiiiorini 
heads along die brim. But the pieces of noblest workmanship are the 
beautifully executed sugar boxes. One of these (fig. 18) by John Coney, 
lent by Uk Museum of Rnc Arts, Boston, b similar to a London one 
of 1676; while the two by Winslow, one made in 1702 for hb Aunt 
Sarah MIddJecoct, and chased widi the Winslow arms, lent by Edscl 
Ford, and the other (fig. 19) made for his own family use and now a 
part of the Garvan Collection, seem to have no prototype in British 
pbte. Thb trio in their balance intricate design and superb execution 
attain the perfection of crafismanship that marks thb great period. 

The Qiwni AnnePlmW, Daniel Neal in 1720 in writing 

of the colonbts remarked that they "affect to be as English as possible." 
Hence it b not surprising to find the studied simplidcy which marks 
the contemporary English stiver rcficctcd in the atclien of Boston. Thb 
affectation b seen in the use of plain, octagonal, globular or bell-shaped 
forms, their beauty of outline skillfiilly enhanced by fine mouldings 
and turned finiab. The introduction and popularity of tea offered many 
opportunities to the silvcnmidi. One of the most versatile of thb 
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period was Jacob Hurd, who is well represented in the exhibition by 
teapots, cream jugs, attractively {Merced chafing dishes owned by the 
patriot John Hano>ck and the magnificent tea ketde and stand (ftg. 25} 
once owned by James lUisseU Lowell and lent by a descendant. The 
simplicity of t^ imposing montcith, made by Coney (fig. 20) in the 
plain style for Robert Livingston erf’New York and lent by Mrs. Henry 
Parish, offers an interesting contrast to the one (fig. 21) of earlier period 
and presents an enlightening commentary upon the changing styles 
of Boston in the early eighteenth century. The excellence often attained 
by pieces created during this period is ably illustrated in Jacob Hurd’s 
monumental two-handled covered cup (frontis.), a presentation piece 
for a naval victory in 1744 and one of the outstanding pieces in the 
Garvan Collection. 

The Roroce PenW, The two decades preceding the 

American Revolution reflect in their silver a modification of the current 
London styles diicfly expressed in the use of cast shell and C-$croll 
ornaments, the double scrolled handles and bodies of the pear and in¬ 
verted pear shape form, as evidenced in the tea equipage of the period. 
Boston was fiuHy free from the chief shortcoming of this style, which 
lies in its sacrifice of shape to ornament, due no doubt to the inherent 
desire of the New Englanders for simplicity. Of great historic interest 
is the Sons of Liberty bowl fashioned in 176!^ by Paul Revere for dut 
patriot band, and lent by Marsden J. Perry. The fine quality which one 
finds in the cast ornament u ably illustrated in the sauce boat by Ben¬ 
jamin Burt with its bcaudfiilly modeled shell feet and fine sur&cc 
texture, and also in (be moulded shell rim of the Tyng tray fashioned 
by Revere, and lent by John P. Marquand. The montcith nude by 
£>aniel Henchman in 1771 for the first Commencensent of Dartntouch 
College bears an inscription engraved by his brother-in-law, Nathaniel 
Hurd (fig. 33, 34), the silvctsinith-cngravcr, who was responsible for 
many of the sldllfiiUy engraved coats-of-arms with rocaillc decoration, 
whi^ enrich the cans, tankards and tea equipage of his dmc. 

The Federal Period, The desire to create a new style suit¬ 

able as a background for the iKwly formed republic caused the silver¬ 
smith CO discard the outmoded rococo style and adapt the classic um 
shape. For it was at a dme when the new republic was being compared 
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to that of andcnt Rome. In strong contrast to the exuberance of the 
rococo b the foniul reserve of the classic with its straight structural line 
emphasired by delicately engraved parallel bands of bright cut oma- 
nsent, festooned swags of drapery or applied reeded mouldings. Finials 
assunxd the urn shape, spouts straightened and the teapot, which had 
been circular in section during the rococo period, becomes oval in plan. 
In the work of Revere one ^ds an interesting comparison of the two 
styles through his interpreudom. Among the best of Revere’s federal 
jBcces are his tcaset (fig. aj) of 1799 . lent by the Museum of Hne Arts, 
Boston, the Derby tray (fig. aa) of the same period in the Garvan Col¬ 
lection, and the urn (fig. a4) of :8oo lent by the Massachusetts Historical 
Society, all pieces of quality in design and rich in historic interest. Nor 
should one close without reference to Revere’s clever adapution of cur¬ 
rent ceramic shapes, which he ably translated into die hard white metaL 
In 1786 Elias Hasket Derby’s ship. The Grand Turk, returned from 
its initial voyage to Canton, bringing back among its cargo the Sino- 
Lowestoft china that was to become so popular. Early in 1787 l^crc 
translated this shape and decoration into the punch bowl presented to 
General Shepard for his patriotism in quelling Shays's Rebellion. Iwm 
Great Britain, after the dose of the war, came the barrel-shaped Liver¬ 
pool pitchers, decorated with transfer prints of shi|K and scenes, which 
Revere in turn rendered into one of his most pleasing as well as useful 
designs. 

Cold: A lucrative branch of the silveramiih’s trade was his work in 
gold, which by the very nature of the metal was usually confined to 
small precious objects. Rare indeed arc the few bits that have escaped 
the melting pot. Of these no fewer than twaity-four pieces dating from 
the eighteenth century are included in the Exhibition. They consist 
chiefly of rings, buttons or lockctt. Among the rings one finds a be¬ 
trothal ring fittingly imeribed, "Let virtue be a guide to thee,” as 
well as Mn. CoL Francis Brinlcy’s wedding ring dated 1718. lent by a 
descendant, Mrs. Morgan Firth. The fimcral rings recall the ancient 
custom of presenting the pallbcarcts, dose friends and minister each 
with a ring, usually of twenty shillings value, as a memeiUo mori. 
More richly ornamented arc the round or octagonal linked buttons, 
used at the cuffs of the eighteenth-century dandy; while milady dis- 

(la) 
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ported square or oval lockets whose exquisitely engraved designs arc 
among the most charming bits of craftsmanship in the Exhibidoo. 

As a background to the gold and silver are hung portraits of the 
silversmiths, Edward Wimlow (fig. 3a), Nathaniel Hurd (fig. 33, 34) 
and Paul Revere, painted by their fellow ardsts in oil and water color. 

This exhibidon could not have been as coniprchcnsivc in its scope 
had it not been for the generous cooperadon of the many private in- 
dividuals, churches, and museums whose names will be found in the 
list of lenders, and to them I wish to extend my thanks. 1 wish also to 
express my ap^predadem to George Harold Edgell and Charles C. Cun¬ 
ningham of tl^ Museum of Fine Arts, Boston: John Thacher of the 
William Hayes Fogg Art Museum; Henry P. Mcllhenny of the Phila¬ 
delphia Museum of Art; and Allyn Forbes of the Massachusetts His¬ 
torical Society for their aid. Especial thanks arc due to Mrs. Yves Henry 
Buhlcr of the Muscuns of Fine Arts, Boston, Hollis Frcndi and Dr. 
Harold Bowditch for their invaluable assistance in furnishing nutcrial 
for the cauloguc, and to my graduate class, Miss Maric-Luisc Elliott, 
Miss Mildred Jones, Miss Sarah L. Mongcon, Mist Julia Sabine, and to 
David B. Rodd for their help in its preparadon. To the staff of die Gal¬ 
lery of Fine Arts for their cooperadon. to Mrs, Francis P. Garvan for 
her continued interest and gCDcrosicy, and to the "Associates in Fine 
Arts at Yale University” without whose help this catalogue could not 
have been published, I offer my heartfelt gradtude. 

josiN Marshall Phillips, 

Curator of tlte Mabtl Brady Can>ai Collections 
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Silver 

lA UNIDENTIFIED 

w. 1693 

1 BEAKER: Scnight body. Airing lip and moulded base. 

Engraved: ''Mf SfetwU Cifi to Y* Clutrth lpt\t>idi Jmit; pj.” 

H. 51'. 

Mark: lA in invened heart«thapcd punch on bottom. 

Originally a part of the communion service of the First Congregational 
Church of Ipswich. 

The Mabel Brady Garvan CoUccdon, Yale University. 

2 BEAKER: Straight body, flaring lip and moulded base. 

Engraved: “AT John WMmvrifhts Giji to V* Churtk /pfu-ifli Jwtf; 93." 

H.5r. 

Mark: lA in inverted hcan-shaped punch on bottom. 

Same history as above. 

The Mabel Brady Garvan Collection, Yale University. 

JOHN ALLEN 

1671-1760 

JOHN EDWARDS 

Boston, Mass., 1671-1746 

3 STANDING SALT: Qrcular spool^haped stem with moulded mid>band 
and bands of spiral gadrooning; moulded base and rim, octagonal in sec* 
ti«i: circular depression in top. four scrolled brackets on rim. Hg. 16. 
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S 

Engnved: S E o° nm- 

H. sr* iA'- 

Muk: IE and lA in quatrcfotlt in bowl 

Owned originally by Solomon and Esther Stoddard. He served u minister 
at Northampton lOya-iyap, where he was known as the “Pope of the 
Conxsceticut Valley.” His grandson, Jonathan Edwards, Y. C. 1720, was 
elected his colleague in 173d. 
t£KT BY Sarah Hayward Draper, a descendant 

4 SALVER: Circular tray with truinpcc-ihaped foot, decorated with spinlly 
g»drooncd edges. 

Engraved with the Coffin arms inclosed by elaborate foliated, plumed 
mantling. Hg. 27. 

H.2J', D.p', 

Mark: I£ and LA in quatrefoib on foce. 

LCKT BY Hermann F. Clarke. 

5 SPOON: Oval bowl, grooved rat tail and moulded ornament on back of 
bowl. Broad Hat stem with ttihd end. 

M 

Engraved: S A on back of handle. 

L7i'. 

Mark: IE and lA in quatrefoib on back of handle. 

The Mabel Brady Garvan Collection. Yale Universicy. 

Sec also Joint EJit>ards 

lOSIAH AUSTIN 

Charlestown, Mass., lyiS-iyto 

d BOWL: Shallow bowd, with moulded, splayed foot, Hat narrow rim en¬ 
graved with lealy scroll ornament. 

Engraved with the Dudley crest, repeated four dmes on rim. 



MASTBWIECES OF NEW ENCIAND SILVER 

H. 2f.'D. 71 '- 

Mark: I Austin in rectangle on bottom. 

Not previously exhibited. 

UNT BY John P. Manjuand, a descendant. 

7 TEAPOT: Globular body, moulded splayed foot, fiat lunged cover, en¬ 
graved decoratiMS, cast scrolled spout, lower part paneled, body-drop, 
scrolled wooden handle and inset on cover with silver mounts. 

Engraved with the Bradstrect arms in elaborate rocaille cartouche. 

H. 5j', D. b. Wt. ij oz. 

Mark: J.'AUSTIN in rectangle on bottom. 

An interesting transition piece combining Queen Anne and Rococo char¬ 
acteristics. 

The Mabd Brady Garvan Collection. Yale University. 

SAMUEL BARTLETT 

Concord and Boston, Mass., c. 1750-1821 

8 MINIATURE TEAPOT: Globular body, straight spout, fiat cover widi 
finial, scrolled wooden handle, band of engraving «i cover and shoulder. 

Engraved: JLB in script. 

H. 2j', Wi. 2 oz. 8 dwt. 12 gr. 

Mark: S.B (script) in rectangle with rounded ends, on bottom. 

The Mabel Brady Garvan CoUectaoo, Yale Univenicy. 

JOHN BLOWERS 

Boston, Mass., 1710-1748 

9 SALVER: Circular fiat tny with moulded rim and trumpet<4h^d foot. 
Engraved with the Quincy arms vritfain scrolled and imbricated frame, and 
A-fQ under side of tray. 


(17) 



CAIURY OP FINE ARTS — YAU UNIVERSITY 

aij'. D. 7 i'. 

MAfk: Blowcn (scripc) in loi^ oval on 

Anna Quincy who nurriod in 1744 John ThaxKr, a C. 1741, was the 
daughter of John and Elizabeth (Norton) Quincy. 

The Mabel Brady Garvan Collection, Yale University. 

DANIEL BOYER 

Boston. Mass.. I736>t779 

10 BEAKER: Inverted bell-shaped body with moulded splayed foot. 

Engraved: ‘'The Gift of Deacon / Samuel Newman / to die Church in / 
Rclioboth / 174s". in a circular panel witls rocaillc dccoracioa. 

a6». 

Mark: Boyer in cartouche bdow rim. 

Samuel Newinao. the donor, was a representative to the General Court 
1696-98. In his will proved July 7 , I 747 is (be following clause relating to 
this gi^: “I give to Uk first Church in Rchoboth five Pounds New tenor 
to be laid out in a Silver Cup.” Originally a part of the communion service 
of the Newman Congregational Church, East Providence, R. I. 

The Mabel Brady Garvan Collection, Yale University. 

WILLIAM BREED 

Boston, Mass., c. 17$0 

11 A & B. PAIR OF SALTS: Circular well, moulded rim, supported by 
three drake feet. 

Engraved with the Codman crest; IC to I G on bottom. 

H. i|'. D. af. 

Mark: W Breed, fused capitals and temi-scripc, in rectangle on bottom. 
The Mabel Brady Garvan Collection, Yale Universicy. 

(18) 
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ZACHARIAH BRIGDEN 

Boston, Mass., l 7 J 4 -* 7*7 

12 CREAM PITCHER; Inverted pear-shaped body, moulded splayed foot 
decorated with a gadrooned band, evened lip, serrated edge, double 
scrolled handle. 

Engraved: E H 

Mark: Z B. lozenge between, in rectangle on bottom. 

The Mabel Brady Garvait Collecdou. Yale University. 

ij COVERED SUGAR BOWL: Inverted pear-shaped body with moulded 
rim and moulded splayed foot. Domed cover with nsouldcd rim and flame 
iinial. 

Engraved with unidentified impaled arms. 

H.6A'. 

Mark; Z. Brigdcn in cartouche on bottom. 

The Mabel Brady Garvan Collection, Yale University. 

BENJAMIN BURT 

Boston, Mass., 172SH1805 

14 SAUCE BOAT: fioat-slupcd body wid) long everted lip, pearled rim, 
three cabriole legs with shell knees and feet, double scrolled handle with 
acanthus grip. 

Engraved with the monogram NRP within a circular panel suspended from 
a bow knot. 

H. 

Mark: B. BURT in rectangle on bottom. 

Made for Nathan and Rebecca Peirce who were married in 1770. 

The Mabel Brady Garvan Collection, Yale University. 
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15 TANKARD: Tapering iri4< ra with moulded baie and rim. Donied cover 
with flame acroUcd thumbjaecc. aacdlcd handle, moulded hinge 
plate, oval rip. 

Engraved with arms of North impaling Ktson. roeaillc m a n tl in g and, 
•The Gift of John North / to hb wife. Eliaheth / 1756" on bottom. 

R 8A'. D.b.5A'- 
BE^^AM1N 

Mark: BURT in cartouche, either side of handle. 

The Mabd Brady Garvan Colleedon. Yale Univeirity. 

16 TEAPOT: Inverted pcar-ahape on moulded splayed foot, domed cover 
with bud-shaped finial. curved spout with leaf ornament at base and rip, 
shaped wooden handle with leaf ornament «i upper handle socket En¬ 
graved tasseled swags of drapery on the shoulder and bright cut bands on 
cover. 

S 

Engraved: PE and 1765 on *ockct 
H. 7J'- 

Mark: B. BURT in rectangle, mi bottom. 

The ordinal owners were Rev. Peter Tliatcbcr Smith and Elizabetli (Wen¬ 
dell) Smith, who were mairied in 1745. 

The Mabel Brady Garvan Collection. Yale Univeraity. 

|OHN BURT 

Boston, Mass., idpa/j-iyAJ 

17 BAPTISMAL BASIN: I>eep bowl with domed center and slightlycurved 

rim with moulded edge. Inscribed under the rim in one hoc: “Hocee 
Lavactum Charlestonensi Nov-An^ in Baprismi Usura dcdicat 

Henricus Phillips l mo. Maii iTsd.** 

R a}'. D. i»|'. 

Mark: I BURT in cartouche, in bowd. 

(20) 
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Originally a part of the service ov^tseJ by the First Parish Church of 
Cliarkstown, Mass. 

The Mabel Brady Garvau CollecdoD, Yale Universic)'. 

iS A, B, C. SET OF CASTERS: Vase-shaped body, moulded s^yed foot, 
tall steeple-shaped cover pierced in six panels. bell-«hapcd finiaL 

G P 

Engraved: TJM (erased from base on large one); SD on smaller two. 

H. si’. 

JOHN 

Mark: BURT in oval, on neck of all tlirec. 

The Mabel Brady Garvan Collection, Yale University. 

19 A-D. LIGHTING SET 

A & B. PAIR OF CANDLESTICKS: Cast baluster stems, ocugonal in 
section with circular knop above splayed foot oss square base with moulded 
edges and shaped comers, circular moulded sockets. 

W 

Engraved: DS on bottom of each. 

H. 7j'. D.b. 4ft'. 

Mark: J: BURT in oval, four times on bottom of each. 

C & O. SNUFFERS AND TRAY: Sdssor-sliaped suulTer, shaped pan 
with closc-fittiug shutter. Rectangular tray with shaped cocners, incur^-cd 
sides, open scroll handle, four moulded 

Engraved: as preceding candlesticks, on shutter of SDutfets and oti bottum 
of tray. 

L. snuffer 5ftray ^y. 

JOHN 

Mark: BURT in oval, on both pieces. 

Made for Daniel and Sarah (Hill) Warner who were nurried in 171a 
LENT BY Hermann F. Clarke. 
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SAMUEL CASEY 

South Kingstown. R. I.. 1 .ITTO 
30 BEAKER: Inverted bell-shaped body, moulded splayed foot 
ESTER 

Engraved: HELME on bottom. 

Mark: S:C tn oval on bottom. 

Ow of a pair made for the wife of Judge James Hehne, for many years 
Chicfjusdcc of the Supreme Court of Rhode Island. When Casey's man- 
skn was destroyed by fire in I 7 < 4 . he moved into the Hehne House built 
by the Judge’s fiuber. Here according to tradition Casey set up the press 
for Counterfeit Coin which was destined to end his career as a Silversmith. 

The Mabd Brady Garvan Collection. Yale University. 

ji A & B. PAIR OF SALTS; Circular well, evened sheU tiin supported by 
three legs with segmental decoration. 

Engraved: A*B, on bottom. 

H. ij'. D. 2\r 

Mark: S:CASEY in rectangle oo bottom. 

The Mabel Brady Garvin Collection. Yale University. 

22 A & B. PAIR OF SPOONS: Oval bowls, moulded drop with scallop 
shell in relief on bowl; rounded stem, upeurved tip with short mid-rib. 

Engraved; I B on back of handle. 

U7H'. 

Mark: S:CASEY in rectai^lc. 

The Mabel Brady Garvan Collection, Yale University. 

2j TANKARD: Straight tapering sides, moulded base and rim, domed 
cover with bdl-dapcd finial, scrolled handle with moulded hinge plate, 
cast scrolled thumbptece and oval dp. 
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Engraved: £ S on handle, and “EZRAE STILES ’ EX DONO PUPIL- 
LORUM / NOV’ ANNUO, JAN. i MDCCLV” on boKon). 

H. Si'. 

Mark: S:CASEY in rectangle on bottom. 

Ezra Stiles, Y. C 1746. tutor I749-I7$5. President of Yale 1777-1795 was 
presented with this tankard b)' his students upon resigning his tutorship. 
The Mabel Brady Garvan Collection, Yale University. 

JONATHAN CLARICE 

Newport and Providence, R. L, 1705-c. 1770 

£4 PORRINGER: SluUow bowl, domed center, curved sides and everted 
rim. Flat handle pierced in ''krt’holc" design. 

H 

Engraved: M A within a leaA’ panel on the handle. 

D. sIM-b. £}'. 

Mark: J:Clarkc, script, in long oval on back of handle. 

Owned originally by Martin Howard of Ncvrpoct who was assisant Stamp 
Master there in 1765, later appointed Chief Justice of North Carolina. 

Not previously exhibited. 

The Mabel Brady Garvan Collection, Yale University. 

as PUNCH STRAINER: Round perforated bowl with two flat pierced 
scrolled handles. 

Perforated inscription "JABEZ BOWEN PROVIDENCE JANUARY 
176s,” encircling central petal design. 

L. m', D. 4}'- 

Mark: CLARK, in cartouche, on back of each handle. 

Jabci Bowen, Y. C 1757, Justice of the Superior Court, Rhode 
Island, 1781, Deputy Governor 1778-1786, member of the State Conven¬ 
tion adopting the Conscitudon in 1790. 

The Mabel Brady Garvan Collection, Yale University. 
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JOHN COBURN 

Bosumi, Mass., 17A5-1S03 

26 SUGAR BASIN: Shallow invcited pear-shaped bowl, supported by 
three cast cabriole legs terminating in drake Icet, saucer-sliaped cover with 
red-shaped handle. 

Engraved: A P oo bottom. 

H.4'. 

Mark: j. COBURN in reetan^ on cover and bottom. 

The Mabel Brady Garvan Collection, Yale Univenicy. 


JOHN CONEY 

Boston, Mass., x655/5^*7M 

27 BEAKER: Straight body, fUring lip and moulded base. 

Engraved: Thomas Knoulton. 

R61'. 

Mark: 1 C over fleur-de<^ys in heart-shaped punch, body and bottom. 

Originally pan of the communion service of the Hrst Coi^r^Donal 
Church, Ipswich. Thomas Knoulton, a deacon, in his will proved in 1692, 
bequeathed to the Church a piece of silver “not uisder three pounds 
pncc. 

The Mabd Brady Garvan Collection. Yale Uiuveisity. 

2g CANDLESTICK: Cylindrical sodtet with spirally gadrooaed notalc 
and serrated collar, baluster-shaped shaft with mid-baixl, separated from 
base by a ir Kn ildfd flange decorated with spiral gadrooning, trumpet- 
shaped foot with moulded rim and band of spiral gadiootuog. 

Engraved: RA on loot above gadrooning. 

b. JH'- 
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Mark: IC in rectangle, on socket and foot. 

lENT »Y the Museum of Fine Arts, Boston, from the Piekman CoUcctioa. 

29 A 9 c B. PAIR OF CANDLESTICKS: Octagonal in section with moulded 
and faceted base, baluster stem and freeted socket 

Engraved: “Ex dono PupiUorum 1716" on e<^e of base. 

H. 7 i'. D. b. 4 A'- 

Mark: IC in oval on base of each. 

Presented to Henry Flync, popular tutor at Harvard 1699-1760, by his 
students in 1716, and presented by Tutor Flym to his niece. Elizabeth 
(Quincy) Wendell. 

UNT anonymously. 

]0 CASTER: Cylindrical body, moulded flaring base widi band of vertical 
gadrooning, pierced cover with vertically gadrooned shoulder, turned 
finial, bayonet fastening. 

S 

Engraved: S S 
It ii'- 

Mark: 1 C over a flcur*de-lyt in heart-duped punch on body and cover. 
LENT RY Herbert Lawton. 

31 A 9 c B. PAIR OF CASTERS: Baluster shape, moulded base, pierced 
higb^omed cover with ball finial, bayonet frstening. 

Engraved with the HutchuucHi arms within a scrolled cartouche. 

R S'. 

Mark: 1 C crowned over a cony in shaped shield, on body and bottom. 

Owned originally by William Hutchinsoti, a member of the General 
Court of Massachusetts and one of the victims of the smallpox epidemic 
of l7»t. 

One lent by Miss Ann Putnam Browne 
The ocher by William Hutchinson Putnam 

(^5) 
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CHAFING DISH: Cirailar bowl with everted rim pierced in geometric 
designs, pierced strainer, three scroll projections terminating in claw feet 
grasping wooden balls. On erne is a moulded socket lor the turned wooden 
handle. 

H. 3A'.D.5tt'. 

Mark: IC crowned over a cony in shaped shield, on bowl. 

Owned by Cone)''s daughter, Mehitable, who married the Hon. Francis 
Foxcroft, H. C 1712. 

The Mabel Brady Garvan Collecdon, Yale University. 

}3 CHOCOLATE POT: O^e-shaped body, moulded base and rim, low 
domed cover, removable turned finial fitting into cylindrical socket. 
Scrolled wooden handle, cut<ard decoration on body around lower 
handle socket, curved spout with graduated beading at right angles to 
handle. 

Engraved: “The gift W'^ Stoughton, Esquire , To M? Sarah Tailcr: 
701** on boctoin. 

H. 7 |'. D. b. Jl' 

Mark: IC over a flcurKic^ys in heart-shaped punch, on bottom, body, 
cover; IC in rectan^e twice on cover. 

In the will of William Stoughton proved in 1701 Is the following clause: 
“Unto my niece Mrs. Sarah Tailcr I give as a particular remembrance of 
me twelve pounds to buy a piece of Plate.” 

UNT BY the Museum of Fine Arts, Boston. 

34 CAUDLE CUP: Gourd-shaped bowl, narrow rim-mouldir^ flat base, 
lower half elaborately embossed with floral sprays with a demi-chciub 
issuii^ from a flower on each side. Two scrolled beaded caryatid hanrIL«« 
Fig- 9 - 

M 

Engraved: NM mi bottom. "Oliver Wendell Holmes" on side in ipeh cen¬ 
tury script. 

H. jj', D. b. j|', Wt. 27 or. i dwt. 

(2tf) 
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Mark: I-C over a fleur-de-lyi in hnrt-shapcd punch, on body and bottom. 

Owned by the anccscon of Oliver Wendell Holmes. H. C 1*39, who de¬ 
scribed it in hu ode, “On Lending a Punch Botri." 

lEyr BY Edward Jackson Holmes, a descendant. 

33 CAUDLE CUP: Cknird-shapcd bowl, narrow rint-nioiilding, flat base, 
lower half elaborately embossed with donl sprays with dcini-chcrub 
issuing from a flower on each side. Two scrolled beaded caryatid liandles. 
Engraved with the Holyoke arms in the 19th century. 

H. j)', D. b.3'. 

Mark: I-C over a flcur-dc-lys in heart-shaped pundi, on body and bottom. 

An early owner was the Rev. Edward Holyoke, H. C 170}, President of 
Harvard CoUege 1737-1769. 

LEKT *Y Harvard University. 

36 COVERED CAUDLE CUP: Gourd-shaped bowl with two Krollcd 
beaded caryatid handles, flat tight-fitting cover with reel-shaped handle. 
Fig. 6. 

Engraved with die Addington arms with scrolled acanthus manding and 
“Ex-dono-lL** on the bottom. 

H. 6 J', D. b. 4}'. Wt. "31 0*. J J.”. 

Mark: 1 -C over fleur-de 4 ys in hean-shaped punch, twice on cover, once 
on body, twice on bottom. 

Purchased in 1679 by Isaac Addington from a £30 legacy left him by his 
uncle. Gov. John Levereo. The earliest known American covered cup, and 
an early example of heraldic engraving in America. 

The Mabel Brady Garvan CoUcedon, Yale University. 

37 CHILD’S CUP: Straight sides, flaring Hp, moulded base and rim, snolled 
handle with beaded rat tail. 

Engraved: I +R, and scratched on bottom, "SR loJR Jun. 1717." 

H.3'. 
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Mark: IC crowned over a oony in shaped shield, to left of handle and on 
bottoin. 

A gift from Samuel Robinson to John Robinson who was Bmii in 1715, 
brother of Faith Robinsen Trumbull, mother of John, the painter of the 
American Revolution. 

The Mabel Brady Garvan Collection, Yale University. 

3S TWO-HANDLED COVEREDCUP: Inverted bell-shaped body resting 
on moulded splayed fooc, moulded domed cover with turned finial. Two 
solid scrolled handles. 

Engraved with the Flynt arms in a scrolled cartouche on one side and 
“Doniim Pupillorum / Henrico Hynt 1718" on d« odsei. 

H. 10'D. Jl'. 

Mark: IC crowned over a cony in shaped shield on cover, body and bot¬ 
tom. 

For Henry Flym cf. historical note under the preceding pair of candle¬ 
sticks, which were the students’ gift in 1716. 

LENT BY the Estate of Dorotliy Quincy Nourse. 

39 TWO-HANDLED COVERED CUP: Svaight sides, moulded rim 
curving at base, sur-base decorated with row of altematii^ vertical ga- 
droons and flutes, spbyed foot with vertkal gadrooned band. Domed cover 
with three stepped gadrooned bands and mdon-shaped fmi«l Two cast 
scrolled beaded caryatid handles terminating in birds' heads. Pig. 14. 

Engraved with the Stoughton anm in scroUed acanthus maoding, btec 
insaiption on other side. 

R 10', D. 7'. 

Mark: 1 C over a fleur-de-lys in heart-shaped putsch, on body and cover. 

Presented to Harvard CoU^ in 1701 by Lieut. Gov. William Stoughton, 
early Harvard benefactor. Its presentanm is described in Sewall’s Diary. 

UNT BY Harvard Univeisscy. 
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40 MONTEITH: Hemuphcticd body with moulded scalloped brint. 
I.ower pan fluted, stirmountcd by a wide band of flac<<hascd leaves 
against a finely maned ground. Scalloped rim decorated with cast rotectea, 
C-scroUs and cherubs' heads. At cither side b a lion mask in a cartouche in 
high relief, from whose mouth depends a swivel loop handle. Beneath the 
fluted surface b a row of punched ornaments. The wliolc rests on a moulded 
spbyed foot decorated with a band of vertical gadrooning. Hg. 21. 

Engraved with the Colman amis in scrolled cartouche in center inside of 
bowl, TB on bottom. 

H. D. 11'. 

Mark: IC over a fleur>de-l)’S in hcart-ahapod punch, on foot and bottom. 

The arms ate those of John Cobnaii (1670-1751), wealthy merchant of 
Boston. The TB stands for Dr. Thomas Bulfinch (1694-1757) who mar¬ 
ried Cedman's daughter. Judith. Their grandson was Charles Bulflnch, 
dw architect. Bowls vdtb scalloped brims bccansc popular in England in 
die late seventeenth century and were used to cool die glasses before the 
ceremony of punch mixing in the presence of the assembled company. 
The name Monccidi was derived from a man of fashion, Mr. Monicigh, 
who wore a cloak with a scalloped edge. A later dcs'elopnient was a bow^ 
with the brim removable. It b interesting to sec Coney's treatment of die 
two succeeding styles. 

Lsarr anonymously. 

41 MONTEITH: Deep heiiibphcrical bowl resting on splayed moulded 
base, scalloped moulded rim (originally removable). Hg. 20. 

Engraved with the Livingston arms in scrolled cartouche on bowl, and 
above on rim the cypher. RAL. Motto “SPERO MEUORA" in ribbon 
below arms. 

H.9', D. iif' 

Mark: 1 C crowned over a cony in sluped shield, on rim, body and bottom. 
Made for Rcdiert and Alida livingstcm of New York. 

LENT BY Mrs. Henry Parnh, a descendant. 
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4 A PLATE: Circular with broad rim finely aigravcd with floral sprays 
emanating fiom three haloed cherubs’ heads« narrow moulded edge. 

Rg. 7. 

R 

Engraved: C«E in feathered cartouche on rim. 

D. Wl 17 ot 

Mark: IC over a fleur^e-l)! in heart-shaped punch oit rim. 

lAKT »Y the Museum of Fine Arts, Boston, from the Picknun Collection. 

4 ] PLATE; Circular broad rim with reeded edge. 

Eiigrati^ with the Townsend arms in scrolled acanthus mantling on the 
rim. 

D. II'. 

Mark: IC over a flcur-de-lys in heart-sliaped punch, twice on rim. 

LENT BY the Minneapolis Institute of Arts, fiom the Bell Collection. 

44 PORRINGER; Shallow bowl with convex sides, domed bottom, slightly 
everted rim and handle pierced in gcomemc design of three perforations. 
P 

Engraved: F R on handle. JD to / MS on bottom. 

D. aJ'.L. h. H'. 

Mark: IC in oval on handle. 

Not previously exhibited. 

UKT BY Miss Sally Steams, a descendant of the original owners. 

43 PORRINGER: SnuU shallow bowl with curved sides, domed bottons, 
geometrical handle with heart and circle piercings. 

Engraved: HB. 

D. aJ'.Lh. ij'. 

Mark: IC over flcur-de-lys in heart-shaped punch, either side of liandle on 
bowl. 

The Mabel Brady Garvan Collection, Yale Univenity. 
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46 PORRINGER; Shallow bowl, flared rim. convex sidci, domed bonont, 
elaborate gcomecrical handle with cen perlbradons. 

Engraved: MS on handle. 

D. s|'.L.h. ly. 

Mark: IC crowned over cony in sltield, on rim. 

The Mabel Brady Garvan Collection, Yale Untvenity. 

47 TRENCHER SALT: Circular with concave sides, moulded baw and 
^rally gadrooned shoulder. 

Engraved: SM on tide. 

H.2*'.D.b. Jl'. 

Mark: (C over a fleur-de-lys in heart^aped punch in bowl. 

Made for Sarah Middlccott who in 170a married Louis Boucher. The 
matching one made by Edward Winslow is included in the Exhibition. 
LINT lY the Museum of Hnc Arts, Boston. 

48 SPOON: Broad oval bowl, straight flat stem cut ofl*sharply at end with 
an indented pattern. “Puritan Spoon.*' 

S 

Engraved: R S on back of handle. 

L.7i'. 

Mark: 1 -C over flcur-dc-l)-s in heart-shaped punch, in bowl and on back 
of handle. 

The Mabel Brady Garvan Collection, Yale University. 

Gift of the children of Mr. and Mrs. Francis P. Garvan- 

49 Sl^ON: Oval bowl with moulded drop, rat tail and foliage on back of 
bowl. Broad flat stem with crifid end and moulded decoration. 

H 

Engraved: I* E and M S on back of handle. 

L- 7 A*’- 

Mark; I-C over fleur-de-lys in heart-shaped punch, on back of stem. 

The Mabel Brady Garvan Collection, Yale University. 

( 3 <) 
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50 SUGAR BOX: Shallow «Uipdcal box, curved sides embossed with lobes 
and 6utings on four scrolled feet. Hinged domed cover embossed and 

with border of lobes and leaves on a granulated ground. Handle 
in form of a coiled serpent. Shaped and pierced ha^. Fig. ll. 

Engraved: “The pft Grandmotlicr Norton to Anna Quiney” with later 
additions on bottom. 

W. 6|'.L.8A'. 

Mark: IC over Aeur^e>lys in beart-4haped shield, twice on top, twice on 
rim, once on bottom. 

Mary Norton, the donor, was the widow of the Rev. John Norton, min¬ 
ister at Hin^m. 

LENT BY the Muscunt of Fine Arts, Boston. 

51 TANKARD: Straight tapering sides with moulded base and rim, fiat 
cover with serrated edge, scrolled handle with rat tail body-drop, cast 
eagle thumbpiecc and cast cherub’s head tip. 

Ei^vcd with the Cranston arms in scrdled cartouche and motto, 

C 

“DUM VIGHO CURO" within a ribbon, I + M on base. Fig. a8. 

H. 84', D. b. Ji'. 

Mark: IC crowned over a cony in shaped sh i el d, on cover, handle, body 
and bottom. 

Owned by James and Mary Cranston of Newport. 

LENT BY William W. Dunnell, Jr., a descendant. 

5aTTANKARD: Straight tapering rides, moulded base aisd rim, fiat cover 
with serrated edge and gadroctied shoulder, scrolled handle widi spiral 
thumbpiecc and cherub's head tip. 

Engraved: A F on &onc. 
adj'. D. b.5'. 

Mark: IC over fleut-de-lys in heart-shaped punch, on cover, bottom, body 
to left of handle. 


( 3 ») 
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Originally owned by Archuc Fenner who died in 1725. 

LENT BY Walter M. JefionU. Yale 190S, and Mrs. JeSbrds. 

5J TANKARD: Straight upering tides, moulded base and rim. flat cover 
with t cf ratcd edge, cast e^e thumbpiece. scroll handle with rat tail body- 
drop and clKTub's head tip. Fig. 13. 

L 

Engraved: R A on handle. 

H. gJ'.D. b. 6\r 

Mark: IC crowned over cony in shield, on cover, body and bottom. 

Richard Lord of Hartford and Abigail Warren of Boston were married 
in 169a. Their sons, Elisha. Richard, Idubod and Epaphras were graduates 
of Yale College in 171S. 1734 and 1729. 

LENT BY Miss AUoc Webstcr Stillnun, a descendant. 

54 TANKARD: Straight apeiing sides, moulded base and rim, flat cover 
with serrated edge, scrolled handle with spiral thumbpiece and sliield dp. 
Engraved with the Shrimpton arms in scrolled acanthus mantling, M S 
(pounced) and later M+C 00 handle. “Mary Shrimpton*' on bottom. 
Fig. 26. 

H. 7 *'. D- *>. 5 j'. 

Mark: 1 C over a fleur-dc 4 ys in heart-shaped punch, on cover, body and 
bottom- 

Made in 169a for Mary Shrimptoit who married Henry Gibbs in tltat year 
and secondly. Chief Justice Samuel Scwall. famed for his Diary. 

The Mabel Brady Garvan Cdlection, Yale Univenity. 

55 TOBACCO BOX: Shallow elliptical box with separate flat cover, 
iTsoulded rim and base with delicate rope e<%u^. 

Engraved with the jeflnes arms in scrolled acanthus xnanding, "Donum 
RG iTOt" on bottom- 

t.3H'.W.3r. 


( 3 }) 
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Mark: IC over a Acur-de-lyi in hcan-ahapcd punch, on inside of bottom. 
A "tobacco bo* anvil at 3/' was inventoeicd in Coney’s csttte. 

The Mabel Brady Garvan Collection. Yale University. 

WILLIAM COWELL 

Boston, Mass., 1682-1736 

j6 CAUDLE CUP: Straight sides, reeded base, sur-base spiral ga- 
drooning and fluting, spiral gadrooned band below flaring rim; cast, 
scrolled handles with beaded rat tail. 

Engraved: F C on bottom. 

H. 4 j'. D. 

hilark: W C below two pellets and star and over pellet in shaped shield 
on body and rim. 

iflKT av the First Eeclciiasacal Society. Farmington. 

37 A A B. PAIR OF SPOONS: Oval bowls wielt long rat tail drop, 
rounded stem upeurved handle tip with long mid-rib. 

Engraved: P'C on back ^handles. 

L- 7 H'- 

Mark: W C bdow two pellets and star and over pellet ni shaped shield. 

Made for Prudence Cbesm of Wethersfield, who manied in 1731 CoL 
John Stoddard of Northampton, ton of the Rev. Sobmon Stoddard whose 
standing salt by Allen and Edvrards is included in the Exhibition. Upon 
the death of Isct husband in 1748, Widow Stoddard sent her daughters to 
Boston on horseback to seek an cducarion, but her two sons the tent to 
Yale. 

The Mabd Brady Garvan Collection, Yak University. 

58 TANKARD: Tapering sides, moulded base and rim, flat cover, serrated 
c(^, mask and dolphin thumbpiece, moulded hinge plate, acrollcd handle 
rat tail body-drop, and cherub’s head dp. 

(34) 
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M 

Engraved: I A on handle. 

H. 5 i'.D. b. 4 |'. 

Marie: W C in oval on cover and under riin to left of handle. 

The Mabel Brady Carvan Collection. Yale University. 

WILLIAM COWELL, Jr. 

Boston, Mass., I7t3->i76t 

59 TEASPOON: Oval bowl, flat moulded drop on back of bowl; rounded 
stem with upeurved dp, long mid-rib. 

Engraved: M.S on back of handle. 

I . 4 *'- 

Mark: W C in rectangle. 

The Mabel Drady Garvan Collection. Yale Univernty. 

THOMAS DANE 

Boston, Mass., t. t724-c. 1760 

do SUGAR BASIN: Inverted pear-shaped bowl supported by three cabriole 
legs terminating in pad feet. Saucer-shaped cover with reel-shaped handle. 

Engraved with the Gyles crest on the bowl, and “Mary Loring / dx Git 
of her Father / lobn Gyles EsqT / 1748.** on the bottom. 

H. 4}'. 

Mark: T: DANE in a long oval on cover and bottom. 

The donor, Capt. John Gyles {1678-17JJ) of the ftnted Indian 

captives taken at Pemaquid in 1689 at the age of eleven. Upon his return 
to Boston firom capdvicy in 1698, he was active as an interpreter and served 
for many >can as a justice of the peace for Roxburs'. His daughter Mary 
married in 1746 Naihanid Loring of Boston. 

LENT BY William T. H. Howe, Yak 1893S. 

( 35 ) 
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JOHN DIXWELL 

Boston, Mass., 16S0-1735 

61 TWO-HANDLED CUP: Inverted bell-shaped body on moulded base, 
scrolled and reeded soap handles. 

Engraved: "Ex Dono M? Elis* Smidi / to the Church of Charlestown / 
April: 12 1717”. 

H. 61 '. 

Mark: I D in oval 00 body and bottom. 

The cup was purchased with a legacy of £ 10. Originally a part of die com¬ 
munion plate of dse First Parish Church, Charlestown, Mass. 

The Mabel Brady Garvan Collection, Yale Universit)’. 

62 SNUFF BOX: Heart-shaped with hinged cover, elaborately engraved 
with scrolled fobage on cover aitd with a flower on the bottom. 

Engraved: WB on bottom. 

h.a'.l.2|' 

Mark: ID in oval, on bottom and inside cover. 

The Mabel Brady Garvan Collection, Yale University. 

63 SPOON: Oval bowl with long rat tail drop, flat stem, wavy end, up- 
curved handle dp. 

B 

Engraved;! R on back of handle. 

L. S|' 

Mark: ID in oval. 

lEKT lY Stanley B. Incson. Yale 1907S. attd Mrs. Ineson. 

TANKARD: Scra^ht tapering sides, moulded base and rim. flat stepped 
cover with serrated edge, scrolled handle with tat tail body-drt^, scrolled 
thumbpicce, moulded drop below hinge, arsd shield dp. 

(36) 
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D 

£ngnvcd: W E ou handle. 

H.5r.D- b.4'. 

Mark: ID in oval, on cover. 

Col. William Dudley. H. C. 1704, and member of the Governor's Couiw 
cil. married in 1721 Elizabeth Davenport. 

The Mabel Brady Garvan CoUccdon, Yak University. 

65 TANKARD: Straight uperii^ sides, moulded base and rim. Domed 
cover with moulded and serrat^ edge. Dolphin and mask ihuinbpiccc, 
moulded setoUed handle, rat tail body>drop and cherub's bead tip. 

Engraved with the Grosvmor arms and PG in scrolled cartouche. 

H. Ji'. 

Mark: ID in oval, under rim, either side of handle, and on bottom. 

The Mabel Brady Garvan Collection, Yak University. 

JEREMIAH DUMMER 

Boston, Mass., 1645-1718 

66 BAPTISMAL BASIN: Shallow bowl, domed center, narrow moulded 
rim. 

H. aJ'.D. 8A'- 

Mark: I-D over fkur>de 4 )*s in heart-shaped punch, inside bowl and under 
rim. 

Belonged to Gurdon Saltonscall, H. C. 1684, minister at New London, 
Cmn., 1691-1707, Governor of Connecticut 1707-1714, early benefacter 
of Yale College. 

Noe previously exhibited. 

LENT BY Douglas WoodrulT, Yale 1 SM 5 , snd Mn. Woodruff, descendants. 

67 BEAKER: Plain straight sides, flaring lip, moulded base. 

EngratTd: "Ex Dono Cape; Simon Staey^'co the Church oflpswich, 1697." 

( 37 ) 
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H. 

Mark: I-D over Acur-«]o'iyi in iKart-dupeci punch, m body. 

Originally a part of the communion service of the First Cot^rcgadonal 
Church, Ipswich. 

The Mabel Brady Garvan Colkction, Yale University. 

68 A-F. SIX B£AK£R$: Inverted bell-shaped body, vertically gadrootied 
band around neck, lower part decorated with alcemaung spiral gadroont 
and flutes, above which is a scalloped and granulated band, reeded base. 

Engraved: '*Tbe Church of Portsih: /1705*' on bottom. 

H-sr- 

Mark: I-D over a Aetir>d»-lys in Iieart-shaped punch on body. 

LENT BY the North Congregational Church, Portsmouth, N. H. 

69 BOWL: Straight sides curving to flat bottom, scalloped brim, body 
decorated with flat-chased conventional floral spray. Two cast scroll 
handles terminating in snakes’ beads. 

P 

Engraved: R I/Nov. 2 1728, and later inscription. 

169a 

HjA'.ixr 

Mark: I-D over Acur-de-lys in heart-shaped punch, on body and on 
bottom. 

LBTT BY dcLancey Kountze, Yale, 1899. 

70 A 8c B. PAIR OF CANDLESTICKS: Rectangular shait of eight clus¬ 
tered columns with moulded mid-band, nozzle and flange above a drcolar 
stem flaring into a square moulded baK- Bg. 8. 

Engraved with the arms of Jcfiies, Everard, Clarke and Usher on else four 

1 

comers, D £ on bases, and “Made to commemorate the uiarri^ of David 
Jeffries and Elizabeth Usher 1686. Given by Dr. John Jc£ies to his snn, 
Dr. B. JoyJeffiries 1876" on one. 

H. io|', D-b. 7{', Wt. 26 or. 2 dwt, and 25 oz. 9 dwt. 

(38) 
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Mark; I D over fletir- 4 c-lys in heart-4luped punch, oit ttem- 
Ozw lent anonynwusly by a descendant of David and Elisabeth Jefinea. 
Other: The Mabel Brady Garvan CotlecQOQ, Yale University- 

71 CAUDLE CUP; Goiird>shaped bowl with two cast scrolled handles with 
mask grips- 

Engraved: *'Tbe gilt of H & £ Glover /to y Chh in N. Hav:". 

H-j'.D. h.y\r 

Mark: I-D over Acur>de*ly$ in heazt-^ped puncls on body. 

The donors, Henry and Ellen Glover, were protniiKnt members of this 
Church. He died in i6S9- 

UNT BY the First Church of Cliiist in New Haven- 

■ji DRAM CUP: Inverted bcU-shaped body with Hat bottom, everted lip, 
two scrolled handles, engraved band of leaves around body. 

Engnved: S-B on rim. 

H. ij', D. I}'. 

Mark: I-D over a fleur*de 4 yt in hcart>4haped punch on bottom. 

The Mabel Brady Garvan Collection, Yale Universit)'- 

73 SPOUT CUP: Bulbous body widt straight neck, reeded foot, moulded 
rim, scrolled ai>d reeded handle at right angles to curved spout. Domed 
cover with turned finial. 

C 

Engraved: “idSo" on side; S E on base. 

H. j-. 

Mark; I-D over fleui-de-l)S in hean-^haped punch, on cover, and body. 
Not previously exhibited. 

LENT anonymously. 

74 A & B. PAIR OF STANDING CUPS: Inverted bell-shaped body with 
lower part decorated with alternating spiral gadrooning and fludng. 

(39) 
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Baluscer stem with collar of beading and cast leaves. Moulded foot with 
band of spiral gadrooning. Fig. ll. 

Engraved with the Scoi^hton arms in scrolled acanthus nunding, “£x 
dono Hon^ Gulicl: Stougliton Annig^ Anno 1701" under rim of foot» 
and later inscription. 

a 8A'. D. b. 4 *'- 

Mark: 1 *D over fleur-de 4 )t in bcart*sbapcd punch, on bowl and foot- 
UNT BY the Pint Parish Church of Dorchester, Mass. 

75 PORRINGER: Shallow bowd, everted rim, and domed bottom. Simple 
saolled handle with niiK perforations. 

Engraved: M S on handle. 

D. 4 l'.I-.h.a' 

Mark: I-D over a flatr>dc<dys in heart-shaped punch on back of haiulle. 

An interesting adaptation by Dummer of foe French handle used by 
Grignon (cat no. 100). 

LBTT BY William T. H. Howe, Yale 1893S. 

76 PORRINGER; Convex body, slighdy domed center, everted rim, geo¬ 
metric handle with 16 piercings. 

B 

Ei^ved: C -^M on handle. 

D. 5j', L. h. aj', Wt. 10 03 .10 dwt. 

Mark: I D over fleur-de-lys in heart-shaped putsch, on underside ol'harsdle 
and on inside of bowl. 

The Mabel Brady Garvan Collection, Yale Uruversicy. 

77 STANDING SALT:Circularspoo)-ihapedscem with moulded mid-band, 

and baisds of vertical gadrooning. moulded base arsd rim, octagonal in 
section, circular depression on cop, four scrolled brackets on rim. 

Et^raved: R • Russell, itear gadrooning on base. 

H. 5 j'i D- b. 4^', Wt root. 15 dwt 

(40) 



MASTEKPIECES 0{> NEW ENGLAND SILVER 
Mark: I-D over Actu-de-I)'s in bean-shaped punch, in bowl and on side. 
LENT BY the Museum of Hoe Are, Boston, from the Tj-ier CoUcccion. 

78 SPOON: Broad oval bowl, hexagonal stem with slip citd. 

Engraved: M V on back of bowl. 

L.7A'- 

Mark: I-D over ileur-de-ln in heart-shaped punch, in bowl and back of 
handle. 

The Mabel Brady Garvan Collection. Yale University, gift of Mis. Frauds 
P. Garvan. 

79 SPOON: Oval bowl, grooved rat tail and moulded foliage on back of 
bowl, broad Hat stem with triiid end curved ft>rward. 

R 

Engraved: NM on back of handle. 

L.7A'- 

MaA: I-D over Bcur-dc-lys in heart-shaped punch, m bowl and on bade 
of handle. 

Owned or^inally by Noadiah Russell, H. C. 1681, who married in idpo 
Mary Hamlin. Eicc^ a Fellow of Yale College, he served until his death 
in 171J. 

The Mabel Brady Garvan Collection, Yale University. 

80 SPOON: Oval bowl, flat drop, moulded rat tail and fediage on back of 
bowl, broad flat stem with trifid end aisd moulded ornament. 

T 

Engraved: T S on back of handle. 

L-7A'- 

Mark: I-D over Aeur-de-tys in heart-shaped punch, in bowl. 

The Mabel Brady Garvan Collection. Yale University. 

81 TANKARD: Straight apeting odes, moulded base and rim, flat cover 
with applied central floral ornament, scTTattd edge, cleft spiral thumb- 
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|Hece, scrolled handle with rat tail body-drop s^menced tip, shield dp. 
Cast floral ornament on body at lower handle joint. ^ 

Engraved with the Davenport arms in scrolled acanthus nuntling; I M on 
handle. Recent iiucriprion on base. 

H.«}», D. b. 5 '. 

Mark: I'D over fleur-dc-Iys in heart-shaped punch, on cover and body; 
I D in rectangle on bottom. 

Owned originally by Rev. John, H. C. 1687, and Martha Davenport. He 
was elected a trustee of Yale College in 1714. 

isKT BY Mr. and Mrs- John Sidney Davenport, Jr., dcsceiKlants. 

83 TANKARD: Straight tapering sides, moulded base and riiu, flat cover 
with serrated edge and spirally gadrooned shoulder. Scrolled ribbed handle, 
rat tail body-drop, deft spiral thumbpkee and serrated shield tip. Hg. 30, 

S 

Engraved: 1 E on bottom, vrich later inscriptions. 

H. 61 '. D. b. 3', Wt.36oz. 

Mark: l-D over a fleut^ic-Iys in heart^haped puiKli, on cover and body 
to left of handle. 

Made Ibr Jolin and Experience (Folgcr) Swain of Nantucket, uncle and 
aunt of Benjamin Franklin. John Swain was the 6rst white male bom on 
the blaitd. The tankard has descended directly to the present owner. 

Not previously exhibited. 

LENT BY Mr. and Mn. Edmund Sherman Gardner. 

83 TANKARD: Tapering body with moulded base and rim. Flat cover with 
serrated edge, twisted thumbpicce, moulded scrolled handle with rat tail 
body-drop, and cherub's head dp, applied cut<ard dccoratioa on cover 
and body at base of handle. 

P 

Ei^ravcd: £ H on cover. 

H. 6J', D.b. 3'. 
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Mark: I-D over fleur-de-I)’s in heart-shaped punch, on cover and body to 
left of handle. 

LENT BY James B. Neale, Yale 1896. 

84 TANKARD: Plain body, straight tapering sides, moulded base and lini, 
flat cover with serrated edge, scrolled dolphin and mask ehumbpiece, 
scrolled handle with rat tail body-drop, beaded rat tail and serrated shidd 
dp. Fig. xa. 

WS 

Engraved: £ D on bottom. 

H. 71 '. D- 

Mark: I'D over fleurnle-lys in heart-shaped punch, on cover and body to 
leftofhaitdle. 

The Mabel Brady Garvan Collection, Yale University. 

TIMOTHY DWIGHT 

Boston, Mass., 1654-1691/2 

85 SALVER: Qrcular tray with broad rim engraved with floral spra>’s and 
wild beasts, narrow moulded edge, moulded trumpet-shaped foot. 

B 

Engraved: T M over other initials in scrolled pridicd design on rim. 

H-3A'. D- “A'- 

Mark: T D over six pellets in heart-shaped punch, three dmes on rim. 
LENT BY the Museum of Fine Arts, Boston, (romthc Pickman Cdlccdon. 

86 TANKARD: Straight opering sides, moulded rim and base, tur 4 »sc of 
Aat-chased acanthus leaves. Flat cover engraved svith a vase of tulips, 
scrolled handle with lion thumbpicce, long rat tail body-drop w*ith a trefoil 
perforadon. beaded rat tail deemdon on handle. Shield dp, added spout 
on front. 

C 

Engraved: WD&E over a fiill-riggcd ship on front. 

(43) 
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H. 6', D. b. 5j'. Wt. 26 0*. 7 dwi. 

Mark: T D over nx pcUets in beart-tbapcd punch twice on cover and once 
OR bottom. 

Owned in 1749 by WUliani Downs and Elizabeth (Edvmrds) Chccver. 
One of the earliest as well as rarest of the American tankards. Only one 
other piece by the silversmith n known. i.e., the preceding salver. 

t£NT anonymously. 

THOMAS S. EAYRES 

Boston and Worcester, Mass., c. iT&w. tSo} 

87 TABLESPOON: Oval bowl, dat drop with chevron gauge at dp 
drop 00 bckck of bow], rounded stem with dovirncurved oval end, bright 
cut oval medallion and dower drops in bright cut engraving. 

Engraved: I M T in center of medallion. 

L.9* 

Mark: EAYRES in rectangle on bock of handle. 

Made for Isaiah and Mary Thomas of Worcester by Eayres who was 
Reveres sor>*in 4 aw. A dessert spoon by Revere included in the Exliibidon 
B engraved with a similar design. 

The Mabel Brady Garvan CoUecdon, Yale Univcisicy. 

JOHN EDWARDS 

Boston, Mass., 1671-174^ 

88 BEAKER: Straight body, curved lip, moulded base. 

‘‘a*d( “ 

Engraved: E*B IGift die Church of Ipswich”. 

H. 

Mark: I £ in quatrefoil on body. 

Inidak are those of Andrew Diamond and Edward Bragg. 

(44) 
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Origiiially pan of the communion ttlwr of the Fim Congrcgadoiu] 
Church, Ipswich. 

The Mabel Brady Garvan Collection, Yale Universtty. 

Sp BEAKER: Straight body, flaring lip, moulded base. 

Engraved: "The Gift of Doctf John Bridgham to the Church of Christ in 
Ipswich. lyat." 

H. 

Mark: I E crowned over fleur*<lc-lys in shaped shield on body and bottom. 

Originally a part of the communion service of the First Congregational 
Church, Ipswich. 

The Mabel Brady Garvan Collection, Yale University. 

90 TWO'HANDLED BEAKER: Lower part of body with vertical ga- 
drooning under a row of punched acorns artd pellets; two scrolled reeded 
strap handles. 

Engraved: "The gift of Lieu! Daniel White / to the Church of Hat£ield.'’ 

H. 5r- 

Mark: I £ in quatrefoil on body. 

The Mabel Brady Garvan Collection, Yale Univenic^'. 

91 CASTER: Cylindrical, reeded base and rim, domed pierced cover widi 
£nial. reeded strap handle. 

B 

Engraved; H A on bottom. 

H.3r. 

Mark: 1 £ in quatrefoil on botiotit. 

The Mabel Brady Garvan Collection, Yale University. 

9a PORRINGER: Convex body, domed center, everted rim. Geoinettic 
handle with II piercings, one being heart-shaped. 

Engraved: M Storcr on handle. Scorer crest on bowl. 

D. 4} L. k. Wt. 6 oz. 
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Muk: I £ m quacrefoil on body. 

Ebenezer Storcr of York and Mary Edwards of Boston were martied 
June 10. I 7 ij. 

The Mabel Brady Garvan CoUecnon, Yale University. 

93 SALVER: Flat circular tray vrith moulded and vertically gadrooned rim 
on trumpet-shaped foot with vertically gadrooned band. 

Engraved with the Walker arms in scrolled acanthus manding. 

H. aj*. D. 10'. 

Mark: I E in quatrefoil on fwe. 

Made by the silvenmith for some member of his funiiy, as hit mother was 
a Miss Walker and his father’s sister. Palsgrave Edwards, mairicd Benja¬ 
min Walker, her titter-tn-law's brother. 

The Mabel Brady Garvan Collection, Yale University. 

JOSEPH EDWARDS 

Boston, Mass., 1737-17B3 

94 CASTER: Vase shape, splayed foot, domed pierced cover with bdU 
thaped hnial. 

G 

Engraved with the Green crest and 1 H. 

Rsr- 

Mark: l-E in rectangle on base. 

One of a pair made in 1763 for Joshua Green and recorded on an itemized 
bill owned by the Museum of Bne Arts, Boston, as follows: 

“June 3 To z Silver Castors £ 4 .>. 7 } 

.To Engraving iz Crests 0.8:- ’* 

Joshua Green’s wife was Hannah Scoter, a reladve of the silvenmith. 

Not previously exhibited. 

The Mabel Brady Garvan Collecdon, Yale University. 
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SAMUEL EDWARDS 

Boston, Mass.. 1705-176A 

95 CASTER: Vasc^aped body, flayed moulded foot. stcq>k-shapcd top 
pierced in six panels, turned finial. 

Engraved: Memograin IMT; erased earlier initials on base. 

H-sr- 

Mark: S E crowned over a lozenge in shaped shield on boaom. 

Owned by Isaiah Thomas, the Worcester printer. The design of the cover 
is very to that oi the caster by Joseph Edwards uicludcd in the Ex¬ 
hibition. He was nephew as wcU as apprentice of Samuel Edwards. 

The Mabel Brady Garvan CoUccdon, Yale Universtt)'. 

96 SNUFF BOX: Elliptical with moulded edges, convex cover of tortoise 
sheU. 

Engraved: “John Holland." on bottom. 

L.a|', W. ij'. 

Mark: S-E in a flattciKd oval, on bottom. 

The namejolut Holland is not unusual in Massachusetts" history. The lint 
appears on a will of 1664. 

Noe previously exhibited. 

The Mabel Brady Garvan CoUccdon, Yak University. 


PETER FEURT 

New York and Boston, Mass.. 1703-17)7 

97 TWO-HANDLED COVERED CUP: Straight sides curving to 
moulded flayed foot, moulded rim and applied ntid-band. Domed and 
moulded cover with turned finial. Two cast serdi handles with acanthus 
grips and rounded dps. 
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Engraved with the Mills arms aitd nK)tto "NEMO SINE CRIMINE 
vivrr* witliin a ribbon, with die legend "Ex dono Hcnricus Hope 
Anniger” on one side; on the otlicr, the arms of Hope of Hopetown 
quartering another (unidentified), with the mono AT SPES IN 
FRACTA" in a ribbon above and "DUM SPIRO SPERO ’ within a 
ribbon below. Later inscription below rim. 

H. 9’. D. b. 4 '. Wt. }9 o*. 15 dwrt- 

Mark: PF crowned above a loxengc in shield, on bottom. 

In the will of Edward Mills probated at Dowon in 1735 the Cup is refened 
to as foUows: "I give to Henry Hope Esq! a Silver Cup with his Coat of 
Arms and mine engraved thereon.” It is inventtHned as l Silver Cup 2 
hand*wt. J9 ot. f ” Tliis is tlic only known piece by Feurt. 

The Mabel Brady Garvan Collection. Yale University. 

JOHN GARDINER 

New Loiuion. Conn.. 1734 *I 77 <S 

98 BEAKER: Inverted bell-sliaped body with wide splayed fi>ot. 

Engraved: ‘‘Given by DOCTOR YELDALL, Towards making 

this CHALICE 1773 .” around nm. 

H. sk’ 

Mark: J: GARDNER in rectangle below rim. 

This was used in the celebration of the sacrament by Bishop Samuel Sca- 
bury. Y. C. 174S. the first American Bishop of the Protestant Episcopal 
Churdi. 

UKT BY the Berkeley Divinity School. New Haven. 

MILES GORHAM 

New Haven. Conn.. I 757 ‘'r *47 

99 A & B. TWO STANDING CUPS: Ovoid body, trumpet-shaped foot 
with beaded edge. 
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Engraved: DERBY CHURCH / 1804. 

H.SJ'. 

Mark: M G in serrated rectangle below rint. 

UKT BY (he Pint Congrcgadonal Church, Derby. 

RENE GRIGNON 

Boston, Mass.. Norwich, Conn., w. 1691-1713 

soo PORRINGER: Shallow bowl, evened rim, and donwd bottom. Simple 
scrolled handle with nine perforadons. 

R 

Engraved: 1 £ on handle. 

D. 4 i'. L. h.il'. 

Mark: R G crowned over heart in conforming punch, twice on bonom. 
Owned by James ai>d Elizabeth Rajiwr who were married in 1692. The 
handle desigir b French in origin. 

The Mabel Brady Garvan Collection, Yale Umvcreit>-. 

RUFUS GREENE 

Boston, Mass., i 707-»777 

toi CASTER: Vase shape, concave neck, ntouldcd splayed foot, pierced 
domed cover with turned hniat. 

Engraved: FR. 

H. 4r- 

Mark: R-G iit cartouche on base. 

Owned originally by Faith Robinson (1718-1780). wifi: of Governor 
Jonathan Trumbull. Sr. of Comsccticiit, and mother of the patriot artist. 
John Trumbull (1736-1843}. 

LENT BY Mrs. Loub V. Pinson, a descendant. 

(«) 
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loa PORRINGER: Shallow bowl <k>mcd center, convex tide*, evened rim, 
fUt taoUed handle of nine pteremgs. 

G 

Engraved: T-£ on handle. 

D. 5 i'.L.h.»!'. 

Mark: R-G in cartouebe, in center ofbowl. 

Made for Tboma* and Elizabeth {Gardiner) Greene who were married in 
I7»7, by hit brother the rihrersmith. The tankard, presented by Thoma* to 
hit second wife Martha, by Revere it in the Exhibition. 

The Mabel Brady Girvan Collection, Yale Univertity. 

DANIEL HENCHMAN 

Boston, Matt.. 1730-1775 

10} CAN: Pear-shaped body, moulded rim. moulded tplayed foot, cast 
scrolled handle. 

Engraved with the Walker arms in rocaillc cartouche. 

H-al'. 

Mark: Henchman in rectangle on bottom, D-H in rectangle to left of 
handle. 

The arm* of the same family are engraved on a talver, c. 1700-1715, by 
John Edwards, mduded in the Exhibition. A comparison ofici* an uiterest- 
ing commentary oo the development of style m heraldic engraving. 

The Mabel Brady Garvan Collectioa. Yale Univenity. 

J04 COFFEE POT: Tapering cylindrical body curving to splayed moulded 
foot; hinged domed moulded cover, with turned finial; sm^ scroll thumb- 
piece, straight sockets for wooden scroll hattdlc; curved spout with 
moulded drop below. 

Engraved with Winthrop arms in rocaillc decoratioji and “The Gift of 
T. Lindall Esqf / to Mr! Jane Winthrop” on bottom. 

H. 10'. D. b. 4i'. 
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Mark: D-H in recun^ utuier rim, and Henchman in rectangle on bottom. 
Jane Borland, granddaughter of Timothy Lindall, married in 1750 John 
Still Winthrop, Y. C. 1737. 

The Mabel Brady Garvan Collection, Yale Univernty. 

105 MONTEITH: Plain hemispherical body on moulded splayed foot. The 
detachable rim has heavy cast scrolled edges. Engraved by Nathaniel Hurd 
with inscription, "His Excellency John Wentworth Esq. / Governor of 
the Province of New Hampshire / And those Friends who accompanied 
him , To Dartmouth CoU^ the first Commencement 1771 / In Testi¬ 
mony of their Gratitude and good Wishes / Present tliis to the Rev^ 
Eleaw Wbcclock, D. D. President / And to his Succcsion in that Office." 

H.fij'.D. toy. 

Mark: Henchman in rectangle on bottom. Initiak of Nathaniel Hurd in 
scroll below engraved inscription. 

Reverend Eleaacr Whcclock, Y. C I 7 J 3 . c"ly became interested in the 
education of the Indian, and soliciced funds for hb mission firom British 
ChiistuRS, among them the Earl of Dartiitoutb. Land in New Hampshire 
was offered for use of the school and in 1769, Dartmouth College was 
chartered primarily as a school for Indians. John Wentworth, Governor of 
New Harapsluie, had been interested in the project from die beginning 
and lud aided in obcainii^ dw endowment. 

LENT BY Dartmouth College. 

106 TABLESPOON: Oval bowl, flat drop with single gouge at tip of drop 
on back of bowl; rounded stem with upeurved dp, short mid~rib. 

Engraved with grifiin head crest on back of handle. 

L.8A'. 

Mark: Henchman in rectangle on stem. 

The Mabel Brady Garvan Collection, Yale University. 

107 TANKARD: Straight capering sides, ntouldcd base and rim; body 
decorated with two parallel applied reeded bands; flat cover with serrated 
edge, scrolled handle, no tfaumbpicce. 

(sO 


CALLEXY OP nNB ARTS —YALX ITNIVEHSITY 
Engraved: “JEH / To / Catherine Hurd” Nvithin rocaille border on the 
eovet. 

H.4r- 

Mark; Henchman in rectat^le on base. 

Made b>' the lUvcrsmith for his brother-in-Jaw John Hurd. 

Not previously exhibited. 

LEKT anonymously, by a descendant of the original owners. 

108 TANKARD: Straight tapering body with moulded mid-band, base and 
rim. Domed cover with turned 6nial, scrolled handle, scrolled thumb- 
piece, oval tip with grotesque nusk. 

Engraved with the Tailcr crest virith rocaillc decoration and "The Gift of 
A. Tailcr lyja” and later "Jonatlian French" on the bottom. 

H.sr. D. b.sj'- 

Marie: Henchman in rectangk, twice on bottom. 
lEtrr RY William T. H. Howe, Yale 1893$. 

BENIAMIN HILLER 

Boston, Mass., 1687-174$ 

109 CASTER: Baluster shape octagonal in form, moulded base, high donwd 
cover pierced in eight panels, oct^onal ftnial, bayonet fastening. 

Engraved with the Dudley crest in scrolled cartouche, £ J sciauhcd on 
bottom. 

H.$'. 

Mark: B H over two addorsed crescents in shield, on body. 

This caster was probably owned by Cd. William aitd Elisabeth Dudley, 
passing tliencc to thcii daughter, Catherine, who married Peter Johonoot 
in 17$I. After her death in 1769 it came into the possession of her sister- 
in-law, Esther Jdsonnot, whose initials are scratched on the bottom. 

The Mabel Brady Garvan CoUeetton, Yale Univcnicy. 

110 SPOUT CUP: Pear-shaped body, moulded base and rim, low domed 
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cover with knob &ual, curved spout at right angles to flat scrolled handle 
with wavy^d dp. 

R 

Engraved: M. on handle. 

H-Sl'. 

Mark: B H over two addoned crcscenB in shaped shield, below rim to left 
of handle and on bottom. 

Owned by Joseph and Love (Macy) Rocch of Nantucket, who were 
married in 1733/4. Their son, Francis Rotch, was part owner of the ship 
Dartmouth which carried to Boston, in November 1773> the cargo of lea 
which, a month later, was dumped into the harbor by the irate cidsens of 
Boston. 

The Mabel Brady Garvan Collection, Yale University. 

til PORRINGER: ShaUow bowl with everted rim.convex sides and donKd 
bottom. Elaborate geoinctric handle with ten pcrforadoiu. 

P 

Engraved: I v H on handle, ai>d scratched arrow and N on bottom. 

D. s\'.L.h. 2 H'- 

Mark: B H over addorsed acsccncs in shaped shield, in center of bowl. 
Owned by James and Hannah Pitson who were married in 1716. The 
handle b identical to one in the Exbibidon by Coney, to whom Hiller was 
apprcndccd. 

The Mabel Brady Garvan Collccdon, Yale University. 

JOHN HULL 

16^4-1683 

ROBERT SANDERSON 

1608-1693 
Boston, Mass. 

iia BEAKER: Tall, straight sides flaring at lip: reeded moulded base; finely 
engraved with scrap-work designs having suspended convendonalized 
floral spra)*!. Fig. 4- 
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Eagnvcd: “The Gift of / M?: Daniel Perren / to the i* Churdi in / 
Rehoboch 1754." 

H. 6|'. 

Mark: RS under rayed drek in shaped shield and 1 H over a star in heart- 
shaped punch on bottom. Due to the ftet that the Sanderson punch is par- 
daily obliterated, this has heretofore been attributed to John Hull alone. 

Originally a part of tlw communion service of the Newman Congrega- 
tioiial Church, East Providence, R. I. 

The Mabel Brady Garvan Collection. Yale University. 

113 COINS: Minted between 1632 and 1663. The ftrst coins drculatuig in 
the Colonies were English. Dutch and Spanish. This diversity was further 
complicated by oounecrfttt and debased coixugc. Minting of money was 
a prerogadve of the Crown, but in 1652, during the E^rotcctorate of Crom¬ 
well, d)e General Court of Massachusetts established a mint with John 
Hull as minunoscer. The first order provided “buUjon plate or Spanish 
Cojne ... to be melted and brought to the allay of surling by John Hull 
nustcr of the sajd mint and his swomc ofitcen, and by him to be Ct^ned 
into .. ■ pccccs which shallbe for forme fiatt and S(]uare on dK sides and 
stamped on the one tide widi N£ and on die ocher with the figure xii^ vi^ 
& tii according to the valcw of each peece.” Subsc^uendy the committee 
decided in favor of “A Round forme.” Sbordy after, it was found necessary 
to use a design to prevent “washing or Cliping.” The Court ordered ”a 
double Ringe on ettfacr side with this Inscription (Massachusctu) 6 t a tree 
in the center on one side, And (New Englaitd) 6 c the date of dte ycare on 
the other side... ". Pine, oak and willow trees were used for dtc design. 
All the coins exhibited bear the date 1632, except the two penny bit which 
is dated ldd2. 

The Mabel Brady Garvan Collection. Yale University. 

114 CAUDLECUP:Gourd-shapedbody,flatboctom.CasiscroUcdhandtcs. 
Engraved: F C 00 bottom. 

H. 3 i'. D. 4'. 

Mark: I H over fleur-de 4 ys in bear^ehaped punch on bottom, and R S 
in shkld pardally obliterated on neck. 
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Thb cup has been attributed in previous catalogues to Duninicr who was 
Hull’s apprentice. Dumnicr's mark is stamped over the other two. 

LENT BY the Pint Ecclesiasdcal Society, Farmington. 

115 STANDING CUP: Plain beU^haped body on a baluster scent witit cast 
collar and splayed foot. 

T 

Engraved: B C pricked in a scrolled ornament. “The Gift of a Friende 
T*C”. 

H. 8'. D. b. 4 A'. 

Mark: RS under hollow sun in shaped shield, and I H under five pcllca in 
coitforming punch, on rim. 

Presented to the First Church by Thonus Clarke who became ruling elder 
in 14573. 

UNT BY the Fim Church of Boston. 

tt6 STANDING CUP: Plain bcll-sluped body ou a baluster stem and a 
splayed foot. Fig. 10. 

Engraved: "Cap*: WUIcts’ donation to / y? Ch: of l^*both, 1674”. 

H. 7 i'.D.h. 4 '. 

Mark: IIS under hollow sun in shaped shield, and I H uisdcr five pellets in 
conforming punch, on rim. 

Cape. Thomas Willct was one of the last of the Leyden company to come 
to New England and was the fine English-speaking Mayor of New York. 
The cup was purdiased with a l^acy of £5. Originally a part of the com¬ 
munion service of the Newman Congregational Church, East Providctkcc, 
R. I. 

The Mabel Brady Garvan Collection, Yale University. 

117 PORRINGER: Shallow bowl with curved sides and flat bottom. Simple 
geometric handle with central shield and four piercings. Fig. x. 

M 

Et^raved: A 1 near rim on front. Later engraving on back of bowl. 
D. 4 HM~h.B'. 
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Mark; R S under hollow sun in shaped shield, and I H under pdicts in 
conforming punch, on bowl to left of handle. 

Arthur and Johaniu (Parker) Mason were married in nSj5. This is the 
earliest known American porringer. 

UKT lY Mrs. Philip L. Spalding. 

See abo Sdndrram. 


JACOB HURD 

Boston, Mass., 1702-175^ 

118 ADMIRALTY OAR: Engraved with die Royal Arms of England and 
G R on one side of the blade: the Admiralty Andiox on the other. 

L. 23 \r 

Mark: HURD in rectangle on bbde. 

The silvcf oar of tbeCoun of Vice Admiralty was the outward and visible 
sign of the authority which the Court derived from the Crown to arrest 
both persons and vcsels on the high seas and was laid on the able before 
dK Judge of the Court when sitting in judgement. Probably ordered during 
the judgeship of Robert AiKhmucy, 

LENT BY the Massachusetts Historical Society. 

119 A & B. PAIR OF CHAFING DISHES: Greular bowl, curved sides 
with pereed design below everted rim, three screJl projectiom terminat¬ 
ing in hoof feet, pierced strainer. 

Engraved with the Henchman arnu in scrolled cartouche. 

H. 3 i',D. 6 '. 

Mark: I HURD in cartouche on bottom. 

Owned originally by Daniel Henchman, ptominait bookseller of Boston, 
whose daughter Lydia married Thonus Hancock. From her they de¬ 
scended to John Hancock, President of the Continental Congress. 

The Mabel Brady Garvan Collection. Yale University. 
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lao COFFEE POT: Tapered cylindrical body, moulded base and rim, dac- 
(cned domed cover with bcU-shaped (inial, curved cast spout with shell 
ornaments, double-scrolled wooden handle with silver sockets. 

Engraved with crest of unicorn's head, within elaborate mantling. 
H. 9 i'.D. b. 4 |'. 

Mark: I HURD in cartouche to Iclt of handle and on boaom. 

The Mabel Brady Garvan CoUccrion, Yale University. 

131 CREAM JUG: Pear-shaped body, everted lip with serrated edge, three 
cabriole legs with drake feet, double-scrolled cast handle. Lower part o( 
body decorated with three trefoil-arched panels engraved and flat<hascd, 
two with scenes atsd one with an unidentified amts. 

T 

Engraved: I S and B . I on bottom. 

H.3A'- 

Mark: HURD in rectangle below rim to left of handle. 

The Mabel Brady Garvan CoUccdoo, Yale Univetsity. 

133 CREAM JUG: Pear-shaped body with everted lip. serrated edge, three 
cabriole 1 ^ vrith shell knees and drake feet, double-scrolled handle. Lower 
part of body decorated with three crefoti-arched panels engraved and flat- 
chased with scenes. 

Engraved: M •• £ on bottom. 

H.4'. 

Mark: HURD in recungle on citlicr side of handle. 

One of the scenes represents Casde William, Boston Harbor, with a British 
ship at anchor. This bride fort was constructed in 1701 by order of the Gen¬ 
eral Assembly and named in honor of William the Hiird. Destroyed by 
tlic British at the evacuation of Boston, it was repaired by the Provincial 
forces and renamed Fort Independence in 1797. 

The Mabel Brady Garvan Collection, Yale Univetsity. 

133 TWO-HANDLED COVERED CUP: Inverted bell-shaped body, ap¬ 
plied moulded midband, stepped moulded foot, high domed and moulded 
cover with knob finial, two solid scrolled paneled handles, ^ntis. 
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Engnved: "To / EDWARD TYNG Esq. / Commander of ye SNOW / 
Prince of Orange / As an Acknowledgment of / his good Service done 
the / TRADE in Takii^ y FifU / Ffci»ch Privateer / on this Coast the 
*4* of June / 1744 This Plate it presented / BY Several of y Merch? / in 
Boston New / England" within a trophy of arms- 

H. I5l'. Wt. 9ti ox. } dwt- 


Mark; 


Jacob 


Hurd 


in shield on bottons; HURD in rectangle bdow rim and on 


bciel of cover. 

"Upon a motion by Mr. Middlccott Cooke it was unanimously 
voted, Tim the thanks of the Town be given to Capt. Edward Tyug, 
Commander of tlw Provina Snow for the great Service he Im done in 
and bringii^ to this Harbour a French Privateer Sloop belonging 
to Cape Breton, mounting Eighteen Guns, and Mann’d with 94 Men 
Commanded by Capt. Dclaboitz which has been ennsing in our Bay for 
about three wceb; and that the Select-Men be desired to present the same 
to him accordingly.' ” HiHorkiJ 0imiiclcf, June 3d, I 744 - 

The Mabel Brady Garvan CoUccoon, Yale University. 


134 SEAL: Circular socket, ntouldcd rim, flat oval plate cut with the Phips’ 
arms in inttglio, turned walnut liandle. 

L. I'.W.}'. 

Mark: HURD in rectangle on tockee 

Cut for Spencer Phips, H. C 170 J. Lieut. Gov. ^ Massachusetts, 1733- 
17 J 7 - 

IRNT BY George R. Harlow, a descendant. 


l^S SNUFF BOX: Elliptical, with moulded edges and convex cover, en¬ 
graved with a design of a wicker basket of parrots and flowers beneath a 
winged heart pierced by two arrows. 

Engraved: "loscph Burbeen / 1739" on bottom. 

Ls'.W.ik'. 

Mark: 1 HURD in eaxtouche, inside of bottom. 



MASTBXPIECES OF NEW ENGLAND SILVEl 
JcMcph Burbccn, H. C. 1731, was a popular preacher of his day. 

The Mabel Brady Garvan Collection, Yale Univerncy. 

lad SPOON: Oval bowl with moulded drop on bade of bowl, flat stem with 
upeurved dp. and short midrib. 

S 

Engraved: D * I on back of haadle. 

L?!'- 

Mark: I HURD in cattouebe, on back of handle. 

The Mabel Brady Garvan Collection, Yale Univenity. 

la? SUGAR BASIN: Circular bowl, splayed moulded Ibot, curved sides 
wid) flaring lip, saucer-shaped cover with red-shaped handle. 

Engraved with arms of Trail impaling Gale within a scrolled cartouche; 
and die motto “DISCRIMINE SALUS 1745“ in a ribbon bdow; on cover. 
Trail crest. 

H. Wt. la o*. 14 dxvt. 

Mark: Hurd in cartouche, on cover and bottom. 

LINT BY Mn. Charles W. Whitdcscy, a descendant. 

12S SUGAR TONGS: Sdssor shape. 

Engraved with crest of a ghflin's head, on pivot plate. 

L. 41 '. 

Mark: HURD in rectangle within bowl of nipper. 

LENT BY Hollis frcDch. 

1B9 TANKARD: Straight tapering sides, moulded base, rim. and applied 
mid-band, moulded domed cover with turned finial; scroll handle with 
grotesque mask dp, scroll chumbpiecc. 

Engraved wid) the Dwight amu in a scrolled and imbricated cartouche; 
D 

T £ on bottom. Hg. 29. 

H. D. b. 54', Wt. 34 ox. lodwt. 

(S 9 ) 
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Mirk: I HURD in onoudic. on body co left of handle. 

Made for CoL Timochy and Experience (King) Dwight whose ton. Major 
Timothy, Y. C 1744, wat the fatlKi of'Itmothy, Y. C. 1769. Pmident of 
Yale. IT 9 S-HI 7 - 

Leer by Herbert B. Dwight, a dcsccitdanc 

130 A & B. TEAKETTLE AND STAND: Globular body with engraved 
shoulder, curved paneled collared spout, engraved flat cover with silver 
mounted ivory finial; hinged flat scrolled iundic. Circular stand with 
moulded rim resting on four scrdicd claw ftet ftoin which are lour nar¬ 
row arched supports (or the spirit lamp. Kettle aflixed to stand by chained 
silver pins. Fig. 23. 

Engraved with the Lowell arms quartering Levenedge within (bliatcd 
cartouche and the motto “OCCAfSjION EM COGNOSCE,” in a rib¬ 
bon below. 

H. I4|'. 

Mark: I HURD in cartouche on bottom; Hurd in oval on cover. 

LEKT anonymously. 

131 TEAPOT: Globular, on moulded splayed base, flat hinged lid, curved 
spout with body-drop, wooden scrolled handle, engraved shoulder aitd 
cover. 

Engraved with the Clapp (r) amu in scrolled cartoudsc, and within a ril^ 
bon below. “EX DONO PUPILLORUM 1745.” 

H. 6'. 

Mark: HURD in recungle. twice on bottom. 

A presentation piece in 1745 from the studaiis of Yale College to Thomas 
Clapp. President of Yale, 1740-1766. 

LENT BY George M. Grioncll, a descendant. 

132 TEAPOT: Globular, on moulded spLyed base, flat hinged lid, curved 
spout with body-drop, wooden scrolled handle, turned wooden flnial with 
silver mounts, engraved shoulder. 
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Engraved wiih Pcpperell anns in elaborate scrolled cartouche; R B on 
base. 

H. 5 '. 

Mark: I HURD in cartouclK, on bonuni. 

Made for Sir William Peppcrcll (1696-1759), hero of Loubbui^ before 
his knightliood which occurred in 1746. Pieces of plate made for him alter 
dut event bear an iocscutcheon with a baronet’s badge. 

The Mabel Brady Garvan Collection. Yale Univertity. 

J 33 A 6c B. PAIR OF TEASPOONS: Oval bowl, Hat moulded drop with 
scallop shell in rclicfon back ofbowl. rounded stem with upeurved handle 
tip and short mid-rib. 

I 

Engraved: I - M on back of handle. 

L. 41 '. 

Mark: HURD in rectangle on back of handle. 

The Mabel Brady Garvan Collection, Yale Univenity. 

134 TRAY: Octagonal with curved and moulded rim, aigravcd border of 
imbrication, shell and rosette, four scrolled feet. 

Engraved with the Clarke arms in scrolled and foliated cartouche. 

D. laj', Wt. 34 oz. 8 dwi. 

Mark: HURD in rectangle on focc. 

Noe previously exhibited. 

UNT anonymously. 

135 A 6c B. PAIR OF TRAYS: Octagonal with curved and moulded rim, 
aigravcd border of imbrication, shell and rosette, four scrolled kct. 

Engraved with the Hastings anns in sensed and foliated cartouche 00 fooc 
H 

aisd “A T/l750‘’ on base. 

D. 6i'. 
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Mark: HURD in rectangle, twice on (ace of each. 
LE»rT BY HoDis French. 


NATHANIEL HURD 

Boston. Ma«., 1730-1777 

136 CREAM JUG: Pear>thaped body, everted lip, scrratetl edge, supported 
by three cabriole legs temunating in drake feet, flat double scrolled handle. 

Engraved with the Hirkling arms in rocaille cartouche and "$. Hickling 
to / SHL”, on bottom. 

H ik' 

Mark; N. Hurd in cartouche with straight lower edge, twice on bottom. 

Susamuh Hickling married in 1763 Lesnuel Cox. famous bridge architect. 
The initials S. H. L. arc thooc of Susannah Hickling Cox’s granddaughter, 
Susaimah Hickling Lewis. 

The Mabel Brady Garvan Collection, Yale Urtiverstty. 

HENRY HURST 

Boston, Mass..c. 1663-1717 

t37 TANKARD: Straight tapering sides with moulded base atsd rim; flat 
cover with serrated edge and vertically gadrooned sliouldcr, Aat-chased 
wreath on cover; scrolled handle with rcpouts6 fruit ornament, rat tail 
body-drop, mask and dolphin ihumbpiecc, cast cherub’s head dp. 

T 

Engraved: T ■ K and A-L, on bottom. 

H. 7'.D. b. 5 A' 

Mark: HH in sliield, twice on cover, twice on body to tight of handle. 
OwiKd by Abigail Undall who married Bcnjantin Picknun in 1704. 

LENT BY the Museum of Hnc Arts, Boston, from the Picknun Collectioa. 
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WILLIAM JONES 

Marblehead, Mass., 1694-1730 

138 BOOK CLASP: Hinge parts arc heart-shaped with engraved scroll 
foliage outlining the curves, and one nail hole in the angle so formed. In the 
dp, a wedge-shaped £cld of ao«i Isatchtng. A flower forn) is placed abos'c 
the other nail hole. The plate section is rectangular with a four-leafed in¬ 
dented clover design. Scroll foliage and flower fonm similar to those in ilie 
hinge sccdons arc used on each leaf, and the center is oroamented with a 
coDvendona] sun motif. TIk horizontal lines of the clasp arc further em¬ 
phasized by bands of geometric design. 

Engraved: Mercy Englisl^l723 in swash lettering on back of plate section. 

L.3H-' 

Mark: WI in a rectangle once on a leaf of the clover design. 

Mercy English was bom Sept. 14, 1704 in Salem, daughter of Joseph and 
Mary (Scarl) English: she married John Beadle and this clasp may have 
been on a Bible given her at her wedding. 

The Mabel Brady Garvan CoUccdon, Yale University. 

CORNELIUS KIERSTEDE 

New York, New Haven, Conn., 167J-1757 

139 CAUDLE CUP: Gourd-shaped bowl with ring-shaped foot, two solid 
case scrolled handles. 

Y 

Engraved: 1 *R on neck. 

Mark: CK in rectangle, twice on each handle and three tiiiKS on bottom. 
H. 41 '- 

LINT BY Mrs. George Munson Ciutis and Mrs. William B. Church. 
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JOSEPH LORING 

Boston. Mass.. 1743-TS15 

140 A & B. PAIR OF TWO-HANDLED COVERED CUPS: Plain ovi¬ 
form body with reeded moulding at rim and foot; baluster-shaped cover 
with concave shoulder, and um finial; two square handles. 

Engraved; ' PROPERTy / of / BRATTLE STREET CHURCH/ BOS¬ 
TON". in a bright cut oval medallion suspended from a bow knot. 

H. iij'. 

Mark: J. Loring in canouchc on bottom. 

The Mabel Brady Garvaii CoUcction, Yale University. 

SAMUEL MINOTT 

Boston, Mass., 173A-180J 

141 CAN: Pear-shaped body, splayed moulded foot and moulded rim. 
Double scrolled cast handle with acanthus leaf grip. 

Engnved: "HARVARDINAT 1 BUS / Anno Domini MDCCLXX ini- 
tiaiis, / Tcrtiuin sub gus tutda annum ageimbus / Hoc poculum acceptum 
/ Rc&rt JOSEPHUS WILLARD" in scrolled cartouche on front and 
“Josephus Willard / Coll; Harv. tutor / Cal. Septcinbris electus fuit / 
Anno MDCCLXVI.” 

H. ji'.D. b. sr- 

Mark: Minoct (script) in rectangle, and M (script) in square on bottom. 

Rev. Joseph Willard, H. C. 1765, was Tutor and Fellow of the CoU^. 
Made President 19 Dec., 1781, and remained in office dll his death, 1804. 

The Mabel Brady Garvan Collection, Yale Univemty. 

14a COFFEE POT: Pear-shaped body, moulded splayed foot and moulded 
rim, domed cover with cast pineapple finial, curved and cast spout with 
shell and leaf omament; double saolled wooden handle. 



MASTERPIECES OF NEW ENGLAND SILVER 
E4)gr»vcd: ( F on boctoin. 

H. n|'. 

Mark: Mitioct (script) in rccangic on bottom, M (script) in s<]uare on 
boccotn. 

Tlw Mabel Brady Garvaii Collection, Yale University. 


NATHANIEL MORSE 

Boston, Mass., e. i68j>t 74 $ 

l4j SPOUT CUP: Body and high domed cover of pear slupc, knob fuiial, 
ring-shaped foot, tall thin scrolled spout at right angles to cast, flat, 
scrolled handle. 

Engraved with the Leidi crest below a ribbon inscribed with the motto 
“TRUSTY TO THE END”. 

H.5'. 

Mark: NM in rectangle bdow rim to left of handle. 

The Mabel Brady Garvaji Collection, Yale University. 

DAVID MOSELEY 

Boston, Mass., 1753-1812 

144 COVERED PITCHER: Barrel-shaped body, moulded base and rint, 
two reeded mtd-bands triangular spout with pierced strainer. Donsed cover, 
um finial, scrolled ihunibpiecc, moulded hinge pbtc, square handle. 

Engraved: Henry / Barney Smith. 

H. lOj-.D.b. 4 j'- 

Mark: D Moseley in rectangle, 00 bottom. 

Henry Barney Smith, son of Barney and Ann (Ods) Srnidi. graduated &om 
Harv^ College in 1809 and was admitted to the bar in 1812. 

The Mabel Brady Garvan Collection. Yale University. 

(6J) 
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lOHN NOYES 

Boston. Mass.. 1674-1749 

145 TANKARD: Straight tapering sides, moulded base and rim, flat cover 
in two stages with serrated c«^c and venieal gadrooning, icrtdlcd grooved 
Iiandle with applied rat tail body-drop, double spiral thumbpiecc and 
cbenib's head tip. 

P 

Engraved: I E on bottom. 

H. 5|', D. b. 4j'. Wt. 18 0*. 10 dwt. 

Mark; IN in an oval, on cover, body to right of handle and bottom. 

LtNT vt Walter M. Jeffords. Yale 19OJ, and Mrs. Jeffords. 

JONATHAN OTIS 

Newport, R. I., Middletown, Cotin., 17*3-1791 

146 A & B. PAIR OF TABLESPOONS: Oval bowl with moulded double 
drop, pointed downcurved handle tip, feather edged. 

Engraved: KT*S back of handle. 

L.8J'. 

Mark: OTIS in rcctan^c. 

Pan of the silver nude for Ketia Taylor Stiles, daughter of Ezra Stiles, 
President of Yale College 1778 - 1795 . upon bet marriage in 1784 to Lewis 
fiuir Sturges, Y. C. 178*- 

The Mabel Brady Garvan Collection, Yale University. 

JOHN POTWINE 

Boston, Mass., and Conn., 1698-1793 

147 FLAGON: Tall opering body with two applied mid-bands, nsoulded 
base. Domed and moulded cover with turned finial. Scrolled handle with 
scrolled thumbpiecc and winged angel head on tip. 

(66) 
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Engraved uich the Lemon aniu mchin a scroUed and foliated cartouclK, 
below which is inscribed “The Gift of M- Mary Lemon / TO THE , 
Church of Christ / IN /CharlcMowne” in a panel surmounted by a winged 
cherub’s bead- 
H. ur. D. b.tfl'. 

Mark: I. Potwine in cartouche, to left of luiidle. 

The Mabel Brady Garvan Collection, Yale Univemt)*. 

PAUL REVERE 

Boston, Mass., i735-i$l8 

148 BEAKER: Ovoid body with reeded rim on a moulded spla>‘cd foot- 

Engraved: “Ocac; /Jacob Mitchcl / to the ftrsi Church / in N»Yarmouth 
/1795”, inclosed in oval iiKdaliion. 

H. Jj'. 

Mark: REVERE in rectangle, on bottom. 

TIk Mabel Brady Garvan Collection, Yale Universit)'. 

149 BOWL: Hemispherical body, slightly flaring rim on splayed base, fol¬ 
lowing Chinese ceramic shape. 

Engraved; Around the rim with tlK names of the fifteen Sons of Liberty 
who ordered the bowl —John Marston, Icbabod Jones, John Homer, 
Will" Bowes, Peter Bo^’cr, Benj* Cobb. Caleb Hopkins, Nath' Barber, 
John Wliitc, Will" Mackey, Dan' Malcolm, Benj” Goodwin, John Welsh, 
Foncscue Vernon, Dan' Parker. Under the name of N a t h a n i e l Barber is 
engraved a circular medallion with a border of simple iiKander pattern; 
scrolls, foliage, palms and vine leaves arc used for further dccoraritm. The 
medallion is surmounted by a cap of libcrry on a pike flanked by two flags, 
the left lulled "Magna Charta.” the right “Bill of Rights.” In the center 
of the medallion is engraved “N® 45 / Wilkes Be Liberty," below which 
is a representation of the “Generali Warrants" tom into pieces. On the 
opposite side of the bowl is an inscriptioit surrounded by scrolled foliage, 
and surmounted by a cap of liberty on a pike enclosed in an oak wreath. 
The inscripdoD ruiu as follows: “To the Memory of the glonous NINETY- 

( 67 ) 
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TWO Member* / of the Hoo** House of Reprocmative* of the Massachu< 
seto-Bay: / who, undaunted by the insolent Menaces of Viliams in Power, 
/ from a strict Regard to Consdaioc and the LIBERTIES / of their 
ConsDtuent*. on the jo^ of June 1768 / Voted NOT TO RESCIND. 
Later inscripciom were added endrding the body of the bowl just above 
the base, and on the bottom, tracing it* descent to Marian Lincoln Perry, 
of Providence, R. I., great-great-granddaughter of John Marston, one of 
the hftccn. 

H. 5 j',D. II'. 

Mark: ■ REVERE in rectangle, and P R (script) in rectangle, on bottom. 

John Wilkes, in the 45ch issue of his paper, the North finVmr, attadted 
the royal policy of repressing self-government in the colonics. In 1763, the 
King issued an illegal wamnt which cook Wilkes to prison, and permitted 
the search and sciaurc of his papers. A* a member of Parliament, be was 
considered champion of the colonics aitd “No. 4 S" became a slo^ fiw 
the patriots. In 1768, the Massachusetts House of Representatives protcs»d 
to tlK King ^aiiut the repressive measures, and sent a letter to the other 
colonics urging united acdon. They were ordered to rescind this letter, but 
by voce of ninety-two to seventeen defied the order. These “Illustrious 
Ninety-two” became the toast of the patriot cause. 

LINT RY Marsden J. Perry and Luke Vincent Lodiwood, Executors of the 
Estate of Marian Lincoln Perry. 

150 BOWL: Qrcular bowl with sloping sides after a Chinese ceramic 
shape, ring-shaped foot, bright cut engraved bands around rim within and 
without. 

Engraved: Monc^m WS in flowered mctlallion on one side, and on the 
otlscr “To / GENERAL WILLIAM SHEPARD / Presented by / The 
MILITIA of Sprii^cld / as a Memorial of his Ability / and Zeal in 
4]ucUing / SHAYS’S REBELLION / at / Springfield Aisctul / January 
25 * 1787”. 

H. 4 '. D. 91 '- 

Mark: REVERE in rectangle, on bottom. 

The Mabel Brady Garvan Collection, Yale University. 
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151 CAN: Curved sides, luoulded rim ai>d splayed foot, double scrolled 
handle wtcl) acanthiu grip. 

Engraved: “Scephano Seales / HARVARDINATES / AD. MDCCLX- 
VIII / Conscripti. / Biciinio sub cjut Tiiteli pcracto, / Hoc Poculuni / 
Grad Aiiitni Moniinentiim / DONANT" within a rocaillc incdallton 
topped by two books labeled on the fore edge, “Price's Mor.” and 
“Loekc’i Essay”. 

H. 5 '.D. h.i\r 

Mark: • REVERE in recunglc on bottom. 

Stephen Scales, H. C. 176}. A.M. 1766, was a tmor at Harvard 1767-1770. 
"Price's Mor." is an abbreviation for Ervieti* Of The Priiieipel Qurtfiatis lu 
Morals (l7$6} by Richard Price, an English dergyinan, an ardent cham¬ 
pion of dvil and teUgious liberty. 

LENT BY R. T. Haines Halsey, a descendant. 

152 A & B. PAIR OF CANS: Pcar-sliaped body, moulded rim and splayed 
foot, double scrolled handle with curved grip. 

Engraved with the Jackson arms in scrolled cartouche and the inonograni 
HJ. 

H.Sl'. 

Mark:. REVERE in rectangle, on bottom. 

Owiscd by Gen. Henry Jackson (1747-1809). first treasurer of die Order 
of the Cincinnad. 

The Mabel Brady Garvan Collection, Yale University. 

I5J A & B. PAIR OF CANDLESTICKS: Vase-shaped socket with flat 
bobichc, trumpet-shaped foot with moulded base and waist. 

H.jl', D. b. 4 ’. 

Mark: REVERE in rectangle on base of each. 

Owned by Perea Morton (1750-1837) prominent Boston lawyer, speaker 
of the Massachusetts House of Representatives, 1806-1811, and Attomey- 
Gcncral of Massachusetts, 181Z-1832. 

The Mabel Brady Garvan Collection, Yale University. 
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i$4 A & B. MUSTARD POT AND SPOON: Cylindrical body, moulded 
base and rim, flat cover. 

Engraved: D in oval bright cut niedallion. 

H. a}'. 

SPOON: Circubi bowl, oval tipped handle. 

Engraved: D on handle. 

L.4'- 

Mark: REVERE in rectangle on pot, PR (script) on spoon. 

The Mabel Brady Garvao CoUettion, Yale University. 

15$ PITCHER: Banel shape with moulded base and triangular spout. 
Ei^raved: Monogram ILH. 

H.6i' D.b. 4 j'. 

Mark: REVERE in rectangle, on bottom. 

Made for John and Lucy Howard. 

The Mabel Brady Garvan Collection. Yale Univcruc)'. 

i$6 PORRINGER: Shallow bowl, domed center, convex sides and slightly 
everted rim. Flat handle pierced in “keyhole’* design. 

Ei^^vcd with the Apthorp crest. 

D.si'.I-h.3'. 

Mark: REVERE in rectangle on back of handle. 

Belonged to the Apthorp family, and descended dirou^ the line of Saral) 
Wentworth Apthorp ( 1759 - 1 * 44 ) who married Perex Mortem, prominent 
Boston lawyer, and member of sahie Masonic lodge as Paul Revere. Mis. 
Morton was a woman of great charm and literary ability, and was known 
as the “American Sappho." 

Use Mabd Brady Garvan Collection. Yale University. 

157 SALT: Circular well, everted rim with shell edge; supported by three 
legs terminating in pad iixt. 
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Engraved: “The Illimrous NINETY-TWO" around bowl, and W E 
on bottom. 

H. If', D. i|'. 

Mark: P R (tcript) in rectangle, on bottoin. 

The “Illustrious Nincty>«wo" were those members of the Massachusetts 
House of Representatives who defied the orders of the King in 1768. They 
voted not to rescind the letter they had sent to dte odrer colonies urgbg 
united action agaimt the repressive measures of Parliament. 

Tlie Mabel Brady Garvan Collection, Yale University. 

158 SPOON: Oval bowl, flat drop with a sin^e gouge across drop in back 
of bowl, flat stem downcurved, oval end with briglit cut oval medallion 
and flower drops in bright cut engraving. 

Engraved: E C in center of medallion. 

L.6H'. 

Mark; REVERE in rectangle on stem. 

The Mabel Brady Garvan CoUcetion, Yale University. 

139 A-D, FOUR SALT SPOONS: Shell bow-l, shouldered stem, rounded 
downcurved haisdic dp. 

Engraved with bright cut dcs^n on haiulic. 

L.4r- 

Mark; PR (script) in rectangle on back of seem. 

LENT BY William T. H. Howe, Yale i*9}S. 

ido TABLESPOON: Oval bowl, flat drop with moulded scroll foliage on 
back of bowl, flat stem with shoulder, incised border; rounded end, 
moulded edge forming oval cartouche. 

Engraved with die Sargnu crest. 

L.9'. 

Mark; * REVERE in rectangle on shafi of handle. 

Tire Mabel Brady Garvan Collection, Yale University 
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161 PUNCH STRAINER: CiituUr shallow bowl pierced in gcoiiictric 
pattern, gadrooned moulding, two flat scrolled hindlcs. 

L. 10 j'. 

Mark: - REVERE in rectangle, on each handle. 

The Mabel Brady Garvan Collection. Yale University. 

162 PUNCH STRAINER: Shallow circular bowl pierced in geometric de¬ 
sign with moulded rim, two Aat scrolled handles. 

Engraved with crest, a dove rising, on handle dp. 

L. ii'.Wt. 40*. udwt. 

Mark: P. REVERE in rectangle on each handle. 

The Mabel Brady Garvan CoUccdon. Yale University. 

1O3 SUGAR BASIN: Hemispherical bowl, moulded splayed fooc, low 
don>ed cover with reel-shaped handle. 

G 

Engraved: ■> M on cover, and ABF (script) inside of bowl and cover. 

H. 4 i'. 

Mark: -REVERE in rccongle on bottom of bowl and on cover. 

The Mabel Brady Garvan CoUccdon, Yale Universtty. 

164 SUGAR BOWL: luvcitcd pear-shaped body with moulded splayed 
foot, domed cover with flat cast floral finial. 

H. 4)', We. 10 or 4 dwt. 

Mark: -REVERE in recan^ on booom. 

LINT BY William T. H. Howe, Yale 1893$. 

x6s SUGAR BOWL: Inverted pear-shaped body with moulded splayed 
foot, domed cover with cast acorn finial. 

H. 6', Wt. 13 01. 10 dwt. 

Mark: REVERE in rectangle on bottom. 

LENT BY Mn. Charles-Edward A. Winslow. 
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166 SUGAR TONGS: Bow shaped, apering inns, shell bowls. 

Engraved all over with bright cut omanimt. 

L-sl'. 

Mark: * REVERE in rectangle on inside of one arm. 

LENT BY William T. H. Howe, Yale 1893S. 

167 TANKARD: Straight sides, moulded base, applied mid-band, everted 

rim, domed cover with cast pine cone finial. scrolled handle with scrolled 
thumbpicce and shield dp. ^ 

Engraved with the Skillings arms in a rocaUlc cattonche, and N*E on 
handle. 

H-pJ'. D. b. Jj', Wt. 31 oz. 15 dwt. 

Mark: ■ REVERE in rectangle on bottom and to left of handle. 

Revere in hb ledger debits Cap'- Ncheiniah Skillings for a tankard en¬ 
graved with arms in I 774 * 

LENT BY Mr. and Mn. Harold C. Lovell, descendants. 

168 TANKARD: Straight upering sides, applied mid-band, moulded base 

and rim. domed cover with flame Enial. Scrolled thumbpicce, moulded 

hinge plate, scrolled handle with lion’s mask lip. T "G 

to 

Engraved vnefa the Greene arms in a rocaillc cartouche and M •• G on handle, 
H. 81 '. D. b. 3 l'- 

Mark: • REVERE in rectangle below rim and PR (script) in rectangle on 
bottom. 

Thomas Greene, an eminent merchant of Boston, in his will probated in 
1763 bequeathed all of his pbte to his wife Martha, specifying diat no in¬ 
ventory be taken. 

The Mabel Brady Garvan CoUcctioo. Yale University. 

169 TEAPOT: Cylindrical apering sides, concave shoulder, beaded mould¬ 
ings at base and rim, hin^ low domed covet with pine cone finial, 
straight, fluted, tapering spout, scrolled wooden handle. 

(73) 


CALURY OF HNE ARTS —YAL£ UNIVERStTY* 

Engraved: Monognm ISC within two Rwal brandies. 

Mark: ■ REVERE in rectangle twice on bottom. 

The Mabel Brady Garvan Collection, Yale University. 

lyo TEAPOT: Elliptical with concave shoulder, domed hinged cover with 
cau pine cone Enial, straight spout, curved wooden handle, two paraUd 
reeded bands on shoulder, two parallel bauds bright cut ornament of oak 
leaf and acorn at base and rim ofbody. Greek fret border on cover. 

Engraved: Monogram RP. 

H. 7 l'. 

Mark: REVERE in rectan^ on bottom. 

The Mabel Brady Gatvan Collection, Yale Uirivczsity. 

171 TEAPOT: Oval with fluted vertical sides, hinged low domed cover with 
pine cone finial, straight upering ^out, scrolled wooden liandle, engraved 
bright cut borders of tassded swags of draper)'. 

H. 6'. 

Mark: - REVERE in rectangle on bottom. 

The Mabel Brady Garvan Collection, Yale Universit)'. 

17a A-D. TEASET: Rg. 23. 

A. TEAPOT: Elliptical with concave shoulder, domed hinged co\*cr witli 
cast pine cone finia], straight spout, squared wooden handle, aigtaved 
bright cut bands and reeded mouldings. 

H. 7 j'- 

Mark: REVERE in rectangle, twice on bottom and once inside on bottom. 

B. SUGAR BASIN: Um'sbaped with circular foot and square base, coni¬ 
cal cover with twisted flame fintal, engraved bright cut bands and applied 
reeded mouldings. 

H. S>i'- 

Mark: As above on edge of base. 
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Engraved: “To / Edmund Ham / Constructor of the Frigate BOSTON 
/ Presented by a number of his fellow cicicera as a / Memorial of their 
sense of his Ability, Zeal 8 c Fiddicy / in the Completion of that Ornament 
/ of the AMERICAN NAVY / 1799“ on teapot and sugar basin- 

C. CREAM PITCHER: Um-shaped with broad lip on splayed foot and 
square base, strap handle, reeded moulding on rim, engraved bright cut 
band. 

H.7'. 

Mark: As above on edge of base. 

D. TRAY: Elliptical with moulded edge, supported b)’ four daw feet. 
L.6A'. 

Mark: As above on bottom. 

All four pieces arc engraved with die monogram EH. 

The feigate Bosiwi was built with funds subscribed by the cicuens of Boston 
and launched at Hartt’s Naval Yard, June la, 1799. 

LSNT SY the Museum of Fine Arts, Boston. 

173 TRAY: Orcular with moulded, picMTust edge and scroll and shell oma- 
mait, engraved border; three cabriole legs, pad feet. 

Engraved with the Tyng arms in rocaiUc cartouche, within a laurel wreath. 
“TIk Gift of James Tyi^ to his / Sister Sarah Tytig 1761“ on bottom. 

D. xaf', Wt. 37| oz. 

Mark: ■ REVERE in rccungle on bottom. 

Not previously exhibited. 

LENT BY John P. Marquand. a descendant. 

174 TRAY: Circular vrith pie-crust edge and scroll and shell omamaic, en¬ 
graved border; three cabriole legs, pad feet. 

Engraved with the Chandler arim in rocaillc cartouclie in center; L. 
Clundler in script on back. 

D. 13', Wt- 30 or. 
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Mwk: • REVERE m rectangle on bottom. 

i£NT »Y the Miucuni of Hnc Am, Boston, from the Sleeper CoUccdoii. 

175 TRAY: Large oval tny, moulded scalloped rim with shell dccoratkm, 
two cast baluster handles. Fig. la. 

Engraved: EHD in oval medallion of leaves uispeisded from a bow b)ot. 

L17'. w.ijK- 

Mark: REVERE in rectangle cm bottom. 

In Revere’s account books “Elias H. Darby, Esqr.” is debited in 1797 for a 

“Silver Waiter” weighing “41 oa-, 11 dwt. £ 14:13:10 

To the Making tiA — 

To Engraving — 15 —” 

Elias Hasket Derby was a famous merchant of Salent whose ship, the Cr<iRj 
Turk, in 1786 made the Erst trading voyage to Canton, Chiiu. His man- 
sion, built in 1797 by Samuel Mclndrc, was reputed dsc finest in Salem in 
its day. Thn reputation is borne out by the tray which was a port of its 
furnishings. 

The Mabel Brady Garvaii Collection, Yale Univeisicy. 

I7d A & B. TWO TUMBLERS: Straight opering sides, bright cut band 
on bare arid rim. 

Engraved: T in bright cut medallion. 

H.3«'. 

Mark: REVERE in rccangle on bottom. 

Made for Isaiah Thomas (i749>i83t), one of leading American printers 
of his time, active member of the Sons of Libetty, foutsder of the A meri* 
can And^uarian Society in iBia. 

The Mabel Brady Garvau CoUcctioa, Yale University. 

177 URN: Vaae>shaped body, on drcuki foot on square base with ball and 
claw feet, conical cover, reeded shoulder, and um^ped finial; spigot 
with ivory handle; bands of btight cut decorations under rim, and on frxst 

Fig. a 4 . 
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Engraved: "TO / PERPETUATE / The GalUnt defence / MADE BY / 
CPA! GAMALIEL BRADFORD / in die Ship Industry on die 8^ July 
1800 / when attacked by four French Privateers / in the Streights of 
Gibraiccr. / This URN is presented to him / by / SAMUEL PARKMAN." 

H. 19'. Wt. 6aoz. 

Mark: REVERE in rectangle on base. 

UNT BY the Massachusetts Historical Socict)'. 


WILLIAM ROUSE 

Boston. Mass., I 639 >i 704 /S 

178 A & B, PAIR OF SUCKET FORKS: FUt slwped stem with small 
rounded bowl at one end and two»pronged fork at other. Fig. 1. 

F 

Engraved: NL on bowl. 

L.6'. 

Mark: WR in oval, twice on handle, once on bowl. 

Sucket forks were used for eating fruits, both dried and preserved in syrup. 
They arc rare in American silver. These were originally owned by Col. 
John and Lydia fTurdl) Foster and made prior to 1689, in which year, 
as a widower, he wed Mrs. Abigail KcUood. 

UNT BY Mrs. Julian L Coolidge, a descendant. 

179 TANKARD: Straight opciing sides, moulded base and rim; flat cover 
with serrated edge, engraved with a butterfly and pink within a laurel 
wreath; scrolled handle with rat tail body^op, twisted thumbpiece, cut- 
card decoration below hinge, shield tip. Fig. 3. 

Engraved with an unidentified coat of arms with scrolled acanthus man- 

ding; A • R on handle and an illegible iiiscripoon with "May 8^ 169a” on 
bottom. 

H. 7 '. D. b.5|'. 
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Mark: W:R below star in shaped shield, on cover, handle and on body to 
tight of handle. 

Owned early in the eighteenth century by Andrew and Ruth (Synvondt) 
£lioi who were married in 1707. 

LINT BY Miss Ahcc W. Aldcn, a descendant. 

iSo TANKARD; Straight upering sides, moulded base and rim; flat cover 
with serrated edge, engraved with sunflower; scrolled handle with rat tail 
body-drop, twisted thumbpiccr, cut-card decoration below hinge, shield 
rip. 

D 

Engraved: W E on handle. 

RdJ'.D. b. 5'. 

Mark: W:R below star in shaped shield, twice on cover. 

The initials are those of Col. William and Elizabeth (Davenport) Dudley 
who were married in 1721. Since Rouse died in 1704. ’5. it was probably 
owned originally by Gov. Joseph Dudley who died before his ton’s 
marriage. 

The Mabel Brady Garvan Collection, Yale University. 


BENIAMIN SANDERSON 

Boston, Mass., 1649-167S 

181 DRAM CUP: Shallow bowl, flat bottom, two twisted wire handles. 

H. i\\D. 2*'. 

Mark: B$ in square, near rim. 

ThcK cups were used for small drinks of btandy, and strong alcoholic 
liquors, hence the name dram cop. Only one other piece by Benjamin 
Sandenon is known today, a standing cup in the collection of the Hnt 
Church, Boston. 

The Mabel Brady Garvan Collection, Yale Univentcy. 
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ROBERT SANDERSON 

Boston, Mass.. 1608-1693 

182 TANKARD: Tapciiug body with nioiildctl base and rim. Flat cover, 
engraved floral design; scrolled handle with rat oil body^rop, incised rat 
tail, engraved shield dp. Rg. 3. 

V 

Engraved: I M inclosed in pricked ornament. 

H. 8^\', D. b. 6|', Wi. 41 oz. ij dwt. 

Mark; RS below hollow sun in shaped punch, on bottom. 

Original owners Isaac and Mary Vergooac. 

LENT BY the Museum of Rne Arts, Boston. 

Sec alto Hull atid Sati^tafi. 


SAMUEL VERNON 

Newport, R. I., 1683-1737 

183 TANKARD: Straight tapering sides, moulded base and rim, domed 
cover with bcil^hapcd finial, scrolled handle, scrolled thumbpicce and 
coin dp. 

Engraved with the arms of Rhode Island within scrolled cartouche. 

H. 8J'. 

Mark: SV over a flcur^lc-l)‘s in hcart*shapcd punch, on co\xr and body 
near rim to left of handle. 

One of the three tankards voted by the Gaieral Assembly of the Colony 
of Rhode Islarsd at dsdr meeting dK last Wcdnettlay of October, 1733 for 
the Commissonets from New York, who had represented Rhoilc Islarsd 
in a boundary dispute with Massachusetts Bay. The tankards were to be 
“eacls of £50 value with the arms of the Covemmcnc to be engraven on 
them." 

TIk Mabel Brady Garvaii Collccdon, Yale University. 
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EDWARD WEBB 

Bouon, Mas., d. 17(8 

184 PATCH BOX: CircuUr box, separate flat cover, engraved in center with 
a rose surrounded by a laurel wreath. 

Engraved: SS (cruddy) on cover. 

H. r. d.ia'. 

Mark: EW in rectangle, on bottom of box. 

Engraved design a very nmilar to that on the snuffbox by Webb induded 
in the Exhibition. 

The Mabel Brady Garvan Collection. Yale University. 

185 PORRINGER: Convex body, slighdy domed center, evened rim. 
pierced geometric handle with sixteen perforations. 

Engraved: I N on the handle- 

D. 5|*, L. h. i|Wt. 8 oz. 2 dwt 

ICKT BY William T. H. Howe, Yale 1893$. 

186 SNUFF BOX: Circular box, separate cover, moulded base and rim; en¬ 
graved laurel wreath enclosing a rose on cover. 

Ei^ravcd: “MB Ex done to EB / Eliz* Orame / John Glover*' on bot¬ 
tom. 

H. i'.D-iH'- 

Mark: EW in rectangle inside cover, and on bottom. 

Col. John Glover was in charge of dw water transportation of the troops 
in crossing the Delaware at Trenton. Promoted to Brig. Gen., he was sent 
against Bu^yrK whose captured forces were taken by him to Cam¬ 
bridge, Mass. 

The Mabel Brady Garvan Collection. Yale Univenity. 

187 SPOON: Oval bowl with moulded drop, rat tail, and foliage on back o( 
bowl; broad flat stem with crihd end curved Ibrward. 
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H 

Engraved: L M and unidenci^icd arnu on back of hindic. 

L. 7A*' 

Mark: EW in rectangle, on back of handle. 

Tbe Mabel Brady Garvan Collection, Yale University. 

i88 SPOON: Oval bow] with moulded drop and beaded aitd moulded rat 
tail; broad flat seem with trihd end curved forward. 

H 

Engraved: L»M on back of handle. 

L.7|'. 

Mark: £W in tectan^e, on back of handle. 

Tlte Mabel Brady Garvan Collection. Yale University. 


EDWARD WINSLOW 

Boston, Mass., 1669-1753 

189 BEAKER: Straight body, flaring lip, and moulded base. 

Engraved: “The gift of Col? Francis Wa'nwr^ht / To The Church of 
Ipswich.** 

H-sr- 

Mark: E W over flcvr*dc-lys in shaped shield on bottom. 

Francis Wainwright, H. C. 1686. died in 1711; in his will “I give and be¬ 
queath to the Church of Ipswich ye sum of five poimds money to be payed 
over for a piece of plate for y* Lord's Table.*' Originally a part of the com¬ 
munion service of the First Congregational Church, Ipswich. 

The Mabel Brady Garvan Collection, Yale Univeisit)'. 

190 CASTER: Baluster shape, moulded foot, tall pierced domed cover with 
knob finial and bayonet fastening. 

H. 6)' 
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Mirk: £W over flctir-<lo 4 ys in ihapcd shieUl on neck. 

The Mabd Brady Girvan Collccdon, Yak University. 

191 CASTER: Cylindrical, moulded bate and rim, flat pierced rover with 
turned &ual. scrolled handle with beaded rat tail. 

Engraved: I*P. 

Mark: £W over a fleur-<le>lys in shaped shield, to left of handle and on 
bottom. 

Made for Jane Eliot of Newcastle, N. H., who in 1707 married Andrew 
PeppercU, brother of Sir William, the hero of Lotiisburg. 

The Mabel Brady Garvan Collection, Yale University. 

19a CASTER: Straight sides, moulded base and rim, donKd and perforated 
cover. Scrolled cast handle with beaded rat tail. 

B 

Engraved: C P on bottom. 

H.Jk'. 

Mark: E W in conjoined orclcs bdow rim, and E W over iicur-dc^)^ in 
shaped shield on bottom. 

Not previously exhibited. 

The Mabel Brady Garvan Collection, Yak University. 

193 CHOCOLATE POT: Tapering body rounded at base with gadrooned 
foot and moulded applied mid-band; high domed cover; rim and lower 
poniai of body ontamented with vertical gadiooning. Removabk acorn 
finial and hinge pin. attached by chain to handk socket. Cleft and scrolled 
thumbpiece. Cast hexagonal ^>out set at angk to the scrolled wooden 
handle. Cut-card design bdow spout and on cover. Fig. 17. 

Engraved with the Auchmucy (r) anm widi scrolkd acanthin mantlit^ 
M 

T*E, on bottom. 

H. 91'. Wt.39<n. 
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Mark: EW over flew-^lys in shaped shield, to right of handle. 

The Estate of Francis P. Garvan. 

194 CAUDLE CUP: Gourd* 4 haped bowl with flat bottom and two cast 
scrolled handles wiel) notched shoulders. 

Engraved: “Milford Church 1707". 

H. 4|'.d. b. 

Mark: EW over ilcur-dc>lys in sluped shield on neck. 

LENT BT the Church of Christ, Congregational, Milford. 

ipj TWO-HANDLED COVERED CUP: Straight sides curving to 
moulded splayed foot, domed moulded cover with mdon-thaped fiisial. 
Lower half of body decorated with vertieal gadrooning and bands of the 
same decoration below rim, and on foot and cover. Fig. 15. 

Engraved with the anns of Lowell quartering Leveiscdgc, in the iptli 
Century*. 

H. It'. D. b. 51 ' 

Mark: EW over flcur-dc-lys in shaped shield, on cover and body. 

Owned by the fbrcbcan of James Russell Lowell. 

The Mabel Brady Garvan Collection, Yale University*. 

196 PLATE: Circular with broad rim aisd narrow moulded edge. 

Engraved with the Palmes arms in feathered cartouche. 

D. lofl'- 

Mark: EW over fleur><le>lys in shaped shield, on rim. 

LENT BY the Museum of Fine Arts, Boston, 

197 PORRINGER: Shallow bowl, domed center, convex sides and everted 
rim. Flat handle pierced in early “keyhole" design. 

W 

Engraved with the Winslow arms on the lundic, I:S on bottom of bowl. 
D. 4 j'. L. h. lA'. 
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Muk: £W over flnir-<le 4 y* in shaped shield, on rim to left of handle- 
LENT BY Mrs. Bailed LaFarge. 

198 TRENCHER SALT: Circular with concave rides, moulded base, 
spirally gadrooned shoulder. 

Engraved: S M on ride. 

H. aJ'.D. b. 3 }'- 

Mark: £W over a fleur-de>-ly$ in shaped shield bi bowl. 

Winslow made this for his ftnt cousin, Sarah Middlecon. who married 
Louis Boucher in 170a. He made for her mother in the same year the sugar 
box which is also shown in the Exhibition. 

LENT BY Mrs. Thomas M. Shepherd, a descendant. 

199 SALVER: Trefoil shaped tray with moulded e^, on moulded trumpet 
foot. 

Engraved with crest of unicorn’s head. 

Mark: £ W over flcur-dc-lys in shaped shield, on tray. 

LENT BY Marcus Morton, Jr., Yale 1916, a dcsccndant- 

200 SUGAR BOX: Shallow dbpdcal box, curved rides embossed with four 
medaUions, three showing a conventional knight on horseback sepa¬ 
rated by acanthus leaves gainst a granulated ground with altcmatii^ 
qriial gadroons and flutes; band of vertical gadrooning below; four scrolled 
feet High domed cover, moulded, and with moulded rim, embossed 
laurel wread), ft>liage, two flying cherubs, band of ^ital gadrooning, 
coiled serpent lundlc- Scalloped circular hasp diased with the Winslow 
arms. 

Et^raved: “Ex dono / Sarah Middlccoct / N England / to M M / 1703” 
on bottom. 

H. sr. W.dJ'.L. 8J'. 

Mark: £W over fleur>de-lys in shaped shidd, twice on box, twice on rim. 
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Made by the aivcrsmitfa for his aunt, Sarah Winslow, who married 
(i) Miles Sundish. Jr^ (a) Tobias Payne, (j) Richard Middiccoct. 

LENT BY EdscI Ford. 

201 SUGAR BOX: Shallow cUipdcal box, curved sides, embossed with four 
medallions, three portraying a convcntkMial "St. George and the Dragon” 
separated by acanthus leaves against a granulated ground with alternating 
spiral gadroons and Auccs; band of vertical gadrooning below; (bur scrolled 
feet. High domed moulded cover, moulded rim; embossed witli laurel 
wreath, foliage and two (lying cherubs. Foliated scroll lundle. Circubr 
hasp with scalloped edge, chas^ with foliated shield. Fig. 19. 

H. 54 '. W. 6 ',L. 7 j'. 

Mark: EW over flcur<de>lyt in shaped shield, twice on body. 

Made by Winslow (or his persoiul use. 

The Mabel Brady Garvan Collection. Yale Univerdty. 

202 TANKARD: Slightly tapering sides, moulded base and rim, applied 
mid-band; domed and moulded cover widi turned finial; scrolled handle 
and scrolled thumbpiece with disc tip. 

Engraved with the Hutchinson arms in a scrolled and foliated cartouche. 
H. 8J', D. b. 5|'. Wt. 31 02. lydwt. 

Mark: EW over (Icur-de 4 ys in shaped shield, on body to left of haiKllc. 

Presented by Thomas Hutchinson (1675-1739) to the Old North Church, 
Boston. In 1870, when some city alterations were uisdcnakcn, the Church 
plate was offered for talc. The Rev. W. P. H. Hutchinson bought it for 
$63.70. 

LENT BY Mrs. Francis P. Garvan. 

203 TANKARD: Tapering body with moulded base and rim; domed cover 
with turned finial: scrolled handle with moulded tat tail body^rop. 
scrolled thumbpiece, moulded grotesque cherub’s head tip. 

Engraved with the Winslow arms in a rocaille cartouche. 

H.8',D. b. 54 '- 
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Mark: £W over fleuiHic 4 ys in shaped shield, on body to left of handle. 
Tankard made by Winslow ibr his own use. 

LENT lY James B- Neale, Yak 1896. 

204 TANKARD: Sinighc capering sides, siiouldcd base and rim. flat cover, 
serrated edge, mask and dolphin diumbptece. Scrolled ribbed handle with 
rat tail body>drop and cherub's head dp. Fig. 3I. 

Engraved with the Pickering arms with scrolled acanthus iiuncling over 
P 

W*H. 

H. 71 '. D. b. Jl'- 

Mark; EW over flcur-dc-l)-s in shaped shield on cover, body to left of 
handk. 

Made for Capt. William Pickering and Hannali Browise who were nur* 
ried June 19,1695. He was an enterprising sliipmastcr of Sakm, and held 
a Commission in 1707 from Gov. Dudley to guard the fishing vessels 
against the French and Indians. In his will drawn up in 1701. he states that 
he is “bound to Sea & dcsinc to go to Bilboa in the Kingdom of Spaine". 

Not previously exhibited. 

UKT BY George S. Parker, a descendant. 

UNMARKED 

305 A-D. CHILD’S TOYS 

A. CASTER; Straight body, moulded base aisd rim, high domed cover, 
with geometric piercing, bayonet fastening, tunted finial. 

BS 

Engraved: 1681, atsd later inscription. 

H.a'. 

B. CAUDLE CUP: Bulbous body, everted lip, scrolled strap handles. 
Engraved: BS on bottom, later inscripoon on body. 

H.|'. 
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C. 1-4. LIGHTING SET: eatufle Piujer atiJ tray: Sotsornbaped uiufler, 
in violin-shaped tray on three legs. Trefoil piercing in handle of tray. 

H. iV*’* 3 l*’» snuffm i'- 

Pair of Mridluftflri: Cylindrical clustered shaft on ciKular gadrooned 
splayed base, lobed flange at juncture of base and shaft, lobed nozzle. 

H. aj'. 

D. TANKARD: Straight, slightly tapering sides, moulded base and rim, 
flat cover, serrated edge, single scrolled harsdle with shield-shaped thumb- 
piece, and serrated tip. 

Engraved: BS on handle. 

These toys belonged to Bcthiah Shrimpton of Boston. Her 

will, probated in 1713, states “her Sister Hunt's children should have her 
Silver Baby things.” 

The Mabel Brady Garvan Collection, Yale Univenicy. 


Gold 

lOSIAH AUSTIN 

Charlestown, Mass., 1718-1780 

3o 6 Gold funeral ring: Decorated with a chased winged skull. 

Engraved inscription: "P. Bowman Ob 20 Dccein‘ 1751 AE‘ 78” on in¬ 
side. 

D.r- 

Mark: {A in rectangle on inside. 

Made to commemorate the funeral of Phebe, the wife of Joseph Bowman, 
long a justice of the peace of Lexington. 

LHNT BY William T. H. Howe, Yale itpjS. 
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JOHN BALL 

Concord, Mas., adv. 1763-1767 

207 GOLD BETROTHAL RING: Plain band, with the inscription inside, 
“Let vittuc be a guide to thcc“. 

D.r. 

Mark: BALL in a reeungle on inside. 

The Mabel Brady Garvan CoUection, Yale University. 

JAMES BOYER 

Boston, Mass., adv. 1723, d. 174T 

lot GOLD LINK OF BUTTONS: Small, round, engraved with rosette 
cncirded by band of laurel. 

D-A'- 

Mark: IB in rectangle stamped on reverse. 

The Mabel Brady Garvan CoUecdon, Yale University. 

ZACHARIAH BRIGDEN 

Boston, Maas., t734'-i7$7 

aop A & B. TWO LINKS OF GOLD BUTTONS: Octagonal, engraved 
with four-petaled flower design, surrounded by oct^onal striated border. 

D. A' 

Mark: ZB separated by a lozenge in a rectangle, stamped on reverse. 

The Mabel Brady Garvan CoUection. Yale University. 

aio GOLD FUNERAL RING: Decorated with a chased, svinged skull. 
Engraved: "Mad? Debf Prince ob l June 1766 AE 67”, on inside. 

D.}'. 
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Mirk: ZB scpiritcd by a lozenge in a rectangle on inside. 

Madam Prince was the widow of the Rev. Thonus Prince (1687-17J8), 
pastor of the Old South Church of Boston and author of A Chronologkai 
Hiitory Neit' England. 

The Mabel Brady Garvan Collection, Yale University. 

JAMES BUTLER 

Boston. Mass., 171J-1776 

III A. B. C. THREE GOLD LINK BUTTONS: Ocogonal, engraved 
with coQVcndonalized Greek honc)tucklc design. 

D.r 

Mark: IB in a rectangle stamped twice on reverse. 

The Mabel Brady Garvan Collection, Yale University. 

WILLIAM COWELL, JR. 

Boston, Mass., 1713-1761 

313 COLD LOCKET: Oval, plain center encircled with band d'laurd. 

I H'.W-A’- 

Mark: WC in rectangle on reverse. 

UNT BY Miss Margaret A. Keith. 

JOHN EDWARDS 

Boston, Mass., 1671-1746 

313 GOLD WEDDING RING: Heavy, plain band. 

Engraved: “April 13*^ 1718”. “»*dc of band. 

D.J'. 

Mark: IE in rccttngle on inside. 



GALUtY OP nwe ARTS — YALE UXIVERStTY 
Captain Francts Brinlcy married Deborah Lyde on April i}, 171S. 

Not previously exhibited. 

LENT BY Mn. Morgan Firth, a descendant. 

JACOB HURD 

Boston, Mass., I70}'>i758 

ai 4 A & B. TWO LINKS OF GOLD BUTTONS: Octagonal, scamped 
aiNl engraved rosette surrounded by engraved border. 

Braved: <hi the reverse of buttons, I on one, D on the other. 

D.A«. 

Mark: HURD in rectangle scamped on reverse. 

LENT BY the Wadswortli Athaieum. 

at] GOLD THIMBLE: Engraved with leafy scrolls on a seriated background 
between narrow bands of rickrack, delicately moulded edge. 

Engnved: “Eliz- Gooch” on inside. 

h-H'.d.a'. 

Mark: Hurd in oval, stamped on inside. 

This Elizabeth Gooch may possibly be the stster-in-Iaw of Benjamin 
Franklin. She later became pose mistress of Boston. 

The Estate of Francis P. Garvan. 

JEFFREY LANG 

Salem, Mass., 1707-1758 

216 GOLD FUNERAL RING: Engraved widi a winged death's Iwad. 
Engraved: ‘‘E.Kitchcn ob! 25 Oct^ 1736 AE 3", on inside of band. 

D.J'. 

Mark; IL in square on inside. 
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Made for the ^ux>cnl of Edward Kitchen who died at the age of three, the 
son of Edward and Freke Kitchen of Salem. 

The Mabel Brady Garvan Collection, Yale University. 


RICHARD LANG 

Salem, Mass., t733>iSao 

217 GOLD FUNERAL RING: Decorated with a dialed winged skull. 
Engraved inscription: “Rvf D. Leavit: ob. 7. Febf 1762. A£ 4ton inside. 

D-r- 

Mark: RL in square on inside. 

The Rev. Dudley Leavitt, H. C. 1739, ordained Oct. 26, 174$ at Saletn, 
"in Mr. Kitchen’s orchard, under an appletrcc." The Gazttle of 

Feb. 22,1762 in his obituary states: "He was a faithhil Preacher of the great 
Doctrines of the Gospel and most carcitilly guarded his Flock againu the 
Errors and Vices of the Times." 

UNT BY William T. H. Howe, Yale 1893S. 


lOHN NOYES 

Boston, Mass., 1674-1749 

218 GOLD LOCKET: Square, richly engraved with pot of tulips and ei^ 
twined leaves against striated backgrotuid. 

Ei^raved: R R on reverse. 

Mark: IN in an oval on reverse. 

D.H'- 

Made before 171J ftw Rebecca Russell, grandmother of Elbridge Gerry, a 
signer of the Declaration of Independence. 

The Mabel Brady Garvan Collection, Yale Uniwrsit)’. 
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PAUL REVERE (attributed to) 

Boston, Mass., lyjj-iSiS 

319 GOLD WATCH FOB: Oval place pivoting on scrolled bracket, en¬ 
graved on obverse with screJiod monogram N G, and on reverse in intaglio 
as a seal, the Green arms with the motto below "DISC£ SCtRE- TE 
IPSUM*’ in a ribbon. 

L. I'. W. 

Unmarked, but attributed became of technique to Paul Revere, who was 
patronixed by General Nathanael Greene- 

Yale University CoUcctioiu, 

DANIEL RUSSELL 

Newport. R. I., before 1750 

330 GOLD LOCKET: Oval, engraved with large rosette encircled by nar¬ 
row band of laurel. 

Engraved: 1 • B over P A and 1743. on reverse. 

L-y, w.|'. 

Marie: DR in conjoined circles on tcvcrsc. 

Given by John Buirington to hb little granddaughter. Patience Anthony, 
in 1743 - 

The Mabel Brady Garvan Collection. 


EDWARD WINSLOW 

Boston, Mass., 1669-1753 
231 GOLD FUNERAL RING: Plain band. 

Engraved: “I Dudley late Cov^ of NE.ob. 3 Apr. 1730 AE 73” on inside 
of band. 

D. y 
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Mark: EW in conjoined drcles on inside. 

One of the rings given to each of the six pallbearers at Governor Dudley’s 
Mineral. The latter is described in Samuel Scwall's diary under the dale of 
April 8, 1720. 

Tlie Mabel Brady Garvan Collection. Yale Univcrsic)’. 

ATTRIBUTED TO EDWARD WINSLOW 

222 GOLD FUNERAL RING: Circlet of four scrolled paneb. 

Inscribed: "ELIZAH / WINSLOW / OB:i6 / S£P:i740 / AE 71" in 
raised block letters on outer suHacc. 

D. H'- 

Unnurked, but undoubtedly nude by Edward Winslow for the funeral 
of hu second wife Elizabeth (Dixie) Pemberton whom he married in 1712, 
and who departed this life on the idth of September 1740. Their daughter 
Elizabeth married Richard Clarke, one of the consignees of dK tea do 
scroyed in Bostmi Harbor in 1773. Their daughter, Susanna Clarke, mar* 
ried the artist, John Singleton Copley. 

Tlie Mabel Brady Garvan Collection. Yale Univetsicy. 

UNKNOWN 

223 GOLD MEDAL: Oval with suspension loop. On obverse side engraved 
brigantine under full tail bearing seven guns, sailing to the left, and dis< 
playing the flag of England. 

On reverse side the inscription, “This Mcdall / Given by the UDdetwritien 
/ to the Bearer Captain James / Weir of the Mars for his / Brave defence 
agaiiat / Two French Privateer's / April & July / 1760.“ 

L. ij'. W. ij'. 

LENT RY the Yale University Library. 
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Portraits 

NATHANIEL HURD 

L24 PORTRAIT by John Singleton Cofiey (1737-1815). 

The ttlvmmith gazes tlirecdy at the spectator inm behind the tabic on 
which he has fol^ his hands. Next to them are two books, the larger of 
which is tided in red lettering, Display ef Heraldry by J. GuilLmi (a 
standard book of heraldry in that period). The background is brown with 
a dark brown curtain at left. He wean a black turban, a mole colored 
banyan with pink cuft and lining, and a dark bluc-grccn waistcoat. The 
table cover is dark green; the books are two shades of brown with red 
lettering. 

Oil ou canvas. 30} x 15} inches. 

Signed lower left: J. S. C. 

Painted 1765-1770. 

Nathaniel Hurd (1730-1777) did tome work as a sihrcrsnudi; but his ftme 
rests on his engravings for book plates, as well as on engraved arms and 
insexipdons on silver. 

lorr XT the Cleveland Museum of Art. 

US MINIATURE PORTRAIT by John Singleton Copley. Fig. 34. 

Oval in square frame; bust poitrait, facing slighdy right, bearing strong 
resemblance to the other Hurd portraits. Brown wig, brown eyes, full red 
lips, white stock, blue waistcoat under brown coat, top button buttoned, 
two other buttons open. Dark grey background. 

Oil on copper. 3x2^ inches. 

Signed tSC Pin., by left shoulder. 

This has descended in the ftmilici of Nadianiel Hurd's sisters, Anna (Hurd) 
Furness and Elizabeth (Hurd) Henchman. 
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Not previously exhibited. 

UNT BY Miss Entily D. Furness, a descendant. 

226 MINIATURE PORTRAIT attributed to John Singleton Copley. Fig.}}. 
Oval buu portrait with sitter gaaing directly at spectator as in Copley oil 
o( Nathaniel Hurd, bead turned slightly towards right. Pink cap. brown 
waistcoat and coat with four buttosu, white collar and stock. Brown eyes. 

Watcreolor oit ivory, t ^ x iXi utebet. 

Nathaniel Hurd in his will dated Dee. S. 1777, sates, '*To my sister Elia. 
Henchman, 1 give and bequeath . .. my miniature picture.” 

Elizabeth (Hurd) Henchman's daughter married Nathaniel Hurd Furness, 
aisd the miniature has descended in the Furness family to its present owner. 
Family tzadidon attributes this to Copley. 

Not previously exhibited. 

LENT BY Mbs Emily D. Furness. 

PAUL REVERE 

227 PORTRAIT by John Singleton Copley. 

A dark brown background throws into relief the half*laigth figure of 
Revere clad in a loose white shirt under a blue wabteoat. He gazes directly 
toward the spccator, resting hb right elbow on the able in front of him. 
In hu left hand he holds a silver teapot painted with much care to show the 
refleedon of hb fingers in the poluhed surface- His costume and unpow¬ 
dered hair, together with tlte engnving tools lying on the able, indicate 
that he has just completed the inverted peat'^haped teapot which is similar 
to one in the Exhibidon. 

Oil on canvas. 35 x zE) inches. 

Painted 1765-1770. 

Paul Revere (1735-1E18). the son of a Huguenot silversmith nd ApoUos 
Rivoire. needs no introduedon as a paoriot. Vue hb versatility as a crafts¬ 
man b worthy of special luxice. He was, in turn, goldsmith, engraver, 
printer, wocker in brass, iron, copper, dendst and harness-maker. 



CALUltY OF HNE Am — YALE UNIVERSITY 

Hiii portnic was in cIn possession of the Revere femily until 19JO, when 
it was presented by them to the Museum of Rnc Arts. 

LENT BY the Museum of Rne Arts, Boston, with the consent of the Revere 
family. 

12« MINIATURE PORTRAIT by Gilbert Smart Newton ( 1795 - 1 ^ 3 ^)- 

Rectangular bust portrait, mrrsed slighdy toward left and eyeing the 
cacor directly. Background grey-blue, hair white, dark grey suit with 
white scarf and vest. 

Watercolor on ivory. 4^ x 3) indies. 

Signed G. 5 . Ncwim, on lower left. 

Copied by Stuart’s nephew, Gilbert Stuart Newton, from a portrait of 
Paul Revere by Gilbert Stuart, painted in 1813. TIk date of thb copy b 
unknown. 

Tbe Esote of Ftancu P. Garvan. 

EDWARD WINSLOW 

229 PORTRAIT by John Smibert (1688-1751). Fig. 3a. 

HalfJcngth portrait turned three-quarters to the front, with the subject 
gazing directly at the spectator. Ruddy complexion, brown eyes, full- 
bottomed curled brown wig. He wean a red coat showing six metallic 
buttons, wide buttoned cuff, white stock and frills. Hu left lund b tucked 
inside hb coat; in hb right be holds a group of documents bound with a 
ribbon. 

Oil on canvas. 37j x 33^ mchrs. 

Painted probably c 1730. 

Edward Winslow (1669-173}) was a great-grandson, on hb uucemal side, 
of Anne Hutchinson, and a grandson of John Winslow and Mary Chilton. 
He was a member of the Old South Church and held many public ofiices. 
among them SberiCof Sufiblk County and Judge of the Inferior Court of 
Common Pleas. One of die outstanding silversmiths of hb day, hb crafts¬ 
manship b well represented in the Exhibition. Thb portrait, together with 
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Winslow’s own sugar box, was purchased from a descendant and presented 
to Yakr Univcnicy by Francis P. Garvan in 1935. This it the carlicu sub¬ 
stantiated portrait of a New England silversmith. 

The Mabel Brady Garvan Collection, Yale Univenin'. 

2JO PORTRAIT by Joseph Blackburn, w. 1752-1764, after Sinibcrt- 

A bust portrait following doscly the original in color and design. Here, 
however, spandrels in the lower comen cut olTthe hands, and the coat has 
only five ^ its original six buttons. The heavily curled wig is probably 
identical with tlut in the original portrait before the latter was damped 
by a fire and restored. 

Oil on canvas. 35 x 30 inches. 

Signed and dated, Blaclthuni 1757, on lower left Spandrel- 
Painted for Edward Window's son, Joshua. 

LENT BY Mn. Ewart W. Newsom, a descendant. 
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FOREWORD 


W F. AR£ too apt to thiiik of our New England ancestors as a close¬ 
mouthed, unemotional race, living in bare houses with stUT, hard 
furniture and none of the pleasant comforts with which we like to surroiHvl 
ourselves. That this is not a true picture we finally learn when we see in our 
museums the graceful stairways, mantles and furniture, the colorful uphol¬ 
steries and wallpapers, the beautiful silver and delicate porodains, the varied 
interesting paintingt and prints which added joy and warmth to their 
charming and livable homes. 

The present exhibition, due to the limitations of space imposed by 
building operatiom at the Worcester Art Museum, can give no m<we dujt 
a glimpse of the development of the art of the printmalwr during our firu 
two centuries. It is but a sampling of the thousand of prints at the American 
Antiquarian Society and in the Goodspeed Collection at the Museum. All 
of the artists rq>rcscntcd were bom in New E^land or spent at least part of 
their productive years here, and most of dteir work was published in this 
region. 

The visitor will discover that these artists and their customers venerated 
their great men, ridiculed didr e«inies, laughed heartily at their own ihort- 
comingt. wdc pride in their trades and professions, were loyal to ihdr prin¬ 
ciples and their communities, loved beauty, and decorated their homes with 
the best art times and their pocketboofcs could afford. If thb exhibition 
helps dw visitor to appreciate the beginnings of culture in New England as 
illustnted by the work of her early printmakers. its preparation will have 
been worth while. 

R. W. G. Vail. UbrtviaH 
American Antiquarian Society 
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INTRODUCTION 


AN INHABITANT of Boston, itioUing into the Crown Coffee Home on 
Long Wharf April ao, 1710, would have found dicrc for lalc “at Pub- 
lick Vendue ... a Collection of choice Pictures, fit for any Gendenun’* 
Dining-room or Stair-case;” while a little over a year later Mr. William 
Price announced that be had on hand to be sold “a Choice parcel of the best 
sort of Prints & Maps lately brought from London, all in Good Frames well 
black’d, at reasonable Rates.” Smh newspaper notices as these,* oombir>ed 
with items in the inventories of the time, indicate that a market for prints 
existed in early eighteenth century New England, and, as in the fields of 
portrait painting, silversmithing and cabinctmaking, local talent was not be¬ 
hindhand in trying to rival the imports from abroad. So energetic and willing 
to experiment were these craftsmen that to limit an exhibition of early 
American prints to the work of New England prinonaken is, for the colonial 
period at least, hardly a limitation at all, for from about 1670 until the eve of 
the Revoludoo die engravers of Boston led the way. though cruddy enough, 
in the development of the art of printmaking in the Colonies. The first 
woodcut, the first linr engraving and the first mezzotint to be produced in 
this country were all executed in Boston and even after the Revoludon. when 
New York and Wuladclphia had become important centers of printmaking. 
New England sdU took the first steps in certain fields. In Newburypon in 
1810, for example, the significant subsotudon of steel for copper in engraving 
bank-notes was devised, and fifteen years later in Boston lidwgraphy was 
successfully launched as a commercial enterprise for die first dmc in the 
United States. 

The prints composing the present exhibirioo. selected from the extensive 
coUccdons of the American Andquarian Society and from die Goodspeed 
Coliccdon* at the Worcester Art Museum, date from the seventeenth 
century to the avil War and include eighty-five examples by thirty-three 
printmakcis. This is a small propordon of those who worked in New Eng¬ 
land duruig that period, but most of the importtnt engravers before 1800 
are included although the group aedve during the first half of the nine- 

»BcMtn Caxttu. April 4-n. *7ao; Augm* *7a*: quoted by Dow. C. F-. 

7VArti«>dCMibtaNnrfi«to*rf.i;*4-iW.>»37.«4,iS. _ 

* W'pftrjeer ^ AAuwm fluWrtiii, i, January ipii. No.d. i-«: Drewer, U, Nowoo 

the Good tp e e d CoOeeboo of American Prints,** Prints, vi, April 193d. ivj-uy 
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tecnth century is more spandy represented. The purpose of this exhibition 
is to call attention to the accomplishments of individual craftsmen rather 
r)»an (o attempt an inclusive showii^ of ail phases of early New England 
printnuking. 

Nine of die ten printsnakers represented here, a laigc part or all of whoK 
production fell within the colonial period, worked in Boston and many of 
diem were bom there, or in the immediate vicinity. Two at least, Peter 
Pelham and Richard Jenays, Jr., came from England, doubtless attracted 
by the preeminence of Boston not only in New England bat among colonial 

dties. Ofthe whole group ofthirty-threeptintmaken twenty-one worked 

in Boston, though some only foe a short interval, five in Newhuryport and 
Salem, four in Connecticut and two in Rhode Island, while one, Edward 
Savage, who was bom and died in Princeton, Massachusetts, ai^»rcndy 
produced most of his prints in London and Philadelphia. Several, such as 
Nathanid Hurd and Paul Revere in Boston and Amos Doolittle in New 
Haven, spent tbeit working lives in one locality, but others, sharing the 
restless seeking for new opportunities characteristic of early American crafts¬ 
men, amc from outride New England and, after a sojourn bng or short, 
moved on, frequendy to New York or Philadelphia. 

Rarely did these c^y engravers devote their lives wholly to printmaking. 
and with many it was a side which often grew out of d>cir other occupa¬ 
tions. John Foster, who has the honor of being considered not only the 
New EngUnd printmaker but the frist in America as well, was 
praised in a foneral ekgy 

“For SoUid Judgment Piety & Paro 
And peerlm Skill in all die practick Aits.** ’ 

In additioo to teaching school, practicing medicine and publisliing an al¬ 
manac be was Boston's first printer, and what more natural than diat he 
should have exerdsed his “peerless Skill’* in cuttxug wood blocks to illustrate 
booksi Silversmiths could turn with case firom engraving coats of arms and 
ioscriptions on precious meals to produdng bookplates, trade cards and 
even, though vritfa less success, portraiu on copper. Nathaniel Hurd and 
Paul Revere, both the sous of sUversmiths, learned dut crafr in their frithen’ 
workshops; Nathaniel Morse and James Turner, who were working before 

* Cnen. S. A., Jeht Faster. 1909. 
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the middle of the eighteenth century, were also silverumths; and Amos 
Doolittle and Edward Sav^ both had early training in that field. For 
portrait painters engraving was a natural development, for through it they 
could realize more profit from their art. Peter Pelham's first undertaking in 
New was to paint Cotton Mather, the celebrated divine, and tlien 

insert in the G*zttU "Proposals, For Making a Print in Metzodnto” 
with subscriptions "Three Shillings down, and Two Shillings at the Delivery 
of the Print." * In like manner Edward Savage, at a later period, sought 
fiom Washington and other dittinguislicd men in the hope of selling 
prints from the paintings so obtaiiKd. Counterfeiting, a not unprofitable 
branch of the engraver’s art. must also be mentioned among New England 
printmakers' occupations because Richard Brunton. itinerant Connecticut 
engraver, was imprisoned for attempting it Totally unrelated employment 
likewise claimed the attention of our printmaken. Peter Pelham, for in¬ 
stance, found time to provide inscruedon for "Young Genticmai and Ladies 
in "Dandng. Writiiig, Reading, Painting upon Glass, and all sorts of Needle 
Work," and also kept a “Writing and Arithmctick School . . . from 
Candle Light'till nine in the Evening . . . for the benefit of these employ’d 
in Business all the Day." * Thomas Johiuton is believed to have combined 
japanning of fumicure and organ nuking widi painting and engraving, 
while Paul Revete's accomplishments as a bcltfoundcr and maker of frlic 
teeth are well-known. In die nineteenth century James Akin was foe a dme 
a druggist William Hamlin manufretured nautical instruments, and David 
Claypoole Johnston, when unable in his early yean to find a publbber for 
his caricatures, turned actor to support hims^ This versatilicy, though it 
led in some cases to experimentation with new methods of printmaking, 
tended also to prevent expert craftsmanship, and very few of the prints 
for this exhibidon can be consider^ fine examples of the print- 
maker’s art They are none die less interesting, however, if fiw no other 
reason than that given by Rev. William Bentley in 1818 fbt praising one of 
Paul Revere’s bells: “They venture to prefer it to any imported bdl «f so did 
we, but from patriotism.’’ • 

* Cdwtt, Febeusry aO-Mardi 4. «?»*; quoted by Dow, op. ck., JJ. 

January id-aj. 173*: September ao, 174 *: quoted by Dow. op. ew., 

u. 

• TV Diwy WillimH Bernkf, DJ>.. 1914. iv. 
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WOBCESTdl AKT MUSEUM 

Tl»e histooeal significance ofi these prino is great for they are living rec¬ 
ords of foe past and much can be learned about early New Englanders from 
the maps, billheads and certificates which were daily in their hands, as well 
as from the portraio of the men they venerated and foe caricatures of foe 
political events which stined them deeply. Ttee prints have been selected 
for their bearing on lifr in New England. Thus Bible illustrations have been 
omitted as well as fore%n scenes, and. except in two or force cases, like¬ 
nesses of Europeans. In order to keep foe exhibition vrithin a ecrain space 
it hat abo been necessary to omit oAer categories such as bookplates, sheet 
music and seed engravings. 

Like other early American arts prinnnaking was uiipired by English work 
and the methods taed abroad were adopted here. Seven separate graphic 
processes arc illustrated in the exhibition with line engraving on copper 
represented by much the largest number of examples, forty-four in all — 
a natural prepondennee since line was foe most generally used method in foe 
eighteenth century. There arc force woodcuts, thirteen mcnotints, eight 
stipple engravings, force aquatinB. thirteen lithographs and one etching. 

The force woodcuts, whkh arc foe earliest prints in foe exhibition, have 

been ascribed to John Foster, andoncoffoein.alikcncaofRiclurd Mather 

(No. l) dating from about 1O70, is the earliest known American print All 
force are humble examples of a venerable art which was first practiced in 
Europe about X40a Wood blocks, on which foe design was Icfr standing in 
relief after foe rest of die surface had been cut away, were used from early 
with type and appealed to a printer such as Foster even though, at the 
period be worked, woodcutting was slowly declining in Europe in favor of 
copperplate engraving. It was not until foe early nineteenth century that 
dK wood block came into iB own in New Engbnd. Then numerous book 
and magarizK illustrations were engraved on wood, a proccs differiiig fiom 
woodcutting in that the wood engraver used a fine instrument and coiKCtvcd 
of his design in terms of white lines against a dark background.^ 

Mezzodnong, whifo had flourished in England since 1660, was introduced 
into the Coloi^ by Peter Pelham with his portrait of Cotton Mafoer (No. 
4], a print which, in ia brilliant high-IighB and rich velvety blacks, is a fine 
exam[ 4 e of this dilficult ptoccss. First the entire surfree of foe copperplate 
had to be roughened wifo a coofoed tool so that if inked it would produce 

* Cambridge. Fogg Art Mmcuin. Nnv Crwr, 19)9, No. 4?il (n|)(.). 
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1 uniform bUck on paper, after which this roughening was scraped away in 
varying degrees &om those portions which were to appear gray or white on 
the hntshed print. Pdham in his later mezzotints was never again quite to 
successful as in this bkeness of Mather, scraped when he was fresh from com¬ 
petition with skilled English engravets. Doubtless Pdham was responsible 
for transmitting a knowledge of mezzotinting to his young stepson, John 
Singleton Copley, who produced his only known print (No. l8) by this 
mediod. but whether or not Pelham influenced Richard Jennys, Jr., whose 
mezzotint of Jonathan Maybew (No. 19) was advertised in 1766. remains an 
open question. Samuel Okey. who was producing mezzotint portraio in 
Newport before the Revolution (Nos. ao, ai). is known to have received 
his training in England as did Edward Savage, who scraped in London in 
179) his large plates of Washington and Franklin (Nos. 49. ]9). 

Tlie story of American line engraving begins with the first paper money 
issued by die Massachusetts Bay Colony in l«90,* the plates for which were 
presumably engraved by John Coney, silveomilh, and with the crudely 
scratched portrait of Increase Mather by Thomas Emnics,* which appeared as 
the frontispiece of a sermon by Mather published in Bostwi in 1701, The earli¬ 
est example in this exhibition, however, is the portrait of Matthew Henry 
(No. 9). produced by Nathaniel Morse in 17jl. a work which hardly merits 
for him the tide of "ingenious Engraver" in his death nodee. James Turner 
seems little more expert in his view of Boston (No. 10) and his portrait of 
r«a.- Watts (No. 11). In this method of engraving the lines of the design, 
cut into the surfiwx of the copperplate with a graver, acted at grooves to 
receive the ink and deposited it in crisp ridges on paper. These lines could 
be thick or very thin and were well-adapted to producing the foliate scroll¬ 
work and elaborate lettering in prino by Thomas Johnston (No. la), 
Nathaniel Hurd (Nos. 16, 17) and Paul Revere (Not. la, 23)- hi 176* Hurd 
engraved a small plate (No. 14) bearing mcdalEon portraits of die heroes of 
the day. George lU. William Pitt and James Wolfe. This print, in its delicacy 
of e x c o irio n and its rather touching expression of loyalty to “the Best of 
Kings,” is in striking contrast with the series of aude line engravings (Nos. 
24-a8) issued by Paul Revere between 1765 and 1770, which give a vivid 

»Clarke. H. 0«<7. Sihwsmirt. Wa. 9 (reff. PI XXXI). 

• Sttufier. D. McN., A«nV»» upc" *907.». 7*-79 {«pr. 

opp. 10 ). 
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though pcgudiccd picture o( the cveim Icaaitig to the Revolurionary War. 
The leaden of that conflict were a great inspdiatioii to the printmaken and 
vwre never more delightfully represented than in JcAn Norman’s caricature- 
like fulWcngth portraits (Nos. 30-3 j). Pride in the esoblishinent of the new 
natioo found expression in a large plate (No. 46) hy Amos Doolittle, while 
magarioc and book illustration, which in the early Federal period offered 
increaringly wide opportunities to engraven, reflected a similar feding of 
patriocsTO. In the preface to the first volume of Ac Massachusetts Mi^ziw, 
for which periodical Samuel Hill made numerous engravings (Nos. 3 *- 4 o). 
it b sta trd that “no pains nor expassc have been spared to procure copper¬ 
plate >><•>"* on domatick subjects, as being more agreeable to the citi- 
zeu of this new Empire, than copying skctclm from European matten. 
The commendation these designs have received, arc an inviadon to proceed 
in the line; and bearing in mind the maxim, that practice is the road to 
perfection, we anodpate the period as not far distant, when the cxccunon 
of Ais part of our woA shall be equal to that of foreign Magarincs.” Line 
engraving maintained its popularity, in spite of the rivalry of other pro^ 
esses, throughout Ac peri^ covered by this exhibition, and “the duaens of 
this new Empire” could derive solid sads&cdon from such prints as Na Aanicl 
Jocelyn’s view of a victorious naval engagement of Ac War of i8ia (No. 67) 
Of Abd Bowen’s illustrations for Snow’s Histwy cf Bastau, 1813 (Noa. 68,69), 
while foe entertainment they could turn to James Akin’s Newburyport 
caricatures (Nos. 6t, 62). 

Sdpplc engraving, which resembles liitc ct^raving except that Ac dcsigit 
is built up of dots instead of lines, became popular m England during the 
second h^ of the eightcenA century, so Edward Savage, when he went to 
London, studied Ais process as well as mezzotinting, and used it m 1792 for 
bis small, finely executed head of Washington (No. 48). He employed sdpplc 
agaij] several times, notably for his group ofthe Washington family (No. 33), 
one of the best-known early American compoddons. Much creditable work 
was done in sdpple and Robert Fidd chose this medium foe what is perhaps 
the finest print in the exhibidon, his likeness of Thomas Jefferson after 
Stuart (No. 66). 

Savage also expenmented wiA aquadnt and produced in Philadelphia m 
1799 his plates of Ac naval engagemem between the Cotistellation and 
L’lnua^ent (Nos. 34, 33), but "this pleasing style of working in Copper- 
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pUtc” “ did noc receive attention in New Englujd undl several yca« later 
when for a rime it was used for views of does, landscapes, naval scenes and 
an <v»aq^al portrait (No. 70). This method, a difficult one for inexperi¬ 
enced printmakers, involved the preparation of tlsc copperplate with a 
ground, foetjuendy of powdered resin, and successive baths of acid applied 
in a way that the exposed copper between the rcsuious parddes was 
bitten in varying degrees to produce gradations of light and shade. 

Far greater popularity was adtieved by lithography, which was invented 
in 1798, and was first sucecssfuliy practi^ in dus country in i8ai by Wil- 
HamS. andJohiiB. Pendleton of Boston. Simply sated diis process consisted 
in drawing a design with a greasy crayon on the smooth surface of a stone 
which absorbed the grease, and then applying water, whidi was repelled by 
the greasy lines and absorbed by the rest of the surface of the stone, so that 
when a greasy ink was used for printing, it was cepeUed by the water- 
dampened areas but adhered to the lines of the des^;n. Alexander Jackson 
Davis, the architect, drew for the Pendletons views of buildings in and 
around Boston (Nos. 7a. 73 ). original and entertaining artist, David 

CUypoolc Johnston, also worked for them, drawing, among other subjects, 
sprighdy studia of acton in costume (Nos. 74, 73, 77 ). Johnston, maden- 
oUy, is responsible for dtc only etching included in tins exhibition (No. 78). 
After the Pendlctoiu had led the way numerous other hthographic establish- 
ments were founded in New England, among them that of Louis Prang, 
who published the avU War scenes by the young Winslow Homer (Nos. 
79-85) which bring this exiubirion early New England printmaking to a 

dose. . 

Homer's six Campaign Sktidtes, with their suggesoon of paintcr-hthog- 
raphy, foreshadow Utcr developments in printmaking just as John Foster’s 
woodcuts seem links with a more disont past Early New England prina 
must take a very minor place in the story of graphic art but their appeal is 
undeniable not only on account of their subject matter, but because of the 
interest one fods in the sdf-rcliant and versatile men who made them. 

LouDA Dressex, Associate Curator 
Worcester Art Museum 
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NOTE ON THE CATALOGUE 

McasurcmaJO «c given first in inches. Aen in nicten. Height pccocda 
width. In each CMC it U the engraved {Oatc proper which h« bect» mcawred. 
from the outside of the enclonng rectangle or oval. or. in the cmc of a vi¬ 
gnette, from out to out of die engraved surface. 

In referring to standard worb the following contractions have been used: 
Hart: — Hart, C H., Caat^ue ef the Engraved Porttaio cf IVaArnglm, 1904- 
Stauftr: — Stauffer. D. McN.. AMfiam Engravers upott Copper and Steel. 
1907.» vols. 

fielding: — fielding. M.. Ameriam Engravers upon Copper and Steel, 1917- 
Dunlap; — Dunlap. W., A History 0/the Rise and Progress the Arts of Design 
iM the Visited Slates, edited with additions by F. W. Bayley and C. E. Good- 
speed, 1918, 3 vols. 

Dow: — Dow, G. F., Tlie Arts and Crafts in Neiv Bigland. i?04-t775. 
A.A.S. that an exhibited print is owned by the American Anti¬ 

quarian Society, and W.A.M. that it is owned by the Worcester Art 
Museum- 


The following abbreviatiom have alto been used: 


engr. 

Ins. . 

UT. . 

opp. 

Rect. 

repr. 

Vign 


. engraving 

.inscription 

. literature 

.opposite 

rectangle, rectangular 
reproduction, reproduced 
.vignette 










Catalogue 

JOHN FOSTER 

Foster was bom in Dorchester, Massachusetts, in 1648 and graduated at 
Harvard College in 1667. He caught school in Dorchester beginning in 1669, 
set up the first printing press in Boston in 1675, and is believed to have been 
the first New England ptinonaker- He died in Dorchester in i68t. 

1 RICHARD MATHER 

The suliyect b shown hall^tengtli, ftdng sbgbdy coward the spectator's 
right. He wean a skull cap. a dark suit with a broad, white collar, and has 
a mustache, forked beard and side whisken. In hb left hand he holds an 
open book, and in hb right a small pair of eye-glasses. 

Ins. Mr. RielurJ 

Woodcut. Vign. 6J ' x 4 i' X •« 4 )- 

UT. Green. S. A., John fester, 1909. 8-11; Holmes. T. J., Iitereste Masher, a 
BMegTaphy of HU Works. 1931, i. 313; Worcester Art Museum, Seven¬ 
teenth Cenfwry Paintini i« Neiv EnglmtJ. 1933, 103-107 (repr.). 

There u little doubt that the portrait of Richard Mather in oil, which was 
presented to the American Antiquarian Society in 1815 by Hannah 
(Mather) Crocker — great-great-granddau^ter of the sitter — b the 
original upon which this woodcut b based. That the woodcut was en¬ 
graved by John Foster appears to be proved by the fact that in a bound 
volume of pamphlets, owned by Harvard University, b a copy of Increase 
Mather’s The Life ati Death of that Rex'erend Miifi of Coi. Mr. Ridaird 
Mather, which has thb woodcut as a dpped-in frontispiece, with the words 
Rieher^us Mather at the top and Johatmes foster soi/prir near the right lower 
comer. These words arc in the handwriting of Rev. William Adams, 
Harvard College, 1671, who presumably knew Foster well. The pam¬ 
phlets were “Boimd in 1701-a." Richard Mather was bom in England in 
1596 and came to Boston in ld 35 - He was "teacher" of the church at Dor- 


WOBCBSTER AST MUSEUM 


f t Kty r from i«$}6 until his death, April 22,1669. Though its presence as a 
tipped-in frontispiece in the tract of 1670 doa not prove this woodcut was 
engnved in or before that Tear, it is. however, probable that such was the 
ease. Just following Mather’s death there would have been particubr in¬ 
terest in his likeness. 

A.A.S., the bequest of Rev. William Bciidcy. 1819. 
a THE “WHITE HILLS" MAP 

Thb map of New England is printed so that the top represents the West, 
and the bottom the and it shows the coast from Ntu'tuvrtt to Periie- 
fsiJ. In addition to rivers, mountains and towns, it indicates Indiaiu, 
forcso, animal* and ships. Two heavy, verrical lines, and a tighter di^o- 
nal one. rot^hly mark Uk boundaries of the Massachusetts Colony. Above 
hills at the right appear die words TItr Whin Hills. In the upper right-hand 
comet is the following inscripdon: A Map ef f New . JEnflend / Brutj the 
first that ever nnit here tut, and done by / the best PaUeni, that eonU be had, 
iifkidt bcii^ in / soNie plaees i^ive, is inode the other lets exoa: / yet doth 
it SM^iaewdy diini' the Seituatton of / the CotmSry, and awvmiently tuell the / 
distatue of Plaees. / The figures that are joyned wish the Names of Places j ate 
so distinguish suth at have been assaulted / by the Indians from others. / A 
Stale (f forty Miles. 

Woodcut. Rcet. ii|' X t5j' (.301 x -SW). 

LIT. Gioen, S. A.,/ofei PosUt, 1909. tS -*9 («pr-)- 
Utis map bean in handwriting, which appears to be quite ancient, the 
words “This Map was made A o. 1667.’’ Actually it was issued to appear 
in Hubbard’s Nmetive tf the TrenWes i*>itli the Indians in Nru' England, 
Boston, 1677, and, presumably, it was engraved by Foster who printed 
and published the book. This particular impression lacks about a quarter 
of an inch on the left-hand There are two versions of the nup, of 
which this, widi the words “White Hills,” is the earlier. Dr. Green be¬ 
lieved that the ocher, on which the words “Wine Hilb" appear, was the 
ftri gtwal, but Dr. Randolph G. Adams, Director of the W. L. Clements 
Library at the University of Michigan, lus just completed a study of all 
known copies of both English and American edidons of the book and map 
in which he proves that the "White Hills” map was originally issued with 
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the Boston edition of Hubbard's Nivraii/e and due dte “Wine Hilb" nup 
was an inaccurate copy of it prepared for the London edition, which ap¬ 
peared shordy after. 

A.A.S., the gift of WilUam Perry, 182a. 

3 SABBATH BR£AK£RS 

Four scenes ate engraved on two blocks to illustrate a printed broadside 
endded Diirine ExatHpks Stvtre Juigmaus / Mpen / BrrelU 

as, / In (ktir unlaiufiil Sports, CoUesud out ef sevaal Divine Sul^eOs, { vix. / 
Mr. H. B. Mr. Beard, aisd the Praetiee of Piety. A jit Monuntent for ota presertt 
rimef, Brc. The fine shows a man tied to a stake while others stone him. A 
reference to hAonii. 13 .36 is given, and beneath is die legend: TV Prophane 
ZsrdefiVe that gathered Stkies upon the / Day, is Ston’d to Death. The 

second is endded: Sevaal Young Men playing at ivoS-Ad// on the lee / on the 
Lords Day, are all Droum’d. It represents six youths being engulfed, while 
a seventh, in the aa of idckitig, sands near a tree at the right. Beneath dw 
third scene arc the words: A fVamm and ha hn Daughters pill and dry Flax/ 
on the Lords Day, are all Burnt. An inccrior is shown with the two daughters 
at ivork at the left, and in an adjoining room the mother at her spinning 
wheel. They are all surrounded by flames. The fourth scene, cndtlcd A Mil- 
lers House and Mill Burnt, &c., re pres ents a windmill with a house to die 
right of it, and flames bursting from the doors of both. In the lower right- 
hand comer is the inscriptioa: J. F. StuJp. At the foot of (he broadade 
appear the words: Boston in Htu>-Et^land: Re-Printed and Sold in Neivhury~ 
Street. 

Two w'oodcuts. Rcct. Bach measuring 31' x 7^' (x>8 x .18). 

UT. Green, S. A., John Fosla, 1909,13-15 (repr.). 

In the opinion of Dr. Green, the two wood blocks omamaidng this broad¬ 
side were probably cut by John Foster before i68t for an earlier edidon. 
The present edition must date after May 3.1708, when the name Newbury 
Street was given by die selectmen of Boston to a secdon of the present 
Washington Street extending ftom Summer to Essex Streets. Bartholo* 
mew Green may possibly have been the printer, as he had an office in dut 
secdon both before and for some yean after that date. Dr. Green also points 
out dut an edidon very similar to die present broadside was printed in 
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Looaon in 167a. a major diflcrcncc being that the woodcoo bear no 
engraver's name. He suggests that, at a time when feeling about Sabbadt- 
breaking was running high due to preventive cnactmena by the Massa¬ 
chusetts GoKral Court in 1677 and 1679. »«»y 

signed the London woodcuts in order to issue a timely broadside. The 
Puriun clergymen, Henry Burton and Thomas Beard, are the persons re¬ 
ferred to in the tide as H. B. and Mr Be^i. The JV-ttire ef Piety »»» ««» 
by Lewis Bayly. Bishop of Bangor. The verse from the book of Nimiiers 
mentioaed in the first scene b as foUows: “And all the congregation 
brought him without the camp, and stoned hint with stones, and be died; 
as the Lord commanded Mo$e$.“ 

W.A.M., Goodspeed Collection. 


PETER PELHAM 

Pdham was bom about 1695 in England, and made mezzotints in London 
uadi I 7 *J. He came to Boston about lya® where he painted, engraved, and 
taught school. He died in Boston in I7$t. 

4 COTTON MATHER 

The subject u shown halfJcngth. with hb body full front and hb face 
turned wry slightly toward the spectator's left. He wears a clerical gown 
and bands, and a full, curled wig. parted in the middle. 

Ins, CetMfW Matherut / S. Thfolcgiae DoOor Rt^ac Soeietais LniJinensis 
Sodus, / el EeeltsiM tsfud Bostmim Nop~Ait^onm mper PraeposUus. / /Ctatis 
Stut LXV. MDCCXXVIt. / P. Pelham ad vivum piwxir ah OrigiH Fedi et 
extud. 

Mezzotint. Oval in rc«. lij'xoH' (-30 X -Md) 

UT. WhiowHe. W. H., NoUs Concendng Peta Pelham, 1*67. 6 ; Sttufier, 
No. 2469; Dow. 3J (repr.). 

In an advertbemcot of tbb print, which appeared in the BettMi G<t?eOe, 
I^bniary ad-March 4. 17Z<, it b Rated that d»c plate “shall be done after 
the Original Painting after the Life by the said Pelham, and shall be 
Printed on the beR Royal Paper." A subsequent notice. June lo-june 17, 

(16) 
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\^3A, announces that “the Prints of the late Rev. Dr. Cotton Mather, will 
be deliver’d the bt^ining of next Week.'* Pdbam’s portrait in oil of Dr. 
Mather, after whi^ this mezzotint was nude, is owned by the American 
Antiquarian Sodecy. Cotton Mather, 1663-1728, was assistaac pastor and 
then pastor of the North or Second Church, Boston, from 1681 until his 
death. 

A.A.S. 

3 LOUISBURG 

The greater part of this print is taken up with a plan of the fortress of 
Loui^urg above which is inserted t chart oi the ha^r, while, at the left, 
b a list of references in explanation of the plan and chan. In the upper 
right-hand comer, elaboracdy ftamed in an ornamental border of pilaners, 
cannon and sprays of leaves, are twenty-ftvc lines of text dedicating the 
print to Willisun Shirley, Governor of the Province of Massachusetts Bay, 
under whax Commission, Orders, & Direetums, .. .the Siege this Fortress 
imts form'd / Sr Supported, & the Redurti'on of ii to the Ohedienet of fcis flri- / 
latmU Majesty, after a Siege of Forty Nine days most Asp- / pity jetted an ike 
Seventeenth day of June 174}, hy the / Land Fortes employ’d therein under the 
Command ef Sir / tVilliam PepperreU Bar'- The dedseadon u signed by Rkh- 
ard Cridlry and dated Boston / February 3* 174}. 

Ins. A Plan of the City and Fortress of Louisbourg / with a small IHan I cf the 
Harbour^ / P. Pelham Fecit 1746, Sold by J. Smibert in Queen Street Boston 
N:B - 

Mezzotint. Rect. x 2i|' (445 X .547)* 

UT. Whitmore, W. H., Nous Cotweming Ptut Pelham, 1867. *-9; Stauficr, 
No. 2475- 

The Bosron Newe-LeUer for October 2, 174<. contained the ft>llowit^ 
nodcc: “Thb Day b Published, (Price Twenty Shillings. Old Tenor.) A 
Plan of the City and Fortress of Loubbourg; with a small Plan of the Har¬ 
bour. Done in Metzodnto on Royal-Paper by Mr. Pelham, from the 
Original Drawing of Richard Gridley, Esq; Commander of the Train of 
ArtiUcry at the Siege of Loubbu^. Sold by J. Smibert in Quecn-itrect. 
Boston.” France had acquired Cape Breton Island at the entrance to the 
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Gulf of St. Lawrence by the Peace of Utrecht in 171J. and had spent vast 
sums fortifying Louisbuxg. New Englanders, claiming thu the French in¬ 
terfered with thdr cod-fishing industry, attacked the fortress with the aid 
of a Bridslr squadron and captured it in t745- The suecctsfol siege aroused 
a great deal of enthusiasm in New England. By the treaty of Aix4a-aupeUc 
in 1748 this strategic fortress was rotored to France, but the British ro- 
aptured it in 1758. See No. 6 in this exfebition. 

W.A.M., Goodspeed Collection. 

6 WILUAM PEPPERRELL 

The subject is shown three-quarter length, fedng slightly toward the 
spectator’s right. In his right hand be bolds a baton, and with his left points 
to a batteiy', in the lower right comer, which has opened fire. In the dis¬ 
tance, to the right, is a town, and in the left background, a curtain held back 

by a cord. The subject is clabontcly dressed in a coat with many buttons, 
a long waistcoat, and white ruffles at wrists and neck. Uisdct his left arm 
is a hu and at his side may be seen the hilt of a swoed. 

Ins. Sir mUiarn Peppmtll Bar'; Coknel ef Me of hit Majesty's Rtfimentt / 
fMt, m»1k» imt Lietiunmtt General anJ Commatidtr in C/urf ^ the Aneriam / 
Foruj Employ d in the Expedition ogainst the Ishmd of Qtpe Breton whkh ttvs f 
happily Redixed to die OWif«« e/Wr Britaniek Mijetfy June rlie i 7 , i 745 / P 
Smihert Pinx; — Sold hyj: Buck m Queen street Boston — P: PeUuan fecit eS 

ex: 1747 - 

Mezzotint. Rcct. iiH' * 9H' ^ '^)- 

UT. Sttuficr, No. 247*; Dunlap, iii, 3M (tepf- OPP- 33*)- 

William PeppertdL 1696-1759, ofKittery Point, Maine,waiainetchantand 
for over rfurty yean a member of His Majesty’s Council for the Province 
of Massachusetts, of whidi Maine was then a part. Frequent experience with 
frootici warfare prepared him for the command of the New England ex¬ 
pedition Louisburg. on the successful termination of which he was 
made a baronet- Sec No. 5. The portrait by Smibert. after which this 
print was made, a owned by the Essex Institute, Salem. 

A.A.S. 



EAXLY NEW ENGLAND PRtNTMAKESS 


7 TIMOTHY CUTLER 

The lubjeci is shown &cmg very sltghdy toward tlw spccia^ 

tor’s right. He wears derical robes and bands, and a full, curled wig, parted 
in the middle. 

Ins. The ReverenJ Timothy Cutler. D. D. / 0/ Clirijt Church BoHm N-E. / 
P: PellutM pittx: et fecit, — SoU by P: Pelham in Boston. 

Mezzotint. Oval in rcct. ii^' * 9 H' * -^j)- 

UT. Sauffer, No. 1465; Shiptoo. C K., S/iley’s Umvor^ Gnsdifafo, i;ai- 

I7t2, X9J7. V, 66 (repr. opp. 45). 

Timothy Cuder, 1683-1765, a Congregational minister in Stantford, 
Connecdcuc, was appointed rector of Yak College but was ditmissed by 
the trustees when he became a believer in episcopacy. Going to England be 
was ordained, and returned to be rector of Christ Church, Boston, from 
1733 until hb death. 

A.A.S. 

8 THOMAS HOUIS 

The subject is shown three^uarter length, frong slightly toward the ^ec- 
tator’s tight, and wearing a flowered gown, a long, white neckcloth and a 
full wig. curled and parted in the middle. His ri^t hand is on the arm of 
his chair, his left, resting on a cloth-covered able, holds a letter signed CoL 
mm and dated CanAri - Feh j 7. On the obU is a paper bearing the fol¬ 

lowing address: To fM' Tho Hollis / Merck' in / UuioH. The background 
is Qftmpmcfd of an architectural niche and, at the right, a billowing drapery. 

Ins. Vtomas Hollis late Union Merck' a mostgeitaota Besiefoetor / u Hor- 
vari College, in N. E haoing/oundeJ two Professorships aid ten / S^olatAips 
in the said College, gioen afne Apporahisfor Experimental / Philosophy, & 
increased the Liheary with a large Number of valuable Books &t. / Ok* l 7 Ji- 
71. / Jos. Hijehnwfc pi«*. J 722- — P- Ptlhom On^iw.- fecit et excud' 

tyji. 

Mezzotint. Rcct. iiH' * 9 H' (-»»* * 

ur. Whitmore, W. H., Nota Conorwin^ JVfer ftttnnr, 1867. li; Saufler, 
No. 2466. 
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Probably the ttgnanire on the letter in HoUu hand refers to Rev. Benjamin 
Colman of the Brattle Street Church, Boston, who was injtrumental in 
securing a number of generous bene£sctiot» for both Harvard and Yak. 
The following notice appeared in the Bcttim Cozeae, September 17,1751: 
“To be Sold, by P- Pelham, at his Houk near the Quakcrs-Mecting-Houie. 
A Print in Mceodnto of Thomas HoUb late of Lo n d on . Merchant, . . . 
docM from a curious whok Length Picture by Joseph Highmore in London, 
and placed in the College Hall in Cambridge.” This portrait by Highmore 
was destroyed in the fire at Harvard Hall in iT^A- 

A.A.S. 

NATHANIEL MORSE 

Morse was bom in Dedham. Massachusetts, in 1676 and was presunubly 
working in Boston about 1731- He was paid in I 73 S for engraving and 
pfiiumg a plate for Massachusetts paper money, and was a goldsmith as wdl 
as an engraver. He died in Boston in 174$- 

9 MATTHEW HENRY 

The sobjea is shown halfdength in an oval frame set in a rcctangk, with 
acanthus leaves above and a coat of arms below. He foccs shghdy to the 
spectator's right and wears derieal robes and bands, and a foil, curled wig, 
patted in the middle. 

Ins. N Mots Sattp (and. added in ink. Malthaeui Henry V D Ml Oht: 
Jtiru 23 :1714 jB: it ). 

Line engr. tm copper. Oval in reel- j' * 3 A* (’**7 * ■ 09 *)* 

UT. Stauffer, i, 183 (repr. opp. 30); n. No. M78- 
This impression has been cut down to its present size and mounted on 
matching paper on which part of the inscription has been added in ink. 
The print, copied from one by George Vertue, was published as the frontis- 
pieee of “The Communitmu's Cempanion: or, Itutmaiofu end Helps For the 
Recrivtnj of At Loris Supper. By Matthew Hcjir)% Late Minister of 
the Gospel. The Tenth Edition, Corrected. Boston in New-England: Re¬ 
printed for A. Butler, at the lower end of King-Street. 173*” Matthew 
Henry, 1662-1714, was an English Nonconformist clergyman who was 
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pdiscor of a congregadon in Chester for many years, and later in Hackney. 
London. HU most important work was Expcptiotu o» the Bibk, 1710. 

W.A.M., Goodspeed Collection, No. 1S46. 

lAMES TURNER 

Turner was cngravmg in Ik»too in 1744 and for several years thereafter. He 
advertised as a silvcrsmiih as well as an engraver. About 1758 he was in 
Philadelphia where he died in 1759. 

10 VIEW OF BOSTON 

Boston, with io high-pitched rooft, many steeples and the beacon which 
gave its name to Beacon Hill, is shown from the water. Wharves ewatd 
into the harbor, and there U much shipping in evidence. Two Indian scene 
are below. At the left, a brave and his son hunt with bows and arrows in 
what appears to be a semitropical forest. At the right, a brave deans hU gun. 
His wigwam b in the background. Thb print forms the frooospicec of 
The f Amtriam Mcg^ne j mi t Hiaorieal OtrmUU. / MDCCXLUl 
AfDCCXUK. Beneath are the words Jucwiia VtrittM and the imprint 
Boeon: / Printti by Rpg^i end Fmvle, mi Soli by S. Eliot, onij. Blattkori / 
i« Boaen; B. Frmkiin in PkiLielpkia', etc. 

Ins. 7 Turner Boaon Sailp'- 

Line engr. on copper. Rcct. x 4 i^ (.066 x .107). 

UT. Stauffer, i, 278; ii. No. }330; Stokes, I. N. P., and Haskell. D. C.. 
AmoruM Historical Prisus, Early Views of Americeai Cities, etc.. 193 J. 

(No. 1744—B**®)- 
A.A,S. 

11 ISAAC WATTS 

The subject U shown half-length. hU body facing slightly toward the 
spectttor’s tight and hb head slighdy toward the spectator s left. He we^ 
deri^ robes and bands, and a full, curkd wig. parted in the middle. In fais 
right hand be holds a book. 

Ins.;-*? T-mser Boao» Smly / hitac Watts DJ>. / Musas colimus sevcrices / 
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Boslcn Printtd for Rogers & Fowie » Q«e« Streti mii Joskuo / Bio^diori ot 
the Bible and Ctoum on Dock Sfure MDCCXLVI. 

Line engr. on copper. Rcct sH' * 3 i' {-U* * -o*?)- 
UT. Sttuffer, i. r^. opp. 4®; iit No. 3329 - 

Thb print was published »the frontispiece of “StTWonr « K-rww Subjeas, 
Dipme ond Morol: with « Socred Hymn SuUed to eock Stdyea. Designed for the 
fjM ofChristUn FomSties. os we /1 os for the Ho,irs of DeooM Retirement. By I. 
Watts, D.D. FortneHy publish’d in Two Volumes, and now reduced mto 
One. The Seventh Edition. Boston. New-England. Printed and Sold by 
Roeers and Fowlc in Queen-street, next to the Prison, and by J. Blanchard 
at the Bible and Crown in Dock-Square. MDCCXLVI. Isaac Watts, 
1674-1748. minister of the Congregational chapel m Mark Lane. London, 
was a popular writer on religious subjects and was especially celebrated 
for the six htuidrcd or so hymns which he wrote. 

W.AJd., Goodspeed Collection, No. 1870. 

THOMAS JOHNSTON 

Johnston was probably bom in Boston in i 70 «. His varied career seems to 
have mcloded painting, organ makii^ and japanning of fiimiturc, as well as 
engraving. He died in Boston in lyd?" 

la GOULD TRADE CARD 

A decorative border of acanthus leaves and scroDs encloses a hanging sign 
ornamented with a crown ai>d sceptre and bearing the inscription John 
Cotddjuri Also enclosed are ten lines of text beginning: John Could Jm^. / 
at the Crown end Seeptre in beck / Sfr«t. put beiotr the Mill Bridge / Boston. 

Ins. T J^Histon. 

TJw engr. on copper. Rect. 7 |* * JH* * •* 44 )* 

UT. Fielding, No. 763; Coburn. F. W., “The Johnstons of Boston," Art hi 
Anerieo, xxi. December 193a, 32 - 34 - 

John Gould advertised in the Boston News-Letter, May ao, 17M. dut he had 
English and Scotch goods for tale at his shop near Mill-Bridge and his 
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Store, No- ij, “oa the South Side of the Town Dock.” On die back of 
this trade card ts an invoice dated June 26, 1761. 

W.AJvl., Goodspecd Collecdoa, No. i} 99 - 

NATHANIEL HURD 

Bom in Boston in 1730, Hurd was the son of Jacob Hurd, the silversmith, 
and became a competent silversmith himsdf as well as a printmaker. He died 
in Boston in 1777. 

X3 DR. SETH HUDSON 

In the center, within a arcle, is a portrait of Dr. Hudson shown in profile to 
the s pfft a tor ’s left, and wearing a wig tied in back with a ribbon. Under 
his arm is a sword, half drawn from its scabbard, inscribed DiUtk Tude. 
Around the portrait arc the words: TV True ProJiU ^the Neterioiu Detfer. 
Srt/i Hudson. 1762. At the left Dr. Hudson is in the pillory with a willed 
devil above him, while at the right Howe and a man with a whip stand by 
the whippif^ post. Below arc dac spccaton. 

Ins. H-dt-n's Speedi jhm the PHlory. 

IVhat mem these Csouds, Ms Noise mtd Roarl 
Did ye ne'er see a Rogue b^ref 
Are Vtllains then » Sight so rare. 

To make you pros and gape and stare? 

Come forward aU who look sojine, 
tVith Cam as illy got as mine: 

Step up — you'l soon rtrerse the Shoio; 

The Croud above, and jew bdotv. 

Well ^jbr my Roguery hen / stand, 

A Speaocle to all Ae Land: 

High elevated on Ais Stage, 

Vie greatest Viliam of the Age. 

My Crimes have been boA great and numy, 

Eguard by veryfdv, if my: 

And for Ae MisAi^s I V« done 
I put Ais ivooden NetkeloA on. 
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Thtn H«u> his httway Baek u Oripputg. 

Qmie (elloia grown tiM ofien whippa^- 
In vein you wtm your Whip-Cord out. 

You I nett reeUim thot Ro^ *> stout. 

To mobt him honest, ttdie my Word, 

You must apply o higg^ Cord. 

Now ail yt who behold this Sight, 

That ye may get some projit by ‘t. 

Keep always in your Mind, J pray. 

These Jeio Words that I have to say. 
fellow my Steps that you may be 
In Time, perh^s, advent d like me: 

Or, like my feUow Lais ret Hmv, 

You I get at least a Pott heloiv. 

Sold by N. Hurd, near the Ettfcaiff, and at the Heart and Crown m Comkill. 
Boston. 

Tina cQgr. on copper. Rort. }J' x 8J' (.082 x 406). 
in. Buckinglum, J- T. and E.. “Early American Axtbes and Meelianio, 
No. I, Nathaniel Hurd.” Tfce Nop England Mi^aziiu, Jviy 183a, 5 - 7 : Stauf¬ 
fer, No. 1475: Dunlap, i, t 73 -i 73 («Pf- opP- * 76 )- 
Dr. Seth Hudson was a native of Lexington and had bved in Marlboro. 
He and his co-worker. Joshua Howe, were punished for counterfeiting and 
uttering province notes. The artist b said to have depicted several well- 
known personages among the spccotors. 

W.AJd., Goodspeed CoUccdoo. No. 1185a. 

14 GEORGE III, PITT AND WOLFE 
Thb engraving indudes three medallion portraits, each in diameter. 
The portrait in the center b labeled Georgius HI Rex. and shows the king, 
half-length, in profile to the spectator’s left. He wears a ted-aowered 
coat with white lace jabot, and. over hb left shoulder, a blue ribbon. 
Pinned to hb coat b an order. Hb wig b tied in back with a black bow. 
At die lower left b a portrait labeled The Right Honourable William Pirr. 
He b represented half-lei^. ftcing slightly toward the spectator's right. 
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uui wean a brown coat with a white jabot. On the tat^c u hia Seft are 
three books, an ink-weU. and a quill pen- In front of him is a paper bearing 
the words: / Charu j tt / UhtrUu. The third portrait, at the lower 

right, it labeled M^or Ctwerai Janxs Wolfe. TV flnfoJt Hen. The tulyecc 
is posed, half-length in profile to the spectator’s left, and holds both arms 
extended. He wears a red uniform and a black cocked hat. Above this 
medallion Boats a cherub bearing a laurel wreath, while above that of Pitt 
two bands bold a drapery, streaked with red and bloc, on which arc the 
words: 

TV mm tteeWd & steady to his mut 
iHjlexihle to ill, $f obstinately just. 

Beneath the portrait of the king, and between the other two, is a monu¬ 
ment bearing two baskets of &uit, and inscribed: Britons-Behold f TV B«r 
of Kings. I Beloved by the Bravest / of People. Justly Ad- / mired by all. By 
his / Btemies Dreaded, / May he live long and / happy, No Evil and / Cw- 
TKpt Ministers Dart / to Approach his Saered j prtsmet. Let none but / snth 
as Imitate hts / Vinuet. have any Poiver, / thert shall Britannia be f Blest for 
Ever. 

Ins. Nathaniel Hurd Seulp. lyds. 

Line eitgr. on copper. Rect. Colored. 3 if * * 5 * * ••*?)• 

UT. Fielding, No. 7 J 9 ; Woreester Art Msiseum Bulletin, xxiv, ipjj, 19 
(repr.). 

This print was advcrtiicd as follows in TV Boston Everang Post, December 
27, 1761: "Engrav’d and Sold by Nath. Hurd, a striking Likeness of his 
Majesty King George the Third, Mr. Pitt, and General Wolfc, fit for a 
Picture, or for Gendcmen aisd Ladies to put in their Watches." The pres¬ 
ent impression was evidently considered^/hybrflpirtMre, for it is preserved in a 

contemporary frame. It wdl illustrates the popularity in New England, 
in 176a, of the young George IIL who had come to the throne in 1760; 
of William Pitt, later Earl of Chatham, who had recently resigned as 
Secretary of State; and of General Wolfe, who. only three years previously, 
had fellm during die apture of Qu^ec. 

A.A.S. 

(^ 5 ) 
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Ij TABLE OF COINAGE 

Above, at dK left, a nun with a Urge cocked hat under his arm and a bag 
in bis hand it standing behind a tibk. Another nun is seated at a oblc on 
which are piles of coins and an open account book- In the center is a 
figure of Justice in eighteenth century costume, her right hand holding a 
branch and her kft a pair of scales. From her mouth issue the words FUl. 
butiiit. Around Ac edge are the wwds Jm . re4U . tt. Virgo redewn/. Safur- 
ttia . R^s. At the right it a man in a cocked hat seated under a tree, with a 
boy standing in front of him who points toward a sailing vessel in d)c dis¬ 
tance. Below ate lilted various coins and their values — guineas, moidoces. 
doubloons, pistoles, etc. 

Ins. Engrov’J ftiaerd & SoU by Ntd H«rd. 

line engr. on copper. Rect. 4|' x 5|' {.li6 x .137). 

UT. Dow, repf. opp. 38. 

A.A.S. 

16 KAST TRADE CARD 

At the left is a CorinAUn column surmounted by a post wiA a turned 
fiwial supportit^ a sign on which are represented a lion rampant and a 
pesde arid mortar. Tliere are sixteen lino of engraved text begiiuiing: 
Philip Goijrii Katt, / Hath lately Xmpwttd ^«f Louion, A large Astortmait / 
ofDnigt. & Medio V#. Chymital & GalenUal. iidtiffe he sells / at Hu Shop at 
the Sign of the Lyon & Mona ui &dem. 

Ins. Hat. Hurd. Sewlp. 

Line engr. on copper. 7 |'* JA' (•*** * •*!*)• 

UT. 0 /d-Time New Ettgland, xxvi, April 1936,114 (fcpr.). 

Ktilip Godftid Kast had a shop on Kir^ Street, now Essex Street, Salem, 
and preserved at Ae Essex Institute is a Kast broadside of 1774. 

A.A 4 . 

17 THAYER TRADE CARD 

At Ae left is a crowned lion couchant on a post inscribed Ziphion Thayer, 
in the center, above, is a looking glass and, to the right, a diair. There arc 

(2d) 
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fifteen lines of engraved text beginning: Im^eJfrom LottJon enJ to be SM 
by / Zifhion Th^vr f Alike CoUen Lion ^ 4 CertMll, Botton,... 

Ins, Nat- HmJ Smlp. 

line engr. on copper. Vign.7|' x 5|' (.187 x .13d). 
irr. Helding, No. 741. 

On the back of this particular trade card b a bill dated November !• 17 ^ 5 - 
Zipkion Thayer, upholsterer, was still at No. 4 Comhill in 17S9, accord* 
ing to the Boston directory, but had moved to Water Saeet by I 79 d> 
W.A.M.. Goodq>ced Odlection, No. llS 7 > 

JOHN SINGLETON COPLEY 

Copley was probably bom in Boston in 1738. Hb career as an engnver, 
limited to one known plate, is of interest diiefly because of hu later adiicvo- 
ments as a portrait painter. He left Boston for London in 1774 and died there 
in 18x5. 

18 WILLIAM WELSTEED 

The subject u shown halfdcngth, facing sli^tly toward the spectator's left. 
He wears clerical robes and bands, ai>d a full wig, neatly curled at the odes. 
Ins, TJie Rev^ AT IViUum Welstetd / of Boston in New Engtand ASt }$ 
17 S 3 - ! J- S: Copley pinr^- etfeat. — Printed fir & sold by Step'. Whiling at 
Y Rote & Crown tn Union Street Boston. 

Mezzotint. Oval in leet. ixj' x pj' (.301 x ,a 4 *)- 
UT. Whitmore, W. R, NoUs Coneeming Peter Pelham, 1867, 14; SuuSer, 
No. 440; Dow, 36 (repr. opp. xviii); Burroi^hs, A., Umnert and Ulte- 
nesses, 1936.64, Kg. 46; Parker. B. N., and Wheeler, A. B.,>fo« Sinj/etwi 
Copley, 193*. 4 . » 37 -» 3 * («pf- W- *» 5 )- 

It u probable that Copley learned the art of mezzotinting, as well as the 
rudiments of painting, from Peter Pelham, who had become ha step- 
frthcr in 1748. Mrs. Parker and Mrs, Wheeler believe tfut the porttmt in 
oil of Mr. Wdstced at the Massachusetts Historical Society, which is at¬ 
tributed to Copley, a not by hb hand but may be an original portrait, 
painted b\' another artbt during the liframe of the sitter, and later used by 
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CopJey as a model for t ^ dw mmo^t. 

William Webteed, c. i 6 s» 5 -» 753 . wa» » “ Harvard College and m 

iTil became minister of the New Brick Church, Boston. A nonce in the 
Bfisun Evavng FoM, May a?. » 7 S 4 , poino out that Stephen Whitmg has 
••Metzodnto Prints" for sale "among which is the Effigy of that worthy 
Gentleman the late Rev. William Webteed. deceased." 

RICHARD lENNYS, IR. 

Jennys was a portrait painter, an engraver, and, apparently, a dealer in dry 
goods at well He was engraving by i 7 dd. advcrtiied in Boston m im a^ 

South Coroliiu fVtekly Cazetu at a portrait painter, "Just arrived from die 
Northward," who had Jto "followed that Busincit" in the West hidie. 
lennys may have received tome early training in engraving abroad, for be 
was probably bom in England. Ks fother advertised in the Botton 
Poa, August 6. I75J, as a "Notary and TabcUion Publick and Scrivener. 

from London." 

19 JONATHAN MAYHEW 

The subject u shown half 4 ength freing slighdy toward the spectator’s 
r^ht. He v«ars a clerical gown and bands, and a wig. 

Ins. Rkk' Jtnnp JmC p.W & FteU. / The Revi Jof^otkm Moyhot^ D.D. / 
Paoor of the Wat Ckunh in Boston. / PrinteJ & SoU by Nat. Huri Engra. 
on / £xc1mii>^. 

Memotint. Ovalin rcct. xpj' (.301 x .138). 

LIT. Whitmore. W. H., Nous Coneeming Peta Prftam, 1867. at; Stauffer, 
No. 1483; E>unlap, i. 185 (repr. opp. 184). 

The Boston News-Letter, July 17 . t 7 «. carried the following announco- 
incni: "PrinB Of the Ute Rev, Jonathan Mayhew, D.D. done in Metzoonto 
by Richard Jennys, jun. are sold by Nathaniel Hurd. Engraver, near the 
Exdttnge." Jonadan Mayhew. 1720-1766. was miniitcr of the West 
Church. Boston, from 1747 until his death. He was very liberal in his re¬ 
ligious views and an ardent patriot. 

W.A.M.. Good^Jced CoUecQon. 

(i8) 
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SAMUEL OKEY 

Okcy was engraving mczzouno in Et^Und between 1745 and 1770. Later, 
in I 773 > 1774 And 1775, he engraved and published inezxodnt portraits in 
Newport. Rhode Island, in partnership vnth Charles Rcak. 

ao JAMES HONYMAN 

The subject is shown diree-quancr length. £uing slightly toward the spec¬ 
tator’s right, and wearing a clerical gown and bands, and a luU. curled wig. 
He is seated in a chair with a carved back, his tight hand holding a book 
which rests on a table beside him. There are two other books on the able. 

Ins. Cains, pin*? — S. Okey./xU. / Tlie Rtimatd Janus Honpium, AM. / 
laie Rector of Trinity Cfcurrft, Netoport. f Vrnxtti by Reak & Obey, Newport 
Rkode Isfand, Nov' 2 1774. 

Mezzotint. Rect. la^' * 9 H' {- 3*3 * • 449 )* 

LIT. SuuiTcr, No. 3 } 7 a> Mason, C. C-, AiimIx tj Trinity CburA, Newport, 
Rhode Island. 1890.1. 95 (repr. frontispiece}. 

James Honyman, c. 1675-1750. came from England in 1704 to take charp 
of Trinity Church in Newport and remained there all his Ufc. The portrait 
by Gains, after which this print was made, was gjven to Trinity Church 
by the sitter’s granddaughter. 

W.A.M., Good^eed CoUecdon. 

11 SAMUEL ADAMS 

The subject is shown three-quarter Icngdi, standing behind a able on 
which arc an open book and two scrolU, one, which he gra^ with his 
r^ht hand, bearing the words: Instructions I front y? Totvn / tf Boston, and 
the other the words: Charter mllT /&MaryU Mass-/ oehusetts Boy. He 
wears a coat with extremely pointed bpek and wide button 4 iolcs, a long 
waistcoat, a white neck-doch, and white ruffles at his wrists. In the back¬ 
ground. to the right, are two columns. 

Ins. /. Miuhell Pirue. — M Samuel Adams. — W Obey Fedt. 
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When hmigky Sorlk impnss'd u-f proud Disdain, 

Spum'd at the Vinue, u-kk* tejetts fck Omt; 

Heard with a T)T«tf- 5 »ni our Rights impWd, 

And when tre su'd for Justiee. sent the Sumd: 

Lai Adams nse. in Warfare naUy try d. 

His Country s Saviour, FatSer, SfckW & Odde; 

Urg’d by her Wrongs, he u/ag'd yj glonous Stri^ 

Hot paus'd to wasu a Coward-Thought on Ufe. 

Printed byandforChd:Reak&Sartd Obey. - Nesvport Rhodo-I^a. April, 

t 77 S- 

Meiiodnt. Rect. llj' X 9 H' U'J * -^ 5 )- 

in. SaufFer, No. ajTO; Massachusetts Historical Society Colleeions. bod, 
1914, 2d4-a6s. 39 i- 394 ^ 308-310; Parker. B. N.. am! Wheder. A. B., 
John Sirtgleton Co^. I 95 *. 

Thu print wa pubWied in AprU 1775 . when the tcvolutiooary s^t in 
Boston, fomented in large measure by Samuel Adams, wa a its hdg^. 
It greatly resembles the portrait of Adams by Copley which is own^ by 
the dty of Boston and is 00 loan attlic Museum of Fine Arts. Two^n 
to Copley’s half-brother. Henry Pelham, from Charles Reak. on behalf of 
his associate, Samuel Okey, and himself make spcdal reference » this 
print. In the first, dated Boston. October 5, 1774 . Rcak wntes: ... I 
have likewise A Picture of Mr. Addami wich I purpose Imediately ^ my 
return to put on the Copper. I saw yours at Mr. Reviers which I admire, 
how unlucky for mee I cou’d neither have the Pleasure of seeiiig you or 
him. I cou’d have wisht for the best Picture of Mess. Hancock and Addam^ 
... we shou’d beg your Interest some time hence to get Mr. Hancock $ 
and interim shall venture to work from this Picture of Mr. Addaros by Mr. 
MitefaeU. tbo shoud be glad if Mr. Revier wou’d send us Imediatly the 
small one of yours from which wee wou’d scrape the Face. I wish w have 
diis Plate done in about Two Months when will send you A Proof.” Some 
months later, March 16. 1775 . he writes from Newport; ”... wee shall 
publish in About a Mon* a Poster sited Plate of Mr. Sam Addams froni 
A Picture 1 had of Mr. Mitebch Painting, wee have copied it well enouf 
and are not affraid of the Suesca of it; but A pUte done Properly shoud 

(30) 
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be from A good Picture. It was the best I cou‘d get when last in Boston 
ind I don’t on any Accoimt mean to disparage that Young Gent’n, or wall 
that this may go any farther than to you.” 

A.A.S. 

PAUL REVERE 

Revere was bom in Boston in I 7 J 5 and became equally noted as a silver¬ 
smith, an engraver, a bcU founder, and an ardent patriot. He died in Boston 
in i8l8. 

aa MASONIC NOTIRCATION 

Within an elaborate framework of foliate scrolls ornamented with Ma¬ 
sonic cmblcnu, two figures u work above, and a winged cherub below 
writing on a oblet, arc nine lines of text. These constitute a form for 
notifying the memben of S* AnJrtip’t of meetings. 

Ins. BigravJ, Primed, & S4>id by Paul RePtre, Boston. 

Line engr. on copper. Vign. 7^' x {.iBa x .15). 

UT. Goss, E. H., The Life of Colonel Pml Rtrere, 1891. ii. 4d5-47d- 

The Saint Andrew’s Lodge of Masons vras organized in J756 by tlie 
Grand Lodge of Scotland. Its charter was received in 1760 and “work was 
commenced under it by receiving Paul Revere, a goldsmith and engraver 
as an Entered Apprcndec.” Revere later served as Secretary and then as 
Master of this Lodge- In 1783 he led the minority which withdrew from 
Saint Andrew's Lodge, and shortly after organized the Rising Stttcs Lodge 
chartered by the Massachuicto Grand Lodge. Revere was Grand Master 
of the Grand Lodge of Massachusetts from 1794 to 1797 - 

A.A.S. 

21 WEBB TRADE CARD 

Enclosing fourteen lines of text, listing various objects ranging from ^ 
Ash Kettles, & eooers to Flatt Irons, & heatets, it an elaborate border of foliate 
scrollwork from which hang represcnttiions of some of the objects men¬ 
tioned. as wdl as others. These include a mortar and pestle, a tea kettle, 
and what appears to be a fire screen ornamented with a portrait of the ever- 

(30 
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popuUr Getienl WoUe. Above, in a miscellaneottt group of tkiUets, etc., 
is a tingle andiron in the form of a nun. At the top are three British flags 
aod just beneadi them the words: To be Sold by f Joseph Webb / at His 
Store tutr OHvtss Dock Boston. 

Ids. Paul Revere Seulp. 

line engr. on copper. Vign. dH'* JH* C^Tdx .15). 

UT. Fielding, No. 1273- 
A.A.S. 

24 A VIEW OF THE YEAR I 7 d 5 
The hated Scamp Aa is represented in this caricature as a winged dragon 
facing toward dw spectator's left, where a nun with drawn sword, repre¬ 
senting Boston, confronts him. Above the dragon’s head are Spice and 
Envy and in his claws u a scroll labeled Magna Charta. Beneath him are 
two prottrate men, Anti^Sqmms and Pym. Back of the 6gure of B (Boston) 
rally R-/ (Rhode Island) and N-Y (New York) supporting Hampden. 
Thm come H (New Hampshire) and V (Virginia), the Utter as a 
woman carrying a liberty bat on a pole, and behind them four men, U U 
V U, who impersonate die United Provintes, as an inscripdoii at the lower 
left Above flics Minerva with shield and spear. To the riglit is a 

tree labeled Liberty j Tree / Au^i4 / tyS} from which hangs a man. Two 
men arc beneath the tree, one saying there's that William H—k. and the 
ocher I see he's got a / high place. 

Ids. a View of the Year iy€y / 24lincsofvcr9c b^innmg: Amerkal see thy 
free born Sous advante. / En^av’d Printed & Sold by P. Ravere, Boston. 
line engr. on copper. Rect. 4^* x 7}^' (.107 x .194). 

UT. Goss, £. H., The Life of Colonel Paul Revere, 1891, i, 30-35 (cepr.); 
StauSer, No. 2694: Murrell, W., A Hutery of Amerkan Graphic HwiRer, 
J 933 . i. *7 (repr- No. la). 

Ihis caricature is indicative of the strong feeling aroused in the colonies 
by the passage of the Scamp Act. la Boston, August 14, 176$, an effigy of 
die stamp distributor was hut^; on an dm tree at the comer of Essex and 
Orange Streets, which was thereafter known as "liberty Tree.” 

A,A.S. 
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25 OBELISK CELEBRATING THE REPEAL OF THE STAMP ACT 

The four of the obeliik axe shown, each (iccorated with four por¬ 
traits, a verse, and an allegorical scene. On the first appear portraits labeled 
D Y —h (Dulte of York); — s R —m (Marquis of Rodcingham); Q C 

(Queen Charlotte); K C III* (King George Third); a stanza of ten lines 
which begins: 

O ihcu whom nrxt to H«n^ m moa rtvtre 
Fitir Libertyi thou lovtly Coddfss k<arl 

and a sketch sbowit^ Antcrica in the form of an Indian seated at die left 
beneadi a pine tree. Liberty is nearby and, at the right, arc four figures led 
by the Prime Ministet carrying a chain, above whom flies the Devil with 
a document inscribed St^-Aa in his right claw. On the second side of the 
obelisk are portraits labeled C — I C— y (General Conway); L-~d D—H; 

B—e (Colonel Barre); and W — m F — t (William Pin); a verse of ten 
lines, and a sketch showing the Prime Minister and hti followers recreating 
to the left, while America, sell in the fixm of an Indian, supplicates an¬ 
other group of four at the right led by William Pitt, whom Fame, flying 
overhaul, crowns with a laurel wreath. On the third side of the obelisk arc 
portraits of L—d I>—k (Lord Dartmouth); A —ri B—D (Aldcnnan Beck- 
ford); L— i D — I; and O—S T—D (Charles Townsend); a verse of ten 
lines, and beneath, a sketch representing the Tree of Liberty, with an eagle 
feeding its young in the topmost branches, and an angel flying from the 
right bearing an aegis. On the fourth side of the obelisk arc likenesses of 
L —<f G— e S —It—e (Lord George SackvilJe); DfB—t (Mr. Dennis Dc- 
Bctt); J —« PV—f (John Wilkes); and L-^ C—« (Lord Camden); the 
following verses: 

Oiir Faith appn/d, our Libtrty reatv'd 

Ont Hearts bend gratrful ta atir fowY^ii Lard 

Haii darling Maiunh! by Otis art endear'd 

Our JixM i^eaums me thy best retiwd 

Sh’d Britaitis self, t^tist herself divide 

And hostile Armies frotvn on either Side 

SKd Hosts fcW/t<n«. Oudu Ota Brtatstt'itk't Throne 

And as they dar'd thy Parent, dart the Son 

M 
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To (Air Asylum strttth shine heppy tVh^ 

Ani vtli contend, who best skoll love our King 

and a akctch which shows George 111 in armor, with America, soli rep> 
resented by an Indian, on his left and Liberty on his right. 

Ins. A View of the Ohetisk erected under Liherty-Tree in Bosion oh the Rejoic¬ 
ings for the Repeal of the — Stamp-Act sj66 / Pmt! Revere Sadp / To every 
Lover of Uherty, this Plate is humbly dedicaed, by her trim born Sotu, in Boston, 
tkw England / /* America in distress appreheudiug the toud loss cf LiAeify 
5 Jir implores the aid of her Patrons ^ She endures the Ontfikt for a short Season 
4* And has her Liberty restored by the Royal hand j of George the Third. 
line engr. on copper. Rcct. 9 ^' * I 3 i' (-339 * • 335 )- 
UT. Goss, E. H.. The Life tf Colotiel Paul Revere, 1891, i. 33'-46 (repr.); 
SaufTcr, No. 2693. 

In May 1766 word was brought to Boston of the repeal of the Stamp Act 
and, on the 19th, a great celebration took place. An obelisk, deseed by 
Revere, was erected on the Common and was to have been placed after* 
ward under the Liberty Tree (sec No. 24), but unfortunately it was acci¬ 
dentally destroyed by fire that evening. Revere, however, had already 
issued diis descriptive print. 

A.A.S. 

36 THE RESaNDERS 

Seventeen men. one widi the head of ait ox, ate being herded toward the 
right, where gape the fiery jaws of HeU. Two devils with pitdiforks hurry 
the group along, one callii^ ptuA on Tim, and the other, now Vvegot you a 
fne / hawl by Jove. Behind the jaws of Hell may be seen the cupola of the 
Province House surmounted by its Indian weadter vatte. 

Ins. A IVarm Place — Hr/i 

On brave Rescindersl to yon yawning Cell, 

Seventeen suA Miscreants sure will startle Hell; 

There puny Villains donat’d for petty Sin, 

On such distmguidi'd Scotm^els gaze and grin: 

The out done Devil tvill resign his sway. 

He never curst his Millions in a day. 

( 34 ) 
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Puhf AuorJ'g tc Att by MDarly. 

line cngr. on copper. Rec(. }{* x (x)8j x .125). 

lit. Go*$, E. H,. TV Life of Colonel Paul Reverr, i8pi, i, }8-«2 (repr.); 
SoufTer, No. 369 y, Dunlap, i, 175 (repr. opp. 180). 

Thu caricature was puUished to vilify the scvaitecu membeta of dw 
House of Representatives of Massachusetts, including Hon. Timothy 
Ruggles, who, on June 30, 1768, voted to comply widi the demand of the 
king and r es ci n d a resolution which had been previously passed. As ninety- 
two membeis voted not to rescind, the motion was not carried. Rcvcrc’s 
name does not appear on chu print, possibly a wise precaution since feel¬ 
ing was running dangerously high. 

A.A.S. 


27 VIEW OF BOSTON AND BRITISH SHIPS LANDING TROOPS 

The houses and spires of Boston arc shown from the water Iront with Long 
Wharf and Hancock's Wharf in the foreground. Numerous vessek arc 
anchored in the harbor and rcd<oatcd British soldiers arc being rowed to 
the Long Wliarf where they are fbrmii^ for parade. On a scroll across the 
is inscribed: A Vieu> of Part of the Teira if Botton In Nen^Bigland onJ 
Brinish Ships of Wat: Lending their Troops! tjdS. In dK lower right-hand 
oxncr in a cartouche, against which an Indian holding a bow is leaning, 
and beneath which a British soldier bes prostrate, arc the words: To the 
Earl of / Hillsborought His / Srr? of State for / Amerita. This View 

of / the ofily well Pimd f Bxpe^ion.fermed for / sttppotn»g / digit- / ity of 
Britain / & (hastinng y* insolmte / of Ametita, is him’y liis- j ttiUd. Be¬ 
neath the scene arc the names of veasek and wharves and the following: 
On fryday Stp(- 30!^ ijiS, the Ships if War, armed Sehooners, Transports, &<. 
Came np the Harbour and Andier^ round the Town; their Caimoii loaded. / a 
Spring on their Cables, as for a rtgular Siege. At noon on Saturday October the 
if the fourteetuk & turnty-ninlh Regiments, 0 detaehineni from the sp* Ref- / 
and Train of Aniliery, iwith two pieces of Cannon, lauded on the Long Wharf; 
there Formed and Marched i»>irk insoleut Parade, Drums beating, Fijes J playing, 
and Colours fying, up King Street. Eath Soldier having received 16 iwuuls of 
Powder and Ball. 


(35) 
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Ins. EtiJimivJ, Priitud, & S<U by Pml ttewre, fiotfofj. 

Line engr. on copper. Rea. 9' x 15J' (.127 x .393). 

ur. Goes. E. H., TV Life tf Colonel Paul Revere, 1891, i, 79-83 (irpr.); 
Andrews, W. L, Pd»i Jlr»vre <tud His Enj^rovitig, 1901, 37 - 4 i: SuuScr, 
No. 2676; Stokes, I. N. P.. and Haskdl, D. C-, Anteriem HUtorie^i! Prints, 
liarly Vietfs <f American Cidet, etc., 1933, 23 (No. 1768—^102) (repr.. 
Pi. 21). 

The Boston Gazette, on April t 6 , lyyo, carried a nodcc of ehc publication 
of this print. 

A.A.S. 

28 THE BOSTON MASSACRE 

Seven tcd-coaood British sc^diers, drawn up m the foreground to the right; 
dKtr muskets leveled before them, are in the aa of firing unda the com¬ 
mand of an officer who, with lifted sword, stands behind dictii. To the left 
is a crowd of men, three of whom lie prostrate on foe ground, wliile a 
fourth is being lifted by two of hb comrades. The dothing of this group is 
colored brown, green and blue. Red blood streanu fiom their wounds. A 
little brown dog stands almost in foe center foreground, calmly ignoring 
the excitement. The old State House b in the background, and houses 
ftsme the secnc on eifoa side, one of which bears two signs. Butcher's Hall 
and GR / Cwsfim House. The hands of a clock m the background point to 
twenty minutes past ten. Over the houses at the left b foe mooa. 

Ins. The Bloody Massacre perpetrated in Kin^Street Boston at March ^ 
*770, by a party of the 39* / Bngrav'd PrirOed & Sold by Pail Revere 

Boston f Below are eighteen lines of vetM, arranged in three stanzas, b^ 
guioing: Vidiappy Boston! see thy Sotu deplore, / Thy hallow'd Walks &e- 
smear’d ndth guikkss Core: / etc. and, fo^ TV wiAtippy Sufferers were 
Mesd Siunf Gray, Smid Maverick, Jam! Caldwell, Crupitr Attuekt & Patf Carr 
/ Killed. Six wounded; two of them {Chrisd Maik Sfjoha Clark) Mortally. 

L'ne engr. on copper. Rea. Colored. 7)' x 8|' (.20 x .219). 

in. Goss, E. H., The Lift <f Colonel Paul Revere, 1891,65-75; Suuffcr, No. 
2675; Sargent, G. H., "Paul Revete’s 'Boston Massacre’,” Antiques, xi, 
March 1927, 214-216 (repr. of an impression whidt has been differently 
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colored); Stokes, I. N. P., and Haskell, D. C, Ameriam HufonVa/ Priittt, 
Early Vkii’s ef Antetkan Citks, tu., 1933, 24 (No. 1770—C-lo). 

Henry Pelham, son of Petet Pelham, (fae original drawing for this 
print and engraved a plate &om which an impression, owned by the 
American Andquarian Society, was taken. Revere, according to the un¬ 
scrupulous custom of the day, appropriated Pelham’s design, as an angry 
letter, written to him by Pelham, proves. This letter is dated March 29, 
1770, and begiiu: "When I beard that you was cutdng a plate of the lace 
Murder. I thought it impossible, as I knew you was not capable of doing 
it unless you coppied it from mine. . . . But I find I was mistaken, sikI 
after being at the great T rouble and Expence of making a design paying for 
paper, prindng, dec, find myself in the most ui^ncrous Manner deprived, 
not only of any proposed Advantage, but even of the e^qscnce I have been 
at, as truly at if you had plundered me on the highway... Revere’s ver- 
sion of the “Massacre" was, in tuns, copied by Jonadun MuUikcn. Sec 
No. 29. 

W.A.M., Goodspeod CoUccdon, No. 22S6. 

JONATHAN MULLIKEN 

MuUiken was bom in Newburyport in 1744$ and became a watch- and dock- 
maker. He died in Newburyport in X7$2. 

29 THE BOSTON MASSACRE 

The old State House is shown in the background, and houses frame the 
scene on cither ride. One bears the sign Btu^ters HaW utd, underneath, 
C R / Cnifwi Haus. In the foreground, to the tight, seven British soldiers 
are firing under the command of an ofiker, vdio waves a sword. To the 
left is a crowd of men, three of whom lie on the gtouitd, while a fourth is 
being carried by two of hit comrades. A little dog stands almost in the 
center foreground. The hands of a dock in the backgrouitd point to 
twaity minutes past ten. Over the houses at the left it the moon. 

Ins. Tllte Bloody Maaatrt paperrtttti in Kutf^tnet Bosreri m Marth j* jyyo 
hy a party of / Re^ j Jew* Mulliktti Newhtny Port teulpt / Below are 
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eighteen lines of verse, arranged in three stanras, bcginjiing: Unhappy 
Bo^on tee thy Sorts ieplort, — / Tky hallow'd IVitlkt besmear'd with giiUtlm 
gore, / etc and, then. The wtJuppy Sitfirers nrrt Mai Sam*. Cray. Sanf 
MaoerUk. Jmtd CaidmU. Crispus Atlnths. Pai Car. / Killed Six tmtnded 
tire of them (Clintff Monk ]ehn Clark) Mortally — 

line engr. on copper. Rea. 7{* x 8^' (.ao x .217). 

UT. Stauflfer, i, 185; Fielding, No. 1075. 

This print ia evidendy a copy of Paul Revcrc's Vinous engraving of the 
Boston Massacre (compare with No. 28), but when it was product is not 
definitely kiwwn. It must, however, have been engraved before MuUi- 
ken s death in 17B2. 

A-A.S. 

JOHN NORMAN 

Normau was bora about 1748, presunsabiy in England. He advertised in 
Philadelphia in 1774 as being “from London" and was in that dry until 1780. 
By 1781 he was m Boston where he engaged in publishing as well as engrav< 
ing. He died there in 1817. 

30 JOHN HANCOCK 

The subjea is shown fulMcngth seated in an upholstered chair, his body 
fulbfront and his head tuiiKd slightly to the spectator’s right. His Icfr hand 
rests on his left knee, while hit extended right hand hokh a pen over two 
documents, one of which bean the words To the People of/ Irelaitd and 
the other dsc words RetolulioNs tf the / Continental Cm^est. At hb fret 
are two further documents beaded Boston Port / fii 7 / and Pro^naticn. 
Three portraits hang on the wall behind him, the one on the lefr bbeled 
Hampden and that in the center, CroiHu>ell. 

Ins. His £*?yofci Hancock, Esq; f Late Ptediait «f the American Congress. / 
J. Nonnaa, Sailp. 

Linecngr. on coppa. Rea. d'x4' {.15a x .10a). 

in. Andrews, W. L., The Portraiture of the American Revohitiotrary War, 
i8p6, 34-47; Stauffer, i, 19a (repr. opp. 86); ii. No. 3333. 
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Util print was produced to Uluscrate Ajt Imparrul Hisfery of the War in 
Amerita hetwetn Great Britain anJ the United Stales, Boston, 1781-1783. An 
earlier edition of chit book, not of course illustrated by Nonnan, was 
printed in England in 1780. Hierc were eight other portraits in tlte Ameri¬ 
can edition b esi d es the four induded in this exhibition. See Nos. 31, 33 
and 33. 

W.A.M., Goodtpeed Collection, No. 1901. 

31 RICHARD MONTGOMERY 

The tulyecc is shown full-length, his body fuU-froot and bis head turned 
slightly to the spectator's r^ht. He is dressed in uniform and wears a 
sword. In his extended left hand is a baton. His right hand is on his chest. 

Ins. Major Geid Riehf Monigomay / SfeiN in Storming Qwebee Dee8. 

J773 / J Norman St. 

Line citgr. on copper. Rect. 5}' x 3|* (.144 x .093). 

UT. Stauffer, No. 3343. 

This print is &om An Impartial History of the War in Amerita. Sec No. 30. 
W.A.M., Goodspeed Collection, No. 1904. 

33 JOSEPH WARREN 

The subject is shown fulMength in uniform, wearing a cocked hat. A 
bacon is in his exKnded right hand, and his left band rests on the hilt of his 
sword. He stands fkdng front on rise top of a hill. In the background to the 
tight is a bay with two vessels riding at andsor, and beyond, a hill from 
the crest of which the smoke of battle is risii^. 

Ins. Major Ceid Joseph Warren j Slain at the Battle <f BunJter s Hill Jtuie 17** 
1775 / J- Norman Sc. 

Line engr. on copper. Rect. x 3}' (.148 x .094). 

UT. StauHer, No. 3349; Drepperd, C. W., Early American Prints. 1930, 53 
(repr. opp. 63). 

This print is &oin Ait Impartial History of the War in America. Sec No. 30. 
See a^ No. 34. 

W.A.M., Goodq>ecd CoUecdoo, No. 1903. 
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3} GEORGE WASHINGTON 

The sabject, in uniform, is shown fuU>lcngth and facing fulh&ont. He 
rests his left hand on the mouth of a cannon at his side, while in his 
extended right hand he holds a baton. He is standii^ on a hill with 
shrubbery in the fbrcgrotmd. and with tents, cannon and soldiers in the 
background. 

Ins. His Bx? George Wa^ingtOH Estf / Captaia General of all the Aiuerieon 
Fortes / J Norman Sr. 

Line engr. on copper. Reet 6' x 3}|' (.13a x 097). 
ur. Hart, No. 761; Stauficr, No. 2333. 

This print is fironi An Impartial History of the War in Anteriea. See No. 30. 
W.AA 4 ., Goodpseed Collection, No. 1902. 

3* BATTLE OF BUNKER HIU 

The central group is composed of General Joseph Warren, supported by 
a soldier who tries to protect him from a Brittsb grenadier whose fierce 
bayonet thrust is actually intercepted by Colonel Small. In the back¬ 
ground the Americans, though ordered to rttrcu by General Putnam at die 
extreme left, are making their last stand against the victorious British troops 
who advance under the leadenhip of General Howe. In the right foro- 
ground, his sword in his left hand, his right bandied, is a young American 
officer who turns back to survey dK scene. Just behind him, carrying a 
musket, is his itcgro servant. Flags are waving against the badeground 
a cloudy sky, darkened with die smoke of battle. To the right may 
be seen Boston harbor, the ship-of-war Somerset, and odier shipping. 

Iiu. PainieJ by John Trumbull Et^- — Engratfed byj Norman j The Battle 
rn Sunhtf’s Hill, or the Death of General Warren Published hy Prentiss Whii~ 
ttey 30 Wdshii^on Si. fituriw. 

Line engr. on copper. Rect. 19^' x zSJ' (.493 x .73). 

UT. Stauffer, No. 2339; Drepperd, C. W, Early Ameritan Prints, 1930, 33 
(r^. ofcarlicr state opp. 43); Weir, J. F.,>fej Trtmbu}], 1901,49-30. 
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The original of this print — Trumbull’i painting, The Beuie of Bunker's 
HiU — is owned by the Gallery of Fine Arts, Yale Univerricy. It was 
painted in Benjamin West’s studio in London about 1786. TIk present 
print it evidently a late state, for Prendss Whitney, whose occupation is 
given as auctioneer, is listed with the address 30 Waslungton Street in 
the Boston directories of 1833 and 1836. 

W.A.M,, Goodspeed Collection. 


BENJAMIN BLYTH 

Blyth was bora in Salem in 1746 and was soil living dierc in 1787. He was 
primarily a portrait draughtsman in crayon, and but one print can be a^ 
tributed definitely to him. 

3J SACRED TO LIBERTY 

This curious composition consists of a heart, ornamented with thirteen 
stars, above which are a flag and the rising tun. On either side of the heart 
are two fax and rather smug cherubs. These, with the heart, are supported 
by a globe on which the southern part of Creel Britmn, apparendy sfdit in 
two, and the Chouiel are indicated. LonJon is shown in its proper place. 
The right-hand clierub holds an object, possibly a sword or scro^ in¬ 
scribed Western WorU. Tlie left-hand cherub seems to be holding the staff* 
of a British flag whidt trails on the ground. The whole is enclosed in an 
elaborate frame of drapery. 

Ins. Cole del . . ■ Blyth feat / Soaei to Liherty / or mt emblem of / Ri»t^ 
Glory of •/ American / Sutet. 

Mezzotint. Rect. 8H' x 7}' (.aa x .196). 
irr. Stauffer, i, 23-24; Hclding, 3. 

A.A.S. 


36 REGISTER PAGE 

This register page has an elaborate border of garlands, floral sprays, several 
birds, and a cornucopia and vase bolding flowers. There are also four alle¬ 
gorical figures: at the lower left, Choriiy with a child in her arms; at the 
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upper le^t. holdup a ootf; at the upper right, Hope leaning on an 
anchor; and at the lower li^t, Pteu widi a dove perched on one hand and 
an olive branch in the other. At the top arc the words Keep Stirred TV 
Memory Yottt Atuettors. 

Line engr. on copper. Rcct. 9^' x 6^' {.lap * •* 59 )- 

Thii register page, which has spaces Tor the nantes of husband, wUe and 
children, widi the dates of their births and deaths, lias not been filled in. 
It was found in Salem and has been cenatively attributed to Benjamin 
Blyth, since B B / jjoj appears ina decorative oval at the foot of the page. 
U may be compared with a very similar, though more crudely executed, 
roister page v^ch is owned by the Connecticut Historical Society and 
is reproduced in An Early Canneetkut Engraver auJ His IVonCr by A. C. 
Bates, opposite page 32, where it b attributed to Rieliard Brunton. 

A.A.S. 

JOSEPH CALLENDER 

Callender was bom in Boston in 1751. He engraved principally billheads, 
bookplates and work of dut type, and was associated with Paul Revere in 
prodwing line-plates for the RayaJ Ameriean M^azine in 1774. He died in 
Boston in iSai. 

37 CROMWELL'S HEAD TAVERN BILLHEAD 

Oliver CromweU u shown, head and shoulders, facing slightly to the 
spectator’s left, and posed in an oval above which are two scrolls bearing 
the words O. OwnHv/fi Head Tavern. Below are two other saoUs inscribed 
letft by Joshua Braekett School Street Boston. 

Ins, CalknJer Stf 

Line engr. on copper. Oval, ornamented, x 3^' (4)74 x .oftS). 

UT. SauScr, No. 292. 

Tlus particular bill b made out to "Honourable Gct^ Ward," presumably 
General Artemas Ward of Shiewsbury, and dated November ao, 1784$. 

A.A.S. 
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SAMUEL HILL 

Hill was engraving in Boston as early as 1789 and advertited there in I794> 
In 1803 he engraved some plates for a New York publisher. Hb name » not 
listed after that year in the Boston directory. 

38 BAPTIST MEETING HOUSE. PROVIDENCE 

The Baptist Meeting House is shown almost fiill-^xont. It has a call spire 
(Nnamented at three levels with urns. At the left is a house and picket 
fence. 

Ins. NT VJII] Eti/iraifeJ for the Mosstthuselti Mogazitte, Aupist, 17S9. [Vol. 
I. / S. Hill, Seulp. / A S.W. Vtetv tf the Boplist Meeting Moure, Providence, 
R./. 

Line engr. on copper. Rcet. 6)* x 3)' (.171 x D 99 )' 

UT. Statiffcr, No. 1412. 

This church was founded in 1439 by Roger Williams, and the meeting 
house illustrated in this print was erected 1774-1775. 

W.A.M.. Goodspeed Collection, No. 1083. 

39 CHARLES RIVER BRIDGE 

The bridge extends diagoiully across the center of the view with houses 
and a diurch on the farther bank. On the river are rowboats, and sailing 
vessels at their moorii^. In the foreground are three men and a woman 
admiring the scene. One of the men is seated, sketching- 

ins. NT /X.] Bigravedfor the Mossathus^is Megazute, SepT ijip. [Vol I. / 
Vietv of the Bridge over Charles River. 

Line engr. on et^per. Rcct. 3|' x [• 09 i * •* 7 )- 

LIT. Sauder, No. 1398. 

The Charles River Bridge was opened with appropriate ecremonics on 
June 17, 1786. 

W.A.M., Goodspeed Collection, No. 1084. 
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40 STATE HOUSE, BOSTON 

The old Bosmd Scmc House is shown it the left, with a caniage in fiont 
of it drawn by two hones. At the right b the comer of another building 
and between dK two runs a cobbled street, across which a chain b stretched. 
In die distance, on a continuation of thb street, may be seen two carriages 
and many pedestrians. Above the buildings to the left arc the nsastheads 
of diips. 

Ins. hT Vltl. Mem. Afej. Vol. III. / Del & eitgrav'J by S. HiH. / S.H'. 
Viev of the Staie-Hoitse, in Boston. 

Line engr. on copper. Rcct. 5 tt* * Jtt* (•*♦7 * .tot)' 

UT. Sttuder, No. I 3 > 4 ; Drepperd, C. W., Early Ameritaii Prims, ipjo, 50 
(repr. opp. 184)- 

Thu print was published in the MesseJiusetts Me^htt for August 1791. 
WAJd., Goodspeed Collection. No. loSa. 

41 BOSTON FROM BREED'S HILL 

In the dkutwy, across a stretch of water, are the bouses and spires of Bos¬ 
ton with Beacon Hill at the right surmounted by dK new State House. 
There are low boshes, a fence and a cow in the fotvground. On the water 
are numerous sailing vessds and one steamboat. 

Ins. De/. & EngrevtJ by $. llitl. / View of the City cf fioifiNi from Breeds Hill, 
in durlesUtm. 

Line engr. on copper. Rect.]{'x6A' {^09 bX‘t 6i). 

UT. Fielding, No. 671. 

This plate was originally engraved for Vol. UI, No. VL of the Messo- 
thuseas Magdtifie which appored in June 1791. Thb, a later state, shows 
more buil^ngs and shipping and the word City in tlsc inscription instead of 
Toum. It appeared in Mcllcn, G., ed., A Boole of the United Stela, Hartford. 

1847. 

W.A.M., Goodspeed Collection, No. io8j. 
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42 CLOUGH BILLHEAD 

In two rectangular scenes four paper scainers ace shon-n at worit. each with 
a boy to help him. Between these scenes is a tablec inscribod: 179^ / EM. 
Clough f Paper Slainer / near / Charles Ri/ firid^ / Boston, / Mamifae- 
lures, & / keeps (onstantly / for sole 0 / great oorietp of / Paper Hangings. 
Above die tablet is a spread eagle holdii^ a scroll bearing ^ word Pto- 
leetion in is beak and clutching in its claws a scroll inscrib^: Boston Paper 
Staining Manufaetory sSoo. Bcneatl) the scenes arc two branches tied with 
ribbon and the words: Ameriams, Eiieourage the Maiwfaetories of your 
Country, if you wish for its pnMper//y. 

Ins. Hill. 

Line on copper. NHgn. af' x (4)67 x .144). 

This particular bill it made out to Mr. Stephen Abbot and dated March 28, 
180J. From 1796 uadi after 1803 Ebenezer Clough, paper Stainer. Prince 
Street, is listed in the Boston directory. 

WJV.M., Goodspecd Collection. No. 1097. 

43 MINOT TRADE CARD 

Hve carriages of difierent types are r ep r e s ented, surmounted by five lines 
of engraved text reading; T. M. & J. Minot, / Coach and Chaise Makers, / 
Water Street, Comer of / QKdhrr Lwn. / Boston. These Hues ate enclosed 
within a fiscoon and a scroll on which arc the words Japaning, GtUm^. and 
Varnishing. Executed with neatness. 

Ins. S.H.E 

line ei^. on copper. Vign. 2^' x 4^' (D74 x .iis)- 

The of dm trade card has been used as a bill nude out to Eben Wade 

and dated 1794. In the Boston directory fisr 1796 Timothy M. and John 
Minot are listed as coach and chaise makers with shops on Rawson's (or 
Bromfield’s) Lane and Water Street. Timothy M. Minot was a coach 
maker and John, a coach painter. 

W.A.M., Goodspeed Collectioo. No. 1096. 
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44 THE BOSTON DRAGOONS 

1110 notice of a para^ of (be Bosnm Troop of Light Dngoons hu at the 
right a tree from which streanu a green pennant bearing the worth: 
Natioiul Howr or Doath. Beside the tree, a trumpeter, in a red uniform, 
with a sword at his ride, stands, blowing his trumpet. To the left » a tali 
pine tree near which dngoons on horseback arc gathering. The notice 
consists of seven lines of engnved text banning: To Horte! To Horse/ 
and is By order of H. Purkitt Copt. 

Ins. S. Hiil. 

Line engr. on copper. Vign. Colored. 3)' x 5)' (4994 z .146). 

This particular notice, addressed to James Bird, is dated June 30, 1S07. 
A.A.S. 

AMOS DOOLITTLE 

Doolittle was bom in Cheahirc, Connecticut, in 1734. He served with the 
Revolutionary army at Cambridge in 1775, and later that same year he 
engraved in New Haven four views of the bank of Concord and Lexington. 
He worked in New Haven throughout his Hie. dying there in t83a. 

45 AMERICA 

At the left is an obelisk bearing the nanscs of tVarrm / MotUgomery f 
Wooster / A^rrrrr. Beside it kneeb a figure wearing a fur robe, and with 
feathers in ba hair, representing America. At the right arc five allegorical 
figures, one of them carrying a liberty cap on a pole. They are accom* 
panied by children and animals. Against a tree trtmk, at die extr e m e right, 
leans a shield inscribed: AffetX to Heoven. The scene is evidently laid on 
a beach, as waves are creeping in from the left-hand comer where a figure 
lies, transfixed with an anew. In the background, to the left, are houses 
in flames, and to the right, a glimpse of the tea and sailing vessels. From 
the storm clouds, whi^ fill the sky, emerges a figure oflering a palm 
branch to America. 

Ins. A DooliaU Satlp Newheven. / Amenta, f To Perpetuate to Potferiry, the 
Memory oj those Potrxotie Heroes who Poi^ht, Bled & Died, in Ettablishing 
Peaee, Liberty & Tran^ilily, to their Coteury. 
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Sdpplc. Rcct. I 7 A' * » 3 A' (• 4 J 9 * - 5 * 6 ). 

UT. Suuficf, No. 522. 

Tim print is 2 copy of in engraving by Joseph Strutt, which was pubhshod 
in London in lySi. 

W-A-M., Coodspeed Collection. 

46 A DISPLAY OF THE UNITED STATES OF AMERICA 

A bust of Washington, in {mblc to the spectator's left, dressed in a buff 
and blue uniform, with a scroll below inscribed: Bom n Fch 17JA 
is shown in a orcular ftame, in the center of the print, b ear i ng the words: 
George Washington Presiient tf the VniieJ States of America. The Protector of 
fas Country, anJ che Supporter of the rights of Mankind. TWs is surrounded by 
another circle of fourteen inscribed links containing d»e anns of d« thir¬ 
teen original states and the arms of the United States. Each link bean dte 
name of the sotc and the number of its setutors, its representatives and its 
inhabitants. At the right is a shield with the arms of Vermont and, above 
it, the words: Vermont j S^.ooo Inhabitants j 2 Saiat. 2 Repre- At d>e left 
is a blank shield beneath the following: S. W. Territory j 30,000 XnkaWt- 
ants / N. W. Territory / 3,000 Jnhabiianu. In each comer are inscriptions 
enclosed in flourishes: upper left. The / United Slates / ime first detlar d / 
Free and Indtpendetu / ]u\y 4** njd’, upper right. The Present / Consti^ 
tion / mis formd by the / Grand Convention j held at Philadelphia Sepf tT / 
X 7S71 lower left. The number of Iiihabiianit in the / several Stales ore actordiag 
to the returues / tnade to the Seaetary of Stale in j the year 179 * • b>wr right. 
The number of Senators and Represent / olives f; rite Constitution allowh. 
eth / each Slate at Congress- 

Ins. A Display of the United States of Atnerica / To the Patrons of Arts and 
Sciences, in all parts of the World, this Plate / is most respectfilly DeJuaU^ by 
their most obedietti humble Servant / Ames Doolittle Netv Haven, Mar- t- 
1794 / Printed & Sold by A. Doolittle New Haven ivhere Engraving & Rcling 
Press Printing is performed. 

Sdppte and line engr. on copper. Rcct. Colored. 20A'X idj'(-S*! * • 4 i)' 
ur. Hart, No. 840c (repr.); Stauffer, No. 321; Neti' Haven Colony Hio- 
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teriul Society Papers, vUi, 1914. I 4 A-U 3 ; Morgan.). H.. and Fidding. M.. 
Tfc Ufi Portraits Washiii^on [19}*). 77 - 7 *- 

Hart describes five states of thU plate, of which this is the fourth. Impres¬ 
sions of all five arc very rare. The bint of Washington is evidently iiw 
qjired by the etched profile by Joseph Wright (Hart, No. 13S), the original 
^ which it beUeved to have been sketched in crayon by Wright as Wash¬ 
ington tat in St. Paul's Church, New York, in 1790. 

W.AJ 4 .. Goodspeed Collection. 

47 THE HORNET AND PEACOCK. OR JOHN BULL IN DISTRESS 

An outlandish monger, with the head and forelegs of a bull and the tail 
arsd wings of a peacock, is shown ficiiig toward the spectator’s right, rcar- 
ijsg on to hind legs, which are those of a peacock. From its mouth comes a 
distressed Boo-o-o-o-hoo!II Piercii^ it through the neck is an enormous 
hornet, with these words issuing fiom its mouth: Free Trait & Sailors 
Kijks, yMi oU rastall At the left it a glimpse of the ocean and two sailing 
vessels, one of which is sinking, 

Ins. Hu Hornet mid PtModt. / Or.Joht Bull In Durrear. / Butted aaordiiig 
toaa of CoHgrns the 27* day tf Mardi tSij. by A. Di>o/jVrir of the Slate of 
Coimeaieut. 

Line etigr. on copper. Rect- x loi' (.id x .364). 

ur. ScauSer, No. 534; Nco Haotn Colony Historital Society Papm, viii, 
1914, I4d-t47; Murrell, W^ A History of Amtriten Graphic Humor, 193}, 
i, 60-di (repr. No. 5a). 

On Felmiary 24, x8i), olF the Dcnierara River, the Honwt, American 
sloop of war, captured the British brig, RnKool;, and this print was pub¬ 
lished to celebrate the incident. 

W.A.M., Goodqwcd Coliecdou, No. 642. 

EDWARD SAVAGE 

Savage was bom in Princeton, Massachusetts, in lydl and died there m 1817. 
He is known to have been in Boston in 1785, 1786, 1789 and again in 1794, 
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and to have returned to Matnchuscns by i8o], but his engravings, nuny 
of them after his own paintings, were published, where the place of publica¬ 
tion b knovm, either in Lon^i between 1791 and 1793 Of in Philadelphia 
between 1796 and l$oi. 

4B GEORGE WASHINGTON 

The subject b posed in an oval within a rectangle, with head and shoulden 
facing dighdy toward the spectator's right. He is dressed in uniform and 
wears the order of the Qnrinnati on hu left lapel. 

Ins. Ptnnlei& Eitgravei fcy E. Savttge. j Ceo^ Es^- { JVfriJerit 

Vnitei States of Ametita. / Erort ike Original Pieitire Paint^ ht 1790 Jot 
the / Pkilosopkital C^arwiff, at the University tj Cambridge, } hi Massachu¬ 
setts. / Publidid Ffh? 7. j 79/ by E. Savc^, 29 Charles Street, M/diT 
Hospital. 

Stipple. Oval in rcct. 5^' x 

UT. Andrews, W. L., The Portraiture oj the Amerkau Revohaioiiary War. 
1896, repr. opp. 48; Hart, No. X14; Hart, C. H., Edward Savage, 1905. 
8, 17 (No. a); Stauffer, No. 3733; Morgan,]. H., and fielding, M.. The 
Life Portraits of IVashingloti [1931], 180-181. 

Savage was fortunate cnoi^h to have the President sit to him during the 
last days of December 1789 and the first days of January 1790. During 
that tune he painted for Harvard College the portrait which b the original 
of drb print and now hangs in the dining lull at Adams House. The plate 
itself he engraved in Lotsdon, whither he had gone in I79t« *nd it wasoise 
of hb earliest attempts as an engraver. He soon followed it with the three- 
quarter length mexzodnt portrait of Washington which b No. 49 in the 
present exhibition. 

W.A.M.. Goodspeed CoUccdon. No. 34x4- 
49 GEORGE WASHINGTON 

The subjea b shown three-quarter length seated on aix uphoktered, 
damask-covered chair facing toward the specator’s right. His right hand 
holds a plan of die dty of Washington, bearing the words Eastern Branch. 
Thb lies on a table at the right, hb left ami resting on it. Also on the 
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able is a cocked ku. Washington wean a vdvct suit and lace ruffles at his 
wrists and nedc- In the background a billowing drapery is held aside to du> 
dose, at the right, a column and a cloudy sky. 

Ini. £ pimr. rt ttulp. / Gewjc Wndiingten Es^- / JVendeti/ the 

Vnitti Stotts of Asocrita. / freiw tht ^i^nol A»frraiV PtiinitJ at the rcfuctf of 
the Corporation if the Umt>tTsity of Cambridj^e in Massathuseits / Published 
June IS, tips, hy ^ Savage, N? S 4 t I'leivman Street. 

Mezzotint. Rect- x 14' (459 x .356). 

UT. Hart, No. 22t; Hart, C H., Edward Sei^efr, 1905, 8-9, 17 (No. 3); 
Sauficr, No. 2752; Asitiques, vii, March 1925, 118-120 (repr.); Morgan, 
J. H., and Fielding, M., The Ufe Perfniirr ef WaAinffon [1931]. 181. 

Savage, writing to Washington from London, October 6, 1793, says, “I 
have taken the liberty to send two prine. The one done from the portrait 
] first sketched in black velvet, labours under some disadvantages as the 
Likeness never was ^uitc finished. I hope it will meet with the approbation 
of youixlf and Mis. Washington as it is the first I ever published in chat 
method of Engraving.” The portrait in oil, which was the original of this 
print, was formerly owned by Charles H. Savage, the painter's grandson, 
and is now owned by the Art Institute of Chicago. The satentent in the 
inscription that this mezzodut is from the Harvard portrait may have been 
inspired, it has been suggested, by the engraver's commerdal instinct. 
W.A.M., Goodspeed Collection. 

30 BENJAMIN FRANKLIN 

Tlw subject is shown half-length, seated at a able freing toward dtt spec- 
ator’s left. He wears a coat with wide culfr, ruffles at his wrists, and a wide, 
curled wig, brushed back from his forehead. A pair of spectacles is on his 
nose. He rests his chin on the thumb of his right hand, and holds in his left 
a sheaf of papen. Papers and books arc on the coveted table before him, and 
at the Icfr is a marble bust There is a curtain in the background. 

Ins. D. Mmin piW-£ Sav^ stulp* / Boijamm Franklin LT..D. — 

F 3 ..S. / Boston, Published <snd Sold by Abel Boivtn, Engraver, j, CiHi^rsf 
Sfwnr. M*. IGfnzie JVinter. 

Mezzotint Rect. 17H* * U' (.433 x . 333 ). 
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UT. Han, C H., EJxmtJ Sdvage, 1905, 8-9, 17-18 (No. 4); Sauffcr, No. 
2745; Wereetur Art Mtaeum BulUlin, i, January 1911, No. 6,1 (rcpr.); New 
York, Hio Mcnopolion Museum oC An, Betijamin FrmkUn and His 
Cirtk, 1936. Nos. 3, 15. 

Savage wrote of this plate in a Icner to George Washington dated London, 
October 6 , 1793: “The portrait of Doctor Franklin which is published as 
the companion [to No. 49 in this catalogue], is done Irom a picture in the 
possession of Mr. West, President of the Royal Academy. The picture hat 
been done some years and was thought very like at the time when done.” 
A portrait of Franklin by David Martin, exactly the sante in pose as this en¬ 
graving, was lent to the exhibition, Benjamin Franklin and His Circle, at 
The Metropolitan Museum in 1936 by ^ heirs of Thonus and Elizabeth 
Wharton McKean through the courtesy of the Pennsylvania Academy of 
the Fine Arts. It is said to have been commissioned by Franklin in London, 
in I7<$7, for his funily, and to liavc been bequeathed at his death to the 
Executive Council of Pennsylvania. This mezzotint was originally pub¬ 
lished by Savage in London. September 17,1793, and the present print is, 
therefore, a lattr publication- In iSzt Abet Bowen and Alexander Mc¬ 
Kenzie were associated for a brief period as copperplate printen. Bowen's 
address appeared in the directories as a Congress Square from lilt through 

1829. 

W.A.M., Goodspecd Collection. 

51 GEORGE WASHINGTON PARKE CUSTIS 

The subject, a young boy, is shown, head and shouldcn oaly, widi his 
head turned sliglidy to the specacor’s ri^L He wean a wide, ruffled col¬ 
lar over a dark suit. His hair faUs in curling locks to his shoulden. 

Ins. E. Savage Pitud tno. / Gw. WashingKm Oistis. 

Stipple. Oval 3'xiJ' (^076* -063). 

UT. Fielding. No. 1530; American Art Associadon-Andefson Galleries. 
Catalogue 4314. April 1937. 133 -Ii 4 - 

This print should be compared with die figure of George Washington 
Parke Cusoi in the sketch of The Washington Fantiy by Edward Sav^. 
which is reproduced on page 133 of the American Art Assodadon-Andcr- 
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»on Galleries Catalogue. 4314. The po*e of bead and shoulders is identical. 
dilTering considerably from the pose of the same figure in the large canvas 
of Tht WaAingum Famly in the Mellon Collection and in the print after 
that canvas which is included in the presciit exhibition (No. $)). George 
Wasliington Parke Cusm was boro in 17*1. and was therefore about nine 
years old when the portrait, from which dm print was made, was painted. 
The inscription docs not indicate that Savage engraved this plate, but there 
it no reason to suppose that it is not his work. Thb is a rare, possibly a 
unique print, and he may have engraved it, without any thought of pub¬ 
lication. ruerdy as an experiment study from a preliminary sketch in 
prcpacadon foe his large composition of The Ftonity- 

W.A.M.. Goodspeed CdlccOMi, No. 2435. 

5a LIBERTY 

Liberty, robed in a filmy, white garment, her sash blowing in the breeze 
ai>d Hct long hair streaming down her back, is shown full-length, advanc¬ 
ing toward die spectator’s left. In lier left hand she holds oisc end of a 
garland of flowers which hangs from her right shoulder, while with her 
right she extends a beaker toward an ca^c, which, with wings spread, 
filb the upper left-hand comet of the print. A stormy sky forms the back¬ 
ground, and among the clouds may be distinguished an American flag and 
a liberty ap- In the lower right-hand corner, a distant view of Boston and 
Boston Harbor a seen. Beneath Liberty’s feet are a key. insignia of nobility, 
and a broken scepter. 

Ins. Panted & BigravJ by E: — lAiladetpkia Pubi June tt 1796- by 

£ Swage. / Liberty. / Itt the form if the Goddeu of Youth; gMi^ Support to 
the Bald Ei^. 

Stipple. Rcct. aaf' x uH' (-581 x .373)- 

LIT. Hart, C. H., Eduvrd Saui^e, 1905. 18 (No. 8); Scaufler, No. 2761; 
Awft^BfS. XX, November 1931, 298-299 *». Jww 193 *. a 57 -* 59 : 

xzviii, November 1933, 213-216. 

The original picture, after which this print was engraved, was painted by 
Edward Savage and is listed as No. 6, on page a of the catalogue of his 
Columbian Gallery, New York. 1802. It is there described as feUows: 
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“libcity, in the form of the Goddess of Youth, (size of life) giving nour¬ 
ishment to the Bald Eagle; in the Back-ground a a monument supporting 
a Flag-staiTon which is suspended the Cap of liberty and the union of the 
Uni^ States; in the off scape appears a view of Boston harbor, represent¬ 
ing the Evacuation of the British fleet: the Goddess ^ Liberty is supposed 
to be on Beacon-hill, where she tramples under foot the Key of dw Bas- 
tile, as the Key of Tyranny Connected with the different orders of Heredi¬ 
tary Nobility.” 

W.A.M., Mans Collection, No. 1104. 

53 THE WASHINGTON FAMILY 

George Washington is shown full-length, facing toward the spectator’s 
right and seated witli knees crossed, in an uphoisteted chair, beside a 
able covered with a heavy doth. He is in uniform and wears high, spurred 
booB. His left hand, on d>e table, rests on the edge of a plan of the dty of 
WashingtOTi which bears dw words Eatirm Braneh. Beside his hand arc the 
hilt of his sword and a cocked hat. His rigl« hand rests on the sltouldcr of 
George Washington Parke Cusris who is sltown fiiU-laigth, in profile to 
the right. The boy’s right hand, resting on a globe, holds a compass, and 
his Icfi, a piece of paper. His fair hair falls down over his wide, ruffled col¬ 
lar. Martha Washington is at the specator’s right. She is shown full- 
length, seated in an uphobtered chair, and facing slightly toward die 
specator’s left. She wears an am^e silk dress, black lace fichu, and mob- 
cap, and holds a 6n in her right hand with whidi she points to the plan. 
Eleanor Parke Cusris stands behind the able. She is pomayed half 4 cngth. 
feeing slighdy toward the qwetator’s left. She wears a light, dotted minlin 
dress and broad sash, and her hair fells in curb over her shoulders. With 
bod) hands she holds the map in place. Behind Mrs. Washington’s chair 
stands, in profile, die negro servant Billy Lee. In die background is a view 
of the Potomac River with shippii^, and to the left, drapery and a column. 

Ins. Painted & Btgravd hy E: Savage. / The Waskingion Family.—U 
FamilU de IVaikmgtou. / Cwyc Washittgion his Lady, and her tnv Grand- 
ehildm hy the name Custis. — George Washington Son EponseeiSes denx 
petits Enjants iu Norn dt Cussit. / Philadelphia, PuhliMd March itT s?»S, by 
E: Savage & RoH Willdiuon N? Cornhill Loudon. 
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Sdppic. Rect. 18*' x a 4 i' ( 4 « * -M- 

in. Hut. C H, Calaloiue tj the PortriAf oj IVadtingUw, 1904. 

No. 235; Hart, C. H., Edward Sav^e. 1905. io-i 4 . 19 (No. lo); Souffitr. 
No. a7J4; fVenerter Art Museuta Bnlktiti. i. January 1911. No. 6 , a-3 
(rcpr.), Morgan. J. H.. and Fielding. M.. The Life Portraits of WaAiing^ 
(iWlj, 183-186. 

The original of this engraving a the celebrated group portrait in oil of TV 
IVashittgton Family, wliich is listed as No. 48 on page 3 of tlw catalogue of 
the Columbian Gallery. New York. 180a, and u now in the Mellou CoU 
lection, Washington. In the Philtidelphia Gazette, March 3, 1798, appeared 
an advertiiement of “the print, representing General Washington and his 
Family, all whole IcQgths in one groupe.” and on June 3, 1798 . Savage 
wrote to Washington from Philadelphia a letter concerning the print, in 
which he remarked: “TTk likenesses of the young people arc not much 
like what they arc at present. The Copper-plate vras begun and half 
finished from the likenesses which I painted in New York in the year 1789* 
I could not make the alterations in the copper to make it like the painting 
which I finished in Pliiladclphu in the year i 79 «- The portraits of yourself 
and Mn. Washii^ton are generally thought to be likascascs.” It a inter¬ 
esting to compare the head of George Washington Parke Custis in this 
print with the little portrait which is No. 51 in this exhibition. In 1798, 
the year die above letter was written, he would have been seventeen years 
old and his aster nineteen. 

W.A.M., Goodspeed Collection. 

54 THE CONSTELLATION AND L’INSURGENT—THE CHASE 

The ConsuUation is shown in the left Ibreground proceeding to the right 
nnder frill tail with the American flag at her stem. To the right, in die 
distance, is L'Instagent, also under full sail, and flying the Freikch flag. 

Ins. Painted & Engraved hy E. Savr^. — Philad^ Pnhlished by E. Savage 
May 20* 1799. / Conttellation 6 Vinsurgent — rhe CliMr. 

Aquadnt. Rect. IJH' * (-35 * -W)- 

See No. $ 5 - 

W.A.M. 
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55 THE CONSTELLATION AND L'lNSVRCENT— THE ACTION 

Two sailing vessek are shown in the duck of a sea iighc. At die left » the 
Omstelitfion, her bow toward the left, firing broadside at L'lttsurgCHt, whoae 
bow is toward the right. The saib of the fonner are torn by shoe but the 
American flag still flia at her stem. L’lnsurgens has lost half one mast. 

Ins. PaiMed & Btgraved by E. — PhilaJ^ PublisM by E. 

May 20, 1799 / Atti0n bttiptcit the Coiutellelion and L’lnsur^t, ] Oit the 
fP Febuary 1 799, / Off the Island af ^ Christophtrs, tiditn t^er an ha/d 
/n^t heltle of one hour and a ^tarter the Frigate <f the ZHreetory ^eUed / re 
sw^ierior drill and bravery. Killed on board L'Insurgefii 29, IVoimded 46. Con¬ 
stellation f leilled. 3 ivowided. — / (at left) Fora of the Constellatiou / Gnus 
... 3d. / Men ... 310. / (at right) Fora of the Inturgeni. / 40 .. . Ctms / 
tg . .. Brass Sudvels / 409 . . . Men. 

Aquatint. Rect. I3|' X ao' (.345 x .507). 

UT. Hart, C. H., Edward Savage, 190J. * 3 , *>-30 (Nos. ll, 13): Stauffer, 
Nos. 3757, a 75 «- 

In a letter to George Washington dated June 17, I 799 > Savage writes: 
‘This last winter I discovered the method of Engraving with aquafortis. 
In order to prove my experiment I executed two prints which is my first 
specimen in that stile of Engraving. One is the Chase, the other the action 
of the Constellation with the L'Insuigcnt. 1 have put two of those prints 
into the for you to see that Method of working oa Copper." Already, 
on May 15, a notice had appeared in the Gazette of the Vnited States coo- 
ceming diese “two large pUtes in aqua tinta" and expr ess i ng die belief 
that they were "the first in that style ever attempted by an American 
attbt." 

W.AJd. 


5<S SHIP’S PAPER 

This print forms the heading of a pass issued by the Presidetu of the United 
States. It is in two sections, one above the other. That above, which b in> 
dented, shows a vessel going toward the right under full sail and flying the 
American fl^. Beneath is a repteseniation of a lighthouse on a rocky 
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ledge with A fortified town it the left, »bove which flkt the American flag. 
<La;i;ng vesttb are shown entering the harbor. 

Ins. £. Fe. 

Line engr. oo copper. Rea. in two sceoons. 3 ' x 6^* 

a|'x6|'(.o6«x.i70- 

UT. Hart, C. H., B<i»wrd 1905. »* (No- *?); Stauffer. No. *763- 

This patticuJar pass has been filled out for the ship Ophelia of New Bedford, 
Thaddeus Pickens, master. It is dated January 15, i* 05 . “<1 “ «g“cd by 
Thomas Jefferson as President and James Madison as Secretary of State. 

W.A.M., Goodspeed Odlecdon, No. H26. 

WILLIAM HAMLIN 

Hamlin was bom in 1772 in Providence and died there in 1W9. He was a 
self-taught engraver using took be had made hunself. In ad d i ti on he sold 
musiad instrunicnts and nunufoetured and repaired ruudcal instruments. 

57 GEORGE WASHINGTON 

The subjea is seated in an upholstered chair with his knees crossed and 
foces slightly toward the spectator's left. With his left hand be holds a docu¬ 
ment on which hk right hand rests. It is inscribed: La ee oa j La S3- 
He u wearing a dark suit widt white ruffles at neck and wrists, and on the 
taWe at his side is a cocked lut trimmed with a rosette. The background 
is con^xBcd of a column and drapery, with a view at the left of a cloudy 
sky and five birds in flight. 

Ins. £. Savage pinx et—WT Hamlin Smlp. Pravideiue. j George Warhii^ 
ton Bs^- / 06f DrtbT ijpp, M 6$. 

Meaxotmt. Rea. 7 }' * Jf' (**3 * -Hi)- 

UT. Hart, No. 331; Sau&r, No. 1139 '. Lane, G. R., “Rhode bland’s 
Earliest Engraver.” AnHquet, vn. March 1915. J 33 “I 37 . No. 18 (repr. of 
a print very similar to diis but with a slightly different inscripdonh 
Aniiftes, vii, March 1935, lao. 
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Huiilin was a great adiiurcr o( Washington, whom he had once seen, and 
considered Savage’s portraia the bat liicencssa of him. This peine is a 
copy in reverse of Savage’s meszodnt. No. 49, and is a good early impres¬ 
sion from a plate which has irequcntly been printed from since. 

W.A.M., Goodspecd Collection, No. 1042**. 

GEORGE GRAHAM 

Graham worked in Philadelphia in 1797 and in New York in 1S04, but little 
more is known of turn except that he designed and probably engraved an 
emblematic fronttsptece for the iVixrediM^r of die Massachusetts State Society 
of the Cincinnati, Boston, iSia. He was again in Philadelphia in 1813. 

58 JOHN CLARKE 

The subject is shown head and sliouldcrs, fadng slighdy toward die spec¬ 
tator’s right. He wears clerical roba and bands. 

Ins. W. Lcifctt, — G. CrtAam, Btgra' / Johi Clarke, D.D.A.A.S. 
Sdpple. Oval in rect. 6 ^ ' x 4 ] ' (>154 x .124). 

LIT. StauHer, No. 1162: Dunlap, iii, 31}, opp. 324. 

*rhe original of this plate is the miniature by William Lovett which is 
owned by the Essex Institute. In the miniature the subject wears a h^h 
collar and white stock instead of clerical bands. Rev. John Clarke, X7S5- 
1798, a nephew of Colonel Timodiy Pickering, was a pastor of die First 
Church, Boston, firom 1778 until his death. His wife was Esther Ome of 
Salem, sister of Lois Ome who married Dr. William Paine of Worcester. 

W.A.M., Goodspecd Collection, No. 1027. 

RICHARD BRUNTON 

In 1781 Bruntou was advertising in Providence as au engraver and die-sinker; 
by 1790 he was in Sudteld, Cosuiccticut; and in 1799 he was arrested for 
making typa and dia for counterfeiting. *rhe next two years he spent in 
Connecticut’s Newgate prison. 
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S 9 COMMERCIAL MAIL STAGE ADVERTISEMENT 
A drawn by two pairs of horses and carrying nine passengers in 
addition to the driver, is shown proceeding to the left aloi^ the highway. 
A tree bearing the sign Botim. j. M. is at the left. In the background arc 
five sheep grazing, and aloi^ the skyline arc several houses grouped about 
a church, In the sky arc numerous birds. At the lower left the words Bmn- 
Mt, Sc appear. Beneath the engraving arc twentymo Imcs of text b<^< 
ning: Cwwwffria/ / Mail Stage, / in fhirty-tiine harirf, / from Boston to Netv 
York, / fwryii^ only six passengers. / Raw hy tke '«/ WorcesUr, Su^oiJ 
Springs, / liatford, Midileto\m, NVis^Httww to ;^fcu*-yii»nk ... Leaves Bos¬ 
ton every day at i o’doek, / PM. - arriva at Hanford at 7 o'clock, A M. 

- mrives at New-Havtrt j o’eWs P. M. -/ arrivet at Netp-ybrit, 6 

o'clock, A. M. / (ten lines) / Boston, F^tary, 181$. / Retve & Hooper. 
Printers, ft, State-Street — Boston. 

Line engr. on copper. Reet. 5|' x li}' (.149 X -W)- 
in. Bates, A. C., An Early Conneakut Engraver and His tVork, 1906; The 
Month at Coedspeed's, November 1931, 70 (repr. of dw Rutland and Whiw- 
hall mail stage advertisement). 

The village represented in this print has not been identified. The same 
has been used to ornament another broadside advertiseincnt — that 
of the Rutland and Whitehall mail stage. 

A,A.S. 

HORACE DOOLITTLE 

Utis young engraver, who was bom about 179a and probably died about 
1805, wu ptesuinably the son of Amos Doolittle and lived in New Haven. His 
known work is limited to some ft>ur plates which be produced at the age of 
twelve. He had, however, already begun to engrave by 179$. 

do MY DOG AND MY GUN 

A boy dmed in knee breeches and ftock coat with a rather large hat on 
his head and carrying a gun, is shown fiilMength, facing shghtly toward 
the spectator’s right. One is at his left tide and another is a short dis<- 
tance away. At the spectator’s left is a tail tree, and in the background, a 
house and shrubbery. The whole is enclosed in an oval. On richer ride 
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are pendant spnys whiJe above, to the right, is N? J and, on a scroll, the 
words My Dog and My Gun. 

Ins. Hotatt DooliitU 5 m' Agti ti / 

Let gay ones and Gnat 
Make the mast of their fate 
From Pleasure to Pleasure they run 
Well who eares a jot 
I enuy them not 

While I have my Dog and my Gun 

For exerdse Air. 
to the Fields I refair. 

With Sprits untlouded and bright; 

The bliisei I Find, 

No stit^ leave behind; 

Bta health and diversion unite. 

Sold wholesale by A. Doolittle New haven. 

Line engr. on copper. Oval ornamented. 6)' x 5^^' (.Ida x .139). 

UT. Owen, H. C., “America's Youngest Engraver," Antigues, xxvl 
September 1934, 104-105; Antiqua, xxxil September 1937, I40'i4i. 

A.A.S. 

JAMES AKIN 

Aldn was probably bom in South Carolina about 1773. worked tlsere and 
in Philadelphia, and studied engraving in England before coming to New- 
buryport, where he advertised in April 1804. He returned to Philadelphia 
by 1808 and died there in 1846. 

61 INFURIATED DESPONDENCY 
This caricature represents an angry man ^cing toward the spectator's 
right, holdii^ in ^ raised right haaid a skillet, which he seems about to 
hurl at an unseen antagonist. 

Ins. Infuriated Despondeneyl / engraved, & published by James Akin 
Newburypon; where writing-book eovers may ie — / Entered acsording to Law 
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Jmx la iS^5 (pm of the inscripdoa has hccn tom away, and the second 
line should b^in with tlK word Dtsign<d and end with the word hed). 

line engt. on copper. Vign. 6^^' x 4J' {.1 j6 x .107). 

tiT. Sanborn, F. B., “Thomas Leavia and his Artist Friend. James Akin,” 
Tie CreBttfMtfwf/i/y. October l8p8,236-217: Stauffer, No. li; Currier, J.J., 
Hiaory«fNewhurY^.Mius.. i 909 .ii. J 7 t-J 77 (rcpr.);Murrcll,W..y 4 Hij- 
t«ry<^AmeritM Graphic Humor. I 933 .i. 5 t- 5 i (rcpr- No. «); H'urerjtef 
Museitm Butlrtm, xxiv, 193}, 19-20 (repr.); Little, N. F., “The Cartooiu of 
James Akin upon Live^ool Ware," 0 /rf-Tiw New Bij/W. xxviii. 
January 1938, 103-108; Cambridge, Fogg Art Museum. Nni* £nj;iiuid 
Cmre, 1939, Nos- 40 and 86. 

According to tradition, a dispute arose between Edmund March Blunt of 
Newburyport, publisher of The Amerkaii Cooit Pilot, and Akin in the 
hardware shop of Joaah Foster on State Street in Newburyport. Infuri¬ 
ated, Blunt tdzed a skillet and threw it at the engraver- It is said to have 
missed its nsark, and, crashing through a window, to have hit C a pt a in 
Nicholas Brovm who was passing by. Akin reversed himself by engrav¬ 
ing this caricature whi^ he sent to England to be reproduced on earthen¬ 
ware. The impression of this plate, owned by the American Andquaiian 
Society, and an eatthenwarc pitcher bearing the same caricature and owned 
by Mr. and Mrs. Bertram K. Little, are included in the exhibition of New 
England Genre at the Fogg Art Museum. Cambridge. 

W.A.M^ Goodspeed Collection. No. 16. 

63 “LORD” TIMOTHY DEXTER 

This caricature shows the subject walking toward the spectator’s right wear¬ 
ing a very large cocked hat and carrying a cane in bis right hand. He is 
close!)- followed by a bole, &c dog. In dK upper left-hand comer arc the 
following lines: “/ (un the Jira in the East, / the first in the West, / and the 
f^est Philosopher / in rite Western World; [ A^^rmed hp tw, / Timothy 
Deater." 

Ins. Engraved firom the Life — by James Akin Neivhuryport. / The most 
Nsftle / Lord Timothy Dexter. / What a piete «f uvrk it Matt! / hotv noMe 
mreatott! iew u^in'feni/nrw/ries/ iirjbnn&moritig.hoit'exprtss&aduiiriibk! / 
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ENfereJ acmJing ttadof CongrtssJune /f iSes- ^James Akin, t^u>kiirYfu>rt. 
MasJf / aitd soU by Thomas & Whipple. 

Line engr. on copper. Vign. 4^' 14* (.12a x -lOa). 

LIT. SuuHcr, No. 13: Curlier, j. J., History of NetuburYport, Mass., 1909, ii, 
37J, 419-428 (repr.); Murrell, W., A History of Anieriean Graphic Humor, 
1933 * i> 5 A (tepr. No. 46}; Litde, N. P., “The Cartoons of Junes Akin upon 
Liverpool Ware,” OU-T^me Neio England, xxviii, January 1938. 104-103 
(repr.). 

The eccentric Ttmodiy Dexter of Newburypon, 1748-1806, among his 
od>cr peculiarities, ornuncntetl the grounds of his house with columnar 
pr^t^h surmounted by brightly painted woodat statues of various celeb¬ 
rities sudi as Washington, Venus, and John Paul Jones. Among these was 
one of himself bearing an inscription similar to that in the upper left-hand 
comer of this print. 

W.A.M.. Goodspeed Collection, No. 13. 

63 A DOWN^RICHT GABBLER 

The subject of this caricature, Frances Wright, b shown with the bead of 
a goose. She stands fidng toward the right, delivering a lecture. Her right 
hand points toward her unseen audience, and in her left hand she h^ds an 
open book. She wean a black dress with a white scarf, and her hair hangs 
in long black curb to her shoulders. At her left is a greaMopped tabic on 
which are two candlesticks holding lighted candles, a pile of three books, 
a small pitcher and a glass. Behind her stands a man in a lavender coat, pink 
waistcoat and lemoo-ycllow trousers, who holds her large tan hat. 

Ins. PtiUished by J Akin Philef J A Domiiyright Cabbkr, J or a goose that 
deserves to be kissed — 

Lithograph. Rect. Colored.?' x 7^' (.177 x .198). 

LIT. Weitenkampf, F., Aineriean Craphie Art. 191a, 232. 

Hauces Wright, 1793-1832, the Scottish-Americao reformer, lectured in 
dificrent parts of the country on abolitioo, religious freedom, and the 
equality of women, and she suffered the ridicule which was heaped upon 
the feminuts of the period. 

W.A.M., Goodspeed CoUectioQ, No. 23. 
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MRS. AKIN 

A Mo. Akin cngoved, in 1803, a membership certificate for an orplian 
asylum in Newbuiyport- It has been suggested chat she was the wife of 
James Akin. At the time of Akin's death his wife, Ophelia, became admin¬ 
istratrix of hb esoie. Her name appean in the Philadelphia directories until 

1834. 

<4 ORPHANS' ASYLUM CERTIFICATE 
Posed within an oval is a woman seated beneath a tree, her right arm 
around a duld, dressed in rags, who stands at her knee. Three young 
children aie at the spectator’s left, and three older children at the right. In 
dK background to the right is the open door o[ a building with the word 
Asyban inscribed over it. Above the oval it a winged cherub's head, with 
drapery extending to eidier side. Below the oval arc crossed palms tied 
with a ribbon, and beneath dKm twelve lines of text beginning: Delightful 
lash! h rear the lender though:, / To Uaek the young idea keiv to shoot — / 
H^pily exemplified ui the ^orts tfthe/ Ladus of Netuhutyport. / who have 
laudabiy established the Female CfwrirjWe / Asylum, for the proteetion of iio- 
digem Orphans. /^M”. Akin fumiAes each membn ivith a specimen / of 
W Mities in the Crapkie Art, tmhlematie of Ae inifirtirioB. 

Line engr. on copper. Oval, omamented. 4 H* * (‘**5 * -W)- 

LIT. SttulTcr, No. 30; Currier, J.J., History of Ncvbutyport, Mass., 1909, is, 

I3t-I33- 

This particular certiheate of membership b made out for Mrs, Lucy Mills 
and dated June la, 1S03. TheNewburyport Female Charitable Sodecy was 
fomtedjunc 8. 1803. 

W.A.M., Goodspeed Collection. 

WILLIAM HOOKER 


Hooker was in Philadelj^ in 1803 but had left by the following year. In 
1807 be was in Newburyport and by 1817 in New York. There he b listed 
in the directories through 1841. Engravings bearing hu name are dated 1846. 


(62) 



EARLY NEW ENGLAND PXINTMAKEBS 

^5 WOLFE TAVERN, NEWBURYPORT 

The long building tl)c Wolfe Tavern, with io signboard bearing a por* 
trait of General Wc 4 fe, fomu the background of this print. Along the 
cobbled street, driven toward the lel^ proceeds a coach drawn by four 
horses. The rear of a chaise is disappearing at the left. In the background 
arc a lady and gentlensan on horseback, and a man mounting his hone 
in front of the inn stable. Below arc eleven lines of text which read: 
Prinu StetJOH & d, / Respe<^lly injorm the Puhlit. / Thai they have ptU in 
complete repair that / Tavern, Formerly kept hy Davenport, / 

sign oj I James Woljie Esq' / State Street, / Neivbttryport. / IVkere those who 
Javour them with their custom / Aall experiena every conveniente and / at¬ 
tention which they can command. 

Ins. Hooker itf et uulp' 

Lineengr. on copper. Rect. aH ' * * -ns)- 

LIT. Currier, J.J.. History of Hewhurypon, Mau., J906, i, 386-jS«; 1909. «. 
377-379 (repr.): Fielding. No. 719. 

William Davenport had been present at Quebec in 1759 when General 
Wolfe was killed, and on his return to Newbury he made his bouse into a 
avern, which he named for the fallen hero. This »vem was already stand¬ 
ing on the comer of Fish (later State) Street and Thrcadneedic Alley when 
Newburypoa was incorporated in 1764- Davenport was succeeded by his 
sons and later by Thomas Perkins. Finally Prince Stetson had charge of the 
Wolfe Tavern from 1807 until its destruction by fite in 1811. 

A.A.S. 

ROBERT FIELD 

Held is said CO have been boro in Gloucester. England, probably about I 7 « 9 - 
He left England in 1794. worked in Philadelphia and New York, and painted 
miniatures and engraved prints in Boston in iSodand 1807. He went to Hili- 
frx in 1808 and died in Jamaica in 1819. 

66 THOMAS JEFFERSON 

The subject is shown head and shoulders freing slighdy toward the spcc- 
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uecc’t left, an^ wean a dark coat aitd a white jabot. There s a cduinn in 
the background to the left- 

I». C. Stuart. Piivdl R. Field. Seulptit. / TJionwr / Bottan, 

PkUidted by Robert Field, March iSay. 

Sopplc. Oval in rect. 5 ^ 1 ' x j ' (.149 x .U?)* 

UT. Stauffer, No. tool; Park. Gilbert Stuart, 1924. i, 439: Picn, H.. 
Reim Piftf, 1927. 47 . >95 (No. CXLV) (repr. opp. 194). 

The portrait which is the original of this print was painted by Gilbert 
Stuart in Philadelphia in 1799, when jeffenon was Vice President. It is 
owned by Bowdoin College. 

W.A.M., Good^>ccd Collection, No. S50. 

NATHANIEL JOCELYN 

Jocelyn was bom in New Haven in 1796 and was engraving in Hartford 
about 1S17 but abandoned engraving for portrait paindng about 1820. He 
died in New Haves in 1881. 

67 THE JAVA AND THE CONSTITUTION 

Two sailing vessels arc shown in combat. The Jaiv, at the spectator’s left, 
with only one stump of a nust remaining, flics the British flag, while the 
CeMfitutiott, at the spectator’s right, still rctaiiu her three nusis though her 
sails arc tom by cannon shot The American flag is at her stem. In the left 
foreground is a small boat, arsd iragments of masts float in the water near 
the Java. The decks of both vessels arc crowded with men. 

ins. DrnjpKd & Engraved by N. Joceliu. / The Capture af H.B.M. Frigate 
Java, Capl. Lambert, by the V. S. Frigate Caiutitution, Cant. Bainbridge, / on 
the tfth Dea. tStt, Lot. 1/ d* S. Long. JS* W. off the coast af Brazil, after 
an engagement of t hour & 3^ minutes. 

Line engr. on copper. Reel. Colored. 4^' x 8|' (.122 x .218). 

UT. Ficldbg. No. 744. 

W.AAi., Good^ced Collecdoo, No. 1246. 
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ABEL BOWEN 

Bowen was bom in Sand Lake Village, Grcenbuih, New York, in 1790 and 
had already begun engraving on wood before he Ktded in Boston, where he 
was established as a printer in 1S12. He worked all his life in Boston, engrav¬ 
ing both on wood and metal and promoting various publications. He died 
there in i8jo. 

68 SOUTH EAST VIEW OF BOSTON 

Boston, with its many ehurcl) spires and the new State House on Beacon 
Hill accenting its skyline, is shown in the distance across a stretch of water 
on which sailing vessels and rowboats ply. In the foteground is low shrub¬ 
bery; at the left, a man is seated on a scone: and toward the right, two men 
are conversuig. 

Ins. J. KiiUer Jel. — BiiereJ Mtording I0 Act of Congrtst, hy A. Bouni. — 
A. Bcuvn Sc. / South Eatt yiew of Boston. 

Line engr. on copper. Rcct. 3^' x 61^' (xigi x .161). 

UT. Whitmore, W. H., v 4 hr/ &umi, 1884.6; Rclding, No. 164. 

This print is the frontispiece of A Wstory of Bostoti by Dr. Caleb H. Snow, 
published by Abel Bowen. No. 2, Congress-square. Congrets-ttreet, Bos¬ 
ton, 1825, which is liberally illustrated with engravings on copper and 
wood, most of them by Bowen. 

W.A.M.. Goodspeed Collection, No. 269. 

69 HARVARD COLLEGE 

This view of Harvard College shows Massachusetts Hall on the left and 
Univenity Hall on die right. In the foreground arc low trees separated by 
a fence from the college yard. 

Ins. Fishes Del. — Mossaehusefts Holl. — HarvartI Hall. HolHs Holt. Stough^ 
ton Hall. Holuvsthy Hall. — Uniuersity Hall — A. BouKn Sc. / Serirk Uietu 
of the Several Halls of Harvari Ce//r^ / Ttflmi fiom the Balcony of rkc Pren- 
dmr’i House in 1823. / CepieJi hy penuission from a beautiful print published 
by Messrs Cummings, Hilliard $r Co. 
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Line cngr. on copper. Rect- 3 A* * ^A* (•® 9 * * 

UT. SaufTcr, No. up- 

Thii print was engraved for A History of Bourn by Dr. Caleb H. Snow. 
Boston, 1825. where it appean opposite page 8x. See No. 68. The beautijul 
priiU from which it is copied was engraved by Annin & Smith and pub¬ 
lished by Oimminp. Hilliard & Co.. May i, 1813. An impresskn b owned 
by the American Andquarun Sodety. 

WJ^.M.. Goodspeed Cdiecdon. No. 270. 

ANNIN AND SMITH 

Wilham B. Annin worked for Abel Bowen in Boston in 1813 and for some 
dme after that date. He then engraved indepeodendy, but by 1822 had en¬ 
tered into partneiship with George Girdler Smith, who in 1815 had also 
worked for Boww. For a dme, beginning about 1828, Annin and Smith 
engaged in hthography under the name of Scncfoldcr Lithographic Com¬ 
pany, but sold out to W. S. Pendleton in 1831. They continued engravu^ 
undl 1837. Smith was bom in Danvers, Massachusetts, in I 795 - He went to 
Paib to study lithography, and, after bb associadon with Ann i n , did some 
bank-note engraving. He died in Boston about 1858. 

70 LAFAYETTE 

The tubjea b shown standing fuU-lei^ and ftdng threc><iuarten to the 
Spectator’s left. He wean a heavy brown coat over a black suit, and a high 
>^ute collar. Hb left hand b in a coat pocket; hb ri^t holds a dark brown 
hat and a cane. A banea, rocky landsapc and cloudy sky form the back¬ 
ground. 

Ins. by Amin & Smith, iht ^niVrd PrUa by Leroux, afer a poisuistg 
by Sdteffer, puhliduJ in P<tru At present year — sS74. / JUfayette. 

Aquadnt. Rect. lof' * 7J' (-*73 * •» 85 )- 

Lafayette nude a triumphal return vbit to the United Sotes in 1824. at the 
age of sbtty*4even. and thb prim was presunuhly issued in honor of the 
occoaon. 

'WAJd., Goodspeed CoUccdon. No. 80^. 
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SPARROW 

A ptintmakcr of this name engravcti an advertisement for Uk music dealer, 
John Ashton of Boston, presumably between 1824 and 1830. It seems un¬ 
likely that the maker of this print can be identihed with Thomas Sparrow 
who was engraving in Annapolis, Maryland, before 1780. 

71 ASHTON ADVERTISEMENT 

A charming group of gods and goddesses is here represented including 
Mercury, Jupiter and Juno at the leli and Apollo, Minerva, Cupid 
and Venus at the right. In the center is a deformed hgurc, dressed in what 
appean to be a jester's costume, holding in his extended tight hand a paper 
bearing the words Skrrr-mMnr / »ld hm. At his foet b an open music score, 
while above to the right b a circular temple and a tiny Sgure resting on a 
cloud. In one hand it holds a crumpet, and in the other a paper bearing the 
words A»4Krrontk } Soattj. Below, on a monument with curved sides sur¬ 
mounted by a bust of Homer, b an inscription of twelve lines beginning: 
Jakn / Importer & Af«Mj/«t«rer of / Mutual of every de~ 

seription, and concluding with the address No. 197. Wtuhin^on St / Botton. 
Around the monument grow tall, spearbke grasses. Its top b draped with 
garlands of laurel and grape leaves. 

Itu. Dighton Jei — Sparrow satlp. 

Line engr. on copper. Rcct. it|^' x 7|' (.282 x .201). 

UT. Suuffer, No. 2999: Helding, No. 1490. 

In 1823 John Ashton was established as an umbrella maker and music 
dealer at 20 Marlborough Street, which was iiKluded the following year in 
Washington Street. From 1823 through 1833 the directories list John 
Ashton at 197 Washington Street, the Ibdng being changed in 1834 to 
John Ashton & Co. Thb print was therefore made for use between 1824 
and 1833. An impression at the American Antiquarian Society formed the 
rirl<» page of a bound volume of sheet music, the individual pieces in which 
were published between 1828 and 1830. 

W.A.M.. Goodspeed Collection, No. 2647. 
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W. S. AND I. B. PENDLETON 

William S. PcMdleton was bom in New York in 1795 and died in Boston in 
1879. His brother, John B. Pcodlctoii, was bom in New York in 1798 and 
died there in 18O6. The fonner arrived in Boston about 1824 and with the 
latter, who had had an opportunity, while abroad, to «udy lithography in 
Paris, first incrodtMxd that art successfiilly in Boston in 181$. J. B. Pendle¬ 
ton went to New York about iSjo. and W. S. Pendleton, telling out in 183d 
to hit bookkeeper. Thomas Moore, went to Philadelphia. Among the artists 
who worked for them were Davkl Claypoolejdinston (Nos. 74,73, and 77) 
and Alexander Jackson Davit. Davit was bom in New York in 1803 and had 
a succcssfiil career there as an architect. He was in Boston in 1827 Mtd t8i8. 

71 HARVARD UNIVERSITY 

The halk of the university arc separated by a white fence firoin a street in 
the foreground along which a man on horseback b proceeding to the 
ri^tt. followed by a little dog. There arc several pedestrians on the side¬ 
walk. 

Ins. A. J. Davis dti iS28 — PrtiJletons JJsha. / Harvard University, Coh- 
hridge, Mass. / PubliAed ky Hc 7 /tdrd 6 Brcim, Csmibtii^e. & Ut.&J. J*etidle~ 
tat, Boston. 

lithograph. Rect. 9^' x isj' {.233 x .387). 

This print is a westerly view of the university and sliows the following 
buildings from left to right: Stoughton Hall. Holden Chapel, Hollis Hall, 
Harvard Hall. University Hall and Massachusetts Halt. It may be com¬ 
pared with No. 69. 

WJi.M.. Goodspeed Collection. 

73 HANCOCK HOUSE. BOSTON 

The house b placed slightly to the right, surrounded by low shmbbery. 
At the left u a gate in a picket fence which separates the lawn from die 
street in the foreground. 

Ins. A. J. Davis dr/. — Pendletons Lithog^ / Hdriwob House, Beacon Street, 
Boston. 
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Lithograph. Rc«. sA** 7 j' (-JS * •» 9 )- 

This house was built by Thomas Hancock, uncle of Governor John Han* 
cock, in 1737 and was com down in 1S63. 

W.A.M., Goodspecd Collection. No. 2097. 

DAVID CLAYPOOLE lOHNSTON 

Johnston was bom in Philadelphia in 1799 and settled in Boston in 1S23 after 
a short period of engraving in Philadelphia and a stage career of four yean. 
He worked for the Pendletons and ochen at lint, but ui 1828 began publisk- 
ing for himsHf. He was a painter, pardculariy of vncer colors, as well as a 
printniaker, and aught painting in his later yean. He died in Dorchester in 
1865. 

74 MR. BARNES 

The subject is sisown full-length, his face in profile to the spccator’s left, 
his body facing slightly to the left. Dressed in the sleevelets jacket and apron 
of a working-nun, he holds a cloth in his esetended right hand. On his 
shoes arc large rectangular budclcs. 

Ins. D. C.Jokrutcn deb — Ptttdietoits Lilh / M’ Barnes / As Johnny Atkins / 
Mogul Tale / Published by Johnston Comkitt sgnare j Boston, 

Lithograph. Vign. 5 H' * 31 ' ( >44 * /^j)- 

UT. Brigham. C. S,, David ClaypaoU Johnston, ms. in the author's posses¬ 
sion at the American Antiquarian Society. 

Since Johnston’s mother had been an actress and he himself had acted from 
f8ai to 182], it was natural that he should luve reamed an interest in the 
sage throughout his life, and his prism of actors and acucstes. shown in 
character, have great charm. See alM Nos. 75 and 76. J<^ Barnes, an Eng¬ 
lish comedian, who was famed for his comic grimaces, made his first ap¬ 
pearance in America in 1816. He later was inam^r of the Richmond Hill 
Theater, New Yoric, and died in Hali^ in 1841. 

W.A.M.. Goodspecd Collection. No. 1384. 
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7J MR. FINN AND MR. KILNER 

Colonel Hardy, played by Mr. Kilncr, is shown at the right, fiill-lcngth, 
his body and head turned slightly coward the spectator’s right. He is 
dressed in a long dark coat, light waistcoat and knee breeches. On his shoes 
arc large buckles. In his right hand he holds a cane and in his left a document 
which he is showing to Paul Pry, played by Mr. Finn. The latter, stooping 
over to peer through a lorgnette which be holds in his left hand, is shown 
ftiU-lcngtb. in pro^ to the spectator’s right. He wears full trouKn thrust 
into tall boots, and in his gloved right hand be bolds his hM. His dark hair 
is done in a small qtxuc which sticks stiffly out behind his head. 

Ins. DC Johnston Jet — Lith ofPenJl (the etcri has been cut off) / Paul Pry 
and Cot Hardy. / Ar rrprrswrd by / M"- Fimi mid hC Kibirr. 

Lithograph. Vign. 5f' x 4}' (.136 x .114). 

ur. Poole, J,, Paid Pry, Modem Standard Drama, No. faexvi, nd., iv, 37. 

Thomas Kilncr, 1777-1861, and Henry James Finn, 1783-1840, the (me 
bom in Lancaster, England, tbc other in Sidney, Australia, were associated 
in the nurugement of the old Federal Street Theater, Boston, where 
johnstonpLyed a season in 1813. Mr. Kilncr retired from the stage in 1831. 
The scene from John Poole's Paul Pry, shown in this print, is apparently 
that which occurs toward the end of Act I when Colonel Hardy, havii^ 
just diKOvered Pry with his eye at the keyhole of the garden gate, con¬ 
fronts him with a note which had been thrown over the wall a short time 
before. “Hardy:... 'And what's this!* {Shows the note.] Pry: 'It looks 
like a note.’ Hardy: ‘A note! very well!' ” Tbc rather fantastic costume 
usually worn by the meddlesome Pry is supposed to have originated at 
the last rehearsal before the opening performance in London, when Mr. 
Liston, who was to play die part, was inspired by the sight of a workman 
wearing “a large pair of Cossack trowseis, whk^, it being a wet day, he 
had tucked into his Wellii^ton boots.” 

W.A.M., Goodspeed Collection, No. 1383. 

76 MR. J. WALLACK 

The subject is shown fuU-lcngth, looking back over his left shoulder as he 
stoops to pick up his hat, which is in the foreground to the spectator's left. 
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He is modisUy dressed, hu a mmocle on a cord round his neck, carries 
a glove in each hand, and wean high boots. 

Ins. Sheuhei & En^ ky D C Jofuuton / M' J. WailMk / As Disk Daslult; 
in the Fnrce pf My Amtt. / '1 beg your pardon maam.‘ 

Stipple. Vign. SA' x 4 A' ( U* * •» 05 )- 

LIT. Matthews, B., and Hutton, L., eds., ylrre» mtd Actresses of Great Britain 
and the United Slates (i88<$]. tii, 68; Hall, L. A., Catalogue of Drasnatk Por¬ 
traits in the Theatre Collection of rhe Harvard College Uhrary, 1934, iv, aai; 
Fielding. No. 737. 

James William Wallack, 1795-1864. the English actor, hrst played in 
America in i8i8. He made numerous visits to this country, settling per¬ 
manently in New York in 1851 and opening Wallack’s Theatre the next 
year. His range of talent was great but he was particularly successful in 
comedy, and Dick Dashall was one of his most popular pans. He loved 
theatrical surprisa, and it is said that when he re-appear e d in New York, 
after having been seriously injured in a stage coach aeddent in iSaa, “he 
hobbled forth on crutches, as gouty old Captain Bertram in Pratemal Dis¬ 
cord . . . and his audience was thereupon grievously afBicted with the idea 
that their favorite had become a permanent cripple. But in the after-piece. 
My Aunt, he astonished and ddighted diem by bounding upon the stage 
as Dick Dashall, buoyant widi the elastidty of youth.*’ 

W.A.M., Goodqieed Collection, No. 138a. 

77 A MILITIA MUSTER 

A nondescript group of two dozen or more men carrying muskets or 
staves is drawn up in front of a row of houses. They are of all ages, some 
hit, some lean, some in top hats, others m caps, several apparently a bit the 
worse for too much drink. Each one is a caricature, induding die pompous 
little o£ 5 ccr at the right, whose cocked hat, surmounted by an enormous 
feather, alone makes him superior in height to the band he is commanding. 
Behind him stand several boys watching the exdtemenc. 

Ins. Dengned & Executed on aone by D. C. Johnston N* Franklin Boston 
_ Litk of J^ndleton / A Militia Muster. 



WOKCESTEK ART MUSEUM 


LilbograpK. Rea. loj'by ij' (J 57 x -J*)- 

UT. Caiubtic^, Fogg An Musruni. Nrr<' Ceure, 19)9, No. 19; 

Brighani, C. S., D«WJ CUypofiU Johitsiwi, nu. in chc author's poucaion 
at the American Andquariaii Society. 

This print is very sintiJar to a water color sketch owned by the Anvcrican 
Antiquarian Society and included in the exhibition oT New England 
Genre at the Fogg Art Museum, Cambridge. Johnston was living at 
13 Franklin Strea in iSaS. and the print was prcsunubly produced in that 
year. It was probably iiupircd. however, by events in Philadelphia in 
l8a4. when, to ridicule the militia system which the Pcnmylvania dema¬ 
gogues were using for their own profit, one John Pluck, a hosder, was 
elected colonel of dte 84th Regintent. He ordered a parade in which many 
of the marchers were dressed in an extraordinary nunner and carried 
ridiculous imitations of wcaporu. 

W.A.M., Goodspoed Collection. 

78 DICKENS AND THE "ARTIST IN BOOTS" 

In this early caricature of Dickens the sut^ca u shown at the right, seated 
on a SO&, his right leg, stocking-footed, extended uncomfortably in front 
of him. On the floor by his side is a boot, and on the so& b an open book. 
At the left, admiring himself in a mirror, b die dandified “Artut in Boots." 
A ttble covered with a cloth and bearing a carafe, glass, book and papers, 
b at Didtens' right. Another table and two chairs complete the furnishing 
of the room. Two pictures hang on the wall. 

Ills. SlittrheJ, & eleM, Iiy D C Jokiutmt — Ditkttis's Notes, Ust page / 
Diikeni anJ the “ Artist m Boots" / "Al! this time iny leg and foot ime in the 
air. Nearly "ready sit? I rN^nVed' H'ert preffy nigh’ he said 'keep steady' 

Etching. Rea. 3 l'x 5 A' f-®®* * -HS)- 

Thu caricature was ctdied for the final iasuc of the short-lived periodical, 
The Pioneer, edited by James Russell Lowell, of which only three numbers, 
January. February and March, 1843, were published. The words Etchedfor 
the Pioneer. Matd\ i$43 have been trimmed ofTthb particular impression. 
Johnston, in making dib print, was iiupircd by a passage near the end of 
the final chapter of Charles Dickciu’ Amerieau Notes which appeared in 
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November tl4E. In these pmf^raphs the author amusingly describes the 
rude behavior of a shoemaker whom he had asked to come to his lodg¬ 
ings to measure him (or a pair of boots. 

W.A.M., Goodspoed Collection, No. i)ii. 


WINSLOW HOMER 

Homer was bom in Boston in i8j6, and (iom i8s5 to 1857 was an apprentice 
in the lithographic csublishment of John H. Buflfbrd in Boston. He later be¬ 
came an illustrator for varioiu joumab and in iSda was with McClellan’s 
army, during the Peninsular campaign, as a special artist for Harper's Wnkly. 
Hu Uter li(e was devoted to painting. He died at Scarboro, Maine, in 1910. 

CAMPAIGN SKETCHES 

Homci u believed to have drawn the six lithographs which were publuhed 
under the general tide of Campaign Skeiihrs in 1863 after hu return from the 
front to hu New York studio. They were lithographed and publuhed by 
Louis Prang & Co., whose address from 1861 to 1864 was T59 Washington 
Street. Boston. Louu Prang, bom in Breslau, Pnusiau Silesia, came to thu 
country in 1850. After the Civil War he established himself in Roxbury, 
where he produced chromo-lithogra^ of works of art. He died in 1909. 

79 THE BAGGAGE TRAIN 

Two negro soldiers, one of whon) holds a long whip and the other a pipe, 
arc seated on the rear of a covered baggage wagon as it jolts along a muddy 
road. In the distance to the right arc two other wagons forming part of 
d)c baggage train. The signature, Hamer, appears at the lower right. 

Ins. Canpaign Slteiehes. j The Baggage Train. / Lith. & Pub by L. Prang & 
(f- Boston, Mass. 

Lithograph. Rcct. lof* x 8^' (.172 x .it?)- 

LIT. Boston, Museum of Hnc Arts. An Exhibisioti cf Lithographs, 1937. No. 
221. 

A.A.S. 
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So THE COFFEE CALL 

In the left fof^ound OR campfire with cans of coffee heating. Amansia 
behind the fire holdii^ a tin cup. while at the right stands a group of seven 
soldiers waiting with cups ready ft>r coffee. In the background arc covered 
baggage wagons, mules, tents and soldiers. On a barrel in the right fore¬ 
ground appear the initials H tV. 

Ins. Sfctfdics. / The Coffee Coll / Uth. & Phi. 4 / L. Prun^ & C 

Botton, Matt- 

Lithograph. Rect. loj' * 8^' (jya x aiy). 

ui. Downes. W. H. The Life and H'orltr cf Wmilinv Honter, 1911. 49 - 

A.A.S. 

81 FORAGING 

Two heavily booted and spurred soldiers arc trying to capture a wild- 
eyed cow, with a rope wou^ about her horns. Another solthcr is assisting 
them. In the background, to the right, a negro boy, near a dilapidated 
ftrxn building, raises his hands in honor. Near a ha^ataek is a mounted 
soldier, with two Urge, buying bags at his saddle. He holds a horse whose 
rider is standing nea^. Another horseman is riding away, bs the lower 
left comer is dse signature W. Homer Del 

Ins. Campdpx Sittidiet. / Fotoffng. / Lith. & Pitb. hy L- Prang & C? Boaon, 
Mau. 

Lithograph. Rect. 10^' x 8^' (ayi x .ai 5 )- 

ITT. Peters, H. T., Ameriea on Seone (l 930 * 3 »< {«pr- 7 *); 

Soston, Museum of Hne Arts, An Exhibition of Dthographt, 1937. No. zzo. 

A.A.S. 

8a THE LETTER FOR HOME 

A wounded soldier, his bead resting on his left hattd, a lying on a hospital 
cot. He gestures with the diumb and forefinger of his right hand as he 
dicates to a dark-haired woman in hood and cape, who sits on the cot 
beside him. In the badegronnd, to the left, are odser hospital cots, a one- 
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legged soldier on crutchics, and a aiine. In dtc lower left-hand coiner b 
the letter H. 

Ins. Campaijpt Sktuhes. / TV Letter fm Home. / Litk. & Puh. hy L. Prong 
& C! Boston, Matt. 

Lithograph. Rect. lof^' x 8^' (.271 x .213). 

A.A.S. 

83 OUR JOLLY COOK 

A negro, shabbily dressed and wearing a striped cap with tassel, 
dances gaily beside a campfire in die foreground to music supplied by a 
man at the right playing a fife. Five men ate seated at the left watchii^. 
In die background are other men and the tens of the encampment. In the 
lower left-hand comer b the signature Homer Del. 

Ins. Campei^ Sittidta. / Our Jolly Cook. / Lidi. 6^ Pwh. hy L. Prang & CT 
Boston, Mats. 

Lithograph. Rect. lo|' x 8|' (J 7 i * 

A.A.S. 

84 A PASS TIME 

Four soldiers are seated on the ground playing cards. At the left stands a 
man with hb saber resting on hb right shoulder. In the background a sixth 
soldier slouches with hb left elbow against the trunk of a aee as be watdics 
the game. A sevendi soldier bends over what appears to be a smoking 
campfire. Forest trees form the background- In ^ right foreground lies 
a round canteen, near which are the inidab W H. 

Ins. Campaign Sketthet. f A Pass TTbit. / Grwfry Pjett. / Litk. & Phi. by 
L. Prang & G Boston, Mass. 

Lithograph. Rect. 10}' x 8|' (.272 x .221). 

in. Weitenkampf, F., Amerkan Graphic Art, 1912. 197 («pf. opp. 190). 
A.A.S. 

85 LIFE IN CAMP 

Twenty-four cards, arranged m two series, show various inddenB of camp 
life during the Civil War. They bear the following titles: Part I. TV C»«rd 
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Htmt (signed W H); Vpiel His Ccjffec; tV/Uer CtO; An Uiiu’eIccHte l^sit; 
A Shell is Cpiniag; BuiUiHg Castles; Hard Tack; Tatsiug in a Blaultet; Stiiek 
HI file Mud (signed H); Lou for Roll Call; Riding en a Kail (signed H); and 
StagcMS Ctdl. Part 11 . Fording; Extra R/aion; Out Spetial; The Field Barber; 
Coed Bye; DriuHmtr; The Rijie Pit; A Dpiwfrr; The Ctrl He Left Behittd 
Hitu; Teautsta; Home <•« a Furlouj^; and ht the Trenthts. Tlic envelope*, 
PaR I Uthogxaphcd in red and Part a in green, bear representations of a 
eoobng-poc over a fire and the words Up in Camp j Pmt i. (or Part 2.) f 
PubliAed by L. Prat^ & Co. JSosron. Entered aeeordtHg to Act of Cat^ss in 
the year 1S64 by L Praiig & Co. in the Clerk's Office of the Distriei Court of 
Matt. 

Lithographs. Rect-In color. Each card measuring 4} *x 2]^' (.104 x .062). 

UT. Boston, Museum of Kne Art*. Ast ExhihiiUm of Uthagnpht, 1937, No*. 
112-245. 

A.A.S. 
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INDEX OF PRINTMAKERS 


(JPriimtktkert art lisifd aif^Mhetitally. The numbers are those of the tatalogue. 
A star xniieMts that a ftha it illustrated.) 


Akin, James, *6i, 6i, tij 
Akin, Mn., 64 
Annin. William B., 70 
B])th, Benjamin, 36 
Bowen, AM. 69 
Bnmton. Richard, 59 
Callender, Joseph, 37 
Copley, John Singleton, 18 
Davis, Alexander Jackson, 7a, 73 
Doolittle, Anms, 45, 46. 47 
Dodittle, Horace, 60 
Field, Robert, <S6 
FoKcr, John. *1,1, 3 
Graham, George, 58 
Hamlin, William, $7 
Hill, Samuel. 38, 39. 40. 41. 4a. 43 > 
*44 

Homer, Winslow. 79,80. *81.82,83, 

84, 8j 

Hooker, William. 65 

Hurd, Nathaniel. 13, *14. l j, 16, *17 


Jennys, Richard. Jr., 19 
Jocelyn, Nathaniel, *67 
Johnston, David Claypoole. 74, 7 i. 
7 <S. 77 . * 7 * 

Johnston, Thomas, la 
Morse, Nathaniel, 9 
MulUkcn. Jonathan, ap 
Norman.John. 30. JI, 3a. 33, 34 
Okey, Samuel, ao, 21 
Pelham, Peter, 4. *3, 6, 7, 8 
Pendleton. W. S. andj. B.. 7a, 73. 74 . 
75.77 

Prang. Louis, 79. Bo. *81. 8a, 83. 84, 

85 

Revere. Paul, aa. *23, 24. 25, *a6, 27. 
a8 

Savage, Edward, *48,49.30, *31, 3a, 
*53. 54 . 55 . S6 
Smith, George Girdicr, 70 
Sparrow. 71 
Turner,James, *10, tl 
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WOKCeSTEX AST MUSEUM 

Hcutt (signed W H); Upset Hi# Cefftt; Water Call; Ast Uiiinkome Visit; 
A Siv/i is CemiM^; BitiUitig Castles; Ha/J Taek; Tassiitg bt a Uaiiket; Shuk 
in the MiiJ (signed H); Late for RoQ Call; Ridiuj; o» a Rail (signed H); and 
Surgems CaB- Part II. R>rdu>f; Extra Ritrim; Onr Spedal; 77 w FirU Barber; 
Goad Bye; Drummer; TJir BJfie Pit; A Deserter; T%e Ctrl He Le^ JSrifirjd 
Him; Temisier; Horae aii a Furlougk; and hi the Trenelies. The envelopes. 
Part I lithographed in red and Pan i in green, bear representations of a 
cooking>pot over a fire and d>c words Life tu Camp / Part i. (or Part 2.) / 
PubhAed by L. Prang 6r Co. Boston. DitereJ titeordiiig to Aet of Congreu in 
the year tsif by L Pfatig 6’ Co. in the Clerk's Office of Ae District Court «f 
Mast. 

Lithographs. Rea. In color. Each card measuring 4i' X 2^' (.104 x .062). 
UT. Boston. Museum of Fine Arts, An Eviiib/riiut of Lithographs, 1937, Nos. 
222 - 24 $. 

A.AS. 
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{PriMftiuJeert «rr lisieJ alf^uibetifally. The lumbers me thttse (f the (orahigue. 
A star iuJitates that a print it illitstrated.) 


Akin, James. *61. 62, 63 
Akin, Mrs., 64 
Annin, William B., 70 
Blyth, Benjamin, 35, 36 
Bowen. Abel, 6S, 69 
Brtmeon, Rickard, 39 
Callctider. Joseph. 37 
Copley, John Singleton. iS 
Davis, Alexander Jackson, 72. 73 
Doolittle. Amos, 43, 46, 47 
Doolittle. Horace, 60 
Held, Robert. 66 
Foster. John. "i. 2. 3 
Graham, George, 38 
Hamlin, William. 57 
Hill. Samuel, 38. 39. 40. 4 ». ♦$. 

*44 

Homer, Winslow. 79,80. *81,82.83, 
* 4 , 85 

Hooker. William. 63 

Hurd, Nathaniel. 13, *14. 13, 16, *17 


Jennys, Richard, Jr., 19 
Joedyn, Nathaniel, *67 
Johnston, David Claypoole, 74. 73, 
76, 77. *78 

Johnston, Thomas, 12 
Mone, Nathaniel, 9 
Mulliken. Jonathan. 29 
Norman. John. 30. 31, 32. 33, 34 
Okey, Samuel. 20. at 
Pelham, Peter, 4, *3, 6, 7, 8 
Pendleton, W. S- and J. B., 7a, 73. 74 . 
75.77 

Prang. Louis, 79, 80. *81. 82, 83, 84, 

85 

Revere. Paul. 22. *23,14.25. *26,27, 
28 

Savage. Edward. *48. 49 . 50. *31. 

*SJ. 54 . 55 . S6 
Smith, George Girdlcr, 70 
Sparrow, 71 
Turner, James, *10, it 
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RHODE ISLAND ARCHITECTURE 


T he cxhibidoti of Rhode Uiiid irchitccturc presents three centuries of 
building in dx state in seven successive sections. The first section deals 
with the earliest extant remains, including a characteristic example of the 
later seventeenth century New England house, and the uni<]uc Old Scone 
Mill in Newport. The second section is concerned with the eighteenth cen¬ 
tury from about 1690 to just after the Revolution. The handsome 

public edifices in Newport by Munday and Harrison, the Colony House, 
the Redwood Library and the Synagogue, arc included, as well as examples 
of die mote elaborate and of the simpler domesde architecture of the age. 
The work of Joseph Drown in Providence, somewhat later dun that of Mun¬ 
day and Harrison, is also shown. 

The diird section deals with the period of the Early Republic, 1790-18JO. 
In this ate shown St. John’s Cathedral and the Pint Congregational Church 
in Providence byj. H. Greene, and various Bristol and Providence mansions 
by Greene and Warren. A very interesting hotel of granite skclctoii construe 
don by Greene b also included. A fourth section deals with early industrial 
architecture, the mills and mill villages of Rhode Island, the birth¬ 

place of the textile industry in America, and many later raiUs and mill vil¬ 
lages, such as those of the Pawtuxet Valley, where the earliest mill b at 
Uppttt, dated 1809; and in other parts of the state, those at Gcorgiaville and 
White Rock. Thb section includes much unfamiliar material, as interesting 
perhaps today as the ^ous monuments of the eighteenth century. 

The fiftli section deals with the confused decades of the mid-nineteenth 
century, with the severe public monuments and private houses of the Greek 
Revival. Gothic Revival churches and bouses, of which several are by Up¬ 
john, Italian villas, Romanesque railroad stations, French roofed Newport 
“coctages” and even a Swbs chalet. Providence examples of the early develop¬ 
ment of the use of metal in commercial architecture round out the story of 
the period. 

The section b more limited in scope, emphasizing particularly the 
sequence of Newport maraions, the “manor houses’ of Richardson and Mc- 
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RHODE ISLAND SCHOOL OF DESIGN 

Kim. Mead and Whin:, the "chatcaiut" and “palace*” of Hunt, which Henry 
James called “white dephanti.” Thii icric* expensive residence* u almoK 
unique in America and the styles establitlied here were most influential in the 
suburban districts of many other cities. One of the best of such houses, how¬ 
ever, is not in Newport but in Bristol, and odKts are at Narragansett Pier. 

Although the twentieth century section includes prontinent examples of 
traditional architecture, most of the material deals with the modem build¬ 
ings of the last decades, the bold engineering of the grandstands at the 
Narragansett Race Track, some industrial work and, anKmg the houses, the 
famous John Nicholas Brown house by Richard Ncutra on Fisher’s Island. 
The last is not in Rhode Island, of course, but the long connection of the 
Brown family with Rhode Island architecture since Ak days of Joseph Brown, 
and is importance as the largest modem house in America seem to Justify 
its industoii. 

The exhibition consists primarily of photographs, most of which luve 
been taken especially for this use by Nicholas Romano. Joseph McCarthy 
and Harvey Weber. Tlic industrial section indudes a group of pliotographs 
of mills and mill villages taken as a part of the Federal Art Project in Rhode 
bland by McCarthy, made available to the exhibition through the enthusi- 
astie cooperation of Mr. Sajtsucl Green, the director. A large selection of the 
photographs takas by Arthur Leboeuf for Mrs. Antoinette F. Downing's 
Enr/y MttiKS of Rhode Islatid axe induded through thdr Joint courtesy. There 
are also ocher phocograplu by well known photographers and antiquarians 
such as Berenice Abbon of New York and W. King Covdl of Newport. 

In addition tt> the photc^raphs the exhibition has architectural fragments, 
pandling, furniture and so fbnh, from the collections of the Museum of Art, 
Rhode Islarsd School of Design, and the Rhode Island Historical Sodety. 
There is also a remarkable theatre curtain widi a view of Providence in 1810, 
loaned by the Rhode Island Historical Sodety. Several of the fine models of 
early buildings constructed by Brown Univenity students under the super¬ 
vision of Professor Will S. Taylor add further to the variety of the material 
dispbyed. 

The book, pubhsbcd at the same time as the exhibition, has about seventy 
full page plates Klccted from the photographs in the show and a text deal¬ 
ing with the subject under the seven headings decided above and illustrated 
with plans and other line cuts. 
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AKCHTTECTURS Of RHODE ISLAND 

Rhode bland architecture u not, of counc, a separate and spccialixed entity 
in all its periods, but the group of eighteenth century buildings designed by 
amateurs already have a coruidcrable fame. This fame they ought perhaps 
to share with the remarkable early milk and mill villages, and with the series 
of Newport houses of the late nineteenth century, both of whtclt are as dis¬ 
tinguished in their way. Modem architecture lias been included botli be¬ 
cause it is now being built in some quantity in Rhode bland and to suggest 
that the exlubition is not organized in any purely retrospective qnht, but 
rather so diat a clearer knowledge of die architecture of the past may lead 
us CO seek in the present not copies of the work of our ancestors, but the ^gi- 
nality and the technical advances which they so generally exploited. From 
the cxamiiudon of such an exhibition, the visitor should find not a send- 
mcncai escape into die past, but the courage to hope for a great new Ameri¬ 
can architecture in the Riture. 


ILLUSTRATIONS 

Cover. Old Stuiic Mill Touru Park, Newport, c. i 66 s (Photo. Weber). 
I. CohMiy House, Washingcou Pmde. Newport, 1739 (Photo. Weber). 
3. Hamlet Mill. Woonsocket, 1862 (Photo. MeCartliy). 

3. Thouus P. Hoppiu House, Baicfic and John Stn\-ts, I’roviileiKv, 1833 

(Photo. Roiiuno). 

4. Swedish Church, Providence, 1928 (Photo. McCartlsy). 

y Craudstaud, Narragaitsett Race Track, Pawtucket, 1935 (iHioto. 
McCanliy). 
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ART IN NEW ENGLAND 
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NEW ENGLAND OIL 
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THE INSTITUTE OF MODERN ART 
270 Dartmouth Street, Boston 
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PUNTBO AT TUe RARVAIO UNIVERSITY nsSS 
CAMBUDCB, MASSACHUSEm, U.S.A. 



FOREWORD 


T he present exhibidoti of Conteroponry New England Oil Paintings 
has two Umitatiosu. The £im is the size of our gallery which does not 
permit us to show properly more than ferty^^t pictures of average size. 
This has f«ced us to choose between including pictures by tome artists whose 
work is very well known around Boston, or leaving them out in order to be 
able to show the work of other New England artists perhaps equally wcO 
known to the country at large but not so funiliar locally. We have chosen 
the latter. 

The second limitadcHi is one which we have imposed arbitrarily. We have 
not included work by any artist, wherever he may have been bom or how* 
ever much his vrork may be identified with New England, unless be is a legal 
resident of one of the six states. 

In the catalogue tmder the heading of collections in which the artist is rep¬ 
resented we have included only the names of such private collections as seem 
to us nationally known. 


Natkanol Saitonstau 









CATALOGUE 


ALEXIS ARAPOFF 

Bora Sc. Petersburg, Russia, 1904. Studied at the Fine Arts School in 
Saratov, on the Volga; Paris School. Legal residence, Cansbridge, Mass. 
Represented in the following collections; Museum of Strasbourg, France, 
and in private coUecrions. 

1. FLOWERS, 1938 - 

Oil on canvas, 37 x 23 inches. 
lEKT BY the Federal Art Prefect. 

HERBERT BARNETT 

Bom Providence, R. L, 19x0. Studied at the Rhode Island School of 
Design, Museum of Fine Arts School, Boston, and abroad. Legal resi¬ 
dence, Rockport, Mass. Represented in the following collections: Phila¬ 
delphia, Pennsylvania Academy of Rnc Arts (Lambert Fund) and in 
private collections. 

3. THE AMAZON, 1939 
Oil on canvas, 3d x 30 i nc h es. 

LINT BY the Grace Home Galleries. 

RUSSELL CHENEY 

Bom South Mandiester, Conn., iSSi. Studied under Kenjron Cox, 
Chase. Woodbury, Art Students League of N. Y., and Lauresu in Paris. 
Legal residence, Kiteery, Maine. Represented in the following collec¬ 
tions: Boston, Museum of Hoe Arcs; Hartford, Morgan Memorial Li¬ 
brary: Newark Museum Associadou; San Francisco Museum of Ail 

3. PEPPEREL’S COVE, 1938 - 
Oil on canvas. 18x39 inches. 

LENT BY the Ferargil Galleries, N. Y. 
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JAY CONNAWAY 

Boro Liberty, Indiana. 1893. Studied at the Art Students League ofN. Y. 
Legal residetKC, Monhegan Idand, Maine. Represented in the following 
collections: Canajoharie Ait Galiery; Charleston, Association of Art; 
Indianapolis, John fkrron Art Institute; Springfield, Ill., High School 
An Association. 

4. OUTER DUCK ROCKS. 1938. 

Oil on canvas, 20 x 30 inches. 

LENT BY the artist. 

GARDNER COX 

Boro Holyoke, Mass., 1906. Studied under Hawthorne, at the Museum 
of Fine Arts School, Boston, and the Art Students Le^uc of N. Y. 
Legal residence. Cambridge. Mass. Represented in private o^lecdons. 

5. PORTRAIT OF A BOY, 1938. 

Oil on canvas, 30 x 20 inches. 

LXKT BY the artist. 

ALLEN ROHAN CRTTE 

Born Boston, Mass.. 1910. Studied at the Museum of Fine Arts School, 
Boston, and under Charles H. Woodbury. Legal rcsidenoe. Boston, 
Mass. Represented in the following collections: Andover, Addison Gal« 
kry of American Art and in private coUecrions. 

6 . THE PARADE. 1937. 

Oil on canvas, 18 x 24 incha. 
tsKT BY the Grace Horne Galleries. 

WILLARD W. CUMMINGS 

Boro Oldtown, Maine, 1913. Studied under Wayman Adams, Robert 
Laurent, Yale School of Rnc Arts. Legal residence, Skowhegan, Maine. 
Represented in private coUecrions. 

7. MISS JANET DAVIDSON, 1938. 

Oil on canvas, 30 x 28 inches. 

LENT BY Mrs. Alice Van Hist Davidson. 
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JOHN STEUART CURRY 

Bom Duiuvam, ICansu, 1897. Studied under Nortoo Reynolds, and 
ShoukhicE Legal residence. Weapon, Conn. Represented in die follow^ 
ing collections: Andover, Addison Gallery of American Ait; Lincoln, 
University of Nebraska; Manhattan, Kansas State College; Muskegon, 
Hackley Ait Gallery; New York, Metropolitan Museum of Art; New 
York, Whitney Museum of American Art; Westport, High School 

8. THE TORNADO, 1929 
Oil on canvas, 46 x 60 mdses. 

LINT BY the Hackley Arc Gallery, Muskegon, Mieh. 

Tlie above palndng to be on exhibition until July 15, after which it will 
be replaced by 

8a. STORM OVER LAKE OTSEGO. 

Oil on canvas, x 39 | inches. 

LINT BY Mrs. Donald C Starr. 

CARL G. CUTLER 

Bom Newtonvillc, Mass., 1873. Studied at the Mtiscuiii of Hnc Arts 
School, Boston, julien’s, Paris, and George Hitchcock SumuKr School 
Holland. Legal residence, Newtonvillc, Mass. Represented in the follow¬ 
ing collections: Cambridge, Fogg Art Museum and in private collections. 

9. PORTRAIT OF JAMES CUTLER. 1934. 

Oil on canvas, 3d x 28 inches. 

LENT BY the artist. 

HELEN DICKSON 

Bom Wctlicisficld, Conn., 1905. Studied at the Mass. School of Art, 
the Museum of Fine Arts Schod, Boston, and the Child-Walker Scdiool, 
Boston. Legal residence, Harrington. Maine. Represented in the follow¬ 
ing coUeoions: Boston, John T. Spaulding, Esq., and other private col- 
le^ons. 

10. WATERFALL, 1937 - 

Oil on canvas, 25 x 35 inches. 

LENT BY Waldo Peirce, Esq. 
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STEPHEN ETNIER 

Eom York, Pr., 1903. Studied under Rockwell Kent, John CurtJI 
atMl at the Yale School oTFinc Arts. Legal residence, Popham, Maine. 
Represaited in the following collections: Haitlbrd, Wadsworth Athe¬ 
naeum; New York, Metropolitan Museum of Art; Philadelphia, Penn- 
lylvania Academy of Pine Arts. 

n. FOOTBRIDGE, 1937. 

Oil on canvas, ao x u inches. 
tSNT BY the Milch Galleries, N. Y. 

GERTRUDE FISKE 

Bom Boston, Mass., 1S79. Studied at the Museum of Fine Arts School, 
Boston, and under Charles H. Woodbury. Legal residence, Weston, 
Mass. Represented in the following coUectioQs: Detroit Insticutc of Ait; 
Indianapolis, John Herron Art Museum; Philadelphia, Pennsylvania 
Academy of Fine Arts. 

n. THE SPINSTER, 1931. 

Oil on canvas, 4a x 40 inches. 

LENT BY the artist. 


LAUREN FORD 

Bom New York, 1891. Studied under George Bridgman; and Frank du 
Mood. Legal residence, Bethlehem, Conn. Reprcsaitcd in the following 
collections: Cliicago, Art Institute; New York, Metropolitan Museum 
of Art; Washington, Corcoran Gallery. 

13. NO ROOM AT THE INN. 1938. 

Oil 00 canvas. 25 x 33 inches. 

LENT BY Col. Frederick Pope. 

DONALD CARUSU GREASON 

Bom Brooklyn, N. Y., 1897. Studied at the Art Students League under 
Henn, du Mond, Bridgman, Haye»-Miller, and Mora. Legal residence, 
Rockport, Mass. Represented in private collections abroad and in this 
country. 
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14. REHEARSAL; FROM THE RIGHT BALCONY {Botton Symphony 

Orchestra), ipjp. 

Oil on canvas, 1$ x ai^ inches. 

LENT anonymously, dirougb Goodman-Walker, Inc. 

MARSDEN HARTLEY 

Bom Lewiston, Maine, 1877. Studied under John Semoo in Cleveland, 
also Cleveland School of Art; in New York worked under Chase and 
Mon and later under Edgar Ward, Francis Jones and others at the Na> 
donal Academy of Design. Legal residence, Maine. Represented in the 
foUowing collections; Andover, Addison Gallery of American Art; 
Oevcland Museum of Art; Columbus Gallery of Pine Arts; Mcrion, 
Barnes Foundation; New York Univcrsicy, Museum of Living Art; New 
York, Whitney Museum of American Arc; Sl Louis Museum of Art; 
Museum of Same Fc; Washington, Phillips Memorial Gallery; Williams 
College. Lawrence Art Museum. 

15. KENNEBEC RIVER AT WEST GEORGETOWN, ipjS. 

Oil on acadany board, aa x aS inches. 

LINT BY die Hudson D. Walker Gallery. 

CHARLES L. HEINZ 

Bom ShclbyviUe, lUinott, 1885. Studied at the School of Fine Arts, 
branch of the Washington University, at St. Louis, Mo., the Chicago 
Academy, and Cape Cod School of Art under Charles Hawthorne and 
Ridiard Miller. Legal residence, Provincetown, Mass. Represented in 
private collections. 

16. THREE OLD TREES. I 93 «- 
Oil on canvas, 48} x 54 inches. 

LENT BY die Federal Art Project. 

SUSUMU HIROTA 

Bom japan. 1898. Self au^t Legal residence, Rockpon, Mass, Rej^ 
resent^ in private collections. 

17. PIGEON COVE. 1939 - 

Oil on canvas, ao x 14 inches. 

LENT BT the Grace Home Galleries. 
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CHARLES HOPfUNSON 

Born Cambridge, Mass., 1S69. Studied under J. H. Twaclxuun, Ajnan* 
Jean, D. W. Ross, and Carl G. Cuder. Legal rcridcncc, Manebester, Mass. 
Represented in tbe following collections: Boston, Museum of Fine Arts; 
Bryn Mawr College; Cambridge, Fogg Art Museum; Cambridge, Har¬ 
vard Univenicy; Cambridge, RadcliBe College; Chicago An Institute; 
Chicago, University of Chicago; Cleveland Museum of An; Denver, 
Univenicy of Colorado; Hanover, Dartmouth College; Ithaca, 
Universicy; New Haven, Yale University; New York, Metropolitan 
Museum of Art; Nortliampton, Snsith College; Poi^hkecpsic, Vaaar 
College; Providence, Brown University; Providence, Rhode Maty! 
School of Design; Swarthmore College. 

18. PORTRAIT OF SAMUEL SACHS. ESQ., 1921 . 

Oil 00 canvas. 45 x 40 mebes. 

LENT BY Paul J. Sachs, Esq. 

ALEXANDER JAMES 

Bom Cambridge, Mass.. 1890. Studied under Abbott H. Tluycr, Frank 
W. Benson. Legal residence, Dublin, N. H. Represented in the follow¬ 
ing coilecttons: Andover, Addison Gallery of American Art; Boston, 
Museum of Fine Arts; Cambridge, Fogg Art Museum; New Yodc, 
Metropolitan Museum of Art. 

19. HEAD OF MICKY, 1937. 

Oil on panel, 15J x xa) inches. 

tENT BY the Walker Galleries, New York. 

CHARLES ANTON KAESELAU 

Bom Stockholm, Sweden, 1889- Studied in Paris and London before 
1906, at the Chicago Art Institute, 191X to 1915, and under Joaquim 
Sorolla and Charles W. Hawthorne. Legal residence, Provincctown, 
Mass. Represented in the following coUccdom: Providence, Rhode 
Island School of Oesigti; Washington. Phillips Memorial Gallc^; New 
York, The Lewisohn Collection and in other private collectiotts. 
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COKTEMPOKABY NEW ENGLAND Oil PAINTINCS 

20 . WELLFLEET OYSTER BOAT. 1948. 

Oil on canvas, 30 x 36 inches 

LENT BY die artist. 

BERNARD KARFIOL 

Parents residents of Boston, ardsc bom at an Hungarian Spa, 1886. 
Studied at JuUen Academy in Paris and dsewbere. Lc^ residence, 
^unquit, Maine. Represented in the folloviring collections: Andover. 
Addison Gallery of American Ait; Baltimore Museum; Detroit Institute 
of An; Hanover. Dartmouth College; Los Angeles An Museum; 
Newark An Museum; Brooklyn. Field Foundation; New York, Met> 
ropolitan Museum of An; New York, Museum of Modem Art; New 
York. Whitney Museum of American An; Pittsburgh, Carnegie In- 
sdnitc; San Prandsco, California Palace of the Legion of Honor; Wash¬ 
ington, Corcoran Gallery of An; Washington, Phillips Memorial 
Gallery. 

21. SUMMER IN OGUNQUIT. 1938 - 
Oil on canvas, 40 x 50 inches. 

LENT BY The Downtown Gallery. 

KARL KNATHS 

Bom Wisconsin, 1891. Studied at die Chic^o Art Institute. Le^ resi¬ 
dence, Provincctown, Mass. Represented in the following colecttoos: 
New York University, Gallery of Living Art; Washington, Phillips 
Memorial Gallery. 

22. ABSTRACTION, 1939. 

Oil on canvas, 36 x 30 iiKhci. 

LENT BY the artist. 

AIMiE LAMB 

Bom Boston, Mass., 1893. Studied under William James, Cecelia Beaux, 
Charles H. Woodbury, and Geo^ Demetrios. Legal residence, Milton 
Man. Represented in private cdlccrions. 

23. JIM SPRAGUE, 1938. 

Oil on canvas, 12 x 9 inches. 

LENT BY the artist. 



THE I NS TrrUT B OF MODERN ART, BOSTON 


JACK LEVINE 

Bom Boston, Mass,, tpl Studied under Dcinnan Ross. Legal residence, 
Boston, Mass. Represented in the following collecdom: Cambridge, 
Fogg Art Museum and in private colloctiont. 

04. STREET SCENE, 1937. 

Tempera on panel, x 37 inches. 

LENT BY The Downtown Gallery. 

WILLIAM HORACE UTTLEFIELD 

Bom Roxbury, Mass., 1902. Studied under Adclainc Wolever. Martin 
Mower, also self uught. Legal rciidciKC, Boston, Mass. Represented in 
the following eoUections: Boston, Museum of Hisc Arts; Buf&lo, Al> 
bright Art Gallery; Cambridge, Fogg Art Museum; Kansas City, 
William R. Neboo Gallery; Poughkeepsie, Vassar College Gallery; 
Worcester Art Museum; New Yori^ Mn. John D. Rockefdlcr, Jr., and 
in other private collections. 

35. FEMALE NUDE, 1935. 

Oil 00 canvas, 37 x 32 inches. 
iSKT BY the artist. 


DOROTHY LOEB 

Bom Germany, 1M7. Studied at the Chicago Art Institute and with 
Fernand Legcr aitd Leon Marconissa in Paris. Legal residence. South 
Orleans, Mass. Represented in private collecdom. 

26. PAULINE, 2939. 

Oil on gesso, 32 | X 38} inches. 

LENT BY the Federal Art Project. 

PHILIP C. MALICOAT 

Bom Indianapolis, Ind., 1908. Studkd at the John Herron Art School 
and under Charles W. Hawthorne, Henry Hensehe, and £. W. Diddn- 
son. Legal residence, Provinoetown, Mass. Represented in private 
collections. 



CONTEMPORABY NFEP ENCUND (ML PAINTINGS 

27 . THE CHESS PLAYERS, 1937. 

Oil on canvas, 50 x 4a inches. 

UNT BY die artist 

GEORGE J. MARINKO 

Born Derby, Conn., 1908. Studied wider Loub E. York, Yale School 
of fine Arts, and Waterbury An School. Legal rcsidaice, Waterbur)-, 
Conn. Represented in Waterbury, Aldermanic Chamber, City Hall. 

as. MATCHES. 1937. 

Oil on canvas, 6 x 10^ indies. 

iXNT BY the Ferargil Galleries, New York. 

HERBERT MEYER 

Bom New York City. N. Y., 1882. Studied under Twaditman and 
du Mond at the Art Siudaus League of New York. Legal residence, 
Dorset, Vcmiwit. Represented in die following collections: Andover, 
Addison Gallery of American Art; Canajohatie Art Gallery; New York, 
Metropolitan Museum of An; New York. Whitney Museum of Ameri¬ 
can Art. 

29. PORTRAIT OF THE ARTISTS WIFE. c. 1931 - 
Oil on canvas, 40 x 36 inches. 

LENT BY die artist. 

ELLIOT ORR 

Born Flushing, Long Island, N. Y., 1904- Studied under Charles Haw¬ 
thorne, and at the Grand Central School of Art with George Pcarse 
Ennis and George Luks. Legal residence, Waquoit, Mast. Represented 
in private coUecdont. 

30. THE RUINS. 1937 - 
Tempera, 14 x 20 indies. 

LENT BY die Federal Art Project. 

WALDO PEIRCE 

Bom Bangor, Maine, 1884. Studied for a short dnie at die Julicn 
Academy in Paris. Legal residence. Bangor, Maine. Represented in the 
follovring collections: Andover, Addison Gallery of American Art; New 
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Y^, Metropolian Museum of Art; New York, Whimc>' Museum of 
American Art; Philadelphia, Pennsylvania Academy of Fine Arts 

ji. MAINE SWIMMING HOLE, ipjS. 

Oil on canvas, 35 x 46 inches. 

LENT BY the Midtown Galleries, New York. 

CHARLES HOVEY PEPPER 

Bom Watcrville, Maine, 1917. Studied under Mowbray, Chase, Laurens, 
Constant Aman-Jean. Legal residence. Brookline. Mass. Represented in 
the following coUcctiom: Boskhi. Musetim of Fine Arts; Cambridge, 
Fogg Art Museum; Providence, Rhode Island School of Design; Mills 
College Art Gallery; Newark Art Museum; Worcester Ait Museum; 
Boston, John T. Spauldii^ Esq. 

3a. DR. P., 1917. 

Oil on canvas, 33 x 30 inches. 
tENT BY die artist. 

CARL PICKHARDT. JR. 

Bom Westwood, Maas., 1908. Studied under Zimincmian. Legal rcsi* 
dcnce, Cambridge, Mass. Represented in the following collecdosu: 
Cambridge, Paul J. Sachs, Esq.; New York, Grenville Winthrop, Esq.; 
and in other private coUcctions. 

33. PORTRAIT OF A YOUNG MAN, 19)S. 

Oil on canvas, 3a x ai inches. 

LENT BY Jacques Matossian, Esq. 

CHARLES E. PRENDERGAST 

Bom Boston, Mass., 1868. Sttsdied under CoUarosst and JuUcn in Paris. 
L^al residence, Westport, Conn. Represented in the foUowii^ ct^co 
tioDs: Andover, Addtson Gallery of American Art; Morion, Barnes 
Foundation; Newark Art Museum; New York, International House; 
Washington, Phillips Memorial Gallery. 

34. CENTRAL PARK ZOO. 1936. 

Tempera and gold^eaf on gc«o board, 41 x 48} indses. 

UNT BY the C. W. Kraushaar Art Galleries. 



CONTEMPORAKY NEW ENGLAND Oil PAINTINGS 


EUZABETH SALTONSTALL 

Bom Clicstnut Hi]], Miss., 1900. Snuliol at the Museum of Fine Arts 
School, Boston, and under Frank Swift Chase and Andre Lhote. Legal 
residence. Chestnut Hill, Mass. Represented in private collections. 

35. SAUL’S HILLS. 1936- 

Oil on canvaA, 24 x 30 inches. 

LENT EY the artist. 

PAUL STARRETT SAMPLE 

Bom Louisville, Kentucky, 1896. Studied under Jonas Lie. Legal resi¬ 
dence, Hanover. N. H. Represented in the following collections: Can*- 
joharic Library and Art Gallery; Los Angeles Board of Education; 
MontpeUer, Wood Gallery of Fine Arts; New York, Metropolitan Mu¬ 
seum of Art; Sprit^ftcld, Mass.. Museum of Fine Are; University of 
Minnesota; University of Southern California; Washington, White 
House. 

36. LAMENTATIONS V, t 8; 1938- 
Oil on canvas, 30 x 36 inches. 

LENT BY the Fcnugil Galleries, New Y«k. 

DANTAN SAWYER 

Bom Clinton, Mass., 1909. Studied under Oroszco and Bernard KaifioL 
Legal residence, Boxford, Mass. Represented in the following coUeo* 
tions: Norton, Wheaton CoU^e; and in private collections. 

37. PINE HILL. 1938. 

Oil on canvas, 24 x 30 inches. 

LENT BY the Grace Home Galleries. 

CHARLES SHEELER 

Bom Philadelphia, Pa., 1883. Studied under Chase and at the Pennsyl¬ 
vania Academy of Fine Arts. Legal residence, Ridgefield, Conn. Rep¬ 
resented in the following collections: Andover, Addison Gallery of 
American Art; Boston, Museum of Fine Are; Cambridge, Fogg Art 



THE INSTmm OP MODERN ART, DOSTON 

Mtiicum; Chicago An Intdttttc; Cincinnati An Muscmu; Cleveland 
Museum of An; Columbus An Museum; Detroit Institute of An; 
lincoln, Nebraska An Association; New York, Museum of Modem 
An; New York Univenity, Gallery of Livnig Art; New York, Whitney 
Museum of American An; Sau Frandsco. California Pabcc of legion 
of Hoisor; Springfield Museum of Fine Arts; Washington, I^lipi Me¬ 
morial Gallc^: Worcester An Museum. 

NEW HAVEN. 1935. 

Oil on canvas, 36 x 36 inches. 
lEKT BY The Downtown Gallery. 

LAWRENCE BEALL SMITH 

Bom Washington, D. C, 1902. Studied under Ernest Thura and Charles 
Hoplciiison. Legal raideocc, Boston, Mass. Represented in the foUow- 
ing collections'. Andover, Addison Gallery of American An; Indian¬ 
apolis, John Herron Museum; Harvard University; University of 
MioiKSou; and in private collections. 

39. RING AROUND THE CHIMNEY, 1939- 
Oil on canvas, 15 x 30 inches. 

lENT BY the Grace Home Galleries. 

VERNON SMITH 

Bom Cortland, N. Y., 1894. Studied under R. S. Brtdin and Howard 
Giles. Legal resadcnce, Orleans, Mass. Represented in private collec¬ 
tions. 

40. PATIENT LUCY, 1930. 

Oil on gesso, 30 x 34 inches. 

UNT BY the artist. 

NILES SPENCER 

Bom Pawtucket, R. 1S93. Sttidied at the Rhode Island School of D^ 
s^ and at the An Students League in New York. Legal residenee. 
Provincetown, Mass. Represented in the following collectious: Ann 
Arbor An Ass oc i ation; Brooklyn, Held Foundation; Buffalo, Albright 
An Gallery; Columbus An Museum; Newark An Museum; New Yo^ 



COKTEMPORAKY NEW ENCLAND OIL PAINTINGS 

Museum of Modem Art; New York, Whitney Museum of Americau 
Art; Washington, Phillips Memorial Gallery. 

♦I. BRISTOL HARBOR, 1937. 

Oil on canvas, 20 x 26 inches. 

LENT SY Tlie Downtown Gallery. 

POLLY THAYER 

Bom Boston, Mass., 1904. Studied at the Miiseuns of Fine Arts School, 
Boston, under Philip Hale. Legal residence, Boston, Mass. Represented 
in private coUectioiis. 

42. BACK OF WICKFORD, 19J7. 

Oil on canvas, 21 x 2d inches. 

LENT BY Nathaniel Saltonsull, Esq. 

GERTRUDE TONSBERG 

Bom Boston, Mass., 1902. Studied under Joseph de Camp atsd Pliilip 
Hale, at the Museum of Fine Arts School, Boston. Legal residence, 
Boston, Mass. Represented in the lollowiiig collections: The City of 
Boston; Worcester Art Museum; and in private collections. 

43. SMELTS. 1937- 

Oii on canvas, 16 x ao inches. 

UNT BY the Grace Home Galleiies. 

YVONNE TWINING 

Bom New York City, 1907. Studied under Charles Hawthorne. L^al 
residence, Boston, Mass. Represented in private collections. 

44 . ROOF TOPS, X939- 

Oil on canvas, 24 x 30 inches. 

LENT BY the Federal Art Project. 

AGNES WEINRICH 

Bom Iowa. Studied at the Chicago Art Institute and at the Art Students 
League, New York. Legal residence, Provincetown. Represented in the 
following coUecoons: Washington, Phillips Menwrial Gallery; and in 
private collections. 
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45 . FRUrr AND LEAVES. 1939- 
Oil on canvas, 32 x 40 inches. 

UNT BY the artist 

ESTHER WILUAMS 

Bom Boston. Matt, 1907. Studied under Philip L Hale tu Boston and 
Andrd Lbote in Parit L^il residence, Boston. Matt Represented in the 
following coUectioos: Boston, Museum ofFine Arts; New York, Whit¬ 
ney Museum of American Art; Philadelphia, Penns^vania Academy of 
Hoe Arts; Worcester Art Museum. 

4d. DUET. 1937-1938. 

Oil on canvas, 44 x 34 inebet 
UNT BY the artist. 

GEORGE YATER 

Bom Madison, Indiana, 1910. Studied under Wm. Forsyth and Henry 
Hensche. L^al residence. Provincctown, Mas. Represented in private 
coUectiont 

47. WIUOWS. 1938. 

Oil on canvas, 30 x 3d inchet 
LENT BY the artitt 

KARL ZERBE 

Born Berlin, Germany, 1903. Studied in Munich and Italy. Legal resi¬ 
dence, Boston, Mast Represented in the fcdlowing collections: Berlin. 
Nadonal Gallery; Boston, Museum of Fine Arts; Cambridge, Fo^ Ait 
Museum; and in private coUectiems. 

48. ANGOULEME, 1939 (&om sketch and studies 1938). 

Oil on canvas, 18 x 24 inches. 

LBNT BY the Grace Home Galleriet 







ART IN NEW ENGLAND 


A Concemporary 
Water Color Exhibition 

The New England Artist Interprets 
The New England Scene 


ADDISON GALLERY OF AMERICAN ART 
PhiiUps Academy Andover, Massachusetts 



ntMTED AT TKl BAITAIO UtaVEtSfTY mSS 
CAMBRIDCI, MASSACBVSEm, D. ». A. 



INTRODUCTION 


AS its concribudoa co the series regional exhibitiona of “Art in New 
./X England,^ the Addison Gallery of American Art presents an exhibk 
don of contemporary water colors, 'The New JEngland Artist Interprets 
the New England Scene.” The exhibition has a throe-fold aim: to illintrate 
the dUTereni types of subject matter which have interested artists in this 
region; to emphasize the varied interpretadons of tiinilar themes by artists 
with difierent techniques, interests, and temperaments; to allow the observer 
to juc^e for himself whether there b in New England today the basb of a 
regioiul art. 

Always a favorite with New England ardsts, the water color medium has 
grown in popularity in recent years. To some extent, its present popu¬ 
larity may be attributed to the standard set by the previous generation, by 
such outstanding exponents of the medium in thi« region as Winslow Homer, 
John La Farge, Maurice Prendergasc, John Singer Sargent, and Dodge 
MacKxiight. The vigorous naturalism of Homer and the flowing brush 
strokes of Sargent have special sources of inspiration for many New Eng¬ 
land ardsts. While the presence of such a tradidon may have accentuated 
a tendency cowards conservatism traditionally attributed to New Ei^laod 
and its ardsts, it has encouraged a general standard of competence in the use 
of the meditun. 

Although thu exhibidon makes no pretense of being a complete survey 
of contemporary water color painting in New England, it does include 
some ardsts reladvely unknown outside dieir own communities, as well as 
others with established nadonal reputadons. In order that dK exhibidon 
may have regional significance, the sHccdon has been limited to the work of 
ardsts who now reside in New England for the greater part of the year. 

To the ardsts whose generous cooperation has made the exhibidon pos¬ 
sible. the Addison Gall^ extends io sincere apprcciadon. The following 
have generously contributed advice and aasutance in the arrangensent of 
the cadabidon: Winslow Ames, A. Everett Ausdn, Jr., Charles C Cun¬ 
ningham. Royal Bailey Famum, H. Nelson Goodman, Mbs Antoinette 
Kraushaar, Robert G. McIntyre, Arthur G. McKean, Hailey Perkins, Rich¬ 
ard Rideout, George Sloane, Gayton Whitmore. 
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CATALOGUE 


ALEXIS ARAPOFF. cambudce, MASSACHUssm 

1. Adams Hai, Annisquam 

Lent by the Artiss 

2 . Whits Housb, Maiden 

X 16} 

Lent by the Aztist 

j. Thre6-story House, Eveutt 
17 X 10} 

Lent by the Ardst 

ALI9A ATKINSON. NORTE ANDOVER. MASSACHUSETTS 

4. Snow Fiurst 

12 X IS 

Lent by die Ardst 

5. Frost Farm No. i 

12 X IS 

Lent by the Ardst 

6. Frost Farm No. a 

12 X 15 

Lent by the Ardst 

WALTON BLODGETT, Stamford, oonnscucut 

7. New Haven Line 

14 X 19 | 

Lent by the Ardst 

8. VtLLACl STUvr 

iSi X »9i 

Lent by the Ardst 
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9. Snow Scimb, Stamfosd, CosNEcncur 

13}X2I} 

Lent by the Armt 

SIDNEY M. CHASE, uavesmu, uASSACHUSEm 

10. Rahjioad CsouiNC 

iSxa4 

Lent by the Artist 

It. QoAiunf 

itXH 

Lent by the Artitt 

12. Dsuucx 

18x34 

T^r by the Artist 

HOWARD A. COON, Ajroovra. massacuusstts 

13. Mssumacx Vaubt 

i6xao 

Leruby the Aitbt 

14. Shawsheen Rives 

18x23 

Lent by the Artist 

15. Andovu Landscafs 

tBx22 

Lent by the Artist 

CARL GORDON CUTLER, NswroNviLtB, massacuusitts 
x6. Bucks Hasbous, Mains 
i 7 |*a 4 | 

Lent by die Artist 
17. RmtenoNs, Penobscot Bay 
I9}*24l 
Lent by the Artist 
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t8. QvAJtrr Road, Bb.ooksviu£, Maine 
I7)x24i 
L«nt by the Artm 

HELEN DICKSON, boron, Massachusetts 

19. Maine Shoes 

29*35 

Lent by The Gnce Home Galleries 

20. Chambees Street, Boston 

i7i * 3<H 

Lent by The Gnce Home Galleries 

21. Doey on tub Shore 

28 X 31 

l^ t by The Gnce Home Galleries 

GEORGE F. EARLE, steattoed, coNNBCncxrr 

22. Above the Falu 

15 f X 22 

Lent by die Artist 

23. Below tub Falu 

20}X13{ 

lent by the Artitt 

24. Snow Cover 

14x20 

Lent by the Ardst 

RALPH GRAY, boston, Massachusetts 
23. Cranberry Pickers 
17J X 2ii 

Lent by the Guild of Boston Artists 
26 . Mt. Virnon Steot 
19 * * 3 i 

Lent by the Guild of Boston Artists 
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27. Tbb Home Cam? in March 

I6}X2I 

Lent by the Mtueum of Fine Are, Boston 

BARTLETT R HAYES, andovbr, MASSAOfuSFrn 

28. TfiB Rookery 

U| X * 9 i 
lent by die Artist 

29. Tbb Merrimack 

Ui X i9| 
lent by tbe Artm 

30. Down IN THE Woods 

» 9 i * Hi 

lent by the Arcut 

CHARLES HEINZ, provincetown. masuckusbtts 

31. Alonc the Shore 

20x23 

lent by tbe Federal Art Projea 

32. Tree in tkb Dbtancb 

20x25 

lent by tbe Federal Art Project 

33. Landscars 

20 X 26 | 

lent by the Federal Art Projeo 

STUART C HENRY, mismit o, Massa chuse tts 

34. Near THE Sulphur Pofi 

IS X 20 

Lent by DoO and Richards, Inc. 

35. .Marelehead 

15x20 

lent by Doll and Richards, Inc. 
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34$. Nicbt on Jacob’s Ladder 
t$X20 

Lent by the Artist 

CHARLES HOPKINSON. MANCfosiBR, Massachusetts 

37. North Sborb, Massachusstts 

44x31 

Lent by The Gnee Home Galleries 

38. OiT Sbou Water 

2AS29 

Lent by The Gnee Home Galleries 

39. Manchbstsr Budce 

Lent by The Grace Home Galleries 

LEON HOVSEPLAN, Worcester, Massachusetts 

40. Gas House Lot 

14 z ao 

Lent by die Frileral Art Project 

41. Summer 

14x41 

Lent by the Federal Art Prtjca 

44. Clayton Street, Sunday 

X 7 X 4 I 

Tr en t by the Federal Art Preyea 

PRESCOTT JONES, boston, Massachusetts 

43. Cafe Ann Landscafe 

19x42 

by The Grace Home Galleries 

44. From the Hkh Road 

44x30 

Lent by the Federal Art Projea 
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45. Landscaps Down East 

16 X 20 

Lent by the Fetienl An Prefect 

CHARLES KAESELAU, provincbtown, massacmusstts 

46. Tub Pool, Waunm 

16 X 20 

Lent by C W. Kraushaar An Galleries 

47. Evining 

20 X 26 

Lent by the Federal An Pre^ 

48. Farmhousb 

X 5 i X 23 

Lent by the Federal An Project 

WALT KILLAM, noani, coNNBcncuT 

49. DasTRuenoN No. a 

42x52 

Lent by the Anise 

50. BACX-COUNTRY, CONNBCnCVT 

24x30 

Lent by the Anist 

5t. Road to Lantern Hill 
24x30 

Lent by the Anise 

THOMAS LA FARCE, ur. cakmbl, coNNScncur 

52. The Creek 

19JX13 

Lent by tbe Anist 

53. Sunday Arirnoon 

29|xi9i 
Lent by the Anist 
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54. DUNfi 

20 Z I 2 | 

Lcot by the Artist 

HERBERT MEYER, doust, Vermont 

55. Vermont 

14J * 

Lent by the Artist 

56. Dorset Mountain 

Ui X I9l 

Lent by the Artui 

57. Trees bt a Brook 

12} X 18} 

Lent by the Artist 

WALDO PEIRCE, bancor, mainb 
si . Gilman Falls, Mainb 
i8 X 23 i 

Loit by the Midtown Gallery, New York 
$9. Hatchet Mountain 
i3jx»Pi 

Lent by the Midtown Gallery, New York 

60 . Mainb Icb House 

ijJxiSJ 

Lent by the Midtown Gallery, New Ytwk 

CHARLES HOVEY PEPPER, brookunb, MASSAcausEm 

61. Swamp Maples, Concord, Massachusetts 

14x21 

Lent by die Artist 

62. Skowhbcah, Mainb 

I4X2li 

Lent by the Artist 
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4 $ 3 . Loon Tnig, NoxmEBN Maike 
Lent by the Artist 

A. LASSELL RIPLEY, uxincton. Massachusetts 

ба. Steam Saom 

i 7 i X 

T.CTit by die Guild of Boston Artists 

65. RouincTak 
19x25 

Lent by tbe Guild of Boston Artisis 

бб. AfibrthiStoxm 

iPi X * 5 i 

Lent by tbe Museum of Fine Arts, Boston 

PAUL SAMPLE, kanovek, new hampshim 

67. The RjTEft Fuzzes 

21 X 28 

Lent by The Grace Home Gailetiet 

6S. TUERBnmNOPTiaHuNm 
20x25 

Lent by Tbe Grace Home Galleries 
69. Gut Day, Whitb River JtiNcnON 

22 X 50 

Lent by The Grace Horae Galleries 

CARL SAXILD, melrosi, Massachusetts 

7a CoMPOsmoK 

20 ^X 26 ^ 

Lent by tbe Aiti» 

71. Gioocsster Harbcm 
20iX26\ 

Lent by the Artist 
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73. Weeds and Hius 
20}X35i 
Lent by the Ardu 

KARL SCHADLICH, FtTCKBURc, Massachusetts 

73. Weatherbeaten, West Townsend 

i6i X 13 | 

Lentby the Anise 

74. CBArEL,Isu or Shoals 

* 9 i X X 5 j 
Lent by the Artitt 
7j. East Yards, Fitckbuxc 
9 |x* 3 | 

Lent by the Artist 

VERNON SMITH, provincbtown, massacrusetts 

76. Country Storb 

15 X 30 

Lent by the Federal Art Project 

77. Eoofi OF THE Road 

16 X 30 

Lent by the Federal An Project 

7$. A Gray Road 
IS X 19 

Lent by the Federal An Projea 

KATHERINE STURGIS, caubrioce. Massachusetts 

79. Mountains. Southern Vermont No. i 

114 X Id 

Lent by Goodman Walker. Inc. 

80. Gloucbster HARBOtm from a HniTOP 

15 X 13 

Lent by Goodman Walker, Inc. 
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8 i. Ou> Gbanitb Dmocss, Rocsfort 

10 }X IJ) 

Lent by Dwiald B. Willson, West Medifotd 

HARRY SUTTON, JR., nobtm andover. MAssACmjSEm 
81. Spukc Fwsshet 
15x21 

Lent by the Aitbt 

83. Noith ANDOVBt, Worn* 

17x21 

Lent by the Artist 

84. Autumn Coloa 

15x21 

Lent by the Aitist 

WINFIELD SCOTT THOMAS, havwhiu. masuchusetr 

85. Whutiek’s BnnmACX 

I 8 }X 24 J 
Lent by the Artist 

t 6 . Tbb Octagon House 
l8|X24i 
Lent by the Artisi 

87. Tub Old Colonui 

i 8 }x 24 } 

Lent by the Artist 

RUSSELL WEST, boston, massachuskts 

88 . Stobagb Plant 

16x20 

Lent by the Federal Art Project 

89 . ABSTXACnON 

16x20 

by tiK Federal Art Prefect 
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A CONTSMPOKAKY WATER COLOR EXRIBtTION 


90. Beach 

i6 X ao 

L«nt by the Federal Art Project 

FREDERIC WHITAKFJl, auburn, bhode island 

91. Brown’s Barn 

214x13} 

Lent by the Aitbt 

92. The Broke 

15i X214 

Lent by the Artist 

93. January Murk 

151 * 21 } 

Lent by die Artist 

JOHN WHORF, BOSTON, massachusrtts 

94. Rainy Streeh 

22 X 29 

Lent by The Grace Home Galleries 

95. Beacon Hill, Winter 

12x29 

Lent by The Grace Horae GaUeries 

96. Winter, North Boston 

I3}X22 

Leueby the Museum ofFine Arts, Boston 




WALTON 8LODCI 






l6. BUCKS HARBOUE, MAINE 

CAM. G. ctmsx 



raOM THE HICK ROAD 





CHARI 



56. DOltSST MOUNTAIN 
HZRBEIIT MEYER 



$8. GILMAN PALI4, MAINE 
WALDO PEIXCE 



Arijn Trasm 




CUnr DAY, WHTTB RIVER JlmCTION 
FAVl SAMPLE 






HAXBOUl FltOM A iniXTOF 




NOKTH BOSTON 


THE ADDISON GALLERY OF 
AMERICAN ART 


T H£ ADDISON GALLERY was csubtished u a dc- 
paitmcQt of Phillips Academy. Andover, in 1930 by 
a gift ftom the late Thomas Cochran, Esquire, in memory 
of Mn. Ketuiah Addison Cobb. The museum building 
includes fifteen exhibition galleries, studio, classrooms, shop 
and storage rooms. The collections, limited by the deed 
of gift to American art, are now comprised of: a eom- 
prehensive collection of paintings in oil and water color, 
prints and drawings by American artists, outstanding in its 
representation ofthe nineteenth century; a small collection 
of Amciican sculpture; a permanent display of Early 
American portraits, prints, silver, glass, pewter and furni¬ 
ture; mod^ of American ships of the sailing era built to 
uniform scale. Loan exhibitions arc held throughout the 
year. 

The Addison Gallery is located on the Phillips Academy 
campus in Andover, Massachusetts, on Route a8, twenty- 
one miles north of Boston. It is open at all dmes free to 
the public. 

Houn: 

Weekdays 9 to 5 

Sundays 2:30 to s 

During July and August, weekday hours ace it to 5 

Closed on July 4th. Labor Day. December a5th. and 
January ist. Sunday hours on other natioiul holidays. 













ART IN N£r ENGLAND 


PAINTINGS DRAWINGS PRINTS 

FROM 

PRIVATE COLLECTIONS 
IN 

NEW ENGLAND 


MUSEUM OF FINE ARTS, BOSTON 

JUNE 9 TO SEPTEMBER 10, 1959 



PIUNTU) AT THE HAKVARD VKITSKSITY rSESS 
CAMBRIDCE, MASSAOtUSmS. O.5.A. 



FOREWORD AND EXPLANATION 


T his exhibidon aims at giving some idea of the pictorial riches in New 
En gland coUccdons as they exist today. Naturally, it docs iioc claim to 
be in any way comprehensive. For various reasons several important works 
of art could not be included, and these must be many paintings, drawings 
and engravings, at least as fine as those on exhibidon which are unknown 
to the organizen. 

Many of the works exhibited come &om collections recently formed 
or lecouly esobibhed here. Others arc drawn from coUecdoru formed 
many years ago coUeedons which in some cases date back to the tune 
when the bringing together of fiite works of art first became an aedve in¬ 
terest in New England. So. in a measure, the exhibition may serve to indicate 
how collectors’ tastes and standards have varied since those days. But if that 
aq>cct of the cultural life of New England is to be understood, to the study 
of the exhibition must be joined that of the coUecdons in museums through¬ 
out New En gland, whosc walls are standing witness to the enthusiasm and 
generosity which have inspired private coUcctots through many generadons. 

The catalogue is divided into four sccdons; paindngs and pastels, water 
colors and drawings, engravings, and illustrated books. In each sccdon, the 
arrangement is alphabedcal according to ardsti. The sizes arc given in usches 
and cenriinctcis, height preceding width. The attribudoni are those of the 
lenders, dificring opimons being recorded in the literary references or in notes. 

The history s^tbe exhibits has been given as far as possible, but is in some 
cases uncertain aitd very incomplete. The Museum, therefotc, would be 
most grateful for corrccdons and further informadon. 
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HIDDEN TREASURE 


T he furnishing of the hibiodons of men bem an inevitable rc- 
scmbUncc to the liimishtng of their mindi. Taste and oppoRunity 
place their limits, restricted or extended, on these fumishings. The two limit¬ 
ing elements arc not always co<xment, yet frequently they proceed hand in 
hand. Here in New England — new indeed in relation to the older world, 
but old in comparison with many odwr regions of America — the process, 
in historic terms, has been reasonably visible. 

Were on Asmodeus in successive periods to lift the roo6 from New Eng¬ 
land bouses and expose all within, the revelations would tell a story full of 
ntcaning. The houses of the earliest days were bare. The newcomen were 
abitndaudy occupied with subduing the vrildcmest about them. There were 
a few adornments brought from England, and a few books, shown by Pro¬ 
fessor Moiisoi) to have been not wholly thcologica]. Beauty in forms of 
native creation found its first expression in silver and fumituic. In the eight¬ 
eenth century there was a blossoming of portraiture, passing through hard- 
visaged stages, on to Smibert, Blackburn, and, finally, Copley. The men and 
women who sat for these painters clearly represented a society in which the 
amcnidcs had begun to flourish. 

In the early decades of the nineteenth century the roof-lifter would have 
disdoicd olgccts hitherto un&miliar. Besides rise spinning-whcck and pewter 
of the earliest days, the subsequent handiwork o£ silversmiths and cabinet¬ 
makers. of Rhode Island as well as Massachusetts, the portraits of increasing 
beauty — for StuaR had then come upon the scene — there were the spotk 
of the Oriesit. Lowestoft chiru, lacquered cabinets, ivory pagodas — with 
such enrichments not only the Boston, Salcrn, and ProvideiKe sbipmasten 
who traflicked with the Par East bnt also their kinsfolk and friends could now 
adorn tbdr houses. There was, moreover, a larger commerce with the 
Mediterranean, and spirited young mat began to make the grand tour and 
to bring home, together with an ampler taste, works of art, frequently copies 
of masterpieces of European painting. The pictura of New England ships, 
by Chinese and French painters, paled beside these aequtsitioiu. 
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PUVATB COLUCTK^S IN NSW CNCIAND 

Almost precisely fifty yean before tbe Boston Museum of Fine Arts was 
opened in 1876, the Boston Atbcnzuiu, now for more than fifty yean piv 
niarily a Ubcary, was also a gallery of art, the only local museum of its kind. 
Its annual exhibits, which began in 1817. chiefly of paintings, wen events of 
the liveliest interest. Never before had the community, so desirous of sdf- 
improvement, been con&mitcd with so definite a challenge, from a fresh 
quarter, to dilate with the tight emotion. The local poets burst into tong; the 
sesuidve spirits of both sexes fluttered with excitement. The catalogues of 
these early exhibitions provide substantial material for a comparative study 
of taste in New England a hundred years ago and to-day. 

Because the pictures and pieces of sculpture shown in these cxhibicioru, 
which continued into the x 870's, were lent by private persons, and also were 
placed on view by individual artiso and by collectors who wished to sell their 
wares, they rcprcseiitcd, year by year, both what came out of the houses of 
Boston and what into thm. Pictures copied in the galleries of Europe held 
a large place in the exhibits of certain years. There was none too critical a db- 
criminacion between copies and ori^nals, for the Catalogue of the |8)0 
“Gallery" contained this announcement: '*The Committee have not under¬ 
taken in any instance to designate the names of the Authors of Works ascribed 
to the old Masters, but have invariably adopted the names indicated by their 
respective owncts” — an instance, obviously, of Cavtat not only Einftvt but 
Sftttator. 

More important dun the copied paintings, for the present purposes of com¬ 
parison, were the originals, ofen by local painters now but dimly known to 
fame. The nalvct^ of die time b suggested by die «ory-«lling tides of many 
pictures, and by their frequent documcnotion, whether at the instance of the 
Athenseum committee or of the actisa dicmsclvcs. by appropriate quotttions, 
— as, for example, widi Alvan Fbber’s “Angluig for Trout,” beneath the 
title of which appeared two stantas of verse, each ending. 

Sir Isaac, of thee 
A follower m be 

So long M the vram descend 10 die sea. 

There was, however, much that accounted, with entire validity, for die 
seriousness with whidi these exhibitions were taken. If th* stay-«t-hoiiic 
painters and picture-lovers were gaining their acquaintance with the best in 
art largely dirough copies from abroad, there was a growing realizatioii of 
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Europe arul its crcaniries of beauty by contact with aitUcs, exhibiting their 
pictures here, who thcrmclva were in touch with both worids, the old and 
the new. Copley and Stuart had painted both in England and in Boston. 
TiVr Tkknor, Longfdlow, Willis, and others in the field of letters, dscre were 
in the field of art such agents of liaison with Europe as AUston. the Grecn> 
oughs (Horatio and RkWd), with others, precursors of Story. Hunt, and the 
lar^ company of more recent %urcs, headed by Sargent, at home in his 
art. Henry James in his, on either side of tlie Atlantic. In all this bringing 
of Europe to New England an influence of &r>rcachiDg potency mun be 
lenKmbered the influence of Charies Eliot NMton, appointed Proiessor 
of the History of Art at Harvard in itys. just before die Adianxum gave 
place in Boston to the Museum of Fine Arts for the growth which it was 
more obviously capable. Tlic gospri of art needed its apostle of appreciatkMi. 

Now Asmodais hu been at work again, dtsclooog in the present exhibtdoo 
the hidden treasure of many New England houses. Taste and opportunity 
luve advanced, even during the past century, beyond all calculadons that 
were possible when die Achencum exhibits were fint winning their fruitful 
place in die artistic life of the community. The niMe personal influences to 
which allusion has been made gave their own impetus to this progress. In 
Boston and other New England cities admiraUc museums have established 
dicniselves, largely through the benefactions of private coUeeion. These 
museums, in our demoaatic society, have come to be the mediums through 
which the gcneroiu poocsson ofobjecis of beauty share their cnjoyniails and 
satufacdoits with all and sundry. 

Inhabitants of New England and wayfiuers in this summer of 1939 will 
gain from the works of art now and here assembled from many private col- 
Iccdons a fresh sense of an eolightennicnt of long growth and brilliant cul¬ 
mination. An ingratiating dealer who exhibited his collection of “Great 
Masters'’ at the Athenseum in 1833 commended them, with dubious syntax, 
to the public in terms with which, muUttis mtaandis, dicsc introductory te- 
marki may be brought to a dose: 

“The proprietor in placing these choice works before a public so duly 
celebrated for its liberal patronage of the mtellcaual refinements of life be¬ 
lieves it superfluous to add eulogy to the cxccUcnce of this collcctioQ, from a 
confidence that their merits will be jusdy appredatnL'* 

M. A. De Wouc Hows 
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The Tnotea of the Muscuiii of Fine Am wkh to express their gratitude to 
the followup lenders whose gencro t icy lus made the exhibition possible: 


John S. Ames 

Mr. and Mrs. George L. Batclsclder 

John Niched Brown 

Miss Ellen T. Bullard 

Mrs. Harvey H. Bundy 

Mr. and Mrs. Paul W. Cooley 

Mrs. T. jefierson CooUdge 

William A. Codidge 

Mrs. Alan Cunningham 

Charles P. Curtis 

Mrs. Hotado G. Curtis 

Mr. and Mn. R. £. Danielson 

G. H. Edgell 

John P. Elton 

Mrs. William C Endicott 

Lee M. Friedman 

The Htmorabk Alvan T. Fuller 

Mr. and Mrs. Gilbert E. Fuller 

Mr. and Mrs. William Tudor Gardiner 

George P. Gardner 

Mn. M. Graeme Haughton 

Mn. William Herman 

Aldus C Hi^ins 

Philip Holer 

Mr. and Mn. Edward Jaduoa Holmes 

Mrs. Robert Homam 

Henderson lisches 

Dr. Frederick L. Jack 

Miss Aimfe Lamb 

Mrs. Horatio A. Lamb 

Mn. Henry Lyman 
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Ml. aud Mn. Q. A. Shaw McKean 

Mrs. Thonias N. Metcalf 

The Mines Norton 

Richard C. Paine 

Robert Treat Paine, and 

Miss Anieha Peabody 

Mr. aifcd Mn. L Denis Pcterldn 

Mrs. A. ECingsley Porter 

Mis. John B. Potter 

Mr. and Mrs. B. Allen Rowland, Jr. 

PauiJ. Sadu 

Mrs. R. M. Saltonstall 

Herbert M. Sean 

Mn. Henry D. Sharpe 

The Zoe Oliver Sherman Collection 

hank C Smith, Jr. 

James Thrall Soby 

John T. Spaulding 

Hctcber Siecle 

Mn. Richard P. Strong 

Dr. and Mrs. hitz B. Talbot 

TIm late Mn. Washington B. Thomas 

Mrs. Roger S. Warner 

Mn. Htke Warren 

Mn. Samuel D. Warren, 3rd 

Mr. and Mrs. Edwin S. Webster 

Karl E Weston 

Mr. and Mrs. Arnold Whitridge 
Miss Gertrude Whittemore 
J. H. Whittemore Company 
Wayland Wells Williams 
Mr. and Mn. Joseph Winterboebant 
Several Anonymous Lenders 
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The Trustees would also like to thank the following for ihclr assisancc in 
assembling and cataloguing the exhibition: A. Everett Austui. Jr^ Cari^ 
Carstatrs, Perry B. Con, Eleanor L. Cunningham, Dr. Alexander Domer, 
Miss Doris E. Foote, Lloyd Goodrich, C. E. Jones, Miss Antoinette Krau- 
sbaar, Robert M. Levy, Robert C. McIntyre. Jolin M. Phillips, Daniel Canon 
Rich, Charles H. Sawyer, Theodore Sizer, Frands H. Taylor, John S.Thacher 
and the Staff* of the Fo^ Arc Museum, Robert C Vosc, Maynard Walker, 
Harris Whinemore. 

Special thanks are due to Mr. M. A. De Wolfe Howe for his kindness and 
generosity in writing the introduction to the catalogue, to felicitously en¬ 
titled Hiiien Tttature. 
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CATALOGUE 


Oil Paintings and Pastels 

ATTRIBUTED TO ANDREA DA FIRENZE 
(ANDREA BUONAIUTI) 

Florentine School Known activity 1343 to 1377 - 

1 pietA * 

Chrbt is tratwiing in the tomb, the maxks of the nails visible on his hands. 
The Virgin, in a scarlet robe, holds his head. Gold background. 

Tempera on panel I 4 | x lt| in. (37.2 x 29 $ cm.)- 

EXH.: Worcester Art Museum. Jan. 1933; Cleveland Museum of Art, June- 
Oct. 1936, No. Ill; Fogg Art Museum. Cambridge, Mar. 1939. 

trr.: Berenson. DeJalo, Aug. 1931,1067 (repr. 10154): Berenson, lulian Pie- 
ttaa of the Retutissmia, 193a. li; Cleveland Museum of Art, Cotalogu* 
Twentieth Amiverutry Exhibition, 1936, 50; E. Sandberg Vavali. Early 
Italian Paintingt m the CoUettion of Frank C. Jr., in Worutter Art 
Museum, Annutd, 1937-38. 

r Worcester Art Museum, Eulletin, XXIil, 1933 > 4 * * 43 - 

Andrea da Rrtnzc has comparatively recently been identified as the 
painter of the well known frescoes in the Spanish Chapel Sta. Maria 
Novella, Florence, which were long a subject of controversy. Berenson 
{Dedalo, loc. til.) regards the picture on eithibitioo as certainly by the same 
hand as an AimunHatien in the Aceademia, Florence {repr. Van Marie, 
Italian Sehools Painting, Ul fig. 30J). wh«h he eonsiden an early work 
by Andrea, working under the inflisencc of Agnolo Gaddi. In the 193a 
Italian Pictures {lot. cif.) he lists the painting as by Andrea da Firenze (t). 
Sandberg VavaJi accepts the identity o( authorship of the two pictures, 
but conskters the Anntmeiation unlike the work of Andrea. 

LENT BY Frank C Smith, Jr., Worcester, Massachusetts. 
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STUDIO OF PEDRO NICOLAN AND 
MARZAL DE SAS; AND A FOLLOWER 
OF THE ARTES MASTER 

Spanish School. Active ijch and i6ch centuries. 

j ST. LUCY PL. I 

The Saint stands &cmg the spectator, her head slighdy kft, in front of a 
throne with round arches and crocheted pinnacles, bi her right hand sIk 
holds the palm of martyrdom, in her left an open booh. Gtdd background. 
Tempera on panel. 53 x aS in. (134.5 x 7t cm.}. 

COLL.: Said to have come &om the Convent of St. Clare, Ubeda, near 
Gianada; with Cdestmo Dupont, Seville, Spain; 1924 Mn. William H. 
Clarke. Acquired by present owner 1931. 

Itl.: Post, i^Mry oj Spanish Painting, VL Part I, 33d>344. Repr. fig. 139. 
Pro&ssor Post (lot. ri(.) considers that originally dw painting was the central 
panel of an altarpiecc executed in the fifteenth century in the studio of 
Pedro Nicolan and Andr& Mantal de Sas, dK form of which is sdll dis' 
ccmible, and relates it to a St. Barbara in the BoKh Collection. Barcelona. 
Betseath the book can be seen a plate carrying eyes, a regular attribute ^ 
Sc. Lucy. Early in the iddi century, the picture was repainted by some 
follower of the Aitds Master, so called from an alcarpicce in the Museum 
of Valencia, ordered by the Areds &nuly. He has attempted to make the 
painting sweeter and more elegant; and, Mr. Post suggests, to transform 
the figure bito a Sc. Cecilia, indicated by what appear to be notes of music 
in tbc book. 

LDn by Karl E. Weston, Williamstown. Massachusetts. 


SIR WILLIAM BEECHEY, R.A. 

British School. 1753 Burford, Oxfordshire — 1772 London — 1793-86 
Norwich — London 1839. 



PRIVATB COLLSCnONS IN NEW ENCUNO 

3 SELF-PORTRAIT PL n 

Seated, half-length, fKing the spectator, wearing a black cloak, and high 
etowned beavet hat 

Oil on canvas. 30 x 1 $ in. (7<S x 63.5 cm.). 

COLL.: Mn. F. A. Hopkins ^rand daughter of the arose), 
lir.: Roberts. Sir Williatn Beethey, 1907, 189 (repr. 22). 

Perhaps the Portrait of tht Artist exhibited by Agnew, 1901. No. 9. Has 
always been assumed to be by Beechey, but Roberts (lee. dl.) thinks it is 
probably by R. Rothwell, an Irish painter, who in I 85 A- 5 J worked in 
Boston and of whom there is a self portrait in the Art Iitsdtute of Chicago. 

LENT IT Dr. Frederick L. Jack, Boston, Massachusetts. 

BERNARDO BELLOTTO 

VetKtian School. Nephew of Antonio Canale (Canaletto) from whom he 
took the name of Canaletto after leaving Italy. 

1720 Venice — various part of Italy — 1747 Dresden — 1739 Vienna — 
1761 Munich — l7<Sa Dresden — Warsaw 1767. 

4 CASTLE OF KONIGSTEIN PL- III 

On the right is the Brunnenhaus, in ftont of it washing hung and laid out 
to dry. On the left, further back, the Magdalcnburg. In dw distance, the 
valley of the Elbe. 

Oil on canvas. 19 x 31^ in. (48 x 79.5 cm.). 

The cafde of KOnigstcin on the Elbe, twenty miles south of Dresden, dates 
from the 16th to the i8th century. A larger version (47 * 97 cm.) of the 
picture is in the SchOnbom Collection, Vienna; another of the same siie 
(from the Wincklcr Collection, Dresden, and later in the Dreyfta Collec¬ 
tion, Frankfort) may be die picture exhibited (rf. Fritzsche, Bertmio BtU 

latto, 1936, 117). 

LENT BY Mr. and Mrs. Paul W. Cooley. Hartford, Cormecticut 
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GEORGE WESLEY BELLOWS 

Anjokao School i88i Columbui, Ohio — New York 1925. 

5 THE CIRCUS PL III 

Inside a drcus tent, attentioa is Ibeussed on the ring, where a girl in orange 
ballet skirt rides standing on the bade of a white horse. Clowns arc grouped 
aroond the ring, and trapeae artists arc in the air to cidicr side. Signed 
lower right: Ceo Bellows, 

Oil on canvas. jAxaj] in. (8dx III cm.). 

cou.: Wid) Marie Sterner; Robert Treat Paine, 2nd.. Boston. 

BXH.; Cam^e Institute. Pittsburgh, tyth Amatol Exhibiiien, 1913, No. 23 
(repr.): Art Institute of Chicago, Bellou% 1914-15, No. l (repr.); Metro- 
poUcan Museum, N. Y., Belloies, 1925, No. 16 (repr.). 

UPR.: Bellows, Emma $. The Paintingt of George Bellows, No. 35. 

Painted in New York in the summer of 191A. from sketches made at a 
’‘Society” circut at Montclair, New Jersey. Received Honorable Mention, 
Carnegie Insdtuce, 1913. 

UNT BY Mrs. Thomas N. Metcalf, Boston, Massachuseus. 

RICHARD PARKES BONINGTON 

British School. 1802 Arnold, Nottinghaouhirc — Calais — Paris — iSatf 
Italy—London 1828. 

6 A HILLSIDE PL IV 

Low hills extend into die left backgroutsd, patterned with bluc-grccn and 
yellowish fiel ds. On the near hiU, a wiisdmill, on orw in the distaiKe, a 
casde. Trees to the right aitd left; cows and figures in the foreground, in¬ 
cluding a woman in a brilliant red petticoat. Gray sky. Signed: R. ?. B. 

Oil on canvas. 7} x 16 in. {19 x 40.7 an.). 

COix.: Mrs. Samuel D. Warren, Boston, sold American Art Galleries, 
N. Y.,Jan. 7,1903, No. 62, bought S. P. Avery, Jr. 

EXR.: Muicum of Ew Arts, Boston, Colleaioa, Late Mrs. IVmeti, 1902, 
No. s. 

LENT BY Mis. Samud D. Warren, 3rd., Botton. Massachusetts. 
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SCHOOL OF BRUGES. XV CENTURY 

7 THE ANNUNCIATION PL. V 

The Virgin, to blue, stands before a prie-dieu, decorated with a carving of 
St Michael slaying the dragon. In her hand b an illuminated manuscript 
The angel, in white, holds a white lily. The dove descends &om above on 
golden rays. The hangings of the bed in the background are pale crimson. 
The floor u strewn with blue, red, and white flowers. 

Oil on panel. I7^x 14^ in. (44.5 x 37cm.). 

COLL.: Prince HohenxoUcrn^Stgmaiingen; Mortimer Schifl*(sold Chtude’s 
JutK 44. 1938, No. 68). 

EXH.: Alte Pinacothek, Munich, 1928; Worcester Art Museum, Flmisk 
Exkikithn, X939,16; Philadelphia Museum of Art, Flemish Exhibiden, 1939, 
16. 

The at yet unidentified painter of thu panri was influenced by Roger van 
der Weyden in hb later phase, and perhaps by Memling. The panel may 
be dated between 1460 and i 470 > 

LENT KY Aldus C. Ifiggins. Worcester, Massachusetts. 


MARY CASSATT 

Anseiican School. 1845 AU^beny City, Pa. — 1869 Paiu^Mesiul- 
Thfribus, Obe, France 1936. 

8 CARESSE MATERNELLE PL. Vlfl 

A modier in a gray dress, seated on a mahogany sola covered with lemon 
yellow, ho lding a child in a red dress and white smock who kneels on her 
lap. Beyond, a gray>grcen wall and a bright green landscape to righu 
Signed lower left: Mery CeusMt. 

Oil on canvas. 36^ x 29 in. ^2.8 x 73.8 cm.). 

COLL.: with Durand-Ruel; J. M. Longyear; bought by present owner at 
auction from Mrs. Longyear’s estate. 

IXK.: Manchester, England, Imptesdenisis, 1907-08, No. 68; Royal Acad- 
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cmy of AfO, Berlin (also Munich Art Society}, Anterkm Art, ls»o; In¬ 
stitute of Modem Art, Boston, Boaon C^lkaiom, 1937. 

LRKT BY Miss Aim& Lamb. 

9 MATERNITY PL VIII 

A mother three^quartm length, half right, seated in a white dress with 
red fiowers. On her lap the bolds a bloftd child in a white dress who 
caresses the mother’s chin with her right hand. In the background, a wash- 
stand with a pitcher, a bowl, and a window. Signed lower left: Mary 
Gutau. 

Oil on canvas. 35 x 24} in. (*3 x 64 cm.). 

CDU.: with Durand-Ruel; George Viau, Sale ftuis. Mar. 4, 1907, No. 9 
(repr.): Sears, Boston. 

EXH.: Art Institute of Chicago, Mery Cetsm Metrwrial, 19^6-27; Carnegie 
Institute, Pittsburgh, Mery Cassatt Memorial. 1928. Institute of Modem An, 
Boston, Boston CoUeaioiu, 1937; Museum of Fine Arts, Boston, 1938. 
am.: Emporium, XXVL July 1927, fronti^iccc. 

LENT Anonymously. 


PAUL CEZANNE 

French School: 1839 Aix-cn-Provenee — Paris — Aix 1906. 

10 MADAME efiZANNE IN A RED ARMCHAIR PL. VU 

Seated Arce-^uartcr length, front face, hands folded, wearing a blue 
jacket, striped gray-blue skirt. The background of olive-yellow wicli blue 
dowers. 

Oil on canvas. 28^ x 22 in. {72.j x 5« cm.). 

con.: Egisto Hbbri, Florence; with Paul Rosenberg, Paris; Samuel Cour- 
cauld, London. 

HXH.: Bemheim-Jeunc, Paris, 1910, No. 18; XH Intemalioiul Expostlion, 
Venice, 1920, No. 7 (repr.); Philadelphia Museum of Art, Cizamt, 1934, 
No. 14 (repr.); Orangerie. Paris, Cizarmt, 1936, No. 46, pL 4. 
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in.: Riviere. Cixame, 1923. 104: Fry. Cizamtt, 1927, 55, fig. 21; Ait 
Digea, Sept. 1930. 15 (repr.); Vaicuri, Cfzamu, 293<$. No. 292; Goid- 
water, ylrt Newt, annual supplement, “Cezanne in America,” Mar. 2d, 
iS^ 38 > 15 ) (repr. 139); Barnes andde Mazia, Cizame, 1939, 338, 409 (repr. 
209). 

Mm.: Album Piper, "Paul Cezanne", 191a, No. 12: Metcr-Graefe, C^rewie 
MridariM Kreii, 1920,135; DeJalo, 1920, 1 , dt; Faure, CizamK, 1923. fig. 14; 
VAmout ie FArt, Nov. 1924, 344, 1929, X, 18, “Cdzanne”, May 193d, 
55 » L’Art VivcHt, ipad. 48$; Javorskala, Ctitmie, 19)5, > 4 ! Mack, 
C/zmne, 1937, pi. id; Castelfranco, La Pi'nuro MoJema, pi. 25. 

Painted e. 1877. The painting can be dated by the &ct that the wall paper 
in the background was that of the house dy nie de I'Ouest, Paris, where 
Cdzanne lived in 1877. 

LENT BY Robert Treat Paine, and., Brookhne, Massachusetts. 

11 LA ROUTE TOURNANTE PL. VI 

A road leads from the center foreground, behind a wall at the left. Houses 
at the right and left. In the middle a wall behind which arc tall green pines. 
Signed lower left: P. Cezame. 

Oil on canvas. 22{ x 2df in. (58 x d8 cm.). 

COLL.: Paul Gallimard. Paris; with Paul Rosaibcrg, Paris; S. de Roebe- 
couste, Paris; with Knoedler, N. Y. 

EXH.; Libre Esthfaque, Brussels. Jmpreaioniat, 1904, No. iS; Knoedler, 
N. Y., CetihirYefFreiKh Painting, 1928, No. 23 (repr.); Fogg Art Museum. 
Cambridge, Freneh Painting, 1929, No. 9, pi. 2d; Museum of Modem Art, 
N. Y., First Loan ExhtMriim. 1929, No. 15 (repr. in catalogue); Museum of 
Art, Rhode Island School of Design, Providence, Mar. 1930, No. 35 Cen¬ 
tury of Progress, Chicago, 1933, No. 317; Philadelphia Museum of Art, 
Cizame, 1934, No. 10; Orangerie, Paris, Chame, 193d, No. 32; San 
Francisco Museum, C^Amiie, S^. 1937, No. it (repr.). 

LIT,: L. Venturi. Cezanne, 1936, No. 334 (repr.); L'Asnow ie FAst, "Cd» 
zanne". May 193d, 172, fig. 52; E. Bernard, Sauverars sur Cizamu, 1925, 
IJ3 (repr.). 

Bsra.: Album Bemheim-Jeune, dzatme, 1914, pi. XXXVIU; Bemheim- 


MU&EUM OF nNE ARTS. BOSTON 

Jeunc, L’Art MoienK, 1919, v^. I, pi. Al; Apollo, 1908, voL VIII, 278; Drr 
Ckerone, 1928. XX, 763; L'Amour 4e CArt, “Cfaannc”, May I 93 * 5 » XVII, 

fig- 5 a- 

Faulted at Auven, e. 1881. 

UNT BY John Nicholas Brown, Newport, Rhode Island. 

12 STILL LIFE WITH A JUG PL. VII 

A place of oranges and apples hes on a able with a tablecloth of two shades 
of blue. Behind the plate is a blue-violet jug. A lemon has fitUen off the 
phtc. Background of yellow and blue-grccii. 

Oil on canvas. 13 x idj in. (33 X41 an.). 

cou..: Eugene Blot, Paris, istsalc May 10.1900, No. 22 bought in; 2ud sale 
May 10, 1906, No. 19: Wcndluud. Berlin, sale Paris, Feb. 24. 1922, No. 
211 (repr.); Dr. Rcbcr, Lausanne. 

nn.: Paris, Na/urtsMorteset Fteurs, 1909, No. 4; Wildcnstcin, N. Y., 1928, 
No. 4; Fogg Art Museum, Cambridge, Fretuh Painting, 1929. No. 8; 
Museum of Hnc Am. Boston, 1931. 

ur.: L. Venturi. C^zamit, 193(5, No. 612 (repr.); Museum of Fine Am, 
Boston, Bulittin, XXIX. Dec 1931.112 (repr. iii). 

RBFR.: L'An levant. Mar. 1, 1925.24; The Arts, Dec 1923, 321; Art Nruu, 
annual supplement, Apr. 26, 1930^ 109 in color. 

Painted c {890-94. 

UNT BY John T. Spaulding, Beverly, Massachusetts. 

13 SELF PORTRAIT PL. VH 

Half-length, half right, without hands, seated in a red chair, wearing a blue 
coot and beret, against a gray background. 

Oil on canvas. 2j|xat(in. (65x34 cm.}. 

COU.: Egtsto Fabbri, Florence. 

HXH.: XJI JntemM'otkil Exposition, Venice, 1920, No. 25; Museum of Mod¬ 
em Art, N. Y., First Loon Exhibition, 1929, No. 4 (repr.); Philadclphu 
Museum of Art, (Uzimne, 1934. Na 30; Durand-Ruel, N. Y., C/zonne, 
1938, No. 19; Museum of Fine Arts, Boston. 
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UT.: IUvi^fc, axmm. 1913. 333 (rcpr. 83): L. Venturi, C^zaitue, 1936, 
No. 693 (rcpr.); R. J. Goldwacer, An Newi, annujJ supplement, "C^zinnc 
in America”, Mar. 16. 1938. *S6 (rcpr- 137 ). also cow, section IL 

fta>R.: Mctcr-Oracfe, C^zaime, 1910, 83, Ciztntne tmdxin Kreis, 1930. ao6: 
Btaux-Ans, Dee. 20, 1930. 8; Dedalo, TjttO, 64; Faure, Cizoaut, 1933, 
frontispiece; VAmour it TAn. Nov. 19*4. " C^eaiine.” May 1936, 344. fig. 
10; Novatny, C^aumr. Phaidon, 1937, No. 84; Pica, Cli Imprtmonisti 
FrtnKca, 195. 

Painted 1898-1900. 

LENT BY Robert Treat Paine, and., Brookline. Massachusetts. 

14 RUNNING STREAM IN A WOOD PL. VI 

A riw runs from the middle center to the foreground. On either side 
sandy banks with Uue-grocn trees arching over river. 

Oil on canvas. 23} x 31} in. (dox8i cm.). 

COLL: With GalericE. Brumincr, Paris; with Galcrie Hcincmann, Munich; 
Private Collection, Vienna. 

EXt(.: Galcric Heincinann, Munich, 1928, No. 18; Insdnitc ofModem Art, 
Boston, Botton Collcnimu, Nov. 1937. 

UT.: L. Venturi, Cizamte, 1936. No. 783 (rcpr.); R. J. Goldwater, Art 
Ntiin, annual supplement, “Cdzanne in AiiKrica”, Mar. 36, 1938, p. 158. 
Painted r. 1899-1900. 

LENT BY Mn. Thomas N. Metcalf, Boston, Massachusetts. 

PHILIPPE DE CHAMPAIGNE 

French School. 1602 Brussels —Paris 1674. 

15 SELF PORTRAIT PL. II 

Head and shoulders right, the head turned towards the spectator. Wean a 
black doak and white collar. Gray background. 

Oil on panel. 18 x 13) in. (43.8 x 34.3 cm.). 

Comparison with the self portrait by Philippe de Champaigne in the 
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Louvre makes it dear that this painting is also a self portrait. As such, it u 
pardcukily interesting as representing the artist in middle We, while in the 
Louvre portrait be appears as an elderly man with gray hair. In the pose of 
the head and in handling it doscly resembles the well known self portrait 
by Poussin in the Louvre, painted i6jo. This may well have inspired 
Philippe dc Champaigne, who was a great admirer of Poussin. 

LENT Anonymously. 

JEAN BAPTISTE SIMEON CHARDIN 

French School. 1699 Paris —Paris 1779. 

16 A BRONZE GOBLET AND FRUIT PU IX 

On a stone slab, pears, a basket of plums, some cbcnics and a few grapes 
arc arranged roui^ the goblet, and are reflected therein. Dark badeground. 
Oil on canvas. la) x t6|in. (33 x4a an.). 

COU.: Marquis dc Biron (not in 1914 sale); with Wildcnstcin, N. Y. 

BXH.: Wildcnstein, N. Y.,J. fl. S. Ctwrrfui, 1926, No. 13 (repr.); Fogg Art 
Museum, Cambridge. Fnneh Paiitiutg, 1939, No. lO; Museum of Fine Am, 
Boston, 1931. 

UT.: Arthur Pope, Art News, annual supplement, Apr. 2d, 1930, 97 (repr. 
104); Wildcnstcin. CharJitt, 1933. p. 319. No. 853 (repr. 110): Museum of 
Fine Arts BtiUetut, XXIX, Dec. 1931, p. tt3. repr. p. no. 

Pendant to a Bodwr qf Peaeha from the same collection, and now in the 
Chetcf Dale CoU.. N. Y. 

LINT BY John T. Spaulding, Beverly, Massachusetts. 

JACOPO DI CIONE 

Florentine School. Known activity from 1368 to 1394. 

17 THE CORONATION OF THE VIRGIN PL, V 

Christ, in a dark Uue mantle over a crimson robe, places the crown on the 
head of the Virgin, who wears a white mantle sprigged with green and 
lined with scarlec Two angek flank the throne. Above them, on the left 

(30) 
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is a chrrub, on the right, a seraph. At the foot ate two angel musicians, 
one with a bagpipe, the ocher with a lute. On each side is a group of saiao. 
On the left. Sc. John the Baptist, St. James the Great (i), St. Paul (with 
sword), and St. Peter; on the right, a male martyr with another figure be¬ 
hind him, holding a palm, St. James the Less (t), a female martyr, and a 
ftmak saint. In the robes of die saints, blue, scarlet, mauve-pink, and yellow 
predominate. The grotmd is patterned geometrically in gold itkI color. 
Gold background. In the prcddla, the hal^length figures of Christ on the 
comb, the Virgin left, and $l John the Evangchsc right. At each end is a 
coat of arms. 

Tempera on panel. Main panel, a6 x 17) in. (66 x 44 cm.). PrcdcUa, ) x 
iS in. (7.7 x 4$.$ cm.). 

Bought from Klcinbergcr, N. Y. 1917. 

EXH.: Kkinbcrgcr Galleries, N. Y., Ilalim Primitives, 1917, No. 7 (repr.). 
UT.: Siren. CiMo md Ha PoUoum, 1917, 1, 277. 

A late work of the painter. 

LENT BY Mrs. A. Kingsley Porter, Cambridge, Massachusetts. 


JOHN CONSTABLE 

British School. 1776 East Bcrgliolt, Sufiblk — London 1837. 

18 HOUSES IN A VILLAGE PL. XI 

A row of red brick and white-washed cottages with a larger house behind. 
Green tree right, and a patch of green in the foreground. Blue sky. with 
light white clouds. 

Oil on canvas mounted on panel. 3) x 7} in. (14 x l8.a an.). 

With Goupil Gallery; London; Scarics CoU., Methuen. Mas. 

Probably painted t. 1811-12. The houses resemble those in a sketch of a 
Villi^e Fair (N^ctoria and Albert Museum) of the same date and similar in 
handling; and may be those of Constable’s native village. East BcrgholL 

l£NT BY Mr. and Mrs. B. Alien Rowland, Jrn Methua), Massachusetts. 
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19 HAILSHAM. SUSSEX I’L. X 

Looking wm. [n the center foreground, the churcli and a group of houses. 
In the baci^round, the South Dovmi. Blue sky with white douds. 

Oil on paper, mounted on panel. 6}x9 in. (17x13 cm.). 
coll: Mia Isabel Constable (dav^hter of the artist). 

On the back is a paper bbcl with an inscription probably transcribed from 
one on the back of the panel “Village of Hailsham and August 1820 look¬ 
ing West.” It a known from other inscribed sketches that Constable 
worked in the summer of i«ao at Salisbury, Gillingham, and in the New 
Forest. This sketch b the only evidence of hb being also in Sussex. 

LENT »T Mis. Roger S. Warner, Boston, Massachusetts. 

20 DISTANT VIEW OF SALISBURY CATHEDRAL PL. X 

Seen from the southwest, across the watenneadows. In the foreground 
b a bonk, and a path leading between two tall trees to a small stream. In¬ 
scribed in ink on back of the pand: PainieJ m the spot Nov. iplh tiil.Jeht 
Constotk A. R. A. 

Oil on paper, mounted on paiKl, 6{ x I0| in. (17. j x 2d cm.). 
coll: Major Henry Lee Higguuon, Boston; Alexander Higginson. 

Leslie {Ufe ofCotiaMe. Ed. Shirley, p. itp) ay*. “I" November (1821) 
Constable vbited Salbbury where notwithstanding the lateness of the 
season, he made some beautiful sketches.” The skctdi «»exhibition b the 
ooly one known which can ccrtauily be connected with thu viat It b 
similar to a Distatu Vktv of SoHAury in the collection of P. M. Turner, but 
b taken from a point nearer the cathedral and more to the west. 

LENT BY Mr. and Mrs. L. Denb Peterkin, Andover, Massachuictc. 

21 IN HELMINGHAM PARK PL. XI 

A group of trees, touched with autunm colors and lit by pale sunlight, scat 
from a clearing. Cloudy gray sky. 

Oil on canvas mounted on panel. 15 x 4{ in. (38 x la cm.), 
cou.: Searlcs, Methuen. Mass. 

In the sky are pnttiiuenti suggesting that Constable at first intended to make 
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the trees higher. Paintnl t. 1830, > year in which Constable produced sev¬ 
eral sketches of Hciminghain Park {t.g., in the Victoria and Albert Mtucimi, 
and Tate Gallery). 

LENT EY Mr. and Mis. B. Alien Rowland, Jr., Methuen, Massachusetts. 


JOHN SINGLFTON COPLEY 

American School, c. 17)8 probably Boston — Italy 1775 — London 1815. 

22 GEORGE WATSON PL. XII 

Three-quarter length standing Egure. He wears a powdered wig and brown 
velvet suit laced with gold. A paper on a table under his hand is dated r 767, 
and he holds another wliich says 176$ . . . Watfott. Signed, in monogram 
at lower ri^t: JSC, and dated 1768. 

Oil on canvas. 50X 40 in. (127 x loa cm.). 

COLL.: Martin Brimmer (great-grandson of the sttcr). 

BXH.: Museum ofFinc Arts. Boston. ttoCiflonitilPonniiis, 1930 ,94 (repr.); 
Metropolitan Museum of Art, N. Y., CtpUy, 1936-37, No. 25 (repr.). 

LIT.: Perkins, Co/dey, 1873, 119; Baylcy, Cepicy, ipiji Parker- 
Wheeler, Cepjry, 1938. 204 (tepr.). 

George Watson. 1718 Plymouth, Mass. >8co. A wealthy and much re¬ 
spected New England merchant. 

LENT BY Henderson Inches, Brookline, Massacltuscns. 

23 MRS. GEORGE WATSON PL. XH 

Three-quarter length standing figure. She wears a red dress trimmed with 
Brussels bobbin lace and a lavender bow, which matcltcs those in her liair. 
She holds a blue and white porcelain vase filled with garden flowers. 
Signed lower right: }\ S: Coplty pittx, and dated: 176^. 

Oil on canvas. 30 x 40 in. (127 x 102 cm.}. 

coll: Martin Brimmer ^rcat-gtandson of the alter). 

EXU.: Museum of Fine Arts, Boston, tee C^ouial Pormiii, I 930>93 
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MctropoHon Museum of Art. N. CojAey, i 93 ^ 37 » No. 12 (repr.); 
Museum of Fine Arts, Bottoo, C^pky, I 93 ®» No. 79. 

UT.: Perkins, C«pley, 1873. nj; Biylcy, Ct>p/ey, 191S. * 36 ; Psrkcr- 
Whcclcr, Copley, 1938. ao 5 (rcpr.)- 

M«. George Watson, aic Elizabeth Oliver. 1737 Boston — Plymouth 
1767. Betaine second wife of George Watson in I 75 «. ^ 

childien. 

larr BY Henderson Inches, Brookline. Massachusetts. 

JEAN BAPTISTE CAMILLE COROT 

French School 1796 Paris — 1825-28. 1854. 1843 Italy — Fontainebleau 
and Paris —Pahs 1875. 

24 THE CITY ON THE HILL PL- XIV 

Seen from a roadway, between two trees, and beyond a low waU, is a group 
of houses and a church among olive trees, on rising ground. Hills in the 
distance. Dated Mors i$36 and inscribed VENTE COROT. 

Oil on canvas. 12^ x 18} in. ()2 x 48 cm.), 
coa.; Mrv H. L. Higgtnson; Quincy A. Shaw. 

EXH.: Museum of fine Arts. Boston. 1879: Fogg An Museum. Ombridge, 
fieiK* PaifHiog, 1929. No. li; F«^ Art Museum, Cambridge. 1936. Style 
aoJ Tedmi^, No. 28 (repr.). 

Painted during Corot’s fim visit to Italy. One of three studies made in 
March 1826. the others (now in the Louvre) being a View of the Forum, 
Rmnt and a I'ieir of the Colosseum from the Famese CarJeus. Almost certainly 
the picture recorded in Robauc, L'Oeuvre ie Coni, 1905. No. 6 j, chough 
Robaut giv« dimensions 24 x 40 cm. He describes it as Vue Prise desJorJitu 
Famese, and states that it was No. 17 in Cor« Sale 1875, bou^t by 
Ddtrimont. 

LENT BY Mrs, M. Graeme Haughton, Boston. Massachusetts. 

2J A SAIUNG BOAT IN HARBOR PL. XV 

Looking down, the boat moored with sails Riried. In the distance, hills. 
Inscribed VENTE COROT. 
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Oil on canv»». lox 12| in. (25.5 x 32 cm.). 

Corot Sale 1875, No. 57, bought Dtoimont; Quincy A. Sluw CoU. 

UT.: Robaiut, VOtuvrt it Corot, 1905, No. 240 (repr.). 

An early work. c. 1830-40. Robaut {lot. n/.) tiescribes the harbor as Hon- 
fleur. 

UKT BY Mrs. M. Graeme Haughton, Boston, Massachusetts. 

26 MEDITATION PL. XIV 

A young girl seated thinking, her head inclined, lice right fwefinger 
raised towards her chin. Background of rising ground and slender trees. 

Oil on canvas. l8| x I3f in. (46 x 34 cm.). 

CDU.: Mimard Roussel, 1871, sold Hotel Drouoc, Paris, May ad, 1879, 
No. 11; J. Paton Sale, April 24. 1883, No. 50. With Berubeim-Jeune. 

UT.: Robaut, VOeuvtt it Corot, 1905, II, No. 387. 

Dated by Robaut 1840^5. One of a number of paintings of the uinc 
theme, but diilcring in design and treatment. 

LENT BY Robot Treat Paine, and., Brookline, Massachusetts. 

27 THE VALLEY OF MARCOUSSIS PL. XV 

A receding Une of poplars along a brook throws long shadows across hclds 
to the right A man and a dog lie by dw brooksidc. A woman walks along 
a path on the left, towards a house in the background. In the distance, r^ht. 
low hills. Signed lower left: Corot. 

Oil on canvas. l7iX23) in. (44x60 cm.). 

COU..: Larocheb.. sold May 1873, No. 3, bought Durand-RucI; Mrv 

Samuel D. Warren, sold New York Jan. 8 and 9. 1903, No. 71 (»» Lew 
hariy Poplars, repr. sale catalogue), bought S. P. Avery. Jr. 

Exu.: Museum of Fine Arts, Boston, Callttllon, late Mrs. Wantu, 1902, 
No. 20. 

UT.: Robaut, VOtuort it Corot, 1905, No. 983. 

Dated by Robaut {lot. fit.) 1850-60. The title is that of Robaut. Marcoussis 
b a village iKar Montlhdry, twenty miles south of Paris. 
lENT BY Mrs. Samuel D. Warren, 3td., Boston. Massachusetts. 
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CORREGGIO 

(ANTONIO ALLEGRI DA CORREGGIO) 

lolian School, c. 14119 Correggio —Parmi — Correggio 1534. 

j8 the holy family AND THE INFANT ST. JOHN THE 
BAPTIST PL. XVI 

The Virgin, in a blue nundc lined with green, over a pale crimson robe, it 
seated b^id a parapet The Child, seated on her knee, takes a cross ofiered 
him by the in&nt St John. St John, in pale crimson, is behind to the right 
Background of simple architecture. 

Canvas translerrcd from panel. lo) x 8) in. (ad.j x 21 cm.). 

Coix.: Fairfax Murray; Edward Forbes; Faiifrx Murray, 
sxu.: Fogg Art Museum, Cambridge. 

am.: Klattiker Jer Kimtt (Ed. Gronau), 190?, pL lo; Corrado Rkei, Corr^ 
fk, ipjo. 34. pi. XXVIII. 

Dated by Gronau 1313-14: by Ried, to a period shortly after 1513. 

UKT Anonymously. 

GUSTAVE COURBET 

French School. 1819 Omans — Paris — La Tour dc Pcilz, Vcvey 1877. 

29 A BAY WITH CUFFS PL. IX 

In the foreground, a beach on which two boats are lying. In the back- 
grotmd, the sea, and high cii£ on the right receding into the distance. 
Cloudy sky. Signed lower lefr: G. Couriet. 

Oil on canvas, raixtiin. (38x46cm.). 

coo.: Mrs. Caroline Sturgis Tappan, Boston (d. 1888); Edward Hooper. 

The clife and beach closely resemble in character those at £trctat Nor- 
nundy. where Courbet stayed in 1869, and painted The M'jw (Louvre) 
and Lit Falaist d* £tr<bit. This date also accords with the style of the painting. 

LINT rr Mrs. John B. Potter, Boston, Massachusetts. 

( 26 ) 
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30 FLOWERS PL. XHI 

A bund) of flowers, including pcninias and peonies in a vase placed on a 
table. Dark backgroiuid. 

Oil on canvas. 23) x 19 in. (5S x 48 cm.). 

cOLt. With Bemheinvjcune, Paris; Lcvccque, Paris. 

EXH.; Copcnh^cn; Fogg Art Museum, Cambridge, Frauh Ptti(r/iri^, 1929 > 
No. t7. pi. XIII. 

UT.: Arthur Pope, An News, annual sup^eincnc, Apr. 26, 1930, 97-8 
(repr. ill color 99). 

LENT BY John T. Spaulding, Beverly, Massachusetts. 

BERNARDO DADDI 

Florentine School. Active Irom between 1311 and 20— 134S. 

31 A DIPTYCH. VIRGIN AND CHILD WITH SAINTS: THE CRU¬ 

CIFIXION. PL. xvn 

(1) Left wing. The Saints in tl)c foreground arc left. St. John the Bapdsi, 
right St. Francis. The young saint with the martyr’s palm in the back¬ 
ground nuy be St. Pancras; die woman saint with a crown may be St. 
Helena, thoi^h Sl Reparau and St. Catherine of Alexandria arc possi¬ 
bilities. The Virgin's robe is crimson, that of d)c Child green. Sl John is in 
pale crimson, and St. Francis holds a scarlet book. The dossal on ^ throne 
is yellow, patterned with gold. Gold background. 

(3) Ri^t wing. Sc. Mary Magdalene, at the foot of the Cross, is in scarlet. 
The Centurion, right, hat a green cloak over a scarlet tunic. The Virgin, 
supported by Sl John and one of the holy women, is in dull purple. Gold 
background. 

Each wing, tcnspcia on panel. I7| x 9J in. (43 x 24 cm.). 

COU-: Charles Duder. London; with Langton Douglas. Acquired by the 
present owner 1920. 

EXH.: Worcester Art Museum, I 93 }; Art Mineum, Cambridge. i 93 >. 
UT.: Suida, RepertoriumfiiT Kimstunssetisth^, 1908, 206; Betenion, luliai 
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Piauret of tht Pmaissmu, 1932, i68; Ofiher, Corpus of Flertutine Paituing, 
S«c. in, V.III, 1 and Sec. Ill, V.IV, 35, 61, 73. 75 -^; H. Comstock, //Uer^ 
tu/ionat Ssu/io, Feb. 192S, 26, 94; Sandberg Vaval 3 , Ear/y Italuui Pamsings 
in iJie CoUtttioH 0/Fraidi C. Stni/h,Jf., in Worteitcr Ati Museum Ammal, III. 
Suidi and Bcreiuon both attribute the diptych to Daddi. Offner regards it 
by a close follower of Daddi and compares it with a Crudjixion and Swtes 
from ihe Uft of ChrisT, dated 1338, formerly with Julius fiOhler. Munich (see 
Siren, Giotso and some of fus FoUoioers, pi. 146). These he considers possess 
disdnciivc qualities which “indicate the initiacive of sonse guiding genius 
within the diop in addition to Daddi $ own.'* Sandberg Vavalk gives the 
diptych to Daddi, and dates itc. >330. OSher's later dating seems preferable. 

LENT BY Frank C. Smith, Jr.. Worcester, Massachusetts. 

HILAIRE GERMAIN EDGAR DEGAS 

FraKh School. 1834 Paris — Italy —America — Paris 1917. 

32 DEGAS’ FATHER LISTENING TO PAGANS PL. XVIII 

At the left seated in proftle, wearing a dark coat and brown trousers and 
playing a guitar, is the musician Pagans. At the right. leaning forward, 
arms on bices, is Auguste Degas. Behind is a piano with a sheet of music. 

Oil on canvas. 3i}x24] in. (80x63 cm.). 

con.: Degas Family; Henri FJvrc. talc M. X, Parts, 1925, No. 59 (repr.). 

EXH.: Georges Petit. Paris, Degas, 1924, No. 8; Fogg An Museum, Cam¬ 
bridge, Freneh Painting, 1929. No. z&, pi. XVIII; Museum of Fine Ara, 
Boston, Z 93 *‘* 33 i Art Institute of Chicago, Century of Progress, 1934, No. 
201, pi. XI 4 ; Marie Harrinun, N. Y., Degas, 1934, No. 8; Philadelphia 
Museum of Art, Degas, 1936, No. 18 (repr.); Durand-Rucl. N. Y., D«j«w, 
1937. No. s (repr.). 

UT.: G. Moore, Impressions and Opinions, 1891. 320; G. Moore. Modem 
RsifinVijf, 1910. 27 i;Migcon,Bftnur-Ar/s.lI. Apr. 15. 1924.114; Lemoisne. 
Revue de TAit, LXVI, June 1924,12; Pope, Art bSeyos, annual supplement, 
Apr. 26.1930.98 (repr. lao); Hendy, Miucum of fine Arts, Boston, Bul- 
ktin, XXX June 193 *. 44 ; Nirdlingcr, Paniasms. IV, Mar. 1932,14 (repr.); 
Gudrin, Muidci de France, BuUetin, V. 1933, 35; Uwisohn. Painters and 
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Persotiality, 1937, 80. p). 41: Mongan. BurUngioti MagazuK, LXXII. 1938, 
* 96 . 

REPR.: Volkrd, Degas, pi. 16: Intemaiiotial StuJio, XCIX, July 1931, 36 
(repr.). 

Painted c. 187a. A variant with Pagans seated lull length front face is in 
the Louvre. 

LENT BY John T. Spaulding. Beverly. Massachusetts. 

33 BEFORE THE RACE PL XX 

Behind a fence which runs across the foreground is a group of Jockeys 
wearing many coltNS, inourued on chcsmuc horses. In the middle disunce 
and background are Eelds, and people crowding the course. Signed lower 
right: Degas. 

Pastel on paper. aa^xa5| in. (37x65 cm.). 

COIL.: Montadon; with Jacques Scligmann, N. Y. 

EXH.: Galerie des Arts, Paris, L'Aft MaJene, 1912; Georges Petit, Paris, 
Degas, 1924. No. 139; Philadelphia Museum, Degas, 193d, No. 31 (repr.); 
htstitute of Modem Art, at Museum of Fine Arts, Boston. Saurces, 1939. 
No. 86b; Museum of Art, Rhode Island School of Design, Providence. 

UT.: Alexandre, Les Arts, CXXVm, Aug. 1912, 11. 

REPR.: C. Borgnteyer, Master Impressioiiittt. 1913, 256. 

Painted r. 1879. 

LENT Anonymously. 

34 REHEARSAL PL. XX 

A group of ballet girls practicing in a rehearsal room, with three lai^ 
windows in the rear. Lefi foreground an old man in a dark suit playing a 
violin. Signed lower right: Degas. 

Oil oa canvas. 18 x 24 in. (46 x6l cm.). 

COLL.: Manzi, Paris; Harris Wbittemorc. Naugatuck, Conn. 

RXM" Fogg Art Museum, Cambridge. 1911; Tuttle House, Naugatuck, 
Conn., April 1938, No. 7. 
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Painted iMo. Probably studies for figures in this composition arc as fi>]> 
lows: Degas, first sale, No. 247; Degas, third sale. Not. 3 $9, 367. The painN 
ing belongs to the tame serict of ballet rclwarsals as the two reproduced, 
Mauclair, De^u, Hyperion, 1938, 122, 123. 

LENT BY J. H. Whittcmorc Company, Naugatuck, Connecticut. 

35 UE BAISSER DU RIDEAU (LOWERING THE CURTAIN) 

PL. xvin 

In the foreground, a group of three dancers in pink ballet dresses, taking a 
bow. Odser dancers behind. Olive yellow curtain above, and orcbc3» 
with instruments below. Signed top right: DtfOf. 

Pastel on paper. 20} sc 29^ in. ($2 x 74 cm.). 

COLL.: Joseph Durai>d*RucI. Paris. 

CXR.: Gral^ Galleries, London, Jan. 1905. No. 66; Georges Petit, Paris. 
Degiif, 1924, No. 136; Fogg Art Museum, Cambridge, fmirk Paimiug, 
1929, No. 24; Smith College Museum of Art, Northampton, Degas, <933. 
No. 39; Museum of Fine Arts, Boston, /wdrpotdtitf Painters, 1935, No. 17; 
Philadelphia Museum, 1936, No. 33 (repr. in catak^c); Orangeric, 
Paris, Droits, 1937, No. 104. 

LIT.: G. Moore, Kmitt miJ Kunstler, 1907-08, 108 (repr.); Lafond, Degas, 
1919, n. 32 (repr. 33); Coquioc, Degas, 1924, 179; Jamoi. Degas. *924, 87. 
149. pl- 31b: Huyghc. L’Amour Je rArt, Jviy 1931, XII, 273, fig. J3. 

REPX.: Grappe, De^, ipit, 14; Liebemunn, Degas, 1912, 29. 

Painted c. 188a A study for the two dancers in the foreground was in the 
third Degas sale, Paris, 1919. No. 279. 

LENT BY Robert Treat Paine, and., Brookline, Massachusetts. 

36 LA FAMILLE MANTE PL. XVllI 

A young ballet dancer with a tulle skirt is having a red bow tied around her 
neck by her mother, in Mack, who stands behind her. Beside her is her 
sister in a brown dress and hat, black shoes, and wearing a pouch. Signed 
lower right: Degas, 

PasttI onboard. 33^X19] in. (90x3000.). 
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coti,: G. Viau, sale, Paris, 1907, No. 81 (repc.); Scars, Boston. 

EXH.: Exporidon UniverscUc, Paris, 1900, No. 88a; Vienna, Impnssionistf, 
1903; Philadelphia Museum of An, Degas, 1936, No. 48 (repr.). 

UT.; Lemoisne, Degas. 191a. 89, pi. XXXVII; Lafond, Degas, 1919, II. 30; 
Jamot, Degas, 19x4, 148, pL $0; Manson, Degas, 1927. 47. 

WPt.: Art Attden et Modem, 1903. XIV, 39a (repr.); Maoclair, Imptes- 
stonitme, 1904, lao (repr.); Ksaiss ttnd KitRstler, 1907-08, VI, 106 (repr.); 
Art et Detoration, 191a, XXXII, 103 (repr.); Borgmeyer, Master Jmpre^ 
sionisu, 1913, 117 (repr.); Coquioc, Degas, ipaA, 104 (repr.). 

Painted t. 1880. There it a replica of this pastel of slightly later date (repr. 
erroneously at this paindng. Lafond. Degas, L 65; also Grappe, Degas, ja), 
which follows this composition with only a few minor changes. 

LENT Anonymously. 

37 WOMAN WITH A BOA PL, XXI 

A woman wearing a pink hat, a gr een dress, pink and whiK ^oves and a 
long brown boa around her neck, is seated 4 cing the spectator, her kft 
hand raised in salutation. Beside is a chair, behind her a mirror. Yellows 
and crimsons contrasted with grays and browns. Signed lower left: Degas. 
Pastel and oil on canvas. 33} x 29} in. (84.5 x 74.3 cm.). 

COLL.: Degas, fostsale, Paris, 1918, No. ti6 (rcpr.);J. Scligmann, N. Y., 
sale, ipat. No. 34 (repr.); Hughes, Philadelphia; Scligmann-Shaip, sale, 
N. Y., 193d, No. 171 (repr.). 

EXH.: Arc Insticute of Chicago, Century of Progress, 1933, No. 290; Art In¬ 
stitute of Chicago, Century (f Progress, 1934, No. 305. 

UT.: The Arts, XVI. 1930, p. 333, repr. 338; Guerin, cd., Lettres de Degas, 
1931. 38. 39 - 

REPE.: Maudair, Degas, Hyperion. 1938, 64; Rcwald. Degas, Braun & Cie, 
1937. No. 31; London Studio, VL Oct. 1933,196- 

Painted e. 1885. Also known as iVomau mth a Pink Hal, The painting repre¬ 
sents Madame Dietz-Monin. A study in pastel is in the collection of H. 
Rouart, Paris. A pastel of the head was in the 2nd Dej^ sale, 1918, No. 88, 
and a charcoal drawing No. 348 in the ume sale. 
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LENT ftom the coUection of Mr. and Mn. Joseph Wintcrbocham. Burling, 
ton, Vermont. 

38 LA TOILETTE PL. XIX 

A vronun nude to the waist, washing herself before a brown, marble top 
washstand on which is a marble basin, green and red bottles. Background 
drapes of white, obve, rust, blue-green and brown. Signed upper right: 
£. D^as. 

Pastel on paper. la} x 11} in. ()) x 28.5 cm.). 

COLL.: G. Viau, Sale Paris, Mar. 4. 1907, No. 8a: Scars, Boston. 

BXH.: Institute of Modern Art, Boston, Boaon ColleOmu, 1937. 
irr.: Manson, Drjar, 1927, 47. 

Painted 1. 1890. 

UNT Anonymously. 

39 WOMAN DRYING HERSELF PL. XIX 

In the foreground a nude woman seated in a brown chair, her arm raised, 
drying herself with a white towd. Across the chair a robe, beyond, a batls 
tub and multi-colored drapes. Floor mulberry color. Signed lower left: 
Degas. 

Pastel mi paper, ai^xat} in. (54.7x54.7 cm.). 

With Durand-Ruel, Paris. 

EXH.; Boston Art Club, Fuller ColUetian, 1928, No. 5: Museum of Fine 
Arts. Boston, Inde^eudenS Pahms, 1935, No. ai; Institute of Modem Art, 
Boston, Batten Celleaicntj 1937. 

kCPR.: Lieberinaiui, 1918, 24. 

Painted c. 1899. Tbc painting has the original Degas frame. Formerly 
wrongly titled, "Femme tortant du bain." Similar compositions are re- 
prodooed in the following plac«: D^as, lust Sale 1918, No, 281; Bcm- 
hcim-Jeunc, Album Degas, 1914, pb. XLUI, LXXXl. Studies for these com¬ 
positions arc as foUows: Degas, Erse Sale, No. 314: Degas, second Sale, 
Nos. 366. 269, 293, 309. 311; Degas, third Sale, Nos. 186, 292,309. A 
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monotype of die composition in revene was in die fourth Degas Sale, 
No. 365. 

ifNT &om the Collection of the Hon. Alvan T. Fuller, Boston, Massa¬ 
chusetts. 

ANTON VAN DYCK 

Flctnish School IJ99 Antwerp—1620 En^audKSai Italy—162^ 
Antwerp —j6aj England —1633 Antwerp—1635 London l<Al. 

40 PEETER SYMEN OF ANTWERP PL. XXH 

Thrce-<]uartcr length standing, half lef^ eyes front, his right hand on hit 
chat. Wears black doak and white ruff. In the icfr background the base of 
a column. 

Oil on canvas. 45x 37^ in. (114x93 cm.). 

COLL.: Francis Bardctt. Bought by him from a countess in Silesia, who had 
inherited it from her funily, which was also that of the sitter. 

UT.: Cust, Anthcny Vtm Dyck, 1900, ado. 

SNOB.: In the Itottogntphie of Van Dyck, by Jacob dc Man (v. Wibiral, 
Vieomgrapkie d* Antoun van Dyck, Leipzig, 1877, No. 134). 

Peetet Symen (Simons or Symoiu) became master in the Antwerp Guild 
in 1639. He was one of the group of asastants to Rubens; and painted from 
sketcha by Rubens two pictures, of which one is now in the Prado, 
Madrid. 

LENT Anonymously. 

HENRI FANTIN-LATOUR 

French Sdiool. 1636 Grenoble-Paris —Durd (Ome) 1904. 

41 FLOWERS IN A BLUE VASE PL- Xlfl 

A bunch of spring flowers, including tulips and narcissus. Dark gray back¬ 
ground. Signed upper Icfr: Fmtin, and dated: 1862. 

Oil on canvas. 18 x 13 in. (43.3 x 38 cm.). 

COU.: with Galcric Amot, Vienna; with Kraushaar, N. Y.; Seats, Boston. 
LENT Anonymously. 
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DOMENICO FETl 

Veoetun School ijtg Rome — MintuaVenice 1624. 

4 » THE GOOD SAMARITAN (») PL. XXUI 

In the foreground lies * dead or wounded nun, at whom two ochen are 
looking solkiEoualy. In the background u a large larmbousc of the type 
found on the Venetian inainlaod, decorated with the terminal figure of a 
satyr. Outside the house, two men and a woman seated at a table. 

Oil on canvas. aS x 3} in. (71 x 84 cm.). 

With the Van Diemen Galleries, N. Y. Acquired by present owtser 1928. 

BXK.: Santa Barbara Museum of Ftne Arts 1928; Fogg Ait Museum, Cam* 
bridge, 1939. 

The subject of the painting is unccnain. The details do not fit the story of 
the Good Samaritan, and the incident nuy be uken from some contem¬ 
porary poem or novel 

LSNT BY G. H. Edgcll, Newport, New Hampshire. 

FLEMISH SCHOOL, XV CENTURY 

43 VIRGIN AND CHILD PL. XXV 

In a simulated gold fiame of Flemish i5eh century type, with an ellipdral 
top. The Virgin, half length, holds the sleeping child in her crossed hand* 
She has a Uue mantle Ciimined with gold and pearls, lined green, over a 
red dress; and wears a rope of pcarh round her yellow-brown hair. The 
Child's robe is gold, shadowed with crimson. The flesh is shadowed with 
gray. Background of reddids-pink brocade. 

Tempera on lawn, ll) x 9 in. (30 x 23 cm.). 

oou.: Mn. $. D. Warren, told New York. Jan. 9, t903. No. 84, bought 
a C Wilson. 

This painting is exceptioaal in being painted upon linen. It has affinities 
with the work of Dierick Bouts, but is later in date. Dr. Max Friedlinder (in 
a letter) puts it e. 1300; and compares it with a painting of the suIk 
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ject in the Dijon Museum (Mariette bequest), and with rwo paintings 
which passed through the Paris art market. He also notes as coming from 
the tame studio, but of dificrent design, paintings in the Thyssen Collec¬ 
tion (Lugano), the Nadonalmuscuin, Munich, and the T. Christ Collec¬ 
tion. Basd. The painting also has affinities with the miniatures in the 
Hortuhu Animat (Vienna Library), and in a book of hours in the Cassel 
Library, which have been attributed to Gheeraert Hoorcnbauc, master in 
Ghent 14^8. 

LENT BY Mrs. Fiske Warren, Boston. Massachusetts. 


GOVAERT FLINCK 

Dutch School. xtfi5 Amsterdam —Leeuwarden —Amsterdam 1660. 

44 PORTRAIT OF A MAN PL. XXU 

Half-length, half left, long dark hair, in black coat, white lace collar and 
tassel. Gray background. 

Oil on canvas. a8| x 24) in. (72.3 x 62.5 cm.). 

With Duratkd-Ruel, Pahs. 

A late work painted e. 1635. 

LENT BY the late Mn. Washington B. Thomas, Boston, Massachusetts. 

JEAN-HONORE FRAGONARD 

French School. 173a Grasse —Pahs—Rome — Paris 1806. 

45 LA BONNE MfeRE PL. XXIV 

A young mother, seated on a scone bench, her three children around her. 
one in a cradle. She is preparing to wash the &oe of the child at her knee. 
A cat mbs against her ne^. Bacl^round of blue-green foliage. 

Oil on canvas, oval. 25} x ao| in. (64 x 53 cm.). 

COLL.: Spitzer, Paris; Mn. S. R. Bertron. N. Y. With WUdenstein. N. Y. 

BZB.: L'Art in XVIIRme Siiele, Paris. 1883, No. do; Lts Inoniis iu Miii, 
Paris, 1S87, No. 43: Wildcnstein. N. Y., Paitaings and Drawings by Frag<H 
nari, 19Z4, No. 7 (repr.); Museum of Bnc Arts, Boston. 
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UT.: F. Naquct, Fn^Murd, 4} (rcpr.); MiucUir, FragoiurJ, 20 (rcpr.); 
Roger PorttJtt, Frajitnuml. 1889, 115 (rcpr. i8a); Virgile Josi, 

P. de Nolhac, Fri^iutrJ, 1906, 83. 

MFE.: Grappe. Frt^oiuirJ, 1939, pi. II. 

ENCa.; Nicolas de Lauiuy (three sates); anonyiitously. in aquatint, puU 
lished Basset; Audebnt, in rotor. 

A version b in the A. Veil-Picard Collection, Paris. The mother is cradt* 
tioiully supposed to be Fragonard’s wi&, Marie-Aniic G^rd, whom be 
married in 1769. This would date the picture r. 1775. The engraving by de 
Launay b inscribed “liri du cabinet de M. Manage de Pressigny.” to 
whom the engraving u dedicated, and to whom the paindng presumably 
belonged. DePress^y wasjlmser^Ai^d/. In l78o,attl)e tune of the meet¬ 
ing of the Sates General which marks the beginning of the Fraich Revolu¬ 
tion, Fragonard b said to have dedicated the picture to hb country 
Virgile Josz, Uc. oV.). 

LENT BY Robert Treat Paine, 2nd., Brookhne, Massachuseto. 

FRANCESCO DI GIORGIO 

Sienese School. 1429 Siena — Siena l$02. 

415 VIRGIN AND CHILD WITH SAINTS PL. XXV 

The Virgin in blue mantle over a crimson robe has her hands joined in 
adoration of the Child, who lies naked upon her knee. In the background, 
left, St. Jerome in pink and St. Anthony of Padua in gray. Right, two 
angels, one in a red robe. Gold background. 

Tempera on panel. 27 x I9| in, (68.5 x 49.5 an.). 

UT.: F. Mason Perkins, Art in Aiticrka, XVI, 1928, 67 (rcpr.); Comstock. 
IfitWMiipite! Stmlio, Apr. 1928, 34; Berenson, baliait Piaum tf the Amiib- 
tenet, 1932, 202. 

Perkiiu notes the dose kiiuhip to the work of Neroedo, the brochcc-in- 
law of Francesco di Giorgio, with whom be shared a workshop from c 
1468 to 1475. The picture probably dates from early in thb period. 

UNT BY Mr. and Mrs. Edward Jackson Holmes, Boston, Massachuseta. 
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FRENCH SCHOOL, XVII-XVIII CENTURY 

47 THE DUC D'ANGOULfiME AS A CHILD PL. XXIV 

FuU-Icngth, standing. He wean a blue coat, trimined with gold lace, «ditte 
lace ru&s and a white tteinkerk cravat, and red stockings. The curtain in 
the left background U dull yellow. Through an opening in the tight back* 
ground, a villa of Italian type and trees. 

Oil on canvas. 17} x 34J in. (45 x 63 cm.). 

The name of the sitter b tradidonal. The portrait has affinities with die 
work of Mignard. 

An inscription in Spanish on the stretcher describes the sitter as Louis XU 
of France (I) and the painter as Largilliirc. Thb, and a tradesman's label on 
the back, indicate that the picture has been in Spain. 

LINT BY Mrs. Richard P. Strong, Boston, Massachusetts. 

THOMAS GAINSBOROUGH 

British School. 1727 Sudbury — Ipswich — 1760 Bath 1774 London 
I 78 g. 

48 MASTER HEATHCOTE PI. XXVI 

Fulklength. standing in a green landscape wearing a white dress with a 
blue sash, holding a black feathered hat in hb right hand, in lus left some 
flowers. 

Oil on canvas. 48 x 3P| in. (laa x 1004 cm.). 

COLL.: Hcathcote Family;). M. Heatbcocc; Lord Michelham; Cape. Jeffirr- 
son Davb Cohn. Paris. 

EXH.: British Iiutitution, London, 1864, No. 184 (lent Hcathcote); Boston 
Art Club, Fuller Col/er/iwi, i$ia8. No. 6 . 

irr.i Fulc her , Cnimhor^k, 1856, 228; Bell, CainAorough, 1897, 90; Arm¬ 
strong, Caiti^ufraugh, 1899, 197; Mempes-Grieg, Gaituborough, 1909, 154. 

Painted c. 1770-1774. Fulcher (loc. cr/.) relates that when Gainsborough 
came to Bath for a rest, Mn. HeathcoK begged the artist to paint her son's 
portrait, the rest of her children having died in an epidemic. The artist at 
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£nt refused, but when the child was brought to him, he fbutkd the boy 
so attractive that he consented to do the portrait. 

IBMT from the CoQecdoo of the Hon. Alvan T. Fuller. Boston. Massa> 
chusetts. 


PAUL GAUGUIN 

French School. 1848 Paris — Peru — Paris — 1887 Martinique — 1888 
Arles — 18S9 Brittany — 1891 Tahiti ^ 1893 Parts — Marquesas 1903. 

49 PORTRAIT OF MEYER DE HAAN PL. XXVn 

Seated, tight hand on chin, at a yellow table which runs diagonally across 
the pairtting. On Ac table are a plate of apples, a lamp and copies of 
Carlyle’s Sartor Resartut aikl Milton's Pmaiiie Lott. Signed and dated lower 
ri^t: PCs—• 89. 

Oil on canvas. 30| x ao} in. (78.3 x 51.$ cm.). 

con.: Mme. Marie Poupee, PonuAven; with Reid and Lefevre, London. 
With Kraushaar, N. Y. 

Exu.: Paris, Gauguin, Otuvret Inconmet, 1919, No. 3; Reid and Lefrvre, 
London, ImpnttioHist maOtrt, 1933; Museum of Modem Art, N. Y., 1939, 
No. 36 (tepr.); Fogg Art Museum. Cambridge, French Pnrnriii^, 1939, No. 
50; Museum of Arts, Boston, Van Gogh 193d (Influences on Van 
Gogh section); Wildcnstein, N. Y.. Cdw^Mui, 1936, No. 13; San Francisco 
Museum of Art, CdN^in, 193d, No. 8 (cepr). 

REFi.: Studio, The Worlds Masters, Gauguin, pi. 5. 

Meyer de Haan was a dwarfish Dutchman who went to Pouidu to work 
with Gauguin. Here be became very enthusiastsc about Gauguin's an and 
was almost persuaded by the latter to go with him on his first voyage to 
Tahiti. His likenen appears in a number of Gauguin’s paintings and draw- 
ings of the Tahitian period, stsdi as the Conies Babarrs in the Museum at 
Essen. 

UNT BY Mr. and Mrs. Q. A. Shaw McKean, Prides Crossing, Massachusetts. 

JO UNDER THE PANDAMUS (I RARO TE OVIRl) PL- XXVII 
In the fbeeground two Tahidan women in red skirts, and a black dog; the 


PRIVATE COUECnONS IN NEW ENGLAND 
woman on the right wean a white shirt and carries a pole over her shoiilo 
den from which hangs tropical fruit. Through palm trees is the blue sea, 
on the bead) u a woman, seated. Signed and dated, lower left: P. Caugum 
91. Inscribed lower right: / Ren) it Ovtri. 

Oil on canvas. 3S| x 36 in. (7a x 91.5 cm.). 

COLL. In the collection of a German Museum. With Thannhauser. Berlin. 

EXR.: Galerie Thannhauser, Berlin, Gdi^m, Oct. !9aS. No. 34 (repr. 
souvenir): Wildcnncin, N. Y., Gtuguin, 1936, No. 20; Fogg Art Museum, 
Cambridge, 1936, No. iS. 

UT.: J. de Rotonchamp, Gju^i'r, 1925, 137: Kunsder, Geufiiin, 1934.139. 
MPR.: Gauguin, im Ceorje^DeniW Je Mon/neJ, 1920, 111. Barth. 
G«N^itf, 1929, pi. 30. 

An almost identical composition signed and inscribed, lower left: P. 
Calvin 91 I Rere te Oviri it in the cdlectioa of the Museum of Att, 
Rho^ Isbnd Sdtool of Design, Providence, formerly in the collection M. 
Kapferer, Paris, repr. in color, A. Fontainas and L. Vauxallcs, VArt Fratiftis 
it It Revtluiiw i ms Jours, 1922, opp. 216. 

LENT BT Mr. and Mrs. Gilbert £. Fuller, Boston, Massachusetts. 

51 AUTREFOIS. {MATA MUA) PL. XXVH 

In the foreground two women in white are seated under a tree: in the mid¬ 
dle distance three women are grouped around an idol; in the background 
a field with yellow trees and green mountains. Signed and dated, lower 
right: P. CdMjfutn '92. Inscribed lower left: Mate Mua. 

Oil on canvas. 37 x 27 in. (94 x 68.$ cm.). 

COLL.: Gauguin Sale, Paris, 189$, no. 4 (bought by Seguin); Gustave Fayct, 
Igny. With Paul Rosenberg, Paris. 

BXH.: Duiand-Rocl, Paris, 1893, No. 6; Fogg Art Museum, Cambridge, 
Frmtk Painting, 1929, No. 48: Art Institute of Chicago, Caitury of Progmt, 
1933. No. 353; Wildenstcin, N, Y., Gauguin, 1936, No. 24 (repr.); Fogg 
Art Museum, Cambridge, Gauguin, 1936, No. 22 (repr.). 

UT.: J. de Rotonchamp. 1925, 137. 154; Kunsilcr, C<h^'n. I 934 t 

l$9. ftontispioce. 
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REPR.: Monet, Crk^oi, 1919,0pp. t2t;FmArtt,}\mc 19}}, 37;Gauguin, 
/ttfinuUf Jcumals, ed. Van Wyck Brooks, 193d, 99 (repr.); Rewald.CnMfviM, 
ed. Hyperion, 1938, 109. 

A painting of tlw same subject, slighdy siiuller in size, figured in tlx Gau¬ 
guin exhibition at the Leicester Galleries, London. 1934 < No. 58. It is un¬ 
certain whether this b another version of the sanx subject, or wlxtlxr the 
dimensions were given incorrectly in the catalogue. 

LENT BT Mr. and Mrs. Gilbert E. Fuller, Boston. Massachusetts. 

GIOVANNI DAL PONTE 

Florentine School. 1383 Florence — Horence 1437. 

ja SCENES FROM THE LIVES OF SS. COSMO AND DAMIAN 

PL. XVII 

(l) Tlx saints bound to ctosks and stoned. The third attempt of Lydas, 
proconsul of Arabia (pmumably one of the figures in the left background), 
to kill the brothers, famous fortheirpowen of healing. In the center back¬ 
ground, a group of fUlow Christuits. In the earlier forms of the legend, 
the stones not only failed to reach the saints, but foil upon the throwers. 
The introductioQ of the archers U unusual. 

(a) The brodxn arc beheaded. Lydas and hb attendants arc on the Icfo. 
Other Chrutians, under guards, await execution. 

Tempera on panel Each panel 8} x 11] in. (ai x 30 cm.). 

ooiL.: Chides Buder, London. Acquired by prtscut owner 1920. 

dol: Worcester An Museum, Jau. 1933: Fogg Art Museum. Cambridge, 
Mar. 1939. 

UT.: Crowe and CavalcaxUc, H/srery of Patining in Italy, III, ed. Douglas, 
1908, isd, note by editor; R. Wycr, Art in Amfriea, Aug. 1910, zi 1 seq.; 
Van Marie, SdiMi!r of Painting, III, 606 n.; Berenson, Italian Pieturrs 

of the itcNiunnire, 1931, 351; Sandberg VavaU. Early Italian Pdntingt in the 
Collatiou of Frank C. Smith, Jr., in Worasttr Art Mnstmn Annual, 1937-38. 

The attribudon b Berenson’s [loe. cit.), and seam convindng, though it 
hat been subject to muds dilute. Langton Douglas (itoc at.) calls them 
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late works of Bartolo di Fredi. Siren gives them to Spinello Aretino, a 
view accepted by Wyer (/er. rit.) with qualifications on the ground of high 
quality. Van Marie {he. til.) groups them with the work of Spinello, but 
doubts their being from his own band. O&er (orally) oonsidcis them 
nearer Giovaimi dal Biondo. Sandberg Vavali suggests a Florentine of the 
late fourteenth century, pooibly Mariotto di Nardo. 

LENT 8Y Frank C Smith, Jr., Worcester, Massachusetts. 

VINCENT VAN GOGH 

Dutch School. 185} Groot-Zundert— 1878 Borinage—1880 Brussels — 
1881 Etten — i88a The Hague — 1884 Nuenen — i88d Paris — 1888 
Arles—1889 Sc R^my —Auvers 1891. 

53 SELF PORTRAIT PL. XXX 

Bust length, three-quarter left, in a blue coat. A red-orange beard and 
moustache. Background blue, broken with red and green. 

Oil on cardboard. 16 x ia| in. {40.7 x 31.8 cm.). 

COU.: Mmc.J. vanGogh-Boiigcr, Amsterdam; Leonhard Tietz, Cologne; 
Alfred Hctz, Cologne. 

ixu.: Cologne. InUnia/hiuf Ex/oef/iM, 191a. No. it; Paul Cassirer, Beilin, 
1914. No. a8; Paul Casstrrr, l^rlin. 1928, No. 29; M. Gt^dschmtdc Art 
Gallery, Frankfort, 1928, No. 18; Municipal Museum, Amsterdam, Ktsn 
Gcg/i tmJ Cinle. 1930, No. 25 (repr.); Museum of Modem Art, N. Y. 
(Museum of Fine Aits, Boston), Ken Gogk, 1935-36, No. ao (repr.); 
Wildcnstein & Co., N. Y., Porfraiu, 1938. No. 45. 

LIT.: J. B. dc la Faille, Vim Gegk, 1928, No. 345 (repr.); Hyperion 1939, 
No. 406 (cepr.). 

asra.: Art Neifs, Mar. 5, 1938, 10. 

Painted 1886-88. 

UNT from the Collection of Mr. and Mrs. Joseph Winterbotham, Bur¬ 
lington, Vermont. 

54 LA BERCEUSE (MADAME ROUUN) PL. XXX 

Woman rocking a cradle, seated three-quarter length, front Bice in a brown 
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duir. in an einenld>green blouse and Hghter green skirt. Vermilion floor, 
background of pink anbcsque of flowers against green. Inscribed lower 
right: La Berctuse. 

Oil on canvas. 35} x 27] in. (90.5 x 70.5 cm.). 

cou.: With Pire Tat^uy, Paris; Count A. de la Rochefoucauld, Paris. 
With Paul Rosenberg, Paris. 

BXH.: Salon dcs Independents, Paris, Mar. M-Apr. 30, 1905, No. 7; Fogg 
Art Museum, Cambridge, Fmteh Pamting, 1929, No. 89, pL XXXIX; 
Museum of Rnc Arts, BoRotr, t93i; Museum o( Fine Arts. Boston, vm 
Cegh, 1936, No. 40a (addenda). 

ur.: E. du Q. van Gogh, Pgrtonal Reeelleaicns of yimait van Cogk, Eng. 
enns. 1913, 48 (re^. app.); van G^r, Letters to his Brother, Eng. trans. 
>937-29. in. 2II1. 396. 306, 332, tke^-333: J. B. de la Faille, Vm Co^ 
1928, No. 508; Hyperion 1939, No. 529; A. Pope, Ait News, annual sup¬ 
plement, Apr. 2d. 193^ 98 (repr. in color 123); Doitcau-Letoy, La FoUe 
de Vm C^h 37 (repr.). 

am.: Mcicr-Gracfc, vm Gogh, 1912 (repr. jj); Mcicr-Graefe, vm Gogh, 
Eng. trans. 1922, 1 , pl. XL; P&ter, Vm C^. pi. 32; Hardaub, Der Ciarone, 
XIV, No. r5,1922,633; Vicali, Vm C^, Art Modeme 1936, frontispiece 
in color; Uhde, Vm Go^ Phaidon 1936, No. 96. 

Painted Jan.-Feb. 1889. One of five versions of this subject. 

UNT by John T. Spaulding, Beverly, Massachusetts. 

33 RESTAURANT CARREL AT ARLES PL. XXDC 

Rows of white tables and yellow chain run horuontally across the paint¬ 
ing. In the background figura in blue and gray being served by a waitress 
in white. On the walls arc blue paintings. Botdes on the tables in the fore¬ 
ground. 

Oil on canvas. 21} x 23) in. (54 x 6 $ cm.). 

cou.: With Ambrose VoUard, Paris; Mts. Esther S. Sutio, London, 1896; 
widi Carroll Caistairs Gallery, N. Y. 

EXH.: New Galleries, London, Impresaonisl Pauaers, 1909; Leicester Gal¬ 
leries, Londos), Van Cegh, 1923, No. 37; Tate Gallery, Inaugmal Exhihition; 
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Royal Academy. Londoo, Dutch Art, 1939, No. 463: Muiudpal Museum, 
Amsterdam, Vm C<^k and Cantanforaritt, 1930, No. 68; Cicy Art Gallery, 
Manchester, 1932; Bigrtou Gallery, N. Y., Nineteenth Century FrenAt Pant- 
ings, 1933, No. 3 (tepr.): Museum of Modem Art, N. Y., I'ait Cagk, 1933, 
No. 43 (repr.); Museum of An, Rhode Island School of Design, Provideace. 

ITT.: Van Gc^h, Letters la hit Brother, Eng. trans. 1927-29, III, 143,172,174. 
186; J. B. de la Faille, Van Gogh, 1928, No. 349: Hyperion 1939, No. 334; 
L. Eglington, An Neuu. Mar. 9,1933, 4 (repr. 3). 

KCTR.: IntemafianaJ Studio, June 1939, 41. 

Painted at Arles 1889. 

LENT Anonymously. 

56 THE RAVINE PL. XXIX 

A stream of green water runs fiom the background between two steep 
l»IU covered with brush. In die backgroursd a hill and blue sky. On a path 
at the right are two women. 

Oil on canvas. 38} x 36^ in. (73 x 92 cm.). 

couu: SchuHcncckcT, Paris; Prince de Wagram, Paris; with Galerie Bar- 
bazanges, Paris;]. B. Stang, Oslo. 1918. With Leicester Galleries. London, 
1926. 

BXH.: Leicester Galleries, London, Nov.-Dee. 1926, No. 24; Museum of 
Modem Aft, N. Y., First Loan Exhibition, 1929, No. 84 (repr.); Museum 
of Fine Arts, Boston, Van Gogh, 1936, No. 53a (addenda). 

UT.: Mcier-Graefe, Van Gogh, 1912 (repr. 41); BochGrey, VmGogh, 1924: 
Van Gogh. Letters to hit Brother, Eng. cans. 1937-29, HI. 4^0,424.426;]. B. 
de la laille, Vmt Gogh, 1938. No. 662 (repr.); Hyperion 1939. No. 671 
(repr.); Van Gogh, Lettas to Bmierd, Eng. trans. 1938. 94 « 95 n. 

Painted at St. Rdmy, Dec. 1889. Aversion is in Kroller-Muller CoU. 

LENT Anonymously. 

57 SOUS-BOIS (UNDERGROWTH) PL. XXVffl 

Two figures stand back to the spccocor in a forest of purple-blue tree 
trunks, and g reen grass covered with flowers. Background dark green. 
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Oil on canvas. 19} x 39} in. (50 x loo cm.). 

cou.: Mme. J. van Gogh-Bonger, Amsterdam; V. W. vui Gogh. 
Amsterdam. 

SXH.: Munidpal Museum. Amsterdam, July-Aug. 1903, No. aji; Co- 
Ic^DC, ZnteriMriorM/ Expiation, 191a, No. 46 ; Montross Gallery, N. Y.. 
Oa ipao. No. 44; Ldccfter Gallery, London, Doc. 1913, No. 36; Kunst- 
haDe, Basd. Mar. 27-Apr. at, 1924, No. 7$; Kunsthaiis, Zurich, July 3- 
Aug. 10, 1924. No. 72; Wunt Kinutvcrcin, Stut^art, Oct-Nov. 1924, 
No. 37; M. Bcmhcim, Paris, Vm Gc^ Retrospteliiv, 192$, No. ja; Pulchri 
Soidio, The Hagw, Mar.-Apr. 1925. No. to; Glaspalast, Munich, 1926, 
No. 2072; Leicester Galleries, London, Nov.-Dec. 1926, No. 11; Fogg Art 
Museum, Cambridge, Fnndi Paiatiug, 1929, No. 90; Museum of Hnc 
Arts, Boston, Van C«^, 1936, No. 4 (addenda). 

UT.: Van Gogh, Lfiters to his Brother, Eng. trans. 1927-29. Ill, 472, 477, 
dcotch-449; J. B. de la Faille, Kdri Co^, ipaS, No. 773; Hyperion 1939, 
No. 764. 

Painted at Auvers, June 1890. 

UNT BY Mr. and Mrs. Gilbert £. Fuller, Boston, Massachusetts. 

38 HOUSES AT AUVERS PL. XXVIII 

lu the foreground a woman in a red blouse and darker red skin walking 
on a road which runs between two houses at the left, the house in the fore¬ 
ground covered with a thatch roof of yellowtsh-brovk-n. Beyond b a blue 
home with a red arid gray roof. Green trees, blite sky. 

Oil on canvas. 28) x 23} in. (73.5 x 59 cm.). 

oou.: Vois CoUoctioa. Beriio; Tilla Ourieux-Casstrer, Berlin; with Paul 
Cassirer, Berlin; with Galcric Thannhauser, Lucerne. 

BXR.: Munidpal Museum, Amsterdam, 1905. No. 210; Cdoguc, Liter- 
national Exposition, 1912, No. 105; Paul Cassirer, Berlin; Galcric Thaon- 
hauser. Lucerne; Fogg Art Museum, Cambridge, Frendt Painting, 1929, 
No. 95 (repr.); Museum of Fine Arts, Boston, 1931; Museum of Modem 
Art, N. Y. (Museum of fine Arts. Boston). Van Gogh, 1935-36, No. 64 
(tepr.). 

Ul.: J. B. dc la Faille, Van Gogh, 1928, No. 805 (r^.); Hyperion 1939, 
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No. 789 (wpr.); A. Pope, Art Nem, annual supplement, Apr. kS, 1930^ 
9« (repr. 103). 

Rent.; Mctcr^Gracfc, Van C<^, 1912, II, 98. 

LENT lY John T. Spaulding. Beverly, Masisaebusetes. 

FRANCISCO JOSE DE GOYA Y LUCIENTES 

Spanbli School. 1746 Fuendetodos, Aragon — Saragossa — Madrid ~ 
Bordeaux 1828. 

39 A DWARF PL. XXXI 

Standing on a chair, wearing a fur cap, a stick in Im hand. 

CMl on canvas. 33 x 24] in. (83.8 x 61.8 cm.). 

BXH.: Metropolitan Museum, N. Y., Spauidi Paintings Jhnt EJ Greta to 
Copa, 1928, No. 4 (repr.). 

LENT from the Zoc Oliver Slicrman Collccdcm, Boston, Massachusetts. 

do AN ALLEGORY: SPAIN, TIME AND HISTORY PL. XXXI 
Time, with outspread white wings touched with blue, and holding an hour 
glass, leads forward a nude woman representing Spam. Another woman 
symbolizing History is seated cm a rock in the foreground, holding a paper 
or book. In the upper right hand comer, bats and owk against tlie dark 
brown-gray sky. 

Oil on canvas. i6\ x I2 in. (42 x 30.3 cm.). 

cou.: Juan Camiccro; Alessandro dc Coup^y. Bought in Madrid by 
Ralph W. Curtis for Horatio G. Curtis. 

EXii.: Copley Society, Bonon, Spanish Masters, 1912, No. 40. 

UT.: A. L. Mayer, Franeiseo de Goya, 1914, 143, No. 87 (audiority for the 
collections quoted above). 

Sketch for a large picture (302 x 230 cm.) formerly in the collectioii of 
Don Luis Navas, wltich is now in the Decring Collection, Ctiic^o (repr. 
Cahrert, Goya, pi. 179; Beruete y Morct, Goya, II, pi. 41; Mayer, Goya, 
1924. pi. 173). In the l2rge picture, the standing woman is fully dressed, 
and the seated woman, partly clothed, is writing in a book. The subjea has 
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been vuiotaly described. At the exhibidon oTGoy»‘$ work at the Ministry 
of Pubbe Instruction and Pine Arts, Madrid (No. 4a) it was called Time 
Shourhtg Spain to HUtory. In the review Por rArte, Dec. 1913, 2 (repr.) h is 
entitled Time, Truth and History. Mayer {loc. rif.) dates the large picture 
i 805-0<; Beruetc (lor. ri^.) apparently c. 1800. 

UNT BY Mrs. Horatio G. Curtis, Boston. Massachusetts. 

DOMENIKO THEOTOKOPULI EL GRECO 

Spanish School. 1541 Candia, Crete — Rome, North Italy and Venice — 
r. 157J Spain —Toledo 1614. 

6 t ST. FRANCIS PL. XXXII 

The saint in doak and cowl stands, almost profile left, gazing inra the dis¬ 
tance against a backgrousMl of rocky mountaiiu and stormy sky. On his 
hands are visible the marks of the stigmata. 

Oil on canvas. 43) x 26} in. (1x0.; x 67.3 cm.}, 
cou.: Deering, Chicago. 

IXK.: An Institute, Chicago. 

UT.: Buliain of Art Institute of Chicago XVIII, March 1924, 32 (repr. 31); 
A. L Mayer, 0 Creep, reference under No. 19422. 

A similar figure ofSt PraiKisappcan in St. Fronds (San ^nnocnte Museum, 
Toledo, Spain); Sr. Francis wiA a Skull (Joaquin Cardenas, Seville); S.John 
the Evo/^list and St. Fronds (Prado, Mad^. Repr. Legendre and Han- 
nunn, B Cmo 1937. 373 . 374 . w)- Coasio (0 Cr«o 1908, j6i) date* the 
last picture 1394-1604; and the picture on eschibition appears to be of the 
same period. 

LENT BY Mr. and Mrs. R. E. Dartielson, Groton, Massachusetts. 

62 THE FEAST IN THE HOUSE OF SIMON THE LEPER 

PL. XXXUI 

The scene is based on Matthew xxvi. 6 and Mark xiv. 3. Christ is Teiff d 
at a round table with the disdpics, Lazarus and Martha John xii. 2). 
Mary b pouring ointment upon Christ’s head. Christ’s robe is dull ezinuon, 
Martha’s orange-red. In the other robes, blue-green and yellow predomi- 
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Date. Hie table is set under a gray stone curved colonnade of late Renais¬ 
sance style. In die background is a portico of the same type and material; 
and a domed building surmounted by a spire. 

Oil on canvas, rclined. ^5} x 39 in. (141 x 99 cm.). 

COIL.: Guinea, Bilbao; Plasencia, Bilbao; Prince de Wagrani, Paris. Wth 
Miethkc, Vienna. With Durand-Ruci, N. Y. 

EXH.: IDurand-Rucl, N. Y. 19x4; Arts Club, Chicago, 1931; Art Institute 
of Chicago, Ctnivry «/ Exhikiioti, 1931, No. 17a (repr.). 

iir.: M. B. Cosao, B Crew, 1908, 353, No. 3*3; Kehrer, Die Kunst Jes 
Cmo, 1914, No. 19 (tepr.); A. L. Mayer, B Crete, 1926, No. 46a and PI. 
XLIV; Willuinsen, Ld Jeunetse Ju Peirure B Crete, 19*7, U, 6 S 7 , PI. Cl; 
Mayer, B Crete, 1931, 117, 119, fig. 97. 

kepil : Legendre and Hartmann, B Crtto, 1937, 171; Goldscbcider, B 
Crete, Phaidon, 1938, 33a. 

There it another version of the subject formerly in the Stchookine and 
D’Abemon Collections, now in a private collection in the United States 
(Mayer, No. 46 and PL XLIU) whicli differs in the scene being placed in 
a rectangular room with square beaded windows and a carved Spanish 
ceiling, and in having no implements on the tabic. Cossio dates the picture 
i604-i<SI 4, Mayer 1608-13. ocher version Mayer considen earlier 
(1603^). 

UNT fiom the Collection of Mr. and Mrs. Joseph Winterbotham, Burling¬ 
ton, VermonL 


GREEK SCHOOL. XV CENTURY 

63 VIRGIN AND CHILD PL. XVI 

The Virgin is seen half length, resting her cheek against the head of the 
Child, whom she holds with both liands. Her robe is dull purple-red, 
trimmed with gold. Tbe Child has a gold mantle over a blue-white robe, 
and holds a scroll. In the upper comers, half length figures of angels. In¬ 
scribed above in Greek characters: fir ^ (Mother of God); and to the 
tight TC XC (Jesus Chria). 
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Tempera on pane). 21) x 16 in. ($4.$ x 40.$ on.); induding frainc form¬ 
ing part of panel: u( x X7| in. (jS x 44*5 cm.). 

Acquired 1912 Irom Contesa Lamij Florence. Found by her in a pcaa- 
anc'i home in Cadomo, near Venice. It lus beai auggeaced it may be 
netian ijth Century. 

UNT BY Mrs. A. Kii^sley Porter. Cambridge, Masachiuctts. 

FRANCESCO GUARDI 

Venetian School. 1712 Venice — Trendno — Venice I 793 - 

64 THE ENTRANCE TO THE ARSENAL, VENICE PL. XXffl 
The view is taken from the Fondamenta d'Arscnalc, and is foamed by a 
house on the left, and a chapel on the right. Acrots the catul it a wooden 
suspension bridge, now replaced by an ir<m bridge. In foont of the great 
gateway, which carries the winged lion of S. Mark, ate seven of the eight 
statues of mythological divinities, erected in 16S2. The well known lions 
on the terrace are omitted. In dK distance is the campanile of S. Francesco 
dcUa Vigru. 

Oil on canvas. 15 x 18} ul (38 x 47 cm.). 

COLL.: With Aguew, London. 

The view point is one associated with Guardi. Canaletto’s paintings of 
the same subject are taken foom mote to the spectator’s left, llie omissioa 
of certain details is characterisde of Guardi’s carelessness over topographical 
accuracy. 

A smaller version (29 x 45 an.) is in the Geinilde Galeiie, Viesuu, in which 
the attitude of the woman in the right for^round is difoerent, and the 
gMidoU on the left a omitted. Another version {26.5 x 40 an.) was in 
the Weba collection, Hamburg, foom the Clavd von fiouhaben Collection. 

LENT BY Mrs. Horatio G. Curds, Boston, Massachusetts. 
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GUARIENTO DI ARPO 

Paduan School Known acdvicy 1339-1368. 

65 ST. MICHAEL PL. XXXD 

Full length, atanding holding a lance and shield. Wears a scarlet cloak, 
trimmed gold, the lights picked out in white, over a gold baldric and a 
green g^d-pattemed tunic, which in turn coven a white gold trintmed 
robe. He has a gold halo, gold greaves and scarlet shoes. The wings are 
green and scarlet; the shield scarlet with g<^ edging and the letter 1 in 
gold. The black background was apparently lormerly blue. 

Tempera on pand. 33 x at in. (84 x 53.5 cm.). 

cou.: Davanzati Palace, Horcnce, sold American Art Galleries, N. Y., 
Nov. at, 1916, No. loat (repr.). 

UT.: Anne Fitzgerald, Cuttriettl« MArpo/uxMeiHoinoftheAtHerieanAaiJmy 
in Rome, IX, t93t, 175-176,191, pi. ao, fig. i; Berenson. IloUon Putumtf 
the RenaissaKe, 1933, a68. 

One of the secies of paintiogs whidt formed the cdling of the chapel in the 
Reggia, the Palaizo del Capitano del Popolo, in Padua. These were re¬ 
moved and in part destroyed in 1779. Odser ponds are in the Museo 
Civico. Padua: one was in 1931 in a private collection in Vienna. These 
represent other members of die celestial hierarchy. Originally, in the center 
of the ceiling was the Virgin, and at the comers were the foiu evangelists 
(<f. Rossetti, G. B., Dtitrixione delle Kttun . . .ii PaJova. 176s)- Van 
Marie {Itaiian SdiooU of Pouaing, IV, 1 la) considcis these paneb the earlicft 
work of Guariento. lionello Venturi {Le Origmi Jello Pittura Vauziono, 
1907, 4t) dotes them c. 1350. Fitzgerald {loc. ric.) seems to indine to a 
sHghdy earlier dote, on the ground that the chapel was built in 1343. 

LENT BY Mrs. A. Kingsley Potter. Cambridge, Massachusetts. 

WILLIAM HOGARTH 

British School 1697 London — 1748 France — London 1764. 

66 THE ARTIST PL. XXXIV 

Seated, seen three-quarter Icngdi, looking towards the spectator. Wears 
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1 blue robe, over a bbck coat mnuncti widi gcJd lice, and a black cap. 
White ttockingt, ru/Hs and oavat On the table to the right, papen and 
books, including a copy of Vergil 

Oil on canvas, jo x jpf in. (tay x lOo cm.), 
cou..: With tlx Blakcslee Galleries, N. Y. 

EXH.: Fogg Art Museum, Cambridge, No. 38; 

Knoedlcr, N. Y., Hogarth, Nov. 1935, No. 1, repr.; Carnegie Institute, 
Pittsburgh, English Painting, 1938, No. II. 

UT.: Art Newt, Nov. 16,1935, 4 (repr.). 

RSTR.: Art News, May 28,1918 (on cover). 

The features of the sitter are sitnilar to those of Hogarth, as seen in, e.g., 
the self portrait widi a dog, hi the National Gallery, London. But in the 
London portrait, the £»ce is rounder and the bone structure less marked; 
and Hogarth is known to have been short and stocky, while the sitter in 
the exhtbiied picture appears tall. The copy of Vergil on the table, also, 
b out of key with Hogarth’s tastes and interests. 

UNT Anonymously. 

WINSLOW HOMER 

American School. 183d Boston ^ New York — Tynemouth, England — 
West Indies — Quebec — Prout’s Node, Maine tpta 

d? the nooning PL. XXXV 

A boy lies on the grass. Typical New England surroundings of apple trees, 
white clapboard bouse and bam. 

^ ou canvas. 13 J x I9| in. (34 x 50 cm.). 

Cou.: Charles L. Homer (nephew of the arose); with Maynard Walker, 

193d. 

EXH.: Pennsylvania Museum of Art, 1936, No. 7: Whitney Museum of 
American Art, N. Y., 193d, No. 9; Symphony HaU, Boston, 1937. 
iir.: Downes, Homer, 1911, 73. 

REra.: The Fine Arts, February 1932. 
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Painted probably in 1873. A wood-engraving of a similar subject with ad¬ 
ditional figures was published in Harptr'i WetUy, August id, 1873. 

LENT EY Mn.-Tliomas N. Metcalf, Boston, Massachusetts. 

PIETER DE HOOGH 

Dutch School. 1639 Rotterdam —1650 Delfi—1653 The Hague — 
Leiden — Amsterdam 1683. 

68 SLEEPING CAVALIER PL. XXXV 

In a rustic interior. At the right a cavalier in a yellow coat is asleep, his arm 
resting on a table on which are a bottle, a plate, ajar and several pipes. In 
the center a youi^ woman and an old woman exchange a pune which 
they have probably taken fiom the cavalier. At the Icfi a woman entering 
a door. 

Oil on canvas. 37J x 46 in. (93.J x 117 cm.). 

COLL.: Francis Bartlett, Boston. 

The paindiig has affinities with tome of the pictures grouped together by 
Valcntiiicr (Klassiker dcr Kunst. Pi<ter dr HiWi, 1929) as the work of 
Hendrik van dcr Burgh. 

LENT BY Herbert M. Sears, Boston. Massachusetts. 

NICOLAS DE LARGILLIERE 

French School. 1656 Paris — Antwerp — England — 1678 Paris — Paris 
l 74 d- 

69 A YOUNG MAN PL XXXIV 

Wears a gray silk mantle over a gold trimnKd coat of a warmer gray. 
Long wig and lace cravat. Tlie curtain, right, it of gray silk. In the upper 
left comer, a coat of arms. 

Oil on canvas. 50 x 40J in. (117 x i02.a cm.). 

LENT Anonymously. 
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THOMAS LAWRENCE 

British School. 1769 Bristol 1779 Oxford — 1787 London — 1818-19 
Gcrminy, Austria, France, Ic&ly — London 183a 

70 PORTHAIT OF FRANCIS MOORE PL. XXXVl 

Half-length in an ova], Iront &ce, blond hair, wearing a rod coat trimmed 
with dark fnr. White collar and stock. Dark badtground. 

Oil on canvas. 29) x 23 in. (73 x 63.3 cm.). 

cou.: With Knoedler, N. Y.; Washington B. Thomas, Boston. 

EXU.: Co^ey Society, Boston. OU Masttrs, 1903, No. 17. 

A nuture work. Francis Moore was envoy for the British Government at 
Munich. He was the brother of General Sir John Moore and of Sir Graham 
Moore of the Royal Navy. 

LENT SY Mr. and Mts. William Tudor Gardiner, Gardmcr, Maine. 

LORENZO MONACO 

Florauinc School, c 1370 Siciu — Horence 1423> 

71 THE NATIVITY PL. XXXVII 

Panel from a prcdcUa. The Virgin, left, has a blue mantle over a pale 
nuuve robe; Sc. Joseph is in crimson, lined green. In the upper right hand 
comer, the Annundacion to the Shepherds, who wear widtc Bcrsedictinc 
habits. The setting gives the effect of night. 

Tempera on panel. 8} x 11} in. (21 x 30 cm.). 

cou.: R. v. Rauhnan, Berlin, 1905. sold Berlin I>cc. 4-3,1917, No. 3; ac¬ 
quired by present owner, 1921. 

SOI.: Worcester Art Museum, Jan. 1933; Cleveland Museum of Art, 
Twottirth A$mi»ersarY Ethtiirim, 193d, No. T34 (repr. pi. XIX); Fogg 
Alt Museum, Cambridge, Mar. 1939. 

UT.: Siren, Dwi Lomtxo MotuKo, 1905, 36 scq., pi. 13; A. Vcntuii, Suffia 
dfir Ant ItaUana, VII, pc L * 3 ; Van Marie, JulUn Selwols Painting, IX, 
150 n. and J66-168; BeroosoM, Flfirtntine Painfrrs ef the RtMisumce, 1909, 
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153; and Italian Pianra of tke Raitaissanee, 1932, 301; L. Venturi, Pitture 
Jtalume m Amerka, 1931, pi. CXLIU; Sandberg Vavali, Early Italian Paintings 
in the CotUaion of Frank C. Smith, Jr. in Worcester Art Museum Amual, HL 

One of the earliest known Florentine paindngs of the Nativity, in which the 
Virgin kneels in adoration before the Child, instead of sittiug or reclining. 
It is also rare to fold at $0 early a date a night eSect Siren {loc. til.) was the 
fost to identify this panel as forming part of a prcdcUa with the yisitatian 
and the Adoration of tke Magi in the Parry Collection, Highnam, and the 
Flight into Egypt in the Lindenau Museum. Altenburg. He suggested that 
they formed the prcdcUa of an Annuneiatiofi by Lorenzo Monaco now in 
the Accademia, Flwcncc (No. 8438) apparently painted for the high altar 
of the Badia. which Siren dates c. i4ta A later Arniuneialion, in Sta. 
Trinid, Florence, retains its prcdcUa composed of the same scenes, ar¬ 
ranged (left to right) Visitation, NaCiViVy, Adoration, Flight into ^ypl', and 
this would probably be the arrai^ement in the reconstructed predeUa. 
Van Marie accepts the idea that the four panels belong to the same scries, 
but dates them later, and considers them di ff erent in style from the Acca¬ 
demia Annunciation. Berenson alto considers them late work. Sandberg 
Vavalli puts them before 1413, and considers that on stylistic grounds they 
might be the prcdcUa of the Accademia painting. 

LENT BY Prank C Smith. Jr., Worcester, Massachusetts. 

ALESSANDRO MAGNASCO 

Genoese School, c 1677 Genoa — Milan — Genoa — 1749 Genoa. 

72 LANDSCAPE, WITH WOMEN WASHING CLOTHES PL. XLDC 
Dark blue-green foliage, and white clouds in a blue sky. 

Oil on canvas. 33 x 37} in. (58.5 x 95.2 cm.). 

Has been attributed to Marco Ricci. An almost identical painting, differing 
only in the forms of the trees and of the clouds, was fomaeriy in the Geiger 
Collection (repr. Ddogu, PifMon* Minori Liguri . .., i93t, pi. 140). Geiger, 
Magnasco, 1923. 48, notes a Landscape with tVasherwomen in the ncdodli 
ColL, Bergamo. 

UNT BY Mr. and Mrs. Paul W. Cooley, Hartford, Connecticut. 
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EDOUARD MANET 

Fiench School 1S32 Puis — Pan 18S3. 

73 VICTORINE MEUREND PL. XXXVin 

Head and shoulders sli|hdy right, eyes cowards the spectator. In white, 
trimmed black, with a blue ribbon in her 6ur hair. Dark background. 
Oil on canvas. 10) x 10^ in. (37 x ad cm.). 

cou.: Sir William Burrell: Alphonse Kaiin. 

xxn.: Intemadooal Exhibition, Gla^ow, 1901; Buriii^ton Fine Arts Club, 
London. 1914 (leiu Burrell) and 1933 No. 4 (lent Kaim); Paris, Cinfimte 
Aju i< Peo^at Ftan^mte, 1935, No. 41 (lent Kann); Musde de rOtangeric. 
Paris, Mantt, 1933, No. la; Museum of Hne Arts, Boston, Independent 
Panten, 1935, No. 34 (repr.); Wildensecin, N. Y., Mmet, 1937, No. 5 
(repr.), Insdtute of Modem Ait, Boston, Boston Colieaions, 1:937. 

UT.: Durec, Edouard Manet, 1903, 1919 and 1936, No. 30, Eng. ed. 1937, 
No. 33; MacCoO, Nineteenth Cmtury Art, 183 (repr., p. 148): Bulletin de 
la Vie Artittifte, May 1931. 397 (repr.); Tabarant, Manet, 87. No. 56: 
JamoC'WUdcnstdn. Manet. No. 50. fig. 33 - 
am.: Blanche, Manet, Pi 9. 

Painted e. iSda. Manet met the sitter, Victorine Meurend, by chance in a 
crowd at the Palais de Justice. This was his first painting of her, and led to 
his employing her r^ularty as a model between i8d3 and 1875. She ap* 
pears in, among other pictures. The Street Sin^ (in this exhibition). Mile 
V.. .en eesfirMT ffetpada (Metropolitan Museum), Le Dejeuner nir f herbe 
(Mus^ des Arts Decorati&, Paris), Olympia (Louvre), TV CihW Player 
(Mrs. John W. Riddle), Le Chemin de F& (Havemeyer Collection). 

UNT BY Robert Treat Paine, 2nd., Brookline, Massachusetts. 

74 LA CHANTEUSE DES RUES CTHE STREET SINGER) 

PL. XXXVUI 

Coming out of a cafd or restaurant in which arc seen men in top hats and 
a white aproned waiter. She is eating cherries, and holds up her dress with 
her left hand in which she carries a guitar. Gray dress and hat. Signed 
lower left: Ed Manet. 
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Oil on canvu. <9 x 42} in. (17^ x 108.5 cm.). 

Sold by Maiiec to Dutand-Ruel 1871. cou.: Hotdied^, sold June 1878, 
No. 42: J. Faure; Sears, Boston. 

EXH.:Galene Martinet. Paris, 1863; Avenue del'Alma. 1867, No. l9;Ecole 
des Beaux'Arts. 1884, No. 10 (lent l^ure). 

LIT.: Duret, Edoiurd Mona, 1902, and 1919, p. 19, No. 31 (repr.), Eng. cd. 
I 937 < P> Na 41 (repr.); Hourtio], £dnurd Jl/ane/, 1912. 13, P). VII; 
Meicr-Graefe, EdouarJ Manet, 1912, 63-64, fig. 45; Duret, EJouarJ Manet, 
1919, No. 31; Morcau-Ndlaton, Manet, 1926, 44, fig. 43; Jamot-Wild- 
enttein, Manet, No. 45, fig. 37. 

xeml; Rey, Manet, Hyperion, 1938, No. 78. 

Son)etimes called La Femme anx Cerites. Proust (quoted by Hourdeq) says 
that when in his company Manet taw a woman with a guiur coming out 
of a cafd, and asked her to sit for him. She refused, but Manet used the 
incident as basis for the picture on exhibition, with \^ctorine Meurend 
(who sat to him many times at diis period) as a model. Proust daces the 
picture i86t, according to Jamoc-Wildetutein; Morcau-N6laton implies 
it was painted in 1862. 

LENT Anonymously. 

75 A BASKET OF FRUIT PL. XXXDC 

In the basket plums and other fiuiL On the table some leaves, a fig, and a 
knife. Signed lower right: Manet. 

Oil on canvas. 14} x 17 in. (36 x 43 cm.). 

COLL.: Madame d’Angcly, Paris, obtained direct from Manet; with 
Wildciutcin. 

IXH.: Exposition Manet, Paris, 1867, No. 41: Fogg Art Museum, Frenek 
Pflifirifif, 1929, No. 59 (repr. Pi. XVI); WUdcnitcin, N. Y., Manet, 1937 
(repr., PI. XU). 

UT.: Moreau-N^laton, Manet, 1926, 1 . 89 (fcpt. fig. 95); Tabarant, Manet, 
1931, 128, No. 85; Jamot-Wildenstein, Afaner, I, No. 130, %. 437; Pope. 
Art Netvt, annual supplement, Apr. 26, 1930, 97 (repr. 113); M. F. A. 
Buitetitt, XXIX. p. 112. repr. no. 

( 5 $) 



MUSEUM OF FIKE ARTS, BOSTON 

rbhl: The Arts, Dec ijaj, 324: R*y. Maittt, Hyperion, 1938, No. ijS. 
Momu-N^bcon and Jamoc-Wildeiutcin date the painting c l8tf6. 

LENT BT John T. Spaulding, Beverly, Massachusetts. 

76 MME. JULES GUn,LEMET WEARING A HAT PL. XXXIX 
Long almost proEle left, bbek dress and hat, gray background. 
Signed riglit; MaM, i8$9. 

Pastel. 31 X S3 in. (53 x 33 cm.}. 

COIL.: G. Viau, sold Mar. 4.1907. No. 87 (tepr.); Sears, Boston. 

UT.: Durct, Mantt, 1903, and 1919, Pastels No. jl;Tabarant, Mmct, 1931. 
No. 34; Jattwt*>X^ildesutcin, Mmet, No. 430, fig. 323. 

am.: L’Art ct Ics Artistes 1905-^ 40. 

Madame GuiUemet was the wife of a Parisian nwtiund de modes. She and 
her husband appear in the painting Dans la Stnt, painted by Manet in 
1878, now in the Nadosul Gallery, Berlin. 

iBKT Anonymously. 

77 L’INCONNUE (THE UNKNOWN WOMAN) PL. XXXK 
Half-length, almost profile to the left. In blaek,a blue fichu rouitd her neck. 
White roses and a gray feather in her bat. Pale background. 

Pastel. 3 t| X 14 in. (3} X 36 cm.). 

COU.: Auguste Pellerin; Seats, Boston. 

iXH.: Bemheimjeune, Paris, June 1910, No. 30 (lent Pellerin). 

UT.: Duret, Mmet, 1903, and 1919, Pastels No. 46: Tabarant, Maaei, 1931, 
Na 70; Jamot-Wildcnstein, Mmet, No. 449, fig. 369. 

Painted c 1880. 
uorr Atsonymously. 

THE MASTER OF FRANKFORT 

Netherlands SchooL Active Antwerp c Z495-C. 1330: also worked in 
Rhine Valley. Takes his name fiom an altarpieee by him in the Staedelsches 
Kunsdnsdtut, ^ankfort. 


PRIVATE COLUCnONS IN NEW ENGLAND 

78 ST. CATHERINE OF ALEXANDRIA PL. XXXVn 

She wean a criimon robe with a Eoriaced gold pattern, lined with white 
hir. The sleeves of tlie under-robe arc green. On her had b a jewelled 
crown, sign of her royal birth. In one hand b a book. In the ocher b a 
sword, and benath her fat part of a wheel, symbols of her auityrdom. 
Background oflandsape with trees. 

Oil (r) on panel. 27} x lof in. (7$ x 26.5 cm.]. 

Purchased from Vosc Gallcrtcs, Boston. 

Thb and the companiai piece of Sc. Barbara (No. 79) were probably the 
inside panels of the wings of an altaipiece. The attribution b that of Max 
FriedUnder. 

LENT BY Mr. and Mrs. Edwin S. Webster, Boston, Massachusetts. 

79 ST. BARBARA PL. XXXVn 

Wean a red-gold edged inande with gold cord fastening, a brown damask 
silk robe lined with white fur and with white fur cuds, and under-robe of 
oinisoQ damask. In her left hand b a jewelled quill. At her feet lilies grow. 
In the background left, in a landscape with trees and mountains, b a cower, 
symbol of the tower in which the was confined by her fadier. 

Oil (t) on paitel. 27{ x io| in. (75 x 26.$ cm.). 

Purchased fiom Vose Galleria Boston. 

See note on the companion piece, No. 78. 

LENT BY Mr. and Mn. Edwin S. Webster, Boston, Massachusetts. 

FOLLOWER OF MEMLING 

Netherlands School, Fifteenth Century. 

80 THE INVESTITURE OF ST. ILDEFONSO PL. XL 

Sc. ildefonso, Archbbfaop of Toledo in the 7th century, was conspicuous in 
current controversy for hb defense t^ the virginity of the Madonna. En¬ 
tering hb cathedral 00c evening, he saw the Virgin seated on the archi- 
cpbcopal throne, surrounded by angeb; and while be knelt in adoradoo, 
si^ and die angeb placed a chasuble on hb shoulders. In the painting, the 
Virgin wears a crimson mantle over a blue robe trimmed with gold and 
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jewels; (be chasuble is of dull purple assd gdd brocade of tulian pattern 
with green lining. The canopy of the throne is of the same green. The 
nearest angel is in scarlet over white; the one holdii^ the croekr, which 
carries a figure of dK Virgin and Quid, is in dull blue; a third, bolding a 
mitre, is in white. The saint is in white, wears a crooed stole, and liolds a 
scroll inscribed with his tume. The characteristic fifteenth century Gothic 
church is of cool and warm gray stone. The unidennfied coat of arms on 
the screen is azure, a bar «r and guks with two monsters’ heads between 
ten stars «r bordered argent with three casdes in chief. In the window to 
the right is a shield charged with the device granted to Durer and odicr 
master painters by the Emperor Masmilian. 

Oil (t) on patsd 71^ x 35 in. (i8i.j x 89 am). 

cou.: Various branches of the Bourbon family in Spain; £. PacuUy, Nice, 
sold Paris, 1903, No. 36. With Hoogendyk, Amsterdam. 

EZB.: Bruges. 1902, No. in; Worcester Art Museum, Fletmjh Pantmg, 
I 939 i No. aj; Philadelphia Museum of Art, ibiJ., 1939, No. 35. 

UT.: Rep./ur KwistunsieHSchaft, XLVI, 38; Post, Hitiory of Spanidi Pointing, 
IV, 413*416; Fricdlindcr. Die AltniederlaiJiuke Mckrei, VI, 133, No. 103. 

The central panel of an altarpiccc, of which the two wings, on which are 
represented Saint Isidore and Saint Lcajider, are in the Museum at Valla* 
dolid. Fricdlaixler suggests that it is the work of a follower of Memling 
active in Spain. 

tSNT BT Aldus C. Higgins, Worcester, Massachusetts. 


JEAN FRANCOIS MILLET 

Frcndi School. 1814 Grudiy — Paris — Qterbourg — Barbizon 1873. 

81 THE SHEEPSHEARER PL, XUV 

On a band is a white shocp whose legs ate held by a man behind in a straw 
hat and smock. To the left a woman three-quarter length, in an apron and 
white cap. holds die sheep with her left hand and dips its word with her 
right Signed lower right: J F Millel. 

Oil on canvas. 64 x 44 in. (163.7 * *”-8 cm.). 

( 58 ) 
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cou..: M. Blanc, Pari»; Gavct, Paris; Peter Chatdon Brooks, Bomod; 
R. M. SaltonsuU. 

EXH.: Brussels, MiHel, i860; Salon, Paris, 1861; IVorU’s ExpesUien, Paris, 
1867; Cotimbim Expotilioti, Chicago, 1892; Copley Society, Bostoo, Freneh 
Stho^lof tSjo, 1908, No. 7s; Museum orptne Arts, Boston. 

LIT.: Sensier, MiiUl, fotmxUpm /hhih^, x88i, 215, 216; Eng. tnns., 1881, 
144,145,189; Morcau-N6laton, Af(//rr, 11 .83-S5, fig. 156; Crod Thomson, 
Barbizcti Sehool, 1890, 235; Cnzetit Jes Btaux Arts, 11 ,1887, 6; A. Toinsoo, 
Millet and the Bos^zm Sthool, 1903, 87-88; Cartwright, Millet, Life end 
Letters. 1896, 207-213, 220, 297, 363-364, 370: Le Prirar, Millet, n.d., 65- 
66; Soiling, Millet, 1900. 

One of numerous drawings for this composition is reproduced in Croal 
Thomson (op. dt, 236). A first study (i6| x 9| in.) for thu painting, e. 1833 
is in the Quincy A. Shaw Collection, Museum of Pine Arts, Boston. 

LENT BY Mrs. R. M. Saltonstall, Chestnut Hill, Massachusetts. 


CLAUDE MONET 

French School 1840 Paris—-Le Havre — London — Givemy (Seine) 
1926. 

82 MADAME MONET AND CHILD PL. XU 

Seated on the grass in a garden vrith pink, red. and white flowers. FttU 
length in blue and white dress, tewing. On the ground before her is a 
blond child in a blue dress reading a book. In front a wooden horse. Signed 
and dated lower left: Claude Menet 
Oil on canvas. 22 x 25I in. {36 x 65.5 an.). 

COLU: Witli Durand-Rucl, Paris; Desmond Fitxgcrald, Boston, talc. New 
York, Apr. 2t, 1927. No. 187. 

EXH.: Copley Sodety, Boston, Mouet, 1903, No. 29; Museumof Hne Arts, 
Boston, AfcHier, 1911, No. 36; Copley Sodety, Boston. Living Painters, 
1914, No. 46. 

Painted in die Monet’s garden at Givemy. 

LENT BY Mrs. Edwin $. Webster, Boston, Massachusetts. 

(59) 
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83 LE BASSIN D’ARGENTEUIL PL. XU 

In the foreground beyond a bank of flowen is a group of tliree boats with 
fiirled Salk at moorings. On the river are two tadboaci. and on the opposite 
hanlr ait grccn trea and a small cottage. Signed lower left: CUude Monei. 

Oil on canvas. 22 x 29 in. ($6 x 74 cm.). 

oou.: Gaston Bcmheiin de Villets, Paris. With Carroll Carstaits Gallery, 
N. Y. 

IXB.: Paris, M»ne/, Jatu-Feb. 1921; Paris, Oeums ies XIX et XX 
1923; Knoedler, N. Y.. Frtntk LMnJstap< and Twantudi Ok 

/wrier, 1931. No. i$; Carroll Carstaits, N. Y., 7 ^ t87a’i, 1938. 

iiT.:Carstaiis,A>s(strip//i>Oi/i<irm,33 (repr.pL 23 );Ftankfurtcr,/ 4 //Mwr, 
Dec 3, 1938, 12, repr. 9. 

REFt.: BcmhcinvJeuiK, L'Art MoJane, 1919. {^. 90; M. Elder, ^ Giwemy 
ehaz Claide Monet, Bcnthcitn-Jcuoe, 1924, pL id in color. 

LENT Anonymously. 

84 SPRING ON THE EPTE PL. XUI 

A ydlow birch with pink blossoms at left on a pink, green and yellow hank 
of a river. Pink willows set against blue bilk beye^. Blue sky. Signed 
lower right: Clitudr Monet. 

Oil on canvas. 26 x 36^ in. (66 x 93 cm.). 

COLL.: Wid) Dutand-Ruel, Paris; Desmond Hogerald, Boston, sale. New 
York, Apr. 21,1927, No. 196 (repr.). 

EXH.: Museum of Fine Arts, Boston, Impressionist and Barhizon Pietwres, 
1919-20. 

Painted e. 1885. Almost identical composition with Bard de la RiVi^e No. 
8j. 

LENT BY Mr. and Mrs. Edwin S. Wdsstcr, Boston, Massachusetts. 

8s BORD DE LA RIVIERE (RIVER BANK) PL XLB 

Three willows on the book of a blue river. Flowers on the edge. Pink wil¬ 
lows behind. Sprii^ effect. Signed and dated lower right: Claude Monet 

Oil on canvas. 2$ x 31) in. (63.5 x 80 cm.). 
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COLL.: with Diinnd-Ruel, Paris; Spencer; Harris Whittenioce, Naugatuck, 
Conn. 

Painted cn the rrirer Epee. Abnoct identical composition with Sprinji on ihe 
Eptt No. 84. 

LENT BY Miss Gcrtxude B. Whinemore, Naugatuck, Connecticut 

JEAN MARC NATTIER 

French Schott j68j Paris — 1715 The Hague — Paris 1766. 

86 PORTRAIT OF A MAN PL. XLIU 

Seated at a table, half-length, three-quarters right In a blue coat, white 
lace rufi* and sleeves, holding a book with red binding. Signed and dated 
center right: Nattier plnxit. 1756. 

Oil on canvas. 31 x in. (80 x 64.7 cm.). 

COLL.: Trotti, Paris; Washington B. Thomas. 

An inscription on the bode reads Le Dieours (sic), the page number 34. 
LENT BY Mr. and Mn. William Tudor Gardiner, Gardiner, Maine. 

87 PORTRAIT OP A WOMAN PL. XLUI 

Halfdength, three-quarters left, in a blue satin decoUct^ dress, white collar, 
pearls, and flowers in hair. Signed and dated center right: Naaier pinxit. 

Oil on canvas. 31^ x aj} in. (79.5 x 64.2 cm.). 

OOLU: Trotti. Paris; Washington B. Thomas, Boston. 

BXH.: Copley Sociecy. Boston. OU Masters, 1903, No. 2j. 

LENT BY Mr. and Mrs. William Tudor Gardiner, Gardiner, Maine. 

NORTH ITALIAN SCHOOL, 

XIV CENTURY 

88 ST. MARTIN AND THE BEGGAR PL. XLVI 

The scene is enclMcd in an initial N. in gray, red and pink. The Saint, who 
wean a pink cloak over a green robe, turns cowards the beggar behind his 
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hone, and divides his cloak with hit sword. The horse is brown, the back¬ 
ground blue, and the rocky ground gray. 

Body-color on vellum. x 7 in. (17 z 17.8 cm.). 

From an iilumiiuted manuscript. The types of the fsces and the treatment 
of the dtapety relate the painting to the School of the Marches, artd si^ 
gest a connection witli J^onzio (active c. I 345 )- 
LENT BT Mr. and Mrs. Edward Jackson Holmes, Boston, Massachusetts. 


WORKSHOP OF PACINO DI BONAGUIDA 

Florentine School. Follower of Giotto, mentioned in documents 1303 and 
1310. 

89 THE ASCENSION l*L. XLVI 

A page &om an andphoiul. In the miniature, Christ, in a white robe over 
pale ydlow undcr-robc, within a blue, yellow and green nundotia, is above. 
On each side arc two angeb with red and gray wings, in white, g^rcen and 
blue robes. The apostles and the Virgin below fbnii two groups, divided 
by a rocky hillock on which are two trees. In their robes, deep blue, green- 
gray and pale yellow arc prominent. Below the miniature a stave of music 
and the words: LAUDATE. LA. SVRREO. The border to the page is 
composed of floral motives, mth an angel musician on each side, one with 
a harp, the other with a lute. Li the lower edge a medallion encloses two 
donors, one in red, the other in blue, looking ttp. 

Body-color on pardmiciit. Wlioic page, 17} x in. (44.3 x 31 cm.). 
Miniature, 10 x 8 in. (25.5 x 20.3 cm.). 

COLL.: William Young Ottley; W. Fuller Maitland, sold diristic’s, July 14, 
1922, Na 49- 

KXH.: Worcester Art Museum, Jin. 1933; Cleveland Museum of Art, 
Tnew/irrA AHmymary 1936, No. 117; F<^ Art Museum, Mar. 

1939 - 

UT.: OShcr, Siiidits in Kwmniie An’Nn'ii^, 1927, 14, fig. 17; Sandberg 
Vavali, La Crate Dipaita Ilaliima, 1929, 404. No. 72; Oflner, Carpus af 
FtomtinePaiHtm^. 1930, Sec. HI, V. II, 30, pi. XII; Sandberg Vavali. Early 
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Italian Pamtii^s in the CoUeetian of Fttuk C. Smith. Jr. in Woreater Art 
Mutcimi Annual, III, 1938-39; Cleveland Museum of Art. Catalogue cf 
Tiuentkth Anniversary ExAifcViwf, 1936, 5a, pL XIII. 

The attribution is that of Offher. In the Corpus {loc. (it.) he compares the 
iUumination with three others respectively in the RtzwiUiam Museum (see 
Corpus, See. Ill, V. II, 26, pL X), the British h^usevm (Corptis, See. UI, 
V. II, 134 add. pi. IX). and Moi^i Library {Corpus, See. HI. V. II. 1.332, 
add. pi. Vm). On the ground of aniilaritics in siae, in arrangement, and 
style, he suggests some, or perh^ all, may have come from tlie same book. 
Sandberg Vavali {loe. tU.) assents to the attribittxHi, but notes difierences 
in style among the four pages, and is inclined to regard the page on ex¬ 
hibition as an individual production. 

LINT »Y Frank C. Smith, Jr., Worcester. Massachusetts. 

JOACHIM DE PATINIR 

Remtsh School Bouvignics — ijlj Antwerp — Antwerp 1514. 

90 ST. JEROME PL XL 

Kjiccling and beating his breast, before a crucifrx on the left, in front of a 
group of trees. In the background a lake, flanked by rocky mountains 
among whidi buildings ate scattered, and beyond, undulating country. 

Oil on paiKl t8| x 13} in. (46 x 33 cm.). 

Purchased from the Ehrich Galleries, K. Y. 

LENT BY I^nk C Smith, Jr., Worcester, Massachusetts 

GIOVANNI BATTISTA PIAZZETTA 

Venedan School. idSa Venice — Bologna — Venice 1734. 

91 THE MADONNA OF THE ROSARY PL XLVU 

The Child holds out a rosary to St. Dominic, who kisses his foot. St. 
Frands, at die loot of the pedestal on which the throne is placed, looks up 
in adoradon. On the right, with hands clasped, is St. Louis Gonza^. 

Oil on canvas. 49 x 46J in. (134 x 118 cm.}. 

(6J) 
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cou.: With Dunnd-Ruel, Pans; purchased from Lennie Davis, Paris. 

£XH.: Boston Art Qub, Fuller ColIeOion, No. l8; Fogg Art Museum, 
Cambridge, 1929; Museum of Hoe Arts, Boston. 1938. 

UT.: Pallucdiini, L'Artt it G. B. Pitzxttta, 1934, iii. 

The subject is a comparatively rare one. It typifies the Festival of the Ro> 
sary, one of the festivals insdcutod in honor of the Virgin after the fVMn>n l 
of Trent, mainly through Jesuit influence. This and the ptesetKt of St 
louit Gonz^a, a Jesuit saint who wears the suipbcc and black Of t of fc iq 
which members of the Sodccy are often represented, suggest that the 
(Hcture was painted for a Jesuit diurch or insdtutioo. Pallucchini lists the 
picture as by F. Bcncovich, a follower of Piaaerta. 

UKT from the Coll e ction of the Kon. Alvan T. Fuller, Boston, Massa¬ 
chusetts. 

CAMILLE PISSARRO 

French School. 1830 St Thomas (West Indies) — Paris 1903. 

9a STREET AT ARGENTEUIL IN WINTER PL. XLV 

A street lined with gray houses on either side rum from the right fbte* 
ground to the left background. Patches of mow on the street and roo6 of 
the bouse. A cart pushed by a man on the street people on the sidewalks on 
either side. Signed and dated lower right: C. A'aim tijy 

Oil on canvas. 2}J x 28} in. (39 x 72 cm.). 

With Dunnd-Rucl. 

BXB.: Museum of Fine Are, Boston, 1931-32. 

UT.: Pope, An News, aunual supplement Apr. 26,1930,97,98 (repr. 103). 
ISM.: F. Watsoit The - 4 r/r, Dec. 1925, 544. 

UMT BY John T. Spaulding, Beverly. Massachusece. 

93 THE MARKET PLACE AT DIEPPE PL. XUV 

A market place crowded with men, women and children in nuny<olored 
peasant costumes. In the center two great trees. In the background a cart 
b silhouetted agaimt a house and a wall, behind which are trees and bushes. 
Signed and dated lower right: C. Pittam iBSy 
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Oil on dnvas. 32} x 32} in. (S2 x 82 cm.), 
cou.: Claude Mooct; Michel Monet. With Wildemtcin, N. Y. 

EXH.: Moseum of Kne Am. Bocton, 1938. 

LENT BY jdin T. Spaulding, Beverly, Massachuseta. 

94 BROUILLARD. MATIN {MORNING MIST) PL. XLV 

In the foreground a quay with two shacks, and horses dragging carts. A 
gray stone bridge with numerous people and cam runs horizontally across 
the painting. Beyond houses in the mist. Pink sky. Signed and dated lower 
left: C. Pioarro 

Oil on canvas. 19| x 24 in. (50.2 x di cm.). 

With Duiand-Rud; Mrs. William Lowell Putman ColL, Boston. 

EXH.: Museum of Hne Arts, Boston, /Mpressonut mi BarbizoH Sdiooi, 
1919-20. 

The painting represents the Pont Boildicu, Rouen. Possibly the painting 
exhibited in the Pissarro Exhibition at Durand-Rueh Paris, 1896, No. 3. 
LENT BY Mrs. Harvey H. Bundy, Boston, Massachusetts. 

PIERRE PUVIS DE CHAVANNES 

French School. 1824 Lyons — Paris — Paris 1898. 

93 LA GRANDE SOEUR (THE ELDER SISTER) PL. XLVII 

The standing child has a white blouse, a dark gray skirt, and dark blue 
spotted apron. The baby is in dull pink. Background of blue-green sea and 
blue-green sky shading to pale yellow. On the horizon left, two cam- 
panili, and the suggestion of a dome. Signed lower right: P. Puvit it 
0 iavmnts. 

Oil on canvas. 41 x 23} in. (104 x 39.8 cm.). 

con.: Mrs. S. D. Warren; apparently wifti Durand-Rucl, Paris. 

EXR.: Copley Sodeiy, Boston, OU Maitm, 1903. No. 45: Museum ofHnc 
Arts, Boston, CoUtttion, iMe Mis. Warnn, 1902, No. zi. 

LIT.: Michel and Laran, Puvis it ChavMitcs, 1912, 43. pi. XXIV. 

An early work, in which the lagoon and the campaniH in the background 
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may be a reminisccface of early visits to Italy. Povit utilized this paindng 
Ibr a whole length group, with a second child standing bcKtnd the girl, in 
d)e right foreground of The Mtrting of Su. Cetttviot mti of St. Gmtuin, 
in Uk Panthjm, Paris, painted l874'*78- 
UNT BY Mrs. Fiskc Warren, Boston, Massachusetts. 

SIR HENRY RAEBURN 

English School. I7j6 Scocfcbfidge ^ London Italy 1785 — Edinburgh 
1823. 

96 SIR WALTER SCOTT. 1771-1*3* PL- XLVni 

Half-length, frtmt blond hair, in a dark coat with a pink lining, white 
stock. 

Oil on canvas. 29 x 24 in. (73.8 x 6l cm.}. 

COLL.: Thomas Campbell; William Russell, sale, 1863, bought in; Lord 
Tweedmoutfa. sale, L^don. June 190$. No. 36, boi^ht by Gooden. 

UT.: Armstrong. Rarhtrn, 1901, 76, 79 : £■ Pennington, Raebtirn, 1904. 
Appendix I, 247, V. 261. j. Greig, Roebttni, 1911, 59; C. R. Grundy, Con- 
fiMSifur, Feb. 1911,103. 

Painted e. 1805. One of the six portraits of Scott executed by Raeburn. 
LENT BY the late Mrs. Washington 5 . Thomas, Boston, Massachusetts. 

ALLAN RAMSAY 

British School. 17x3 Edinburgh — Italy 1736-38 and 1775 — London — 
Dover 1784. 

97 PORTRAIT OF A MAN PL. XLVin 

Half 4 eogth, tkreo^uattcr right in a blue coat, long red vest, lu^ding a 
black, tricorn hat in left hand. Brown curtain, gray background. 

Oil on canvas. 40 x 3$| in. (101.5 > 91 cm.). 

cou.: Lord Bateosan; T. J. Coolidge, Boston. 

LSNT BY William A. Coolidge, Brookline, Massachuseta. 

( 66 ) 



PRIVATE COLLECTIONS IN NEW ENGLAND 


REMBRANDT VAN RIJN 

Dutch School i 4 o 6 Leyden Arascerdim 1669. 

98 LIESDETH VAN RIJN PL. L 

Hod »nd thoulders, facing the spectator. Wean a purplish-black dress, 
trimmed with gold lace, and a white pleated chemisette. Has ear-rings, 

an ornament in her hair. Gray baAground. Signed right: RM.L. (in 
monogram) Van Rijn, and dat^: Uji. 

Oil on oak, oval, aa} x 16} in. (58 x 43 cm.). 

COLL.: Valpin9on, Paris; E. Secretin, Paris, sold July 1,1889. No. 154; with 
C. Sedelmeycr, Paris; Prince Liechtenstein. Vienna; Bishop of Chur. 
With Vote Galleries, Boston. 

EXH.: Detroit Insdnitc of An, Remhrandt, 1930, No. 17; Worcester An 
Museum, RetiibrattJt mJ kU CirtJe, 1936, No. 3 (repr.); Museum of Hite 
Arts, Boston. 

UT.: Bode. Cathiekie Jer hallOnJiuhen Malmi, 1883, 3ii;Dutuit, L’Orwm 
Campltt Je RcmhranJt, 1881-85, 111 53 > ^^9', Micbd, RembranJl, 1893, 16S, 
560; Moes, leancgraphu Bataiv, 1897. II. No. 6686.10; Bode-Ho&cede de 
Grooc, Remhrand:, 1897-1906, L No. 57: Holstedc de Groot, Catalogue ^ 
Dvtth PtttnUtt, 1916, VI, No. 699; Wiirzhach, NieierlandisAes Kunsiler 
Ltxikon, 1910, 11 , 41a: Valcndner, Rembretidt Pdtnrif^r tn iliwrice, pi. 17; 
Van Dyck, Remhrmit and his Sthael, 1933, a4, 39, pi. L l. 

K£Pk.: Valcndner, Rembmuk, Klassiker dcr Kunst, 1909, No. 56. Bredius, 
Paintings «f RanbranJi, Phaidem. 1937, No. 89. 

One of a considerable group of early poimits by Rembrandt, in wfaicb the 
sitter is usually regarded as liesbech van Rijn, the sister of the painter. 
Hohtede dc Groot (/or. tit.) records a copy of the portrait in the Chauveau 
Collection, Paris. 

LENT BY Roben Treat Paine, and., Brookline, Massachusetts. 

99 PORTRAIT OF A GENTLEMAN PL. L 

Over half-length, hoot &ce, long hair and moustache, black hat, hir- 
tiimmcd jacket, long red under garment, white chemise, across chest a 
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bcU inxii which dangles what appears to be a whistle. Right hand grasps 
the hilt of a sword. Signed and ds^ lower left: RanbraiiJ/, F, tfjy 

Oil on canvas. 44 x 33) in. (iia x 83.2 cm.). 

COLL: Marquis de Bcausset; J. Allard. Brussels; Prosper Crafabc. Brussels, 
sale. Paris, Jurw I2. iSpO, No. 43 i with W. Shaus, N. Y.; James Ross, 
Montreal, sde, London. July 8, 1927, No. t6, bought by Agnew. 

EXH.: Art Association, Montreal, DtHth Masters, tpod. No. a; Metropolitan 
Museum of Art. N. Y.. Hudson-Fnltpit, 1909, No. 99; Boston Art Club, 
Fuller ColirtfiOR, 1928, Na ao; Royal Academy. London, Duidt Art, 1929, 
No. 89; Detroit Institute of Art, RemhratJi. 1930, No. 75; Worcester Art 
Museum. Rembramlt, 193$. No. 9 (rq>r.). 

UT.: Bode, Ren^mrJi, 1901, VI. No. 448 (repr.); Valcntincr, RembrmJt, 
Klassiltcr der Kunse. 1909, No. 433 (tepr.); Wiirabacb. Niedetlmdiseites 
Kiiststkr^Lexikon, 1910, II. 405; Hofttede de Groot, Catalogue oj Dutch 
PMtHers, 1916, VI, No. 750; Valentiner, Burlingtoti Magazine, Dec. 1930, 
LVII, 206 , note 1 (repr. in detail); W. Hcil, Paroheon, Aug. 1930, 383 (repr. 
to detail); Hind. Remhtattdt, 1932, 17, 89, pi. LXV; Bredius. Paintings of 
ReuAtanit, Phaidon. 1937, No. 278 (repr.). 

un.: Exhibition of Dutch Art, Royal Academy, London, 1929, SiWfWMr; 
Couunemorativc Catalogue, 1930, pL XLVII; Art Mews, Apr. 26, 1930, 
No. 30, section U cover; ValentiiKT, RemhraHit Pantingt in America, 1931. 
No. 168. 

Formerly crroiKOUsIy called a portrait of Admiral van Tromp. Hofttede 
de Groot {lac. dt.) and Bredius (Joe. dt.) date the portrait 1653; Valendner, 
Burlington Magazine (lac. dt.) dates it 1663: Hcil {loe. dt.) reads the date as 
1666. The third figure is quite difficult to discern, but judgii^ ftom die 
style of the painting the date should be closet to 1633 than to 1663. 

UKT ftom the Collection of the Hon. Alvan T. Fuller, Boston, Massa¬ 
chusetts. 

100 A WOODED RIVER VALLEY WITH COWS PL. XLDC 

Looking up the valley towards a castle on a hill in the distance. On a road 
in the left foreground. men and women; on the right, three cows on the 
river bank. 


(68) 
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Oii on o«k. 15) X 30 f in. (}8.5 x 52.8 cm.). 

cou.: Jacques 6 c Roore, Tbe Hague, sold Sept. 4, 1747 (according to 
Smith, dted below); Lord Radscodc, sold through Pinney (see Smith. 
Accordii^ to Mircur, Dittiwnain ies Ventet, the talc was in 1821); Sir 
Robert Peel (sold 1845, according to Mireur); private collection, Sweden. 

Exn.: British Institutitm. 1822, No. 92 (lent Radstodc). 

UT.: Smith, Catalogue Keismti, Part VII, No. 395; Waagen, An Tteasutes 
III Great Britain, 1834, I, 399; Dutuit, VOtuvrt Complet dr RmbratsA, 
1881-83, ni, 3; Bode and Hoikede de Groot, RemirWr, 1897-1906, IV, 
No. 237; Valendner, RjtnAranit, IVieJerge/undme Cem^Je, 1921, 116, 
XXVII. 

The history of the picture u not wholly clear. Smith describes it at coming 
&om the de Roorc coUecdoo, sold in 1747; but the price he gives is not 
the same as those given by Ho&tede de Grooc (Catale^ue, VII, 937b and 
937c) (or two pictures in that sale both described as Landstape ti^ Figura 
atid Cotas. Again, the dates given by Mireur for the sales from the Rad* 
stock and Peel collections (1821 and 1843) contradict the ^cts that Lord 
Radstock lent the picture to the British Irtstitution in 1822, and tlut Waagen 
saw it in the Peel collection in 1830. 

Hofstede de Groot (VB, 463, note 68) attributes the painting to F. Bol. 
Valentmer {loc. at.) considers it too good for that artist, and attributes it 
doubtfully to Rembrandt. Bode gives it to Rembrandt. 

LENT BY Mr. and Mrs. Edwin S. Webster, Boston, Massachusetts. 


PIERRE AUGUSTE RENOIR 

French School. 1841 Limoges — Parts — Cagnes 1919. 

loi FLOWERS IN A VASE PL. UII 

On a black cable before a mirror, set on a blue dish, b a white and red 
Chinese porcelain bgured vase, with pink and white chrysantbemoms and 
red tulips. Signed aixl dated lower left: A. Renoir 'jt. 

cotx.: With Durand-Ruel, N. Y. 

(6S») 
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iXH.:Muactim ^Modern Art, N. Flowers, 1933: Museum of Fine Ara, 
Boston. Independent Puinfert, 1933, No. 42. 

LENT BY Robert Treat Paine, 2nd., Brookline, Massachusetts. 

lOi PLACE DE LA TRINITE PL. LI 

In die foreground at the right a group of people, a woman pushing a baby 
carriage, a black dog; at the left a horse-drawn cab. In du center green 
trees. In the background and on either side, houses sunoursding the square. 
Signed lower left: ReriMr. 

Oil on canvas. 19) x 24 in. (49.5 x 6 t cm.). 

COix.: Gustave Fayet, Igny. With Paul Rosenberg, Paris. 

EXH.: Museum of Fine Arts, Boston, Independent Pmitert, 1935, No. 43 
(repr.). 

Painted c. 1879. 

LENT from the Collectioa of the Hon. Alran T. Fuller, Boston. Massa¬ 
chusetts. 

103 GIRL WITH CAT PL. LH 

A young girl in a white dress hanging looaely from her shoulders it seated 
at a tabic on which is a pot of flowers ai»d a gray and black cat. In the bade- 
ground a piano. On the piano flowers and sheets of music. Signed lower 
right: Renolf. 

Oil on canvas. 38x3i(iiL (96.5 x 80 cm.). 

cou.: Giovanelli, Paris; with Durand-Riscl. Paris; Harris Whittemore. 

EXll.: Fogg Art Museum, Cambridge, Fretuh Painting, 1929, No. 78 (repr. 
pL XXXU): Metropolitan Museum, N. Y., Renoir, 1937, No. }8; Tutde 
House, Nai^tuck. Conn., Apr. 1938, No. 28. 

ui.: Meier-Graefe, iHtenuttiotul Studio, XCVIII. Mar. 1931,42-43 (repr.). 

Painted about i88a The model is Madame Renoir. Mcier-Graefo (/«. 
at) relates that the painting was stolen in Paris when it was sent away to be 
&amed. It appeared again ahovt 1900 in the possession of Giovanelli. a 
Parisian interpreter. Renoir at first refused to admit the authenticity of the 
painting, but later did so and signed it. There are two similar versions, one 
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without the cat (see Metcr-Craefe, Renotr. 1929,182, fig. i$2) now owned 
by the Toledo Museum of Ait, and another without the piano but with 
a cat. 

UNT BY J. H. Whittemore Company. Naugatuck. Connecticut. 

104 PLACE DE LA TRINITY PL. U 

Scene in the garden of the square. In the foreground a lady in white and a 
man with tail coat and a top hat. In the middle distance men, women, and 
children. To the right the steps of a large building and houses beyond. 
Blues and greens predominate. Signed lower left: Renoir. 

Oil on canvas. 21 x 2j| in. ($3.5 x 63.5 cm.). 

COLL.: Hazard, sale Paris, Dec. 1919, No. 207. repr.; with Paul Rosenberg, 
Paris; George Cantain; with Knoedlcr, N. Y.; Carroll Carstairs. With 
Carroll Carstairs Gallery. 

XXH.; Knocdicr, N. Y., Cenntry ofFrendi Pointing, 1928, No. 19; Kiiocdler, 
N. Y., Freneh Landscape, 1931, No. iprepr.; Metropolitan Museum of Art, 
N. Y., Renoir, 1938, No. 52 repr.; Museum of Ait, Rhode Island School of 
Design, Providence. 

UT.: R. R. Tadock, BurUt^on Magazine, Oc^ 1931, LDC, I 94 > repr. 
lOPii.: Apollo,]vly 1929. X, 35. 

Painted about 1880. 

UNT Anonymously. 

105 LANDSCAPE NEAR MENTON PL. LIU 

A cluster embrown trees with green branches, yellow grass, blue sea to right 
beyond. Signed and dated lower right: Renoir ’8j. 

Oil on canvas. 27^ x 33I in. (69 z 83 cm.). 

COLL.: Prince de Wagram, Paris. 

EZH.: Museum ^ Fine Arts. Boston, 1931-32. 

iiT.: F. Watson, TV Arts, Dec. 1923, 328 (repr. 338); Pope. Art Newt, 
annual supplement, Apr. 26, 1930,97, 98 (repr. 122). 

RCPii.: Mcier-Gnefc, Renoir, 1929, 194. fig- id2. 

UNT BY John T. Spaulding, Beverly, Massachusetts. 

(71) 



MUSEUM or RNE ARTS, BOSTON 


I06 PORTRAIT OF CLAUDE RENOIR AS A CHILD 

Not Illustrucd. 

Hill^ogth in profile to the kfi looking down with hands on table. Blond 
hair. Inscribed top riglit: Renoir (atelier stamp). 

Oil on canvas. l$| x tl^ in. (39.5 x 29 an.}. 

cou.: Atelier Renoir; Etienne Vaudscret, Sale Paris, June l< 5 , 1933, Na ii 
(repr.). 

REFR,: VAleherdt Ratoir, Paris, 1931. 1 , pi. 92, No. 298. 

Painted 1903. 

LENT BY Mr. and Mrs. Q. A. Shaw McKean, Prides Crossing, Massachusetts. 


JUAN REXACH 

School of Valencia. Known to be active 1443-1484. Tlie spelling of hit 
name has many variations. 

X07 TWO PANELS FROM A RETABLE PL. UV 

(1) The Crod fi xio n . Sc. Mary MagdalcxK kneels at the fi>ot of the cross: 
the Virgin is seated on the left, St. John on the right. In the right back¬ 
ground is the centurion m armor, and two other men, perhaps Pharisees. 
In the background, the buildings and towers of a medieval dty. The sky 
is gold. 

(a) The Virgin and Child enthroned adored by ai^b. The Virgin holds 
a spray of lilies, wears a gold crown, and a jewel-trimmed mantle over a 
brocade robe. On each side, a knedii^ angel presents a bunch of lilies in a 
m^olica vase. The Child turns to bless the one on the right. Behind, groups 
of angels in adoration. Gold patterned dossal to the throne, and gold back¬ 
ground. 

Oil (») on panel. 63 x 31 in. (163 x 75 > cm-), excluding fiamc. 

Comes from Valnscu. 

EXH.: Fogg Art Museum, Cambridge. 

UT.r Saralegut, Boktin it ta SotieJtJ E^aiiola Je ExcurBones, XL, 1932. 37; 
Post, Hislcry of SpoitiA Poirtta^, VI. 1.84 (lepr. fig. 2d}. 

(72) 
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SaiAlcgui gives the punting to a pupil of Rcxach. Mr. Post assigns it to the 
master himself. 

LENT BY Mrs. Richard P. Strong, Boston. Massadiusetts. 

SIR JOSHUA REYNOLDS 

British School. 1723 Plympton, Devon — London — 1749 Italy — Lon¬ 
don 1793. 

108 ARIADNE PL. LV 

Her lace is turned over her right shoulder, and her hair blown by the wind. 
Over her left shoulder is a scarf 

Oil on canvas, oval. 30 x 35 in. (76 x 63.5 cm.). 

Painted 1778, aisd bought 1781 by William Lock of Norbury for £36.130. 
COLL.: William Smith, M.P.; Alexander Baring (Lord Ashburton); A. H. 
Gles-Coats. With Agnew; with Vosc Galleries, Boston. 

BXH.: British Institution 1813, No. 49 (Ictu Wilhans Smith) and 1833, No. 
38 (lent Alexander Baring); Fraich Gallery, London, 1913, No. 34. 

LIT.: Graves and Cronin, Sir Joshua ReynaUs, 1899, UI. 1131: Armstrong, 
SirJoAua ReyrtoUs, 238. 

BNCR.: W.Doughty (mezzotint), 1779; W. Sharp (lithograph): S. W.Rey¬ 
nolds (mezzotint). 

Graves and Cronin (HI, 1174) record a replica or copy exhibited at the 
Grosvenor Gallery, 1884. No. 70, at “Miranda.” lent l^nus Evans.They 
also note sketches of the subject sold at Greenwoods, London, Apr. 14, 
1796. No. 44, and Apr. 16,1796, No. 18; and an Ariadne sold at Christie's, 
May 19. X849, No. 70. 

LENT BY Mn. Edwin S. Webster. Boston, Massachusetts. 

109 SQUIRE MUSTERS PL. LVI 

Standing ftill length, legs crossed, leaning on a cane, in a landscape. Wean a 
brown coat, yellow waistcoat, black b r eeches, white stockings, aitd holds 
a hat in his left hand. 

Oil on canvas. 94 x 57^ in. (339 x 146 cm.). 

(73) 
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CotL.: Mostcn family. Sale, Colwick Hall. Dec. 12, iSjO, bought in; with 
Agnew. London; Lodeett Ag;new, London; Sir W. Hutcheson Poe. Ban., 
ale, London, July S, 1927. Imughc by Agnew. 

EXR.: Royal Academy, London, 188$, No. 189; Earls Court, London, 
ye/un BritiJi ExhibitUn, 1910. No. 9; Art Club, Boston, Fu!ler CcUeOicn, 
1928, No. 24; Museum of Fine Arts, Boston, 1938. 

m.: Leslie and Taylor, ReyncUs, ii6s, L 5^0 ^ndex refers to sittings); 
Graves and Cronin, Rryrw/dr, 1899, U, 681; Armstrong, ReyttcUf, 1900, 
221 . 

Engraved by James Scoci, 1876. 

jedm Musten of Colwick, Nottingham. 1783-1827, sat for Reynolds in 
1777 > 1778, and 178a The bill for dus porlxait and that of his wife fer 
£157.100. was paid Dec. 1777. John Muster’s portrait was overpainted 
about 1820 in the costume ofthat period. The painting was deaned in 1872 
and restored to its original appearance. 

UNT from the Collecdon of the Hon. Alvan T. Fuller, Boston, Massa¬ 
chusetts. 


JUSEPE DE RIBERA (LO SPAGNOLETTO) 

Spanish School, r. I590jatiba — Valencia — 1616 Naples — Naples 1652. 

no ST. FRANaS DE PAULA PL. LV 

In a brown robe and bood, holding a staff, and a paper inscribed CHARI- 
TAS. Gray bocl^round. Signed a^ dated on die paper: Jusep* it Sdhaa 
Espanol 

Oil on canvas. 29^ x 24^ in. (75 x di.5 an.). 

From a private collection. Pahs. 

Em: Fogg Art Museum, Cambridge, 1921; Museum ofFisw Arts, Bostoru 
UT.: Mayer, Rtferc, 1908, No. 13a. 

St. Francis de Paula (d. 1507) was founder of the reformed Franciscan order 
of the Minimes. The motto of the brotherhood was the word Charity. 

(74) 
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Mayer {foe. ril.) notes the relation of the painting to the work of Rein- 
btandt in the treatment of the liglit and shade. 

LENT >y Mrs. William Herman, Boston, Massachusetts. 


HYACINTHE RIGAUD 

French School 1659 Perpignau — Paris — Paris 1743. 

Ill JEAN VAN LOO (r) PL. LVI 

A young man seated on a ridily carved table, on which he holds ajs open 
book. A doak b round hb legs and &lb over a chair on the left. He wean 
a long wig. steenkerk cravat and lace rutTles. On the hack of the topmost in 
a pile of books, ri^t, b the legend: Jean van Loo. Background of curtain, 
and left, hilly landscape. 

Oil on canvas. $4 x 4a in. (137 x 107 cm.). 

COLL.: Lazzaroni, Rome. With Vosc Galleries. Boston. 

The description of the portrait as of Jean van Loo b based on the inscription 
on the book to the right, but there is no other evidence to support it. Jean 
van Loo was brother ofLoub van Loo. and unde of the better known Carle 
and Jean Bapebte van Loo. He came to Parb from Amsterdam in 1661. 
The date of the costume b conwtent with hb being the sitter. 

LENT SY Mbs Ameha Peabody. Boston. Massachusetts. 


HUBERT ROBERT 

French School 1733 Parb — Rome — Parb i8o8. 

ira LA PASSERF.LLE PL.LVn 

In the foreground a mother holding a child and followed by another crosses 
a rustic foot-bridge. To the right a stone plineb on which b carved a cadu- 
ceus and below b written Via Affia. Trees left and river and hilly land¬ 
scape beyond. 

Oil on canvas. 31 x m. (79 x 6$ cm.). 

Sold Drouoc, Paris, Dec. 20,1926. With WUdenstein, N. Y. 

(75l 
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LENT from the CoUectioa of the Hon. Alvan T. Fuller, Boston, Ma$sachu> 
sett*. 

113 THE FOUNTAIN PL. LVH 

Left, a colossal figure ofa woman to a niche in a dasncal ruin, holding two 
jars ftom which flow water, and standing on a pedestal on which is a 
lion’s bead from whose mouth water flows. Below a woman filling a jar 
and a child playing with a dog. To the right a man in a landscape. 

Oil on canvas, ai x 11) in. (33.3 x 30 cm.). 

With Elisabeth WOdenstein. Paris. 

UNT BY Mr. and Mrs. Arnold Whitridge, New Haven, ConnccticuL 


GEORGE ROMNEY 

British School. 1734 Dalton>Ie-Fumeis, Lancashire — London — Kendal 
1802. 

114 MRS. HORNBY PL. LVIII 

Three^uarter length, seated, her legs crossed and arms felded. Background 
of trees and sky. Over a white dress, she wean a mauve scarf trimmed with 
gold. 

Oil on canvas, relined. 30J x 40J in. (1.277 * 1.023 cm.). 

The tiiie is tradirionaL Probably tbe Hon. Mrs. Hornby (Lucy. d. of James, 
Strange; m. Apr. 25, im Geoffiey Hornby; d. 1*33). In Romney’s 
diary, sittings for “Mn. Horoby” arc recorded in 1777, Jan. i and 14. In 
a list of Romney's work prepared by foe Rev. John Romney for a memoir 
of his fttber (published 1830) there is a re fer e n ce to a half-length of the 
Hon. Mrs. Hornby 1777. "Half-length" in the l8th century signififtii » 
canvas 30 by 40 in. (See Ward and Roberts, Ramiey. vol. 11 , p. 80). 

LENT Anonymously. 

115 WILLIAM CHAFYN GROVE PL. LVUI 

Standing under a tree, turned left, looking cowards the spectator. Holds a 
stick and three-cornered hat in his left hand. Brown coat, white waistcoat 
Oil on canvas. 30 x 40 in. (127 x X13 cm.). 

(76) 
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Sitdngi are rcomkd in Ronuiey’s diaries for 1779 (April 14): 1780 (Mar. 
23. 30. April 8). 

COLL.: G. Troytc-Chafyn-Grovc, Yeovil; Scaisdale Sale, Christie's, July 18, 
1930, No. 88 (repr.), bought Martin. 

Exn.: Grafton Galleries, 1900, No. 63 (lent Troyte-Chafyn^rove); St. 
Bocolph Club, Boston. 

LIT.; Fasten, Romtey. 1903, 200; Ward & Roberts, Romney, 1904, I(, 68. 

The sitter (1731-1793) was M.P. Ibr Shaftesbury and for Weymouth. 
A companion portrait of Mrs. Grove was fonnerly in the collection 
of G. Troytc-Chafyn-Grovc. 

LENT BY Dr. Fxederick L. Jack, Boston, Massachusetts. 


HENRI ROUSSEAU, 

CALLED LE DOUANIER 

French School. 1844 Laval — Mexico — Paris 191a 

116 L’OMBRELLE ROSE Not Illustrated. 

A woman wearing a red dress and hat. carrying a parasol, in a green tropi¬ 
cal landscape. Signed lower left: Henri Rousseau. 

Oil on canvas. 29^ x 24} in. (75 x 62.3 cm.). 

COIL.: With Paul Guillaume, Paris. 

BXH.; Kunsthalle, Basel, 1933. No. ai. 

KEPB.: Baslcr, Rousseau, 1927. pi. XLIII: Huyghe, Hlsicire dr f An Content^ 
poToin, rAmour dr T Art, XIV, 186. 

LENT BY Mn. Henry D. Sharpe, Providence, Rhode bland. 

117 THE GOATHERD PL. LDC 

Beyond a marsh, a goatherd sits under a tree, piping. Around him are goats 
among the trees. Landscape beyond. Signed lovrer right: Hrjtri Rousseau. 

Oil on canvas, ij} x 2o| in. (40 x 52.1 cm.). 

COLU: Georges Walter, Paris; Btgnou. Paris; with KtKxdler, N. Y. 

(77) 
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Eliaafac^ lies in a scarlet bed with a gr e e n coverlet. To the rigbt» seated be¬ 
fore a fireplace, a woman holds the child in swaddling dodses, while aiw 
other approaches with a bowl of water. In the foreground, Zacharias is 
wriong in indecipherable duracters “His name is Jcdin” (Luke i «$)). In 
the robes, blue, crimson and green predominate. 

Tempera on wood. 10} x ao in. (a6 x 50.S cm.), 
cou.: Lord Ashbumham. 

EXH.: Worcester Art Museum, 1933; Fogg Art Museum, Cambridge, 1939. 

UT.: Gaillard, Seiw di Pietro, 1923, 304, pi. 33; Van Marie, lulun Sdueb^ 
pMlmg, IX, 4$4, No. i; Berenson, tuHan Ktturtt of the Renausmee, 1932, 
505; Sandberg VavaU, Early Italian Painlii^s in the CaHeetien cf Frank C. 
Smith, Jr^ in Werttrter Art Museum Annual, IIL 

An early work. Van Marie eorreedy dates the picture before 1450. 

LENT BY Rank C. Smith, Jr., Worcester, Massachusetts. 


JOHN SINGER SARGENT 

American School. 1854$ Florence. Italy — Paris — London — Boston — 
London ipaj. 

121 TREES AND POND PL, LIX 

A bright October morning with the grass still green ajtd the birch trees 
yellow. The blue sky is reflected in the pond. 

Oil on canvas. 25 x 30 in. (64 x 76 cm.). 

The owner writes; “Sketch made by Mr. Sargent at my fiuher’s place in 
West Medford (Massachusetts), Oct. 1890, one autumn morning when be 
was staying with us to paint d)e portraits of my father and mother. Mr. 
and Mrs. Peter C- Brooks. The sketch was made in a very short time ... 
and given to me as a present... 

LENT by Mrs. R. M. SaJtonstall, Chestnut Hill, Massachusetts. 

m MRS. HSKE WARREN AND HER DAUGHTER PL LXI 
Mrs. Warren is seated in an Italian armchair, with her daughter drcsxd in 
pink, seated dose beside her. Behind them, on a shelf along the wall, is a 
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Statuette of Madonna and Child, between branched candelabra, and two 
gilded wood angels supporting candles. Signed and dated lower left: John 
S. SoTgent 1903. 

Oil on canvas. 60 x 40} in. (15a x loa cm.). 

EXH.: Grand Central Art Gallery, N. Y., 1934; Museum of Hne Arts, 
Boston, Sotgoa, 1935, No. So; Metropolitan Museum, N. Y., SotgetU, 
1926, No. 42; Cleveland Museum of Art, AmttUm Painting, 1937, No. 168 
(repr. frondspieee); Art Gallery of Toronto, fVomen Jrom the Fifieetuh to 
the Twentieth Century, 19)8, No. 46. 

UT.: Chartetis, Sargent, 1924, 371. 

Painted in the Gothic Room of the Isabella Stewart Gardner Museum. 
LENT BY Mrs. Fiske Warren, Boston, Massachusetts. 

SIMONE DA BOLOGNA 
(SIMONE DEI CROCIFISSI) 

Bolognese School. Known activity 1355-1J99. 

133 A TRIPTYCH PL. LX 

Center. Coronation of the Virgin. The brocade dossal of the throne is held 
up by two angels. Behind are three rod seraphim, and six blue cherubim; 
and above them, the heads of other angels. 

Lrfi Wing (from top to bottom). Angel of the AimutKiation; St. John the 
Evangel^ in Pannos attended with the Angel; Sl Benedict, with book and 
crosier. 

Right Wing {ftom cop to bottom). Virgin of the Aimundadon; St John 
the Baptist in the desert; St. Martial (r) with mitre and crosier. Gold badt- 
ground throughout. The frame b early and apparently the origiaal one. 
Signed on the center panel: sytnon dr bononia piruriT. 

Tempera on panel. Center, 19^ x 9} iit (49.5 x 34 cm.}; each wing, 8 x 
4} in. (30.3 X 13 cm.}. 

cou.: Marcelle, Paris, sold Mar. 6. 1876, No. dt; Somzfe, Brussels, sold 
Mar. 1904, No. 368; with Klcinberger. N. Y.; acquired by A. Kingsley 
Porter, Jan. 1918. 
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EZH.: Kleinbergar GaUeries, N. bulian Primitives, No. 7$ (tcpr.). 

UT.: Rocini, Storia Jtik Pittura Iieliau, 184$, 11 , 145. 

One of» cotuidcrable group of paintxngi of (Ik Corvnalion of the Vtr^n, a 
favorite itdiject with the painter. 

LENT BY Mn. A. Ktngiley Porter, Cambridge, Massachusetts. 

ALFRED SISLEY 

French School. 1840 Parit—England—Moret-sur-loing 1899. 

124 BORD DE RIVliRE — HAMPTON COURT PL. LXII 

A sandy road with people leads &om the foreground to the background at 
the left beside the Thames on which are rafts; in the background a house in 
the trees, blue sky. Signed lower left: Sisky. 

Oil on canvas. 14) z ai in. (37.5 z 33.5 cm.), 
cou.: J. Faure, Paris; with Wildenstein, N. Y. 

izn.: Fontainas and VauzceUes, L‘Art ^enfois de U Revoluliott d nos joins, 
1921.142. 

Painted 1874. 

UNT BY Mr. and Mrs. Arnold Whitridge, New Haven, Connecdcuc. 

125 THE ROOD PL LXU 

On the road to Saint>GennairL An avenue of trees is partially covered with 
water. On the left, boats pulled up, a road and white bouses. On the right 
a man and woman in a punt, behind two boats. River ruru into the ba^- 
ground. Signed and dat^ lower left: Sidey 76. 

Oil on canvas. 18 z 24} (46 z 617 cm.). 

With CarroU Cantairs Gallery, New York. 

One of a number of versions which Sisley painted of this subject. 

UNT Anonymously. 

136 LES PREMIERES NEIGES A LOUVECIENNES (FIRST SNOW AT 
LOUVECIENNES) Not iHrntratcd. 

A road, with patches of snow on either side, nms from the for^ouisd 
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between a row of houses with snow on the roo& into the background. 
Figures along the road. Trees oo either side and in the background. Blue 
sky. Sigiwd lower right: A SuJey. 

Oil on canvas. ai| x in. (34 x 72.5 cm.). 

COLL.: with Durand>Rue], Paris; Kronprinxpalast. Berlin. With Tooth, 
LondoiL 

Exn.: Tooth, London, Sisley, 1937. 
ur.; StuJio (London), XIV, Aug. 1937, 93. 

MPR.: Internationa! Studio, 1900, IX, 151; Art Neti>s, annual supplement, 
Feb. 23, 1939, p. 18. 

Painted 1870. The signature A. Sisley was used by the artise to sign his 
works until about 1871. After that he signed himself Sisley. 

LENT BY John T. Spaulding, Beveriy, Massachusetts. 

GILBERT STUART 

American School. 1755 near Newport, R. I. — London — Dublin — 
New York — Philadelphia — Boston 1828. 

137 ROBERT GOULD SHAW Not Olustiated. 

Halflength; seated in a gilt Empire chair upholstered in crimson velvet. 
Coat Hack with gilt buttons. 

Oil on panel 32} x 26) in. (83 x 67 cm.). 

Passed down through the Shaw &mily, Henry Lyman being a great- 
grandson of the saner. 

EXH.: Pearl Street, Boston, Stuart, 1828, No. 9; Museum of Fine Arts, 
Boston, Stuart, 1880; Copley Hall, Boston, 1896; Museum of Hne Arts, 
Boston, STMtart, 1938, No. 62. 

UT.: Park. Stuart, 1926. II. No. 753, repr. IV. 

Robert Gould Shaw, I776>i853. Boston mcKhant and shipowner. 
Painted about 1816. 

LENT BY Mrs. Hesuy Lyman, Boston, Massachusetts. 
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IBS MRS. ROBERT GOULD SHAW Noc Illustrated. 

Half-length; seated in aimchair upholstered in criinsoa velTct. Her dress 
b li^t blue, and her turban and shawl are of ycUowbb-whitc silk inter¬ 
woven with gold. 

Oil on panel. 32} x 36^ in. (83 x 4S7 cm.). 

Passed down through the Shaw &mily, Henry Lyman being a great- 
grandsoo of the sitter. 

BXH.: Pearl Street, Boston, Sumt, i8a8. No. 10; Museum of Fine Arts, 
Boston, Stturt, t88o; Copley Hall, Boston. Portraits of Womai, 1893; 
Museum of Fine Arts, Boston, Sruerr, 1928, No. 63. 

ur.: Park, Stuart, 1926, II, No. 754, repr. TV. 

Mrs. Robert Gould Shaw, Elizabeth Willard Parkman. She was nur- 
riedin 1809. 

Painted about i8>6. 

LENT BT Mrs. Henry L)^^, Boston, Massachusetts. 


MICHAEL SWEERTS 

1624 Drussdt 1648 Rome — i6$6 Brussels — 1664 Goa, indt? 

129 SELF PORTRAIT PL. lX[ 

Standing half-length in a landscape, front frice, holding brush in right hand, 
palette in left. Wearing black coat, white shin sleeves and collar. 

Oil on canvas. 37| x 28} in. x 73 cm.). 

con.: Edward Twopeny, sale, London. Fosters. Mar. 5, 1902, No. 57 as 
by Tctbocch; with Agnew, London; W. B. Thomas, Boston. 

DCH.: Copley Society. Boston, O/d Mastrrs, 1903, No. 8d. 

UT.: W. Martin. OuJ HoMwd, 3rd part, XXV, 1907, 4.13 (rcpc.); Wiirz- 
bach, NkderJanJistiics Kmutlfr-Lexikon. II, 684; Thieme-Bedeer, Kimstler- 
Lexilm. XXXU, 348. 

Engr. in reverse by Sweertt (B. IV, 411. 3 )- Martin {lac, ril.) and Baitich 
following Fussli, Kmtstler^Lexikon, believe the portrait to be that of the 
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painter himself. Weigel (in Bartsch, suppUmtni) believes it to be a pottratt 
of the painter Terborch. 

LENT BY Mr. and Mrs. William Tudor GardiiKr, Gardiner, Maine. 


TINTORETTO, CALLED (ACOPO ROBUSTI 

Venetian Schott. 151S Venice —Venice IJ94. 

130 ADORATION OF THE SHEPHERDS PL. LXIB 

Two of the shepherds, accompanied by a woman, bow before the Holy 
Family, reclining on the manger filled with hay. On the right, the third 
shepherd adores the Child, hr the background the Annunciation to the 
shepherds. In the robes, blue, red brown, rose and dull purple predominate, 
set against the brown of the stable, and the blue-greens of the landscape. 
Oil on canvas. 66 x 44 in. (167.5 * na cm.). 

COLL.: Manfrini; Charles Eliot Norton. 

An entirely different treatment of the sulgect from chat in any other known 
painting by Tintoretto. 

UNT BY the Misses Norton, Boston, Massachusetts. 

131 A MAN PL. LXIV 

Head and shoulders, looking cowards the spectator. Black coat, black hair, 
dark gray background. 

Oil on canvas. 28 x 15 in. (46 x 38 cm.}. 

COu..: Manfrini; Charles Eliot Norton. 

Dr. W. Suida has pointed out that cedmicaliy the portrait is close to one by 
Tintoretto in the Victoria and Albert Museum (lonides Collection), and 
represents the same sitter, whom Hadeln {Burlingtm Magazine, Feb. 1924, 
93) identifies as the arose. If Hadeln is right, the erchibited picture is one of 
three known self-portraits by Tintoretto, the third being in the Louvre. 
It or the Victoria and Albert portrait may be the one mentioned in the 
inventory of the posscsiioiu Alessandro Vittoria (the sculptor) made 
after hu death, *‘Un ritratto del llntoretto piccolo, in etk giovenile.” 

LENT BY the Misses Norton, Boston, Massachusetts. 
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HENRI DE TOULOUSE-LAUTREC 

French School. 1864 Aibi — 188a Paiit — London — 1900 Bordeaux — 
Paris — Malrom^ 1901. 

13a L’HOMME CANON (CAUOIEUX DANS SA LOGE) 

PL. XXXVI 

Half'length profile to left, standing before a mirror, in red tigha and a 
sand-colored shirt, powdering red &oc. Behind him, black button boots, 
patcbesofgrcen to left. Signed in mont^ram lower right: H T-L. 

Wash on paper pasted on board: x 30 in. (70 x 51 cm.). 

COLL.: With Paul Cassirer, Berlin. 

bxil: Museum of Fine Arts, Boston, Indepauktit Pmtrts, 1935, No. $ 6 ; 
Institute of Modem Art, Boston, Boston Col/eetiorir, 1937. 

UT.: Joyant, H. ie Tovhuse-LMtrtc^ 1916, 1 . 378 (repr. 173); Mack, 
TouUuse^Lmttnc^ 1938. 19a; Hu)^he, VAmottt ie tArt, April 1931, XU, 
4. IJJ (repr. 146, fig. «)- 

Painted 1893. A sketch for the picture is in the Musfe d’Aibi (repr. VAmour 
it VAit, let. at, p. I4d, fig. 34). Caudieiix was an actor in the caff concerts. 
The painting was reproduced in ctdor in the Figaro TJliutrf, July 1893, No. 
40, illustrating Gustave GcoSroy’s book, Le Plaitir i Paris, la restaurmlt et 
laeafi-eoneerts da Qunaps-Elysdts. 

UNT BY Mrs. Thomas N. Metcalf Boston, Massachusetts. 


JOSEPH MALLORD WILLIAM TURNER 

British Schod. 177s London — France — Switsetland — Italy 1819 — 
London 1851. 

133 THE DOGANA AND THE SALUTE PL. LXV 

Looking from the Molo toward the junction of the Grand Canal and the 
Giudecca Canal A stone quay foreground right; to die left, boats. In the 
background the Dogana and the tall domes of dsc Salute. Sunset efiect. 
Signed lower right: J. M, W. T. 
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Oil on canvas: 24 x 36 in. (6i x 91.5 cm.). 

COU.: Purchased from the artist by Edwin Bullock, Handsworth; sold 
1878, bought Agnew; Sir John Fowler. Bart., sale Chrisde, 1899, No. 79 
(repr.) bought Agnew; James Roas, Montreal, sale Londm, July 8. 1917, 
bought Agnew. 

Exu.: Ro)’aI Academy. London, No. 144; Royal Society of Artists, Bir¬ 
mingham, 1843, No. 54; Birmingham, 1889, No. 7; Boston Art Club, 
FuHfT ColUaicn, 1928, No. 46. 

UT.: Armstrong. THmrr, 1902, 235; Bell, Exhibited Woths oj Turner, 1901, 
No. 238: Finbcrg, In Vetdet with Turner, 1930, 140,148. 

ure.: Wedmore, Turner and Riu&in, 1900. opp. p. 146. 

Painted c. 1842-43. 

UNT &om the Collection of the Hon. Alvan T. Fuller, Boston, Massachu¬ 
setts. 


ELIHU VEDDER 

American School 183d New York — Paris — New York — Rome 1923. 

134 SPANISH FORT NEAR CADIZ Not lUustrated. 

White wall of fort to left, with the red and yellow Spanish flag flying on 
the ramparts. On the right the sea. Signed lower left: V, and dated: 1864. 
Oil on canvas, iz x 19 in. (28 x 48 cm.). 

COIL.: R. W. Hooper before 1885; Mrs. Henry Adams; Henry Adams; 
Brooks Adams; William Sturgis Bigelow. 

Painted in New York, where Vedder resided on his return from Europe 
about z8dl. 

LENT Anonymously. 

DIEGO RODRIGUEZ DA 
SILVA y VELAZQUEZ 

Spanish School. Seville 1399 — Madrid — 1629-31 A»d 1650 Italy 
Madrid i<S6o. 
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135 the servant PL. LXVl 

She w«an a datk gray, almost black blouse, a dull red skin and a white 
cap. On eke left is a white jug with a pan leaning against it, part seen. In 
her left hand she holds a white Jug with a black pattern, in front of which 
is a brown jug upside down. TIk table and background are gray. Painted 
<M a red ground. 

Oil on canvas, relined. 34 x 29 in. (86.5 x 73.5 cm.), 
cou.: T. Humphrey Ward; Searles, Methuen, Mass. 

Perhaps a study or ftm version for the paintings in the Art Insdtute of 
Chicago, and in the Beit CoUccdon. London (v. Mayer, Vtliz^uz, 1936, 
Nos. 104 and 103, both repr. pi. 39. They measure respeedvdy 53 x 104 
cm. and 53x111 an.). In these, further ol^ects axe introduced on the right, 
and the part'^een utensih on the left are wholly visible. In the Bdt picture, 
thrcM^h a window opening. Christ and the Apostles at Einmaus arc seen, 
hi the picture on exhibitioa more of the wall and the table is seen at the 
top and bottom. The Chicago and Bdt pictures arc considered to be among 
the earliest known worb of Velazquez, e. l6\^ {<f. Beruete, Burirngton 
Magtzint, Dec. 1913, 117, and Aliende>SaUzar, Velex^nex, Kiassiker der 
Kumt, 1913, pL x). The exhibited picture may be sdli earlier. The red 
ground on wdiich it is painted is characteristic of Velazquez at this period. 

LENT BY Mr. and Mrs. B. Allen Rowland, Jr., Methuen, Massachusetts. 

136 THE GRAPE GATHERER PL. LXVI 

He wears a brown jacket and dull red trousers. In his right hand he holds a 
bunch of black grapes, in his left, a knift. A baska of black and white 
grapes stands on a rock to the right. Landscape background of a winding 
river with rocky banb and a stormy sky. 

Oil on canvas. aS) x 41^ in. (71 x 103.3 <»n.). 

cou.: Dcm Leandro Alvcar; FnuKts Bartlcre. 

IXH.: Hiaeriul Exhikticn, Madrid, 1892 (lent Alvcar). 

UT.: A. dc Beruete, VtUzipiez, 1909, 94 : Loga, Velazquez, Kiassiker der 
Kunst, 1914, 257, pL 3; Allendc>$alazar, Velazquez. Kiassiker der Kunst, 
19*5. 275. pl- d; A. L Mayer, VeUzftez, 1936, No. 96, pL 47. 
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An early work, dated by both Loga and AUcnde-Sakzar c. 1617-18. 
UNT BY Herbert M. Seara, Boston, Massachusem. 


ATTRIBUTED TO PAOLO VERONESE 

Venetian School. 1528 Verona — Verucc — Rome — Venice i$88. 

137 A LADY OF THE CONTARINl FAMILY PL. LXIV 

Head and shoulders, &dng the ^ecutor. Wean a russet and gold dres, 
ornamented with pearls and precious stones, with a miniature in en¬ 
amel (f) at her breast. Yellow h^ and.pink flushed skin. Dark gray back¬ 
ground. 

Oil on canvas. a8 x 24 in. (71 x 61 cm.). 

COLL.; Manfrini; Charles Eliot Norton. 

The title is traditional. In technique and handling, related to portrait Ibr- 
tnerlymchc Nemes Collection (repr. VenderBercken and Mayer, TitturcM, 
pi. 173) attributed to Tintoretto. But the attribution to Veronese seems 
preferable. 

LENT BY the Misses Norton, Boston, Massachusetts. 

ANTOINE WATTEAU 

French SebooL 1684 Valcndennes — Paris — London — Nogent-sur- 
Mame 1721. 

Ij8 PIERROT CONTENT PL. LXVU 

Four flgurcs grouped around a Pierrot in white. At the left a woman in a 
yellow sadn skirt, rose jacket, white ruff, rose hat, playing a guitar, and a 
man in a mulberry and blue suit and hat. At the right, a woman in a blue 
skirt, olive green Jacket, and a man in a yellow orange suit, gray coat, 
seated on the ground. Behind at the right, harlequin aisd scaramouche in a 
thicket, and a terminal figure of a &un, center. 

Oil on canvas. 14 x 12} in. (35.7 x 31.2 cm.). 

COLL.: Henry Cary, N. Y.; Thomas G. Cary; Mn. Charles P. Curtis (nfe 
Caroline Cary). 
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Painted c. 1716. Transferred from panel to canvas. An old label on the hark 
of the painting states that it was purchased by Henry Cary (great-uncle of 
the present owner) from the Doc de Cboiseul Sale. Paris, in 1786 and is 
listed on p. 137 of de Goocourt, L'Ocuvrt dr Watlemt. Mireor, and Blanc. 
Ttbots, 1 ^ no Due de Chobeul Sale of that date. In the Choisetil Sale in 
177a there is no mention of a Watteau. Tlse picture listed by de Goncourt 
b the Mirtc as that listed by Dacicr aitd Vuafl^ Qtavtvt it Watttmi, No. 
180, as ArrrerConrmt and engraved by£.Jeaurat which figured in the Hei- 
necken Sale. Paris. 1757, No. 114. Thb b apparently not the painting on 
exhibition as the dimensions differ. There b anodier painting now in the 
National Gallery. Melbourne (E)acier and VuaHart, 137, engr. by Scotin} 
called La JtUux, «diich b of a slighdy difierent compositioa la^ng the 
figure on the right. There b a thud version mentioned by Dader and 
Vauflart, III, 88, which might possibly be the painting on exhibition. Hib 
picture, which figured in the Lapeyride Sale, Paris, 1833. No. 51, b dse 
only upright painting of the subject listed aitd u of approximately the same 
dimemions (13 x ii in.). Dimier, Panlra Fratfois iu XVUF sdde, b mis¬ 
taken in bdieving that the Heinccken and Lapeyriire pabcings arc the 
same (if the painting on exhibidon is that in the Utter sale) unios it was 
cut down between tbe dates of the two sales. 

LENT BY Charles P. Curtb, Boston. Massachusetts. 


JAMES A. McNEILL WHISTLER 

American School. 1834 Lowell. Mass. — Paiu — London — Venice— 
London 1903. 

139 THAMES — NOCTURNE PL. LXV 

On the further bank of the rivet are seen dimly a dock tower, factory 
chimneys and a steeple. lights shine out here and dicfe. In the foreground 
a barge with a man rowing. Butterfly signature at bottom left center. 

Oil canvas. 17} x 34 in. (44 x 61 cm.). 

cou.: Mn. Flower; Harm Whittemoie, Nai^atuck, Conn. 

BXR.: New Gallery, London, Whbtler Memorial, 1903,90^ No. 38: Tuttk 
House, Naugatuck, Cetm., 1938. No. 40. 
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Painted e. iS 70>{KL In the London Memorial Exhibition dx dtle of the 
picture is given as Arrm^cment in Cny and CoU, NMumt, BaUmta Bridge, 
and the description of the picture tallies so exactly vrith the Whittemore 
painting that the two pictures must be identical. In the London Exhibition 
the picture is mentioned as having been exhibited at the Grosvenor Gal¬ 
lery, London, in iSyt. but dtis must be an error, for the Grosvenoc picture, 
while entitled Grey md Cdi, was a snow scene. 

Whisder painted most of these nocturnes the Thames from Lindsay 
Row in Chelsea and many Irom his own windows. 

LENT eyJ. H. Whittemore Company, Naugatuck, ConnecticuL 


Drawings 

ANONYMOUS 

German School. i6th Century. PL. LXVni 

ISO THE BEHEADING OF SAINT BARBARA 
Pen on dark brown paper, heightened with white. Circle, diam. 6 in. 
(152 nun.). Dated: i$20. 

COLL.: Dimsdale, Mayor, MicchcQ, Lanna, SchiC 

UT.: Meder, Hmdxelrim. alter Meister in d. Albertina u. a. S., No. itop; 
Gueekunsc Cat., May 6-11, tpio. No. 37. 

LENT BY Philip Holer, Camden, Maine. 

FRA BARTOLOMMEO 

Florentine School. 1472 Soffignano — Florence IJ17. 

141 THE VIRGIN. KNEELING (FACING LEFT) Not Illustrated 
Crayon and white chalk on buff paper. 8 x 7} in. (204 x 185 nun.). 

LINT BY Mr. and Mrs. Edward Jackson Holmes, Boston, Massachusetts. 
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RICHARD PARKES BONINGTON 

Bridth School. iSoA Arnold, Notts. — Calais — Paris'—1826 Italy — 
-London 1828. 

Mi THE RIVA DEGLl SCHIAVONL VENICE PL. IV 

In the right foreground, a group of sailing vessels, and a gondola to the 
left. Behind, the buildings on tlie Riva, and in the left dis^cc the Ducal 
Palace and the Library, with the campanile and the domes of S. Marco 
beyond, and ftirthcr away the campanile of S. Salvatore. Bright blue sky 
with white clouds. 

Water-color. 7} z in. (181 x 169 mm.). 

With Doll and Richards. Boston. 

EXH.: Museum of fine Arts, Boston, tVaKT-fcl^rs, EtncpenH and Ameruati, 
Jpi®, No. 137; Fogg Art Museum, Cambridge. English Waitr-alon, 1934, 
No. 42. 

LENT BY Mis. Horatio G. Curtis, Boston, Massachusetts. 

FRANCOIS BOUCHER 

French School. 1703 Paris — Paris 1770. 

M 3 RECLINING NUDE PL. LXDC 

Facing right, she looks backward and points forward with Iser left 
Red, black, and white chalk 00 buff paper. ii| x Mi »- (390 x 369 nun.). 
EXK.: Fogg Art Museum, Cambridge, Mass., 1934. 

LENT BY Robert Treat Paine, and, Brookline, Massachusetts. 

JORG BREU THE ELDER 

German School. B. I5i2>i536 Augsbu^. 

144 DESIGN FOR A ROUNDEL OF STAINED GLASS PL LXVRI 
A hunting patty in a wood find an inftne. 

Pen and India ink. Circle, diam. 7] in. (197 mm.). 
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oou..: Grahl, Habich, Albcrdna dupl., Oppenhdincr. 

ur.: Chritde Cat.,July lo, ij, 14, ipjC, No. 360: E. Schilling, OUMaaer 
Draunngt, VlII, p. 29 (repr., pL 31). 

One of (bur drawings apparently illustrating Tale XX of the CeAi Ro- 
manofum (1S77), in which a certain infant grows up to marry the £m> 
peror's daughter, in spite of the Emperor’s designs upon his life. 

UNT RY Philip Hofer, Camden, Maine. 

HANS BROSAMER 

German School, e. 1500 Fulda — Erfurt 1334. 

T 43 VENUS AND CUPID ON A SNAIL PL. LXIX 

Buildings and isolated trees on distant shore. 

Pen and gray wash. 8) x 14} in. (117 x 361 mm.). 

Signed: H 3 ; and dated: 1538, on trunk of large tree, right. 

Watermark: Qrde, diam. 1} in. 

UNT BY Philip Hofer, Camden, Maine. 

PAUL CEZANNE 

French School 1839 Aix en Provence — i860 Paris 1880 — Provence 
1906. 

146 HOUSES Not Illustrated 

In the foreground a green bank; behind, a group of gray-white houses with 
pink roofs. In the center a green tree. 

Water-color. 12} x 30 in. (313 x 308 mm.). 

coil: Paul Cdzanne, fils, Paris. 

IXH.: Galcrie Renou and CoUe, Paris,June 1933; Otangerie, Paris, C^zmnt, 
1936, No. 121; Valentine Gallery, N. Y., Cezanne fVtUemlon, 1937: San 
Francisco Museum of Art, Cixmnt, 1937, No. 39 (repr.). 

ITT.: Rivi^e. Cizannt, 1923, 5*-59 («pi. in color); L. Venturi, CizanMt 
1936, No. $36 (repr.). 
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Painted c. i879>S2. 

UMT Anonymously. 

147 MONT SAINTE-VICTOIR£ Not Ulusmtcd 

In the foreground green trees; blue mountain beyond; blue sky. 
Witcr-c^of. 12 X ti in. (30J x 457 mm.), 
cou.: Paul Cdzanne, Els. Paris. 

EXH.: Galeric Renoo and CoUe, Paris.June 1935; Orangcrie, Paris, axmtte, 
» 93 «. No. 125; Valentine Gallery, N. Y., C^zmru IVatemhrs, Jan. 1936; 
San Ftandsco Museum of Art, Cizatmt, 1937, No. 45. 

UT.t G. Rhri^ CUzame, 1923. 174-175 (repi- in color); L Venturi, 
Cizamc, 1936, No. 1026 (repr.). 

Painted c. 1890^3. 

LENT Anonymously. 


I 4 « THE CARD PLAYER 


PL. LXXV 


Study for the figure on the right in the painting. Let Jcueurt de Cates. 
Pencil and water-color. 20J x UiV “• ( 5*5 * 3^9 mm ). 

Coli.: Vollard. 

EXH.: Albright Art Gallery. Bofialo, Masta DremVigr, 1935, No. 124 (repr.). 
UT.: I, Venturi, Cizmme, 1936, No. io8d (repr.). 


Executed c. 1892. 
UNT Anonymously. 


CLAUDE GELLEE (LE LORRAIN) 

French School. 1600 Champagne — Rome —- Naples —• Nancy 1682. 

149 VIEW OF THE VEXA DORIA PAMPHttl PL. LXXI 

Pen and sepia wash. 6} x in. (163 x 290 mm ). 

ootL.; William Bateson. 

bol: Fogg Art Museum, Cambridge, Mass., 1933. 
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ura.: Albright Ait Gallery, Bufialo, Majtfr Drtunngs, X9}5, No. 45 (repr.) 
LENT BY Philip Hofer, Camden, Maine. 

FRANCOIS CLOUET, CALLED JANET 

French School, bef. 1522 Toun — Paris 1572. 

ijo ELIZABETH, DAUGHTER OF HENRY 11 (LATER, QUEEN OF 
SPAIN) AS A CHILD PL. LXX 

Black and red crayon. 14} x 9jy in. (36} x 230 mm.). 

Inscribed lower left: Margariie, and the number 34. The stamp of Paul I of 
Russia in right lower corner. 

COLL.: Cobenzl; The Hermit^e, Leningrad. 

mr.: Morcau-Ndlaton, Crayons Fraitfois d Chantilly, 1910, I. p. 96 (repr. 
pL XL!); Morea:>N£taton, Les Clouets el Uurs Emt/ei, 1914. II, p. 87 (and 
repr.); Dimier, Histoire de la Printure de Portrait en Frana au Siicle, 
1923,11, 457, p. 118, No. 34. 

EETR.: Boerner, Cat. CLXXI, No. 47, pi. 3; Albright Art Gallery, Bufialo, 
Master Dreifin^r, 1935, No. 34. 

LENT BY Robert Treat Paine, 2nd, Brookline, Massachusetts. 


ANTONIO ALLEGRI, CALLED 
CORREGGIO 

North Italian School. 1494Correggio 1534. 

I 5 X THE HOLY FAMILY WITH ST.JOHN AND AN ANGEL 

PL.LXXIV 

Red chalk heightened with white. io| x 7} in. (adp x 200 mm.). 

COLL.: Lanidie, Warwick, Heseldne, and Oppenheimer. 

IXH.: Grosvenor Gallery, London, 1877-78, No. 333; Fogg Art Museum, 
Cambridge, Mass., 1938-39. 



MUSEUM OF HNE AKTS, BOSTON 

UPt.: J. P. Hcsclane, lulian Dnwings, No. 14: Christie, Miiuon & 
Woods, Cat. July 10.13,14. 193 ^. No. 73, pi. 19. 

L£Kr Anonymotztly. 

JOHN S. COTMAN 

British School 17S2 Norwich Yarmouth — Norwich — Normandy 
1816,1818, 1820 — London 1842. 

151 A GROVE BY THE SEA PL. LXXH 

A sandy road runs through a held and grove with green trees down to a 
blue tea. To the left a cow by a signpost, to the right a group of people. 
Clouds and blue sky. 

Water<oior. d} x 7} in. (172 x 197 mm.), 
cou.: Samuel Gray Ward, Boston. 

Painted 1. 1810. 

UNT BY Mrs. William C. Endicott, Boston, Massachusetts. 

1J3 SHEER HULKS IN THE MEDWAY PL LXXH 

lu the center two large gray 4 )rown abandoned ships, the one at the right 
carrying two &ded red Aags. In front a flat boat with men, to the IHt tail- 
boats, and hills beyond. Stormy sky. Blues and grays predominate. 

Water-color. x ij J in. (247 x 350 mm.), 
cou.: Henry Adams, Boston. 

EXH.: Fogg Art Museum, Cambridge, Eigfueemh Cen/ury Ei^/uh PaiMing, 
1930 « No. 14; Museum of Fine Arts, Boston, fValtr-eolofs Euroyem end 
Amen'em, 1929, No. 144; Fogg Art Museum. Englith WaUT-<ctors, 1934, 
No. 47 (repc.). 

UT.: L. Binyon, Bulktin, Fogg Art Museum, 111 , 2, p. 4. 

Painted c 1S2O. 

UNT BY Mrs. Robert Honunt, Boston, Massachusetts. 

154 TREES ACROSS A POOL PL. LXXH 

A blue pond widi green trees and bank on which are cows, to the r^ht. 



PSiVATB COUfiCnONS tN NEW ENGLAND 

Trees CO che left in the middle disance. A vita center with a cow. and 
beyond a green landscape widi a church tower. Blue sky. 

Water-color. 9| x 13 in. (24J x 331 mm.), 
cou.: Samuel Gay Ward, Bocton. 

EXH.: Museum of Hne Aits, Boston, Wata-<olon EuropeMU and Ameriotn, 
1929, No. 143; fogg Art Museum, Cambridge, EngUik Water-eoUrt, 1934, 
No. 4S. 

in.: L. Binyon, BuUetin, Fogg Art Museum, III, 3, p. 4. 

Painted c. 1833. 

UNT SY Mn. William C Endicott, Boston, Massachusetts. 

DAVID COX 

Britislt School. 1783 Birmingham — London ^ North Wales — Loi>* 
don — Harbomc 1859. 

135 A VILLAGE STREET PL. LXXD 

A sandy road, on which there are chicketu, tuns into the background. To 
the left cottages, to the right green trees, beyorsd, blue hills. 

Charcoal and water-color. 7| x 13 (195 x 305 mm.}. 

COLL.: Samuel Gray Ward, Boston. 

EXH.: Museum of Fine Arts, Boston, WaUr-c^hrs European and Atnerican, 
1929, No. 147; Fogg Aft Museum, Cambridge, By/tsh fVater-iolcrs, 1934 < 
No. 33 - 

LENT BY Mrs. Willianr C Endicott, Boston, Massachusetts. 

HONORE VICTORIN DAUMIER 

French School 1808 MaisciUes — Valmondob 1879. 

136 DON QUIXOTE AND SANCHO PANZA Not Illustrated 

They ride to the right, one hehiod the other; mountains in the background, 
to their left. 

Pen and water-color. 3| x loj in. (143 * * 7 * nu».). 

(97) 



MUSEUM OP HKE ASTS, BOSTON 
Signed lower left: H. Dtumier. 

SXH.: Lyman Allyn Museum, New London, Conn^ 1936, No. 149. 

UNT Anonymously. 

HILAIRE GERMAIN EDGAR DEGAS 

French School. 1834 Pam — Italy — America — Paris 1917. 

1J7 TWO STUDIES OF WORKING WOMEN, SEATED 

Not Qlustnted 

The one at the left, with red sliawl, rests her head on her left hand. 

Pastel on gray paper. x 18 in. (302 x 437 mm.}. 

Signed lower right: D^iu. 

UNT Anonymously. 

ij8 TWO STUDIES OF MARY CASSATT AT THE LOUVRE 

Not Illustrated 

Pastel on gray paper. 18) x Z4) in. (478 x 630 mm.). 

Signed upper tight: DegtJ. 

SXH.: Museum of Hne Arts, Boston, ItiJepatdeiU Patiuas. March-April, 
193s, No. 125. 

LENT BY the J. H. Whinemore Co., Naugatuck, Conn. From the cxdlecdon 
of the lace Harris Whictemotc. 

FERDINAND VICTOR EUGENE 
DELACROIX 

French School 1798 Charenton — Paris 1863. 

155 PORTRATT OF THE ACTRESS RACHEL PL LXXV 

She faces left, a black veil forming a train. Two figures stand in the hadc- 
ground, right. 

Sepia wash and India ink. 9} x 5fk in. (238 x 148 mm.}. 

(98) 



rWVATB COLLBCnONS IN NEW ENGLAND 
Signed lower Idt: Eug D<latToix. 

BXH.: Smith College Muieum of Art, Nonhiropron, 

LINT BY Philip Hofer. Camden, Maine. 

i6o MOROCCAN ON HORSEBACK Not Uliatrated 

Water-color. 8| x io{ in. (ai8 x 276 mm.). 

COLL.: Edward W. Hooper. 

BXH.: Museum of Fine Arts, Boston, ipap. 

LENT BY Mrs. John B. Porter, Boston, Massachusetts. 


PETER DE WINT 

161 LANDSCAPE PL. LXXm 

A vista with tall green trees on cither side leads down to a pond; hills be¬ 
yond. Cloudy blue sky. 

Water-color. 5 j * loj in. (397 x 266 mm.). 

COU.: Brooks Adams, Boston. 

IXH.: Fogg Art Museum. Cambridge, Englitk tVater-ealors, 1934, No. 35. 
LENT BY Mrs. Robert Homans, Boston, Massachusetts. 


PIERRE DUMOUSTIER, L’ONCLE 

French School. 11 .1563-1610 Paris. 

r6a PORTRAIT OF A LADY Pt. lXX 

Three-qoarten left, with flat headdress and stiff white collar. 

Red and black crayon. 13J x 9) in. (350 x 341 mm.). 

Lower left: lower right, stamp of Paul 1 . 

COU.: CobetuJ; The Hermitage, Leningrad. 

BE».: Boemer Cat. CLXXl, No. 61, pL ni. 

LENT BY Robert Treat Paine, and, Brookline. Massachusetts. 

( 99 ) 


MUSBUU OF FINE ARTS, BOSTON 


JEAN LOUIS FORAIN 

French SdtooL iSjs Rhctnu — Paris t9)i. 

i6j THE WIDOW PL. LXXV 

Scene in a deceased artist’s studio. At the left, three nien examining die 
contents of folios, at the right a woman leaning on a desk watchii^ them 
with a boy seated on bet bp. In the background an easel and paintings 
hanging on the wall Blue, grays, and browns. Signed and dated top right: 
JeraiM, ifii. 

Water<o]or and gouache on paper, it} x 17} in. (285 x 438 mni.). 

CMS.: William F. Lapoite; Miss Edith Wetmorc, N. Y. ^thDurand- 
Ruel. Paris. 

EXB.: Kraeshaar, N. Y., Moiem Freneh 1927, No. 36 0 ent Laporte. 

lepr.}; Institute of Modem Are, Boston, Besfon ColleOiMt, 1937. 

LENT >T Miss Aim& Lamb. 


JEAN HONORE FRAGONARD 

Rench School 173a Grasse Parts tSo6. 

164 TEMPLE OF THE SIBYU AT TWOU PL. LXXVI 

Red crayon and gray water-color. 13^^ x i*} in- (J 34 x 457 mm.). 
Signed lower right: H. FroftmarJf. 

coll: Camesina; The Hermitage, Leningrad. 
lEFiL Boemer Cat. CLXXL No. 80, pi. VO. 

UNT BT Robert Treat Paine, ind, Brookline, Massachusetts. 

165 SCENE IN A ROMAN GARDEN PL. LXXVI 

A format garden with statues; background of tall trees at the right. 

Sepia wash. 13 x 17} in. (331 x 443 nun.). 

EXB.: Fogg An Museum, Cambridge, 1934. 

(lOO) 



PRIVATE COLLECTIONS IN NEW ENGLAND 

REPR.: Fogg Art Museum, C*mbri<%, Majs.. Bullelm, March 1934, 
ni, a. p. 7. fig. a. 

LENT BY Robert Treat Paine, and, Brooktine, Massachusetts. 

CLAUDE FERDINAND GAILLARD 

FretKh School. 1834 Paris ~ Paris 1887. 

166 DOM PROSPER GUERANGER. ABB£ DE SOLESMES 

Not Illustrated 

Bust to left, i» cap and robe with cross; bead full front. 

Pencil and black and brown wash. 9^ x 7^ in. (447 x 190 mm.). 
Probably a study fot the engraving the same portrait, Bdr. 38. 

LENT BY Mrs. Horado G. Curtis, Boston, Massachusetts. 

EUGENE HENRI PAUL GAUGUIN 

French School 1848 Paris — Marquesas Islands 1903. 

167 NUDE FIGURE OF A WOMAN, STANDING PL. LXXDC 
The same figure which appears in the woodcut "Nave Nave Fenua'* 
(Gudrin 39), also in the exhibidoo (No. 342}. 

Water-color, possibly over a woodcut outline or an outline printed from 
a pottery mould afterwards destroyed. The stamp in the right lower 
comer is made from such a pottery mould. 

Ui xPl in- (387 X 336 mm.). 

LENT Anonymously. 

VINCENT VAN GOGH 

^ench School. 1853 Groot-Zundert ~ Paris — Arles — Auvers 1890 

168 VIEW OF ARLES PL. LXXXV 

Pen and brush, in bistre. 17 x ai} in. (430 x 345 mm.). 

Inscribed lower left: Vue tArUs, and signed: Vbtemt; executed 1888. 

COLL.: H. Freudenberg, Nikolasse. With P. Cassirer. 

(101) 


MtJSEUM OP HNE AKTS, BOSTON 

BXH.: Kac. GaL, Bolin, 1911; Galloy Otto Wacker, Berlin, Dee is>27« 
Feb. 1938: Fogg Art Museum, Cambridge, Mass., Fnruh Drawitigs and 
Prints, 1934, No. 36; Museum of Modem Art, New York, Dec. 1933. 
ur.: J. B. dela ^illc, Catalogue Raisonnd, Ql, No. 1414S (repr.); Van Gogh, 
Letters to his Brt>eher. HI, p. 57. letter 487 (and sketch). 

MPB.: E. H. du Quesne, Van Cagk Perst^UAe Erinnerungen, opp. p. 41; 
V. Van Gogh, Bri^ an Bnik BenurJ und Paul Gta^w, Der Cicerone, 
XIV, Aug. 1933, p. 38. 

UDrr Anonymously. 

FRANCESCO GUARDI 

Venetian School. 1713 Venice — Trenuno Venice 1793. 

169 ENTRANCE STEPS AND FOUNTAIN Not Ulustrated 

A flight of stqn leads to an open classical building at left; at right, a figure 
seated by a fountain. 

Pen atsd sepia wash. 3| x in. (133 z t48 nun.). 

Watermark; Anchor in cirde. 

IBNT BY Mr. and Mrs. Edward Jackson Holmes, Boston, Massachusetts. 

170 A GROUP OF nSHING BOATS PL LXXI 

Pen and sepia wash. 10} x 17^ in. (370 z 440 inm.). 

IZH.: Burlington House, London, AaiidM Art, 1930 (Jan.-Mar.). No. 833a 
(repr.. Commemorative Cat 1931, No. 938, pL CCXXVU); Albright 
Art Gallery, fiu&lo. Mits/er Dritim^r, 1933, No. 71 (repr.). 

aiFt.: Caz. des Beawo~Arts, t 3.1930, p. 3or. 

Study for boats in the foreground of the painting. The Dogana, in the 
Wallace Collecti(Hi. 

LBNT BY John Nicholas Brown, Providcstce, Rhode Island. 

171 VIEW FROM THE LOGGIA OF THE DUCAL PALACE, VENICE 

PLLXXVIII 

Figures and boats are fiamed by an arch; two tall saib center. Sunl^hc from 
ther^ht 


(102) 



PRIVATE COLLECTIONS IN NEW ENGLAND 
Scpu wash. 7} X 6} in. (184 x IJ9 mm.). 

COLL.: C H. Tweed. 

LINT SY Mr. and Mrs. Edward Jackson Holmes, Boston, Massachusetts. 


GIOVANNI FRANCESCO BARBIERI, 
CALLED GUERCINO 

Bolognese School 1591 Cento — Bologna 1666. 

17a HEAD OF A MONK PL. LXXIV 

Uplifted, profile to right. 

Pen and wash, bistre. 6} x d} in. (172 x 172 mm.), 
cou.: Earl of Gainsborough, A. G. B. Russell. 

BXR.: Burlington Fine Am Club, London, 1925 (repr., pL Lll); Magnasco 
Society, 1927, No. 6 ; Fogg Art Museum, Cambiidge, Jan. 1929; Burling¬ 
ton House, London, Italian Art, 1930, Exh. No. 6$l A, CaL (1931) No. 
902; Rhode Island School of Design, Providence, 1931; Albrtg^ Art Gal¬ 
lery, Bu£do, Master Draunngs, 193J, No. 39 (repr.). 

UP2.: Borauus, Tht ComieisiCNr, May 1923; RusscU, Dratvin^s by Guer^ 
one, pL XVIL 

LENT BY John Nicholas Brown, Providence, Rhode Island. 

CONSTANTIN GUYS 

French School. 1803 Flessingue — Paris 1892. 

173 CAVALRY PARADE PL. LXXVH 

Three o£Ecers in advance, riding to right, with Zouave in&ntry at attention, 

ri^t. 

Pen and sepia with water-color. 6 x 12^ in. (134 x 318 nun.). 

LENT Anonymously. 

174 LADIES DRIVING IN A PARK PL. LXXVH 

Two ladies with fims in open carriage drawn to right by two horses; two 
men on horseback approaching, right. 


MUSEUM OF HN8 AMS, BOSTON 

PenandKpta. with water<olM: light blue, rose, gny, tnd brown. 10x15 
in. (254X3S1 mm.). 
l£NT Anonymously. 

175 LADIES DRIVING. WINTER Not lUustmted 

Two women with mufi in open cuiiage <irawn to right by one hone. 

Septa brtah dnwing and watcr-<olor: blue, gray, and brown. 7^ x 13 in. 
(aoi X 330 tnm.). 

LENT Anonymously. 

176 STUDY OF A YOUNG WOMAN PL. LXXVHI 

Full length, three quarters right, in skirt with three bounces. 

India ink wash, with touches of light blue and pink, zi^ x in. (290 
X 220 mm.). 

UNT Anonymously. 

CHILDE HASSAM 

American School. 1859 Boston — New York 1935. 

177 COPLEY SQUARE AND CLOISTERS OF TRINITY CHURCH 

Not Elustrated 

A view from die Boston Public Library, wiA snow on the ground; car¬ 
riages and pedestrians, a man approadiing in foreground. 

Wate«oIor. 24 x 28 in. (dio x 710 mm.). 

Signed and dated, lower left: ChiUe Htuam ’t(. 
coil.: George N. TalboL 

UNT BY Dr. and Mrs. Fritz B. Talbot, Brookline, Massachusetts. 

HANS HOLBEIN THE YOUNGER 

German School 1497 Augsburg — London 1543. 

178 DESIGN FOR A CIRCULAR MEDALUON: TANTALUS 

PL.LXXIX 


(*04) 


PRIVATE COUEC 710 NS IN NEW ENCLANO 
Fruit hang* above bit bead from bending tree with scroll: TAN-TALVS. 
Pen and mk with water-color; heightened in places with gold. 

Cirde, diam. in. (53 mm.). 

COLL.: Lawrence, Bloxham, Chauncy, Lindsay, Oppenhdmer. 

RBPR.: Christie, Mans<m 6 c Woods Cat., July 10, :j, 14, 1936, No. 382. pL 
89; P. Ganz, Hanizeidmtmgqt Hans Holbeins dajHngeren^ Part V, No. ada, 
pi. 31a; woodcut in color (7 blocks) by R. Ruzicka, Cygnet Press, 1939. 

LENT EY Phihp Hofrr, Camden, Maine. 

WINSLOW HOMER 

American School. 1836 Boston — New York — Tynemouth, England — 
West Indies — Quebec — Prout’s Neck, Maine 1910. 

179 THREE FISHERMEN AND A GIRL IN A BOAT Not Illustrated 
Water-color. 13} x 19 in. (343 x 484 mm.). 

cott.: John T. Morse, Jr.; with F. W, Bayley; H«aec D. Chapin, c 1924. 
Signed atsd dated, lower left, fyhtdow Homer, iSSi. 

EXH.: Museum c^Hne Arts, Boston, Homer, 1911; Boston Art Club, Homer, 
Sargeni, Madmight, 1921, No. 37; Museum of Fine Arts, Boston, 1924-31, 
*934-35; Art Museum, Homer, 1932-33. 1936. 

Painted at Tynemouth, Eisgland, in 1881. 

LENT Anonymously. 

:8o THE SPONGE DIVER, BAHAMAS Not Illustrated 

Water-color. 13^ x 19} in. (343 x 490 mm.). 

Signed and dated, lower right, Homer, sSSf. Inscribed lower left, Bd/i<mMS, 
iSSf. 

COLL.: Dr. William Allen Bartlett, 1906; with Macbeth artd F. W. Bayley; 
Horace D. Chapin, 1924. 

EXH.: Museum of Hne Arts, Boston. 1925-31,1934-35; Fogg Alt Museum, 
J 93 a- 33 . 193d. 

LENT Anonymously. 



MUSEUM OF RNE AKTS, BOSTON 


l8i A RANGER, ADIRONDACKS Nocniustmed 

WaM:<<olor. 13^ x 19^ in. (343 x 498 mm.). 

Widi Doll and Richards; Charles Head, 1892; with Doll and Richards. 
Bot^hc by present owner in 1923. 

BXH.: Museum of Hne Arts, Boston, Hmer~Ld Fmp, 1936. 

Painted probably in 1892. 

UNT BT John S. Ames, Nortl) Easton, Massachusetts. 

i8a PICKANINNY AND PALM TREES Not Illustrated 

Signed lower right: Win^w Homer 'S$, and dated lower left: Jantury sA, 
rSts. 

Water-color. 14 x 20} in. (336 x 521 nun.). 

With F. W. Bayley; bought by the present owner in 1926. 

EXH.: Museum of Fine Arts, Boston, Homa~La Forge, 193d; Whitney 
Museum of American Art, N. Y., Homer, 193d, No. 39. 

Painted on Homer’s fim trip to the West Indies, probably in Nassau, 

iBrr BT John S. Ames, North Easton, Massachusetts. 

JEAN AUGUSTE DOMINIQUE INGRES 

French School 1780 Montauban — Paris 1867. 

183 ARCHIBALD. SECOND BARON DOUGLAS Not lUustrated 

9 | * 7 A ^ (H 3 * 189 nun.). 

Signed lower right, Ingres 1833. 

COu.; R. T. Paine, and. 

EXH.: Maisoa de Santf du Gardkn de la Paix, March 1934; Ft^ Art 
Museum, Cambridge, Mass., 1934. 

UNT BY Richard C. Paine. Brookline, Massachusetts. 

184 PORTRAIT OF A MAN 
Thrte-quartets length, seated, turned ri^t, ftdng front 


Not Illustrated 


FRIVATC COLUCnONS IN NEW ENGLAND 
PenoL 12} X 9^ io. (308 x 233 mm.). 

Inscribed lower right: Ingres i MaJemoiselk H)/" Lonmer iSj4. 
LENT BY Cluries P. Curtis, Boston, MAtsachusetts. 


LAGNEAU 

French School. Early 17th Century. 

185 PORTRAIT OF AN OLD WOMAN PL. LXXDC 

Bust to right, with covered head; long and pointed ghin. 

Crayon and red chalk. 13}} x 9} in. (348 x 236 mm). 

LENT Anonymously. 

PIETRO DI MARTINO (?), CALLED 
LOMBARDO 

Venetian School, c. 1435 Carona (Lombardy) — Venice — Padua 1515. 

186 STUDY FOR A FRIEZE IN THE CHURCH OF S. MARIA DEI 

MIRACOU VENICE PL. LXXXn 

Acanthus design, with siren at left. 

Pen touched witli wash in sepia. 6 x 9^ in. (152 x 243 nun.), limits of 
drawing. 

COLL.: D'Hendccourt. 

LIT.: £. MOntz, HisfotVe it I Art pendent Je Renutsnmce, II, pp. 530^ 769. 

Pietro and hit sons Antonio and TuUio decorated this church with sculp* 
turcs&om 1481-89. 

LENT BY Phibp Hofer, Camden, Maine. 


EDOUARD MANET 

French School 1832 Paris — Paris 1883. 

187 MME. MANET AND HER SON AT ARCACHON PL. LXXXI 

(**> 7 ) 


MUSEUM OF FINE AETS, BOSTON 

Tliey tit at a round table, Manet with a book oa his knee, nght; his mother, 
left, facing a balcony overlooking die sea. 

Water-color. 7J * 9J in. (185 x aji mm.). 

Inscribed on veno of mount: “Je ccitifie que cette a 6 t£ iaice par 

moQ mail Edouard MaiKt, \ Axcacbon en 1871. Mme Edouard Manet.” 
UNT Anonymously. 

IM LADY WITH A FAN Not lUuitrated 

Brush drawing in ink. 10) x 7] in. (268 x 198 nun.). 

S^ned lower ri^t: £d. Mmet. 

cou.: Camille Pusarro, Luciea Pissarro. 

BXH.: Aibnght An Gallery, Buffalo, MaOtr Dntvh^s, 1935, No. in 
(repr.). 

Ccdlection of Mr. and Mrs. Joseph Wtntcrbotham, Burlington, Vermont. 


lEAN BAPTISTE MARECHAL 

French School. A. 1779-1788 Paris. 

189 VUE DE LA TERRASSE DE MONTMORENCY. PRISE DANS 

LE PARC PL. LXXX 

A child, three women and a gardener near balustrade in for^round. A 
vista of gardens through trees b ftamed by an arch. 

Gouache and water-color. ia{ x 8) in. (jao x 205 mm.), 
cou.: Ibe Hermitage, Leningrad. 

HXH.: Museum of Kne Arts, Boston, February, 1933; Fogg Art Museum, 
Cainbri^^ 1934. 

tm.: Boemcr Cat CLXXL No. laa b, pi. XIA (Claude Hoin). 

UMT BY Robert Treat Paine, and, Brookline, Massachusetts. 

190 VUE DU JARDIN DES EAUX DE PASSI PL. LXXX 

A long Aight of steps, a double pedestal with sculpture halfway up on cither 
side, a heavy bank of febage right, four women, a man, and child. 



raiVATE COZXECnONS IN NEW ENGLAND 
Gouache and water-color. laf x 7} in. (3x5 x aoo mm.). 

OOLL.: The Hemiiuge, Leningrad. 

SXH.: Miueitm of fine Are, Boston, February, 1933; Fc^ Ait Musetmi. 
Cambridge, 1934. 

MW-: Boemcr Cat. CLXXL No. 12a a, pi. XI A (Claude Horn); Fogg Art 
Museum, Cambridge, BulUtin. in. a, p. 7, fig. 3. 

LENT by Robert Treat Paine, and, Brot^dtne, Massachusetts. 

JEAN FRANCOIS MILLET 

Reach School 1814 Gruchy — Paris — Barbiaon 1873. 

191 WOMAN BAKING PL LXXVm 

With a peel the thrtitts a loaf into the oven, left; baskets, right. 

Charcoal, pen, and Chinese white on blue-gray paper. 14^ x xa,^ in. 
(380 X 316 mm.). Marginal sketch of the woman’s right atm. 

Sigxscd lower right: J. F. Millet. 
txNT BY Mrs. Horado A. Lamb. 


LOUIS GABRIEL MOREAU THE ELDER 

Rcnch School. 1740 Paris — Paris 1806. 

192 YOUNG COUPLE ON HORSEBACK FORDING A STREAM 

PL.LXXX 

Gouache. 16} x 14I in. (420 x 3do mm.). 

COLL.: Woronzow-Daschkow; The Hermitage, Leningrad. 

BXH.: Fogg Art Museum, Cambridge, 1934. 

ITT.: Caz. Jet Beaux-Ant, X9a8. j* pfr. 11?*, p. aji. 

KITE.: Boemer Cat. CLXXVn, No. 89. pi. X. 

t£NT BY Robert Treat Paine, and, Brookline, Massachusetts. 


193 A GROUP OF LADIES AND GENTLEMEN RESTING IN A 
PARK PLLXXX 



MUSEUM OP FINE AKTS, BOSTON 
Gouache. i6| x 14^ in. (420 x mm.). 

COix.: WoroazoW'Duchkow; The Hermitage, Leningrad. 

EXH.: Fogg Arc Museum, Cambridge, 1934. 

UT.: Gaz. Ja Btaa^Arts, 1928, j* p^. 1.17*, p. 231. 

tm.: Boemcr Cat CLXXVU, No. 89. pi. X 

LENT BY Robert Treat Paine, 2nd, Brookline, Massachusetts. 

PIETRO VANUCCI, CALLED 
PERUGINO 

Umbrian SdM>oL 1447 Castello della Picve — Fondgoano c. 1527. 

194 THREE APOSTLES PL. LXXXII 

Study for rise three outside apostles at the left in the fresco of La Podati 
delU CfumH, or Christ dehveiing the keys to St Peter, in the Sistme Chapel, 
Rome. 

Brush drawing in bistre, and posibly with silver-point, on gray prepared 
paper, heightened with white. 8} x lt|^ in. (aid x 281 mm.), 
cou.: Baron H. de Triqued, Sir Thomas Banks, Sir Joshua Reynolds. 
UNT BY Mr. and Mrs. Edward Jackson Holmes, Boston, Massachusetts. 

CAMILLE PISSARRO 

French School 1798 Island of St Thomas (Danish AndUcs) — Paris 1903. 

195 TWO PEASANT WOMEN PL. LXXXI 

Full length to right, the one at the left carrying a of wheat 

Pastel, on gray paper. x 22 ^ »• (* 7 * * S8» mm.). 

Signed lower right: CLP 

IXH.: Fogg An Museum, Cambridge, Mast.. 1933, 1934. 

LENT BY Miss Aimdc Lamb. 


(no) 


PBIVATE COUSCnONS IN NEW ENGLAND 


ANTONIO POLLAIUOLO 

Florentine School 1433 Florence — Florence 149S. 

196 STUDY FOR EQUESTRIAN STATUE OF FRANCESCO SFORZA 

PLLXXXm 

The nude figure under the horse represent* the dty of Verona. 

Pen and bistre with wash background. 11^ x in. (aSa * MS mm.). 
Pricked for transfer. 

Eiof.: Albright Art Gallery, Bul&lo, Matter Dratmngs, 1935, No. 9 (repr.). 

LIT.: Simon MeUer, Tervrajzd Franeeseo Sforza Levasszobrihaz, Budapest. 
1934; Berenson. The Drawings of the Florentine Painters (1938), No. 1908 A, 
(repr., fig. 78); Vasari III, p. 097 (cd. Milanesi); O. Ruiz, OldMaUer IVttv- 
u^s,June 1937. P 13- 

A second study is in the Print Room of the Altc Pinacothek. Munich. 
LENT BY Philip Hofer. Camden, Maine. 

SAMUEL PROUT 

British School 1783 Plymouth — London 183a. 

197 APSE OF BAYEUX CATHEDRAL Not Illustrated 

Approached from the southeast by a street with tall buildings left and wall 
right, with porter’s lodge behind; emter. 

Pen and sepia wash. l8| x 15| in. (473 x 391 mm.). 

Inscribed lower left: Bayeux. 

LENT BY Miss Ellen T. Bullard, Boston, Massachusetts. 

REMBRANDT VAN RIJN 

Dutch School 1606 Leyden — Amsterdam 1669. 

198 THREE STUDIES OF A CHILD’S HEAD AND ONE PROFILE 

OF A WOMAN’S PL. LXXXVI 


(III) 



MUSEUM OP RNE AJtTS, BOSTON 

Pea and bistre wash, widi slight touches of gny^lad: wash. 8] x 6} in. 
(aaa x isp mm.). 

Watermark: Hunter’s horn in an elaborate armorial cartouche surmounted 
by a crown. 

Bxecuted e. 1640. 

oou.; Dimsdale, Perry. With Duveen Bros. 

BXH.: Junior League, Pittsburgh, OU Malta Drawingi, December ip))— 
January IP34, No. p. 

ur.: Magazine, Vol. 50 (ipa?). p. 307 (cepr., pL Q C). 

LENT BT Paul J. Sadis, Cambridge, Massachusetts. 

ipp TWO M£N CONVERSING PL. LXXIX 

Black chalk. 3^ x 2| in. (8a x 66 mm.). 

COU.: Lord Landsdownc, D'Heodecourt. 

BXR.: Gouptl Gallery, London, 192a. No. 45. 

MPB.: Sotheby Cat^ March 15. ipao. No. 58; Soclieby Cat.. May 8>io. 
ipap. No. 250. 

Executed c. 1645-501 compare with the sketch of four figures from the 
Hesdeine collection (repr., Muller cat., May 27,1913, No. 8), said to be 
1630-35. 

LENT BY Philip Holer. Camden, Maine. 

PIERRE AUGUSTE RENOIR 

French SchooL 1841 Limoges — Cagnes (near Nice) iptp. 
aoo L’ASSOMMOIR PL. LXXXV 

Six women confiont a man standing left, a barking dog him. 

Pen and bistre. 9^ x 14} in. (343 x 364 mm.). 

Salted lower Icfi: Ramr. 

im; De Hauke Gallery, New York, Dec. ipap; Rhode Man/i School of 
Design, Providenee. 1931; Albri^ Art Gallery, Bu£lo, Afiuter Drawingt, 

(iia) 
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I 935 f No. X22 (fcpr.): Lyman Allyn Muteiim. New London, Coon., 
Mar., Apr. 1936. 

R2PR.: A. VoUard, Rencir, p. tdl. 

A sentence in £mtle Zola’s book VAssommoir gave Renoir the inspiradoa 
(or this work. It was reproduced (w the first time in La Vie Moiant, of 
which Renoir’s brother was the director. Since then the biographers of 
Renoir and the historians of his work have given it a prominent place 
among his drawings. 

LENT BY J(^ Nicholas Brown, Providence, Rhode Island. 


HUBERT ROBERT 

French School. 1733 Paris — Rome — Paris 180S. 
aoi ROCKY LANDSCAPE WITH A BRIDGE PL. LXXXIV 

A man on horseback drives a herd of cows upon the bridge from the left. 
Two young women, a man and dog in foreground. 

Pen and water-c^ot: light blue, green, brown, and gray. v]\ x 11] in. 
(435 X 300 mm.). 

CQLL.: The Hermitage, Leningrad. 

RiPR.: Boertscr Cat. CLXXI, No. aoo, pL XVI. 

LENT BY Robert Treat Paine, and, Brookline, Massachusetts. 


THOMAS ROWLANDSON 

British School 173d London » London 1827. 
aoa LANDSCAPE WITH A CART PASSING OVER A STONE 
BRIDGE PL. LXXm 

The two-wbeeled cart is drawn to the left by two horses and two oxen. 
A bouse behind the bridge, lefi; a flock of shnp in (breground, right. 

Water^olor. la x l8{ in. (305 x 478 mm.). 

COLL.: Miss Rowlandson, dai^tcr of Thomas Rowlandson. 


MinSUM OF FINE AJtTS, BOSTON 

BXH.: Musciun of Rnc Aits, Boctoo, March-May 1938. Socheby Sale, 
JuDe 23,1828. 

LENT BY John T. Spaulding, Beverly. Massachusetts. 

203 PAIBLOP FAIR Not Olustntcd 

Two picnic groups in foreground of village green. Background: Icf^ 
hotHC, coach and four by funout Fairlop oak; center, acrobats and crowd; 
right, side shows. 

Water-color. 15J x 21} in. (387 x 331 mm.). 

SXB.: Museum of Fine Arts, Boston, March-May 1938. 
un.: Maggs Cat, No. 438, Item No. 655. pi. XXXIV. 
tXNT BY John T. Spaulding. Beverly, Massachusetts. 


GABRIEL DE SAINT AUBIN 

French School. 1724 Paris — Paris 178a 

204 ARMIDE DANS L’ANCIENNE SAIXE DE L’OPiRA 

PL. LXXXIV 

Pen, gouache, and water-color. X2j x 19} in. (31a x 300 mm.}, 
cou.; The Hermitage, Ienu4(Tad. Stamp of Paul I. 

BXB.: ‘The Hermitage, 192a and 1926: Fogg Art Museum, Cambridge, 1934. 

LIT.: £. Dacter, Gahrid^St. Auhin. 1931, p. 129, No. 745; Jatemicz, Coil, 
de Dettim dans FErmit^, in Statye Gody, 1910^ 3, p. 51; S. Ernst, Caz. 
dtsBemx^Arts, 1928, p. 251; Wsewotodsky-Gemgroo, Le Cosittmt tk/atrd 
m XyjfF siide, in Stirye Gody, rpts, i-a, p. 19; V. Miller, La pdnoire 
fiaitfaist du XVIF a du XVUr nicir, etc., in Gorod, re*. I. 1923, p. 

A. Mongan. Bulletin, Fogg Art Museum, Cambridge, III, 2, p. 8. 

KEPK.: Dacier, op. at, B, pL XXVII: Cox. des Beaux-Arts, 1928, 3* pfr. 
t XT*, p. 249; Starye Gody, 1913, i-a, p. 35; Gorod, 1923, p. 32: Krasn. 
Panorama, 1926,11. p. 13; Krecschmar, IstMia Opery, p. 304: Boemer Cat 
CLXXVn, No. 120, (tontisp. (in color). 



nuvATX couficnoNs in new England 
A pcHbnnance of SiUly’s ArmUe was given before the court m 1747 to 
cdebraic the Dau{>hjn’s engagement. 

LENT BT Robert Treat Paine, and, Brookline, Massachusetts. 

ANDREA DEL SARTO 

Rorentinc School, i486 Florence — Paris — Florence 15J1. 

ao5 YOUNG MAN WITH OUTSTRETCHED ARMS PL. LXXXVl 
Turned to Icf^ slightly crouching, and looking upward in awe. 

Red chalk, t] x 9} in. (380 x 343 mm.}. 

BET*.: HoUstcin & Puppcl Cat May 4, 1931, No. 1238. pL XXVm. 

PossiUy a study for an anuundadon to the shepherds.- 

CoUecQon of Mr. and Mrs. Joseph Winterboeham, Burlington, Vermont 

ERHARD SCHON (?) 

German School, af. 1491 — Nuremberg 1542. 
ao6 DIANA, ACTEON AND NYMPHS PL. LXXXVH 

Actcon, his bead that of a stag, approaches, left; Diana and two nymphs 
in shallow pool, right 

Pen. 4] X 8]^ in. (lai x aoj mm.). 

Dated near lower center: 2340. 

Watermark: sinular to Briquet 58. 

LENT BY Philip Hofer, Camden, Maine. 

GEORGES PIERRE SEURAT 

French School. 1839 Paris — Paris 1891. 

307 CAF^-CONCERT Not Illustrated 

The smger stands right imdcr a light; the conductor’s head projects over 
the footlights, left 




MUSEUM or HNE ARTS, BOSTON 

Cluccotl on buff ground bdghteoed widi white. ii| x 9 in. (joj x 235 
mm.). 

cou.: F6i^i. 

UNT Anonymously. 

FRANCESCO DI SIMONE (DA FIESOLE) 

Flonneine SdiooL 1437 Fiesole — Florence 1493. 
ao8 SKETCH FOR A MADONNA IN A NATIVITY 

PL. LXXXVIU 

Abo St. Peter, and three small sketches. Vcno; Sketches Ibr a St. Sebastian, 
a tabemadci etc. 

Pen and sepia on ptnk-^ged paper. 10} x 7| to. (474 x 193 mm.), 
oou.: Lord Brownlow. 

UT.: Betatton. The Draisii^r of ihe Flerttuitie 1938, p. 48, note, 

fig. up. 

UPR.: Sotheby Cat., July 14,1926, No. 17. 

UNT BY Philip Ho&r, Camden, Maine. 

GIOVANNI DOMENICO TIEPOLO 

Venetian School 1727 Venice — Bresda 1795. 

209 PUNCHINELLO BUILDING A PLATFORM WITH A SAW 

PL. Lxxxvn 

Pen and sepia, x in. (293 x 412 mm.). 

Signed lower right: Dom Tiepolo/. 

EXB.; Rhode Island School ofOesign, Providence; Art Institute of Chicago, 
1938, No. 109. 

UNT BY John Nicholas Brown, Providence, RJsodc 
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HENRI DE TOULOUSE-LAUTREC 


French School. Albi (Tara) 1864 ~ Malrom^ 1901. 


310 CLO^^NESSE PL LXXXDC 

She riHes a balking hone to right, a French poodle barking, center. 


Crayon, in black with color, ijf * pj in. (351 x 351 mm.). 
Signed with monogram in blue crayon, lower right. 


Executed e. 1899. 


ur.: Coupil & Co., Editor*, Au Cir<iue, 1905, No. 7. 
UNT BY Philip Hofer. Camden, Maine. 


FRANCIS TOWNE 

British School, e. 1740 London! — Exeter — France — 1780 Italy — 
London 1816. 

3II FALLS OF THE MOTHVAYE Not Ulustiatcd 

In the center a waterfall, on cither side light greai foli^ and trees. Signed 
rad dated lower left: F, Towne del tyjj, ne. 14 aboire. 

Pen and water-color. i3| x 17 in. (jao x 433 mm.). 

COLL.: Miss J. Mcrivale (a descendant of the artist); Miss E Buckingham 
(her niece); Mrs. Solly (Miss Buckingham’s niter). With Agnew, London. 

£XH.: Yale Gallery ofHne Arts, New Haven, 1937. 

Inscribed on the back; A View of the Cttttaaa of the Mothvaye in Afmonr/A- 
shtrr. North Weles. Drawn on the spot by Fronds Towne, 1777. 

Tlie group of drawings executed in Wales are discussed by Oppd, Walpole 
Society. 1919-20. VID. 105-108. but this drawing is not mentioned 
specifically. 

txwT BY Waylrad Wells Williams, New Haven, Connectiew. 



MVSEUM OF FINE AITS, BOSTON 


JOSEPH MALLORD WILLIAM TURNER 

Brittth School 1775 London — Fraoce — Sw i gc ri ind — Italy 1819 — 
London 1851. 

214 LA HAYE SAINTE PL. LXXXIX 

Luge vignette. In the fisrcgtound. dead men and bona, and the debris of 
a batdefi^; at the right, burning bouses; at the left, the slopes of a hill 
Dari blue sky, crescent moon. 

Water-color. 7} x lof in. (191 x 170 mm.). 

oou.: Murietta, Sale Christie’s, 1873; W. Dallas O. Gieig. Sale Quisde’s, 
Mar. 12, 1887, bought in; W. Dallas O. Gresg, Sale C hristi e’s, Apr. 38, 
1890, No. 36: Sir Charles Butt, Sale Christie’s. July 1, 1893, No. 317, 
bought by Richardson; with T. Richardson, Lrmdon; Searles, Methuen. 

ur.: Armstrong, TNraer, 1900, 284. 

Painted (. 1825. Engraved 1832 as The Field of WeiKtlotfiom Hougmonthy 
£. Hnden for Murray’s edition of mtd IVorks of Byron (</! Rawliruoo, 
B^rovtd Work of}. M. W. Ttmer. Recorded by Armstrong and Riwlinson 
under this title, E, 425}. La Haye Saince was a farm on the left the Bridsh 
position at Waterloo, whose tacoca! importance duiii^ the battle nude 
it the center of excepctocuUy heavy figbring, with very heavy casualdcs. 
LENT BY Mr. and Mrs. B. Allen Rowland, Jr., Methuen, Massachusetts. 

213 A VILLAGE BY THE SEA Not lUuscraccd 

Seen across undulating ground at the left, church and houses in the center, 
masts of vessels and glimpse ofsea to the right. Two figures and shrubbery 
in the foreground. 

Water-color. <. 6 x t2 in. (r. 133 x 303 mm.). 
oml: Samud Gray Ward. 

An early work. 

LENT Anonymously. 

314 SCARBOROUGH CASTLE Not Ulustraced 

The castle 00 a rock and di£ to the tight sUhouected against the sky. In 
blacks, browns, grays and blues. 

(118) 



PRIVATE COLLECTIONS IN NEW ENGLAND 
Water-color. loj x l6J in. (a76 x 413 mm.), 
cou.: J. E. Taylor, Lotidoti. 

E3CB.: Yale Gallery of Fine Art*, New Haven, 1937. 

Painted c. x8oi. From the ‘•Smallct FontKUl Skctdibook.” 

LINT BY Wayland Welb Williams, New Haven, Connecticut. 

ai5 STONEHENGE AT DAYBREAK Not lUiistrated 

Study ibr the mezzotint, F. 81. 

Sepia wash. 7^ x xo) in. (192 x 268 mm.). 

BXH.: Fogg Art Museum, Cambridge, Mass., 1932. 

Rin.: Hnbcrg, The Hiaory of Turner's Liber ShiJiorum^ 1924, p. 324, No. 
81. 

UNT BY Miss Ellen T. Bullard, Bostmi, Massacltusetts. 

JOHN VARLEY 

British School 1778 Hackney, London — Wales London 184a. 
aid LANDSCAPE PL. LXXXIX 

A road winds downhill through a valley to the plains, in the center two 
large trees, at the right, in the middle distance, a ruined castle. Browns and 
greens. Signed lower right; J. Varley. 

Water-color. 4l x 10 in. (255 x X15 mm.). 

UNT BY Mrs. William C Endicott, Boston, Massachusetts. 


PAOLO CAGLIARI, CALLED VERONESE 

Venetian School. X5a8 Verona — Venice i j88. 

217 STUDIES OF THE DEPOSITION FROM THE CROSS 

PLLXXXVm 

Verso: Studies for spandril decoradon. 

Pen and bistre, with touches of gray wash. 10} x 7} in. (276 x 200 mm.). 

(”P) 



MUSEUM OF HNE AItT$, BOSTON 

From the sketchbook as Tk< Crudfixicti in (he Fogg Art Muteum. 
Cambrii^, Mass. 

UNI BY Philip Hofer, Camtlcn. MaiiK. 

CORNELIS VISSCHER 

Dutch School i629t — Haarlem or Anuterdam 16$8( 
ai8 PORTRAIT OF A WOMAN WITH RUFF PL. LXXVRI 

Thteenjuarters length to left. 

Pendl and Chtnea- white on vellum, to^ x 9 in. {261 x irj nun.). 
Sigped and dated, center left, C> VitsAet, 

LENT BY Mn. Hondo G. Curtis, Boston, Massachusetts. 


ANTOINE WATTEAU 

French School 1684 ValcncieiuKS — Nogcnt-sur-Matnc lyzu 

ai9 STUDIES OF TWO WOMEN PL- XC 

The one at the left is standing, the other seated on the ground. 

Red chalk. 6 x 6| in. (isa x 161 mm.). 

UNT BY John Nicholas Drown, Providence, Rhode Island. 

aao MAN WITH A FIDDLE PL. XC 

Red and black chalk, on bu£paper. 9| x 7 iV 
Signed lower light: Watemf. 

EXH.: Fogg An Museum, Cambridge, Mass., 1939, No. 231; Rhode Island 
School of Design, Providence, 1931; AllHight Art Gallery, Ba&\o, Matitr 
Drauings, 1933, No. 6t (repr.). 

LENT BY John Nicholas Brown, Providence, Rhode Island. 


JAMES ABBOTT McNEILL WHISTLER 

American Sdsool. 1834 Lowell — Paris — London 1903. 

231 STREET AT SOURCES 


Not liluscrated 



PRIVATB COlXECnONS IN MEW ENCLAMD 
Peak-foofed houses, figures in the tocct. 

Water-color. 8} x 4} in. (aij x X07 mm.). 
sxH.: Museum of Fine Arts, Boston, 19^5. 

IXNT #Y the J. H. Whittemore Co., Naugatuck, Conn. From the collection 
of the late Harris Whittemore. 

aaa THE DANCER — GREEN AND BLUE Not Illustrated 

Water-color, with blue background. to| x to. (267 x 173 mm.). 
Butterfiy monogram in upper right comer. 

COU-: Richard Canfield. 

EXH.: Copley Society of Bostoo, i 904 ;MuscumorRne Arts, Boston, 1955. 

UMT BY the J. H. Whittemore Co., Naugatuck, From the collection 

of the late Harris Whittemore. 

Prints 

ALBRECHT ALTDORFER 

c. 1480 Regensburg (Ratisbon) —1538. 

333 THE BEAUTIFUL VIRGIN OF RATTSBON 
Woodcut printed in four colors and black. 

Dodgson n, p. 337. $3. 

cou.: Kraenner, Sdglmcier, Graf Yordc von Waitenburg. 

REPR.; Boernei Catalogue CLXXVl, frontispiece. 
iBcr Anonymously. 

HANS SEBALD BEHAM 

1500 Nuremberg — Frankfurt ij5a 
314 TAPESTRY OR PANEL DESIGN, WITH SATYR FAMILY 
Woodcut. 


(Ill) 



MUSSUM OP FINS ARTS» BOSTON 
Paoli 1342 and 13423; Pamvam III, p. 193, 206 (DUrer). 

COLL.: Albcrdiu duplicate. 

LENT Anonymously. 

ANTONIO CANALE. 

CALLED IL CANALETTO 

1697 Vcnkc — Rome ^ London — Venice 1768. 

223 VIEW OF A OTY. BY A RIVER 
Etching. Proo£ Bdore the Hght parallel shading 00 the sweep of ground 
behind the man in the Ibccground seated in a wheelbarrow. Before three 
patches of heavy parallel shading ttear the lower edge of dse plate at the 
ri^L 

OeVesme, p. 431.11. 

LENT Anonymously. 


MARY CASSATT 

1843 Pittsburgh (Pa.)-<-Paris ipaA. 

220 LES CANARDS 

Two women and a child feeding duda &om a boat. 

Dry-pdnt and aquatint, printed in colors. 11} x ts{ in. 

LSKT Anonymously. 

227 WOMAN ARRANGING HER HAIR BEFORE A MIRROR 
Dry-point and aquadnt. printed in sepia, Besh, rose and brown. I4|^ x 
10) in. 

IXR.: Baltiinore Museum of Art, May Cassatt. 1936, No. 32. 

LENT Anonymously. 

228 WOMAN SEATED IN A LOGS 
Facing left. 

Lithograph. ii| x 8^ b. 

(122) 



rUVAtS COIXBCnONS w new enclani» 

BXH.: Baltimore Museum hiK, Mary Cais<at, 1936, No. 83; Tl»e Grolier 
Club, New York, Centenary tf Aitistit Udwgrefky, March 1896, No. 179 
(repr.). 

Executed in 1891. 

UNT Anonymously. 

J. F. CAZENAVE 

Bom c. 1770, Paris. 

229 L’AMOUR C 0 UR 0 NN£ 

230 L’OPTIQUE 
After L. L. Boilly. 

Stipple engravings in color. 

Nevill, Frendi Prints cf the BykteerUh Century, p. 112. 

LENT BT Mrs. Thomas N. Metcalf^ Boston, Massachusetts. 

LOUIS PHILIBERT DEBUCOURT 

1755 Paris — Belleville 1832. 

231 L’ESCALADE, or LES ADIEUX DU MATIN. 

Aquatint, printed in colors. 1787. 

Iknaille No. 13: Portalis tc B^ldi. p. 693, 4. 

lent BT Mrs. Alan Cunningham, Brooldine, Massachusetts. 

232 LA PROMENADE DE LA GALERIE DU PALAIS-ROYAL. 
Aquatint, printed in colors. 1787. 

Fenaille No. ii; Portalis 8c B8raldi I, p. 693, ii. 

LENT BY Robert Treat Paine, and, Brookline, Massachusetts. 

HILAIRE GERMAIN EDGAR DEGAS 

1834 Paris — Italy — Anserka — Paris 1917. 

233 lb GRAVEUR JOSEPH TOURNY 


MUSEUM OP HME ASTS. BOSTON 


Etching. 

DekeilA. 

SXH.: Miucum of Hne Aits, Boston. InJepenJent PainUrs. 1935, No. laS. 
UNT Anonymously. 

334 AU LOUVRE: LA PEINTURE (MARY CASSATI^ 

Etching. 

Deltcil 39, diird state. 

COU.: Degas, Etidy. 

BXH.: Museum of Fine Arts, Boston, InJepenJait PahUrs, 193$, No. 13a 
UNT BT die J. H. Whioemore Co., Naugatuck, Connecticut From the 
collection of the late Harris Whittemore. 

335 AU LOUVRE: MUS£E DES ANTIQUES 
Etching and aquatint. 

Deltcil 30. 
tSKT Anonymously. 

33 ti AUX AMBASSADEURS: MLLE. BBCAT 
Lhhogtapb. 

Deltcil 49- 

COLL.: Alexis R Rouart 

BXH.: Museum of Hoe Am, Boston, Initpendent Painurs, 1935, No. tji. 
LENT Anonymously. 

337 a?r£s le bain 

Lithognph. 

Ddteil 6t, second state. 

COU.: Eddy. 

LINT BT die J. R Whittemore Co., Naugatuck, Connecticut. From die 
collection of the late Harris Whittemore. 

(IM) 
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3)8 LA SORTIE DU BAIN 
lithognph. 

Dcltdl 64, fifth natt. 

LENT ET Mr. and Mrs. George L. Batchdder, Beverly, Massachusetts. 

3 J 9 BALLET DANCER 
She stoops, her left hand by her heel. 

Monotype, paper tinted yellow. io| x 9 in. 

Signed lower left: Dtgas. 

LENT BT the J. H. Whittemore Co., Naugatuck, Connecticut. From the 
collection of the late Harris Whittemore. 


ALBRECHT DURER 

147J Nuremberg — Nuremberg t}38. 

140 THE KNIGHT, DEATH, AND THE DEVIL 
Engraving. 

Meder 74a; Koehler 69; Bartsch 98. 

COLL.: Brooke, Weber. Graf Yorck voo Warteaburg. 
sewl; Bocmer Cat CLXXVI, pL XXVII. 

LEHT Anonymously. 


EUGENE HENRI PAUL GAUGUIN 

1848 Paris — Marquesas Islands 1903. 

341 NAVE NAVE FENUA (LAND OF DEUGHT) 
Woodblock. 

Guerin 29. 

LENT Amnymously. 

(» 3 ) 



MUSrUM OP HNE AKTS, BOSTON 


» 4 B NAVE NAVE FENUA (LAND OF DELIGHT) 

Woodcut. 

Gu£rin 19. 

UNT BY Lee M. Friedman, Boston, Masudiusctts. 

CHILDE HASSAM 

18 J9 BoKon —New York 1935. 

143 CHIMNEYS. PORTSMOUTH 
Etching. 1915. 

Monogram in pencil. 

LBTT BY George Peabody Gardner. Boston, Massachusetts. 

144 COS COB 
Etchbg. 1913. 

Mont^ram in pencil. 

tsNT BY Mr. and Mrs. George L. Batcbclder, Beverly, Massachusetts. 


LUCAS VAN LEYDEN 

X494 Leyden—Antwerp —Leyden 1333. 

245 MOHAMMED AND THE MONK SERGIUS 
Engraving. 

Bartsch VU, p. 403, ia6; Volbchr 135. 

COLL: Brooke. 

UKT BY Mia Ellen T. Bullard, Boston, Massachusetts. 

JAMES McARDELL 

c. 1729 Dubbn—London 1763. 

246 MARY. DUCHESS OF ANCASTER 



PRIVATE COLLECTIONS IN NEW ENCLAND 
Mezzotint, third tote. 

After Hudson. 

J. C. Smith, n, p. M3,1. 

UNT Anonymously. 

ANDREA MANTEGNA 

1431 Vicenza •— Padua — Mantua 1306. 

Z 47 the risen CHRIST BETWEEN ST. ANDREW AND ST. 
LONGINUS 
Engnving. 

Hind (1910), p. 342. 7 - 
isNT Anonymously. 

CHARLES MERYON 

i$2i Paris —Paris 186B. 

248 L’ABSIDE D£ NOTRE DAME 
Etching. 

Deltcil and Wright 38. 

i£NT by Charles P. Curtis, Boston, Massachusetts. 

ROBERT NANTEUIL 

1623 Rheims — Paris 1678. 

249 no£l le boultz 

Engraving. 

Petitjean and Wideert 103; Robcrt-Dumcsnil 124. 

COLU: Francis Bullard. 

LENT BT Lee M. Iiiedman. Boston, Massachusetts. 


MUSEUM Of HNB AKH, BOSTON 


REMBRANDT VAN RIJN 

ite6 Leyden — Amsterdam 1669. 
iSO YOUNG MAN IN A VELVET CAP 
Etching, tccood state. 

Hind X5t; Bartsch 368. 
cou.: P. Mariette 1674. 

isrr ET Mr. and Mrs. Edward Jaclooo Hedmes, Boston, Massadiusetts. 

aji REMBRANDT LEANING ON A STONE SILL 
Etching, i<$39 
Hind idS; Bartsch ai. 
cou.: Bale, Haden, Hubert, Ives, SchoUe. 

UNT BT the J. R Whittemore Co^ Naugatuck, Connecticuc. From the 
collection of the late Harm Whittemore. 

aja THE THREE TREES 
Etching. 

Hind 205; Bartsch aia. 

UNT Anonymously. 

aj 3 CHRIST CARRIED TO THE TOMB 
Etching. 

Hitsd axj; Bartsch 84. 

UNT Anonymously. 

as4 JAN ASSELYN, PAINTER 
Etching, hnt state. 

Hind 227; Bartsch 277. 

OOU.: Ploot van Ainstel Josi, Hawkins, Buccleugh, Aylesford. Getsten* 
berg, Hubert. 



FUVATE COLUCnONS IN NEW ENGLAND 

UNT EY the J. H. Whincmorc Co^ Nau^euck, Coiiiwcacut. From the 
coUection of the late Harris Whittetnore. 

253 JAN StX, BURGOMASTER 
Etchuig. 

Hind 22S; Bansch 285. 

COLL.: Pioos van Atiistel, Gerstenberg. 

UNT >Y the J. H. Whitteinore Co., Naugatuck. Connecticut. Front the 
collection of the lace Harris Whittemore. 


CRISTOFANO ROBETTA 

1^2 Florence — Florence 1522. 

25« THE BAPTISM OF CHRIST: WITH GOD THE FATHER 
Engraving. 

Nh>d (l9}8), p. 201, 12; Bartsch XIII, p. 398. 8. 

LENT Anonymously. 

257 AN ALLEGORY OF ABUNDANCE 
Engraving, first state. 

Hind (1938), p. 205. 28: Hind (tpto), p. aoi. 13. 

COLL.: G. A. Cardew. 

LENT BY Mr. and Mrs. Edward Jackson Holmes, Boston, Massadutseos. 

MARTIN SCHONGAUER 

bef. 1440 Colmar — Breisach 1491. 

258 CHRIST APPEARING TO THE MAGDALEN 
Engraving. 

Lehrs V. p. 102,15. 

COLL.: K. £. von Uphait. 

LENT Anonymously. 




MIKEUM OP RNS ARTS, BOSTON 

259 THE DEATH OF THE VIRGIN 
Engnving. 

Lehn V. p. 106,16, fim scatc. 

UNT Anonymously. 

FRANCIS WHEATLEY 

1747 London — Dublin — London 1801. 

2<So PRIMROSES, TWO BUNCHES A PENNY 
The Cries «f L«wdcw, Pi. 1. 

Sdpplc engraving by Luigi Schiavonetti. Printed in color. 

After Francis Wheatley. 

Lent by Bradley W. Palmer, Toptftcid, Massachuseto. 

a6t SWEET CHINA ORANGES 
The Crtcf ^LsmJm, Pi. j. 

Stipple engraving by Luigi Schiavonetti. Printed in color. 

After Francs Wheatley. 

UNT BY Bradley W. Palmer, Topsfield, Massachusetu. 

JAMES ABBOTT McNEILL WHISTLER 

i8}4 Lowell — Paris — London 190J. 

262 ANNIE HADEN 
Dry-potnt. 

Kennedy d2, third state. 

COU-: MacGcoigc, Howard Mansfield. 

t3NT BY the J. H. Whittemorc Co., Nat^atuck, Connecticut From the 
coEecdon of the late Harris Whittemorc. 

263 THE SCOTCH WIDOW 
Etching 



raivATE comcnoNs in new England 

Kennedy 142. 

LENT BY John P. EIumi, Waterbury. Connecocuu 

264 THE PALACES 
Etching. 

Kennedy 187. fim sate. 

COLL.: Rawlmsoo. ScboUe. 

LINT BY the J. H. Whittemorc Co., Naugatuck, CoonecticuL From the 
collection of the late Harris Whioemorc. 

2 d 5 the doorway 

Etching. 

Kennedy 188, fint sate. 

OOLL.: Howard Mazufield. 

LENT BY the J. H. Whittcmore Co., Naugatuck, Connecticut, firom die 
collection of the late Harris Whittcmore. 

266 NOCTURNE, DANCE HOUSE 
Etching. 

Kennedy 408. 

LENT BY John P. Elton, Waterbury, Connecticut. 

267 YELLOW HOUSE, LANNION 
Lithograph in color. 

Way lor. 

COLL.: Howard Mansfield. 

LINT BY the J. H. Whittcmore Co., Naugatuck. Coxmecticut. From the 
collection of the late Harris Whittcmore. 

268 DRAPED FIGURE. RECLINING 
Uthogra^ in color. 

Way ij6. 

COLL.: Howard Mansfidd. 


MUSEUM OF nKE AKTS, BOSTON 

LENT BY the J. H. Whhtcmore Co., Naugatuck, Connccdcut. From llw 
collection of the late Hirrit Whittetnocc. 


Books 

LOUIS DES MASURES (trans.) 

169 L’ENElDE DE VIRGILE 
Lyons, Jean de Touraes, ijtio. 

Woodcuts by Bernard Solomon. 

A. FimuD 4 >idoe, Critnin tur Boii, 14^ 

UNT BY Philip Ho&r, Camden. Maine. 

FEDERICO FREZZI 

270 QUATRIREGIO 
Florence, Piero Padni. 1508. 

KristcUer, No. 164, and introduction, p. wcxviii; Hind. Hiftory of WooJoU, 
n. pp. 543-$44- 

lEKT BY I^tUtp Hofer, Camden, Maine. 

HANS HOLBEIN, II 

371 LES SIMULACHRES ET HISTORIEES FACES DE LA MORT 
Lyons, Melchior et Caspar Trcchsct. 1538. 

Pae. in.3d7,l. First edition. 

ICNT BY Philip Hofer, Camden, Marne. 

HORAE BEATAE MARIAE VIRGINIS 

37a HEURES NOSTRE DAME A L’USAGE DE TROYES 
French manuscript of the 15th century written on veDum in Gothic 



PAIVATS COLLECTIONS IN NEW ENGLAND 


dunctcTs in red and black. 237 leaves (10} x 7^ in.). 29 Urge, 34 small 
miniatures. 

Executed for one of the family of Habcrt du Berry d’Artois, ponbly the 
progenitor of the poets Francois. Pieiic, Itaar I and U, and Suzanne Habcrt. 
COLL.: Hoc. 

EXU.: National Exhibition of Works of Art, Leeds, 1868. 

ITT.: Bw//rftn Jts BibJhphiks, Paris, March t86o, p. ZOTO- 
LENT Anonymously. 


M. dc LaBORDE 

273 CHOIX DE CHANSONS 

Vok. I. n (bound together) of foiu volumes. 

Paris, chez dc Lorincl, 1773. 

lUuscracions by Moreau, Lc Barbier, Lc Bouteux. Text and music also 
engraved. 

Cohen 534. 

COLL.: Gcuard, Hoe. 

LENT BY Mrs. T. Jeffenon Coolidgc, Brookline, Massachusetts. 

PEDRO XIMENEZ DE PREXANO 

274 LUZERO DE LA VIDA CRISTIANA 
Seville, Jacob Crombeiger, 1524. 

PaUu s Manual, Vol. VII, p. 237. 

LENT BY Philip Hofer, Camden, MaiiK. 






PL. I 



FOLLOWU OF THE ARTES MASTER 2 ANDREA DA FIRENZE 


















w 










BELLOWS 


5 




1 . 


- rsg^- 

iSp ' A. ^ 


BONINGTON 


6 


PL. V 



SCHOOL OF IXUCZS •j JACOPO Dl CiONE 















PL. VII 



CEZANNE 




MARY CASSATT 








CONST AUX 


CONSTAILE 


30 





PL. XI 





PL. XII 



OOPLEY 2i COPLEY 



PL. XIII 



FANTIN-LATOUH 







PL. XIV 



COROT 


24 





PL. XV 



COROT 


25 







PL. XVI 



SCHOOI. 63 CCMUIEGCIO 




PL. xvn 



C10VANNI DAL PONTZ 


CtOVAKNl DAL PONTE 






PL. xvin 



MCAS 




DEGAS 


35 





PL. XIX 






DSCAS 


34 





PL. XXI 



DECA5 


37 


PL. XXII 



VAN PYCK 








PL. XXIV 



FRENCH SCHOOL 





PL. XXV 




FLEMUH SCHOOL 43 FKANCESCO PI aoftCiO 




PL XXVI 



CADfSBOKOVCH 


48 



PL. XXVII 



CAUCUW 


50 


PL. XXVIII 



VAN OOCH 


57 





VAN COCK 






PL. XXX 






PL. XXXI 




COYA S9 COYA 





PL, XXXII 



GUAUENTO 




PL, XXXIII 



62 




PL. XXXIV 



n^Titoxvn 




PL. XXXV 



DE HOOCH 


68 





PL. XXXVI 






PL. XXXVII 




UMtEVZO MONACO 


7 * 









PL. XXXVIII 



MANET 



PL. XXXIX 




MAKET 


75 









PL. XU 



MONET 


82 





PU XLIU 



NATTtEll 86 NATHEK 




PL. XLIV 





PlSSAUtO 


PISSAIUtO 


92 







PL. XLVl 














PL. XLVn 



PUVB DB CHAVAKNES 





PL. XLVIll 






PL. XUX 



HEMBIUNCT 


100 



PL. L 





UNom 




PL Ui 




PL. LIII 



PL. UV 



RUSSUN SCHOOL 








PL. LV 



I to REYNOLDS 







ROBKKT 113 KOBERT 112 


PL. LVm 



KOMNEY 114 ItOMNEY 



HENKI ROCSSSAU 


117 




PL. LX 


















PL. LXI 



SARGENT 122 $\VE£RTS 



PL. LXII 




PL. LXIH 




PL. LXIV 





c- 






VERONESE 




PL. LXV 





WHISTLES 


«39 


PL LXVI 



VELAZQUEZ 







VELAZQUEZ 





PL LXVII 



WATTBAU RUBENS 





BROSAMCR 


145 






CUAKDI 


PL LXXII 




i 

t 

\ 


%« 


PL. LXXIII 



ROWLANDSON 


202 





PL. LXXIV 




FOKAIN 








PL. LXXVII 



CUTS 


*74 








PL. LXXVllI 




CVISSCHIX 


GUARD! 


171 J.F. MILLET 





LAGNEAU 


GAUGUIN 





i89 


MAUCKAL 


MAXiCHAL 


190 



•i'Ji 



PUSAKKO 


*95 


C- -<1* 







PL. LXXXII 



PEXUCINO 


1 




PL. LXXXIII 








PL LXXXIV 




ROi; 


201 


C.OSST.ACBtN 


t 






PL. LXXXV 



KEKOni 


300 






PL LXXXVI 




KEMBKANDT log ANDUA DEL SAtTO 




C.D.TI£P(XO 


209 







VMONESE 217 KlUNCJESCO Dl SIMONE 



PL. LXXXIX 



TOULOUSS-LAUniBC 210 












CENTRAL ARCHAEOLOGICAL LIBRARY, 
O NEW DELHI 
** Issur. record. 


Catalogue No. 


Americs'R Asseciatien of 
Museums. 


Author- 


Title_ Sngland 


Borrower Ho, 


Date of luue 


'WeofRetura 


govt, of INDIA 
Deputxcent of Arcbaeolotjr 
NEW DELHI. 


Please help ub to keep the bo(A 
clean and moring. 




.-JluiL*. 



